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MARK MCLELLAND

Japanese Queerscapes:

Global / Local intersections

on the lnternet

Although Japan was slow to reform its telecommunications industry so as

to facilitate widespread Internet access, Japanese is now the third most

widely used language on the Net after English and Chinese.ll In 1998 the
number

of characters used on Japan’s 18:million Web sites was already in

excess of the total number of printed characters in all Japanese newspapers

rid magazines published in a year.2 However, unlike English, Japanese is

not an international language3 and, as Gottlieb points out, the dif■culty of
-

learning to read Japanese for non-Japanese means that, “in the case of the
iJapanese

script, geographical location remains very much a predictor of

social practice and preference.”“ Despite the potentially “global” reach of

the Internet, material‘written in Japanese is generally accessible only to

Japanese people themselves, and so far practically no research exists in

English on the ways the Internet is being used in Japan. This essay looks at

two “queer” uses of the Internet by two very different Japanese subcultures

and suggests ways that the use of the Internet in Japan troubles the rhetoric

of globalization that has so far characterized much research on Internet use

in Western societies.

I have chosen to focus on two Internet realms, Japanese women s YAOI

sites and nyfihéfu (newhalf) sites, because of their potegtialwto subvert

Western classi■cations of sexual identity. For instance, err is an acronym
Imade {1150f tiiéii‘■st'i'é■E‘EBHE phrase YAma-nashi (no climax), Ochi—

nashi (no point}, and Imi—nnshi (no meaning); it describes a genre of Japan

nese women’s fiction,I art dedicated to graphic descriptions of “boy love

(sex between boys and young men). There are nearly as many sites featuring”

boy love created by straight Japanese women as there are sites produced by
gay men about homosexuality, and their audience is almost entirely made
up of schoolgirls and

young women. Nyuhafu, on the other hand, is a term
used to describe transgendered men who work in the sex and entertain—

' ment industry. Newhalf are not transsexual, even though some of them do

.
undergo sex—changesurgery, but many of them understand themselves to
be a distinct “intgggdigjre sex” and seek out and accept their role as enter-
tainers. Newhalf sites are often run by transvestite/transsexual cabarets and

=bars and serve to promote the bars as well as offer a space for the enter—
tainers working there to discourse about who they are. The political cor-
ectness that so often accompanies discussion of homosexuality, transgen~

derism, and transexnalism in English is here largely absent.5
These domains are extremely extensive and well organized, with most oi;

man content and identity. Many site owners are known to each other, and
carry the casual browser from one site to another along pathways estab—

_fcommunity about them in that they offer‘a space for like—Ininmvid;
r ‘ '

'alsto_c_ometogether and relax. It is therefore easier to generalize about these
“.4ites than about the more div sesites with “gay” content aimed at gay men.6

so, these sites are interesting for being largely “about” sexual interactions
etween biologically male bodies but not being written or produced by ororigay

men. Much queer theory, although gesturing at inclusiveness, tends
become a description of distinctively gay male issues and concerns. In

.10 king at (straight) women’s YAOI ■ction and the Newhalf Network, the
ssoiciation of male~rnale sex and gay men can itself be “queer(i)ed.” Most

partai■ltnon‘ghflmthink
that {Essente’s'mi■f■aers of the

nglish
term queer, which attempts to be as inclusive aspossible, and shows

fie-limitations.
Queer, it would seem, is not so Wit

Itical positioning. It is an attitude;7 Where that attitude is missing, as it is
oth the mm and newhalf sites, it seems-unlikely

t at any sense 0 '
munity

can be created because neither of these realms sets out to self—
”iously “oppose” heteronormative discourse or practices. They offer,
Ii'alternative to the constricting regime of compulsory heterosexuality,
"respite from it. This is the underlying assumption behind Japaneseh,

'e-t'y’soften cited “tolerance” of nonnormative sexuality: that it is always
Inscribed by heteronormative discourses and institutions.“3

_
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Women’s YAor Fiction on the Internet

Iapanese women have long been avid consumers of popular entertainers

who would seem to disrupt sexual and gender boundaries while at the same
time being committed to normative gender performances in their daily

iives. In the early modern period, onnagata (femaleerole players) in the

kabuki theater were popular role models for many townswomen, who fol~

lowed the fashions pioneered by men performing as women on stage.9

Later, in the Taisho period (1912—1927), the otokoyaka (male-role perm
formers) in the all~woman Takarazuka Revue became national celebrities to
their all-female audience. Both kabuld and the Takarazuka continue to be

popular today and gender play on the Japanese screen and stage is still

widespread.” But perhaps the most intriguing evidence for Japanese wom■

en’s fascination with transgenderlhomosexuaiity occurs in girls’ comics

{shajo manga) featuring stories of “boy love” (shonen’ai).

‘
Romantic stories about “male love” (nanshoku) have along tradition in

Japan, usually focusing on the attraction between a priest or samurai lover

(nenja) and his acolyte (chigo) or page (wakashir).“ However, these early

tories were written by men for an anticipated male audience; women

manga artists and writers did not begin to feature love stories between

“beautiful boys” (bish■nen) until the early i97os. These early romances,
aptly described as Bildungsromau by Midori Matsui, were long and beau—

tifully crafted tales, often set in private boys’ schools in the past century.12

Some manga, however, used ■gures from Japan’s past, such as Yamagishi

Ryoko’s Emperor ofthe Land of the Rising San (1980—1984) about the eighth—

century Prince Shotoku.13 Schodt describes the manga as “One of the most
popular girls’ stories of all time [which] depicts a revered founder of Japan

as a scheming, crossedressing homosexual} with psychic powers”?4

In the early 19805, amateur women manga artists began to create their

own boy—love comics and LEE-imam them at komiketto (comic

markets) held all over Japan.15As well as original works, these women also

produced “parodies” (parod§)»«and.j‘fangipes” (dojinshi) based on main-

stream boys’ manga. Like Hestern“slash ■ctibhlylivriters, the authors took

I
heterosexual, heteronormatiyenarratiygsandiigueerdd” them by imagining

sexual relationships between the male characters. These amateur manga
tended to focus on the sex and contained less well-crafted stories, leading to

a the acronym YAOI, as described above. The sexually explicit nature of many
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of these stories is made clear in another suggested derivation for the acro—

nym YAOI: YAmete, Oshiri ga [tail (Stop, my ass hurtsl}. Demand for these

privately produced texts was such that mainstream publishers began to sign

up the most talented of their creators and make them commercially avail-

able. The YAOI manga are now big business and hundreds of new titles are
released each year. One of the earliest boy—love monthly magazines was June

(pronounced ju-neh), first published in 1978. In 1995, June was still being

published, now in a three-hundred—page bimonthly format and with a

circulation of between 80,000 and 100,000.16 Jane was so successful in

pioneering a new style in boy-love stories that the term Janemmono (June

things) now refers to boy-love stories in general. Many other boy—love

manga followed June’s lead, and there are now so many YAOI titles, and

such is Japanese women’s interest in them, that special editions of general

manga and animation magazines often bring out boywlove specials. For

instance, the February 1999 issue of Pafa, describing itself as a “Boy’s Love

Special,” contained synopses and illustrations from a wide variety of boy—C
love comics organized according to genre, including sexual love.
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As with Western slash ■ction writers, the advent of the Internet provided»
._

a new forum for women writers and artists to distribute and popularize

their work, and the Japanese Net contains several thousand sites created by

women celebrating the love between “beautiful boys.” The strict division of
15136311many Japanese companies between the male career—track regular

employees and the noncareer female “of■ce ladies” has resulted in word

processing and data input being gendered as women’s work; many women

thus develop computing skills superior to their male colieagues’. Further—

more, the fact that much routine computing work is contracted out to

women in the home is indirectly facilitating women’s access to the Inter-

net.17 Recent statistics indicate that women are the majority of new Internet

users and that they access the Net primarin for entertainment and not

business.” The various structural features of Japan’s employment system

that disenfranchise women may in fact be supporting their access to the

Internet, and, because most women work in noncareer positions, they have

greater time to devote to their hobbies than do men.

A Search for YAOI on Yahoo Japan (June 2000} produced 557 individual

Web pages as well as two links sites: Creative Girls’ Home and Yaai Intel—

ligence Agency.19 Creative Girls’ had 801 sites listed, all Connected in some

way with “YAOI, boys’ love (boizarabu), and Jane,” whereas Yaoi Intelligence
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provided a choice of 43 different categories of “fame and boys’ love” pages.
These included 543 “original,” 400 “same~chal‘acter,” 225 “games” (where

players role-play as boys}, 140 “parody,” 98 “novels,” 90 “adult,” and 81
“SM.” Despite the; fact that all the sites on Creative Girls’ are in lapanese
(sites in EnglishWe

not allowed to join), T’Mei, the Ringmaster, pro—
vides a brief English introduction. She stresses that the illustrations must

not be stolen for reproduction on other pages, commenting, “Do not pre—

sume that we will never notice your sneaking in and stealing our works, for

there are many ways to detect your shameful acts.” To stop “foreigners”

from accessing and taking images for use on their own sites, a few lapanese
sites have introduced password protection. In these instances, the Web page

owner simply posts a message on the site’s entrance page stating, “In order

to stop foreigners entering and stealing our illustrations, we have intro—
duced a password,” which is usually followed by an explanation of what the

assword is. Here the use of the Japanese language itself is a lrind of code

that is expected to keep foreigners out. There seem to be two reasons behind

is precaution: as mentioned above, some foreign site owners have been
sfealing images and reproducing them on their own sites without due

recognition; hOWever, other lapanese site owners have complained that

their sites are being linked to “unpleasant” (iyarashii) foreign sites that, in

this instance, probably refers to child pornography.

The number of boy—love sites is so large that it is dif■cult to make
generalizations about them. Some consist only of illustrations, either cre-
ated by the site owner herself or by her guest, friends, or members of the

“circle” to which she belongs; other sites are exclusively text~based, consist—
ing of shésetsu (short stories). Most sites, however, contain a mixture of the

two and other material, often including a pro■le of the site owner; her

diary, where she details what she has been reading or doing; a guest slot,
where she features the work of a ■iencl; and a BBS where browsers can
comment on the site or offer news or information relating to new publica-

tions. A brief description of the sites’ contents is listed on their Web links

entry. For instance, Yaoi a laboratory describes itself as dedicated to com—
mercial YAOI stories, containing criticism and ranking of the work of YAOI
writers; I ’m on your side (subtitled BOYS0R GUYSLOVE OR")is an interactive

game based on the male students of a ■ctional university and high school

that share the same campus; Catnap is dedicated to love stories centering on
the members of boy band L’Arc en Ciel and also features illustrations and
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'- with anyone but him
. . .

” This story line, mixing heterosexual and homo—-,

manga; and Sadistic contains original stories about men in their twenties

With an emphasis on SM and hard sex.20

I That an exclusively female audience is anticipated for this material is

made clear on the entrance page to most sites. The creator of Sadistic, for

instance, states, “1 recommend that men and people who do not under-

stand Yaor should proceed no further; I welcome women over the age of

'13” (but no age check is given). Catnap’s author writes that her site is

“basically for women,” continuing, “If you don‘t like YAOI or don’t know

I:what it is, please leave quickly.” Despite the common assumption that

Women are more interested in romance and relationships than sex, many of

the illustrations and stories contain graphic sexual scenarios. One story on

Sadistic involves a 15-year—oldboy who seduces his 22—year-old neighbor.

Although his family moves away from the area soon after, the boy has been

so deeply impressed by his ■rst sexual experience that he is unable to forget

the older man, and the writer describes a number of scenes in which the boy

masturbates while day dreaming about the touch of his ■rst lover’s lips and

hands: “As I lay in bed I began to think of Toshiaki and my hand naturally

stretched down to my groin. Oh, oh
. . .

I can imagine that big, ■rm hand

On my body
. . .

imagine him looking at me. Oh, oh, Toshialci! To be

clasped to that breast
. . .

to he kissed by those lips is a dream. I love you

Toshialci. To be together with him is to dream. i
. . .

love
. . . you. Oh! My

sperm should flow along with his
. . .

he should hear my cries
. . .

With

sticky white liquid on my ■ngers, 1stare into space . . .
”

As he grows older he begins to sleep with women in a vain attempt to

recreate the intensity of his ■rst sexual encounter. These graphically de—

scribed sex scenes become increasingly bizarre. At one stage, he is asked by a

female partner whether he has ever experienced anal sex (i.e., anally pene—

trated a woman}, in response to which he muses, “Is it a lie to say this is my

■rst time when last time it was with a man?” And although he penetrates

the woman and “his body convulsing
. . . spat sperm out into a condom,n

his thoughts are once more with his ■rst love. Afterward he thinks to

:. himself, “Today, as always, it wasn’t especially pleasant. It feels like all I have

3'done is ejaculated. [I feel} more or less empty . . .
let’s face it, it’s impossible

\

sexual encounters and focusing on sexual acts unusual for women such as
_: anal intercourse, has parallels in “ladies comics,” again written by and fo

' (l V
.

women, that emphasize sex. As Schodt says of these comics, they would
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make American and European feminists wince” because they depict “a worrid offer their services to male members of the audience.25 in the Taisho

woman seducing a son’s very young friend, a woman becoming a molester (19124927) and early Showa (1927m1989) periods this role seems to have

of men on a subway, and women characters who apparently enjoy gang een taken over by okama, a slang term for the buttocks that, when applied

rapes [and] sodomy.”21 However, although sexually graphic, the sex in male homosexuals, means something like the English “queen.” In the

many YAOI stories does not itself seem to be the “point” but is used to I I

J,‘ underline the centrality of the characters’ feelings. As I have argued else-

where, this differentiates Japanese women’s “homosexual” narratives from

19603 and 19705, the term geibci {gay boy) referred to cross~dressing male

hustlers, and gei (gay) still carries transgender connotations today.” Giving

■xed content to any Japanese terminology dealing with sexual~ or gender-

those characteristic of Japan’s gay press.22 ■onCODfOi'mlSt individuals is problematic and producing English—language

Because YAOI is primarily about sex between “beautiful boys” (bishonen) equivalents almost impossible.”

and “beautiful men” (biseinen) it confounds Western conventions that stig— Nyuhafu is particularly dif■cult to translate, partly because its meaning

atize the sexual representation of children.23 These stories and iilustra- ' Japanese is ambiguous. The term was ■rst popularized in Japan in the

tions that imagine sexual interaction between men and young boys are r1 19805 due to the success of Matsubara Rumilro, a male—to—female

known as sh■takon (Shotaro Complex, Shotaro being the boy hero, always transgendered model and singer. In 1981 she issued an album of songs
dressed in short pants, of a popular 19603 animation show entitled Tetsujin entitled Newhalf and the next year published a photo collection.28 Newhalf,

28—g0in Japan and released in the U.S. as Gigantor, a term created by YAOI
6deriters and modeled on the loanword mrikon (the well—known Lolita Com—

albng with gay boy and Mr Lady (Mr redi), became one of the many terms

used in the media to refer to transgendered men working in the entertain-

plex). In Western societies it is hard to imagine sexual scenarios more merit industry. Since the legalization of sex-change operations in Japan in
. W’l

.
/ tran_sgr_essivethan transgenerational homosexual acts between adult men 19-98and the resulting resurgenc■m in transgender identie

Wubescent boys, and yet this is a central trope in women’s YAOI. This

differentiates YAOI from Western slash ■ction that imagines sexual interac—

tion between the adultmale stars of TV shows such as Star Trek or the X Files

and is a clear example of the cultural relativity of sexual values.24Despite the

ties■half has established itself as the most popular term for mglgig-
female transgenders. Several books, such as Deciding to Be a Newlmlf and

have been published since 1998, but the variety of

identities expressed by individuals using the newhalf label is such that it is

fact that women and children are often assumed to be the primary “vic— impossible to ■xits meaning.29

- On the surface, it would seem that newhalf refers to individuals who, in
English, would probably be described as transsexual, but de■nitions of d,%

newhalf in the Japanese media contradict this. For instance, one de■nition dept“:
S,

in a sex industry guidebook de■nes newhalf as “male homosexuals who
have had a sex-change operation.n30 The commonsense assumption that

'newhalf are homosexuals {dansei d■seiaisha} is also clear from an
article in the popular magazine Da Vinchi, which describes them as “male

thus” of pornography, tutor is a pornographic genre created by women

‘K about (male) children and is considered innocuous enough that it appears
1]in comics commercially produced for an audience of schoolgirls, young
|
women, and housewives. Schoolgirls and housewives are not normally con-

' idered a “queer” constituency, and yet their interest in graphic homosexuallove
stories involving boys troubles Anglo—Agnerican assumptions about

the synchronicity of “sexual identity” and sexual fantasy. -

homosexuals who have ‘come out,’ undergone a sex change and work in the

SEXindustry?“ This de■nition is problematic, as most newhalf who intro—

lapan’s Newhalf Net duce themselves on the Internet would not see themselves as male homo-

sexuals but a di tinct “intermediate sex” (ch■sei); some newhalf take hOI-D/

Japan has a long tradition of transgendered men offering sexual services to mones, some have silicon implants, and some have their male genitalia

removed, but by no means under 0 sex-change operations. Newhalf do,
however, tend to work in the entertainment industry in some capacity or

gender—normative men. In the Tokugawa period (1600—1867), transgena
dered prostitutes (ltagema), who were often af■liated with kabuki theaters,
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r’

other; therefore, newhalf is better understood as an occupational
Ategory

rather than a sexual orientationlw'The inertia;'E'Déé’iaiagtasearaw:

half several of the newhalf sex workers interviewed cite con-i-

mercial coricernsas reasons'f&"u'iidefta■■g “speei■ctransgender practices.

iESFiii'éia■éé‘, Cherry expresses affection for her “nicely shaped penis” be-

cause her clients often request that she penetrate them.33 However, other

newhalf in the collection say that they decided to have their penis removed

and an arti■cial vagina created so that they could avoid being asked to

provide either active or passive anal sex. For some newhalf, then, decisions

'/
about how to transgender their body are taken with their livelihood in mind

and not out of any desire to make their exterior body correspond to an

interior sense of gender identity. Newhalf therefore share many similarities

with transgendered men in other societies who also seek out work in the

prostitution world, such as the travesti of South America, who Cornwall

points out are “neither
. . .

‘transvestite[s]’ nor . . .
‘transsexual[s],’ as de—

■ned in Western terms.”34 Newhalf also share similarities with the balda of

the Philippines, and some Philippine male-to—female transgendered pros—._

titntes enter lapan on “entertainer” visas to seek out jobs in the sex trade?5

Newhalf can be understood as a site of identity. However, it is an identity
_.

5
based on occupation, because being a newhalf in lapan is not seen as a part '

time activity, whereas simply cross-dressing as a woman is.36The newhalf in

re
m

—
m

obvious ways, often taking hormones or obtaining breasts through silicon;

implants. A newhalf is therefore very different from a man who simply likes '

to cross~dress ( joso), (although the Internet also provides easy access to.

information on clubs and bars that offer professional stylists who help their

male guests create the most attractive female persona). However, the ass

ciation of newhalf with the sex and entertainment industry makes the

conceptualization of newhalf as a political identity problematic, as
newhalf

often present themselves as offering a service for men either as “hostesse'_’-’

in clubs, cabarets, or bars, or as “escorts” and “companions.” They very

much locate themselves in the entertainment sphere. When offering sexual

jservices, newhalf tend to stress their inter-sexual status by pointing out the

S■rsthand knowledge of male anatomy and their ability to offer increas

1sexual pleasure to straight men. Unlike biological women, newhalf “und

3stand” straight men’s desires because they are believed to share them.”
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Deciding to Be a Newhalf speak of themselves W.” h is true”.

that newhalf have “come out” in that they transgender t e 'ody in very-:_

Many newhalf sites are hosted by clubs, bars, cabarets, and escort agen—

cies and provide both information about the venue and the services on offer

as well as an opportunity for the newhalf employees to introduce themw

selves and discourse about what being a newhalf means. Many sites also

include BBS and chat rooms where a variety of individuals can write in with

Heir guestions and remarks. Like Japanese media in general, these sites

contain a wide variety of levels and genres, from graphic sex talk and

pornographic pictures to more sophisticated reflections on “how to sex”

I

sonal biographies and experiences of newhalf employees and
visitors

and more general news. They are not simply business sites but
“realms;

ffering a great deal of information, entertainment, and sexual titillation

Two typical sites are Newhalf Health Armature and Virtual Gaybar
Elia:

berth,” The latter is an information—based site, although the emphasis is

much on entertainment. It is a very colorful, well-designed, and inter—

iVe site; as visitors browse through the many pages on offer they areI

-
treated to a synthesized rendition of Phantom ofthe Opera. Misaki the Web

stress, greets the visitor with the phrase “On a cold day get warm by

agining Misaki’s naked body. What? You’ve got an erection Well

I) I
. . . ,

re;5nothing I can do about that.” But the intended audience of the site is
___,—

wy male. For instance, one page is for women who like to have

hal riends; as Misaki points out, “Some women seem to like men who

nwe women [onna m' chikai otolco]. This includes sexual interest too for

of the women Writing in to the page inquire about Whether
newhalf

thWre—and how

might go a out doing his. As 15:: ', who is sexually interested in

th men and women, writes, “Basically I have a woman’s heart but there

__r_nainsabout in percent inside me which could be called ‘malem

Health Aveature (NJ/17:11athherusu abanch■m) is basically a sa—
offering sex. ‘Health’l (herusu) in Japanese is short for “health mase



and secure so that [they can experience] enjoyable sex by using our hearts,

bodies, skills and magic. We respectfully wait for your visit from the bottom

of our hearts. Credit cards accepted.” Immediately below are the club’s

telephone number and a chart detailing the “courses” (k651i) on offer, their

duration, and price. These include the basic “healt ” course, which lasts 30

minutes and involves “kissing, fellatio, etc., but anal fuck (Ar) and reverse

anal fuck { gyaku AF) are not included.” This is followed by the 60—minute

“regular,” which can include AP. The “long regular” is the same as the

above but lasts for 90 minutes. The “optional course” includes “soft SM,

dressing up as a woman {josol and lesbian play {rezupmeilf’40 The “king

course” involves two newhalf playmates, and the “Cindarella course” en-

ables a customer to cross-dress in the club’s clothes and then go out on a

date with one of the newhalf hostesses. For busy businessmen, lunchtime

courses are offered Monday to Friday between 12:00 RM. and 4:00 RM. at a

reduced rate.

'

The main purpose of Aventme’s home page is to advertise its mpg“,-

and each of the newhalf “companions” working for
thef■biisipro■led.“

-

M
This information includes pictures, age, blood group, star sign, anatomical

if details such as whether they have breasts and if so whether silicon or the

result of hormones, and the current state of their genitalia. Also detailed are

he sexual acts the newhalf will or can perform. This kind of description '-

sounds extremely clinical, but the Web page manages to offer this informa-

tion, to borrow a phrase, “in the best possible taste,” employing the ex»-

ly polite Japanese that is characteristic of highly trained professionals

ng in the service industry. Being offered a “reverse anal fuck” in the

language a ■ve—starhotel waiter might offer a napkin makes for

disorienting reading to my English mind, but because the sex industry is-a

relatively expensive service industry, the same linguistic rules apply. A

l Kondo comments, “Awareness of complex social positioning is an inescap

able element of any utterance in lap anese, for it is utterly impossible to form

a sentence without also commenting on the relationship between oneself

and one’s interlocutor.”42 This applies equally to the relationship between

the purveyors of sexual fantasy and their clients. -_

There are several hundred newhalf sites from all over lapan, most of

which offer, to some degree or other, sexual services. Not all are hosted by

large institutions such as Avenmre; for instance, Home Delivery Newllal

System is the home page of Momo and Sakura, who provide the following

62

[sexual services either at a client’s home or hotel room: kissing, fellatio
)

vibrator, anal sex, reverse anal sex, and SM play.43 Momo and Sakura are

learly in partnership together {they offer “double play”), and their Web

ite, like that of Aventure, is very clear about what services are on offer and

how much they cost. Other sites are more circumspect and offer newhalf

he chance to post their pictures and describe the kind of acts they will

iii-form but without detailing fees. New/half Net has a short, text-based

IM-odefeature for those using a mobile phone to surf the Net. This contains

ief ■ve-line biographies of newhalf, their preferred sexual acts, telephone

numbers, and email addresses.

I:(_I)thersites listed on the Newhalf Net, such as Tv’s FORUM JAPAN, that at

glance might seem to be more"'iii'f6'fination-oriented, on further inspec-

io'n also primarily deliver “entertainment” of a sexual nature.‘M For instance,

Iron UM describes itself as “a place where people who love
womenls

"

underwear can get together” and features pictures of men posing in a variety

omen’s underwear aswell asstories detailing their sexual exploits involv~

grtners of both sexes. As with most newhalf sites, email addresses are

en and viewers are encouraged to write and make dates to “play.”

frequently occurs in Japanese sex industry discourse, identities, ter—

m ologieslpmraitipes—blur an'dmbggwrnewgppfused.The ruling paradigm

'eir-_industry participalhrdiigis “play” (asobi/purei}, and, as with any

the rules can be bent or broken, especially if the client is prepared to

in re. lapan’s noninterventionist legislation regarding private sexual

ra cejhas enabled the Internet to offer a cornucopia of erotic entertain—

en where there is surely something on offer for people of all persuasions.

to enter required proof of age; although sometimes the question

you;_over18?” was posted on the ■rst page, the browser had only to click
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Schoolgirls as a constituency are not generally considered queer, yet their brought pomegrath into the domestic sphere, the Internet,45 too, '15fur-

ther blurring the boundaries between the private home and the commercial

the parameters of what would be considered acceptable in Anglophone

.
societies. Newhalf, too, in their acceptance of the space made available to

them in Japan’s sex industry and their self-promotion as an “intermediate

sex" better able to satisfy the sexual demands of (straight) men because of

their privileged understanding of male anatomy, trouble the political asso—

7
interest in homosexual love stories between young boys clearly falls outside

y sex scene, or indeed the of■ce and the world of sexual entertainmentf‘6

- So far, the Japanese government’s reluctance to regulate sexual expres—

m on the Internet has meant that it is in Japanese, not English, that the

,
\, . “mm-m, . .

dest range of sexual representations and services are freely available.

These
diverse-~realmS‘thaf'thn‘fdiifidhh■'gld■li■iéiiiian”un‘deistandings as

ciations of queer and make it seem unlikely that newhalf could be included omegraphyj sexual identity, and the correspondence between sexua} ■ew

in an umbrella category of groups as diverse in their interests as gay men,

lesbians, and those Japanese individuals who understand themselves to be

and sexual fantasy have been protected from the disapprovingWestern

' e by the inaccessibility of the Japanese language. There are signs, howv

transsexual in the English connotation of this term.

ya As outlined above, neither YAOI nor the newhalf phenomenon repre-

f: sents a radically new departure in Japan’s sexual culture. The Internet has

i
(

not enabled the emergence of a new type of sexual discourse but simply

ver, that especially with regard to child pornography (fouru■fths of which

aid to originate in Japan) Western nations are putting pressure on Japan —a-

rough international conventions to begin the process of Internet regula-

tion}? Thus, although sexual sites on the Japanese Internet, so long as they

<
allowed greater access to sexual images, narratives, and practices; it has

(W
it made them more popular and more readily available. Whereas previously a

$0 ; schoolgirl would have had to attend a komilcetto to purchase her favorite

E YAOI rnanga, paying large sums of money on transport, entrance fees, and

rainscribed in the discourse of “entertainment,” are unlikely to become

oliticized, the availability of material disapproved of in more censorious
,

estern nations is itself likely to become a political issue.

hard copies of the comics, she can now access her favorites sites from the

privacy of her bedroom, download images to keep, and even upload her

own art and stories. Similarly, a man (or woman) with an interest in trans— _
Translations are my own unless otherwise noted.

I
ccording to Global Internet Statistics (http:lfwwwglreachcornlglobstats/

'in'dex.php3) (June 2002), 40.2 percent of the Net’s online population was

i gendered men who previously would have had to journey to the red light

districts of Japan’s major cities to meet and converse with newhalf is now -

able to enter this realm through the Internet. It is possible to download

images of one’s favorite newhalf, read about her doings in her diary, send
sing English, whereas 9.8 percent was using Chinese, 9.2 percent Japanese,

. . . . . . . .
.2' ercent S anish, and 6.8 ercent German; otherl n no e ere lll

her email, or chat With her live. It is poss1ble to make sexual assrgnations or
{313:

5 are

E: p a g g SW a 835

- p n .
Simply Orgamze a date While savmg money by Cutting out the expenswe fees

.
Nanette Gottlieb, Word ProcessingTechnologyin Japan:Kanji and the Keyboard

charged by clubs and caharets for making introductions. A man can even -

download information about several different newhalf on his mobile phone

and then make a date to meet one of them during his lunch hour or stop off -

before his long commute home at one of the love hotels built near many _'

Richmond, U.l<.'.Curzon Press,2000), 182.

_
:ccording to Global Internet Statistics, 430,000 Japaneselive in the United

I'Statesand 2 million live in Brazil. Even if the majority of these were online,

his only a small proportion of the estimated 70 million Internet users in

train interchange Stations.

ap'an.However, the majority of these users accessthe Net via cell phones and

In making more easily acce‘ssiblp the variety of sexual discourses, repre-

sentations, and practices that have long been a part of Japan’s popular

If
culture, it is unlikely that the Internet is, by itself, going to encourage the

increasing politicization of sexuality so long asInternet use is understood as
_

0t PCs, limiting use to texting and downloading ringer melodies and anie

ated screen graphics. -
Gottlieb, 200.
Political correctness” has yet to make it to Japan. For instance, the “lesbian

Itd"bi women’s forum” Bibian, 7 June 2000, (http:f/wwwsilkroadnejpl

a form of entertainment. Just as the video recorder and cable TV have Siblan) (7 june 2000))Which contains sexuality information and chat moms
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for women, opens with a bare—breastedand provocatively clad blonde

woman, seemingly scanned in from the pages of Playboy. Interestingly, this

site is pioneering the adoption of the term bian (from rezubian) asan alterna-

tive to rezu, which is associatedwith women performers in male pornogra-

phy, and is a further example of how Western borrowings like “newhalf” are

invested with speci■callyJapanesemeanings.
_

For a discussion of how gay men use the Internet in Japan, seeMark McLelu

land, “Out and About on Japan’sGay Net,” Convergence6, no. 3 (2000): 16—33.

“Queer” developed in the late 19805as a new adversarial site of identity for

individuals who felt “lesbian” and “gay” to be too limiting and exclusionary of

other sexual minorities such asbisexuais, transsexuals, and sexworkers. It is

used in this sense in Michelangelo Signorile's Queer in America: Sex, the

Media and the Closetsof Power (New York: Anchor, 1994).However, with the

integration of queer theory into the academy and the increasing commodi■-

cation of queer cultures, much of its confrontational force has been lost. As

Morton comments, queer is now often used to mean “the embracing of the

latest fashion over an older, square style by the hip youth generation.” Donald

Morton, “Birth of the Cyberqueer,” in Cybersexualities:A Reader on Feminist

Theory, Cyborgsand Cyberspace,ed. Jenny Wolmark (Edinburgh: Edinburgh

University Press,1999), 295.Neither the schoolgirl readers of YAOInor new~

half sexworkers are queer in either of the abovesenses.However, queer in the

lifestyle sensehas now entered Japanesethrough the magazine Queer Japan

(■rst published 2000). Volume 2 (June 2000) is dedicated to “salaryrnen

doing queer” and focuses on lifestyle and culture. it is too soon to judge

whether this new departure in Japanesegaymedia will be successful.
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as regent for his aunt, the Empress Suiko. He is famous for introducing the

Chinese calender and drafting Japan’sfirst constitution. He was also a great

sponsor of Buddhism and is revered today asan incarnate bodhisattva and a
major architect of the Japanesestate.
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Geiboi is used in this sense in Matsumoto Toshio's movie Bara no soret'sa

(Funeral procession of roses,1969).Shot in a semidocumentary style, the ■lm

documents Tokyo’s late 19603gay bar (geiba) scene and stars the famous

transvestite actor Peter,who is now one of Japanesetelevision's top hostesses.

For a discussion of terms relating to gender nonconformist individuals in

Japan, seeMcLelland, Male Homosexuality in Modern Japan, 7w12.

Rumiko Miyazaki, Watasni wa toransiqencla [I am transgendered], (Tokyo:

Neoraifu, 2000), 202.
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dressedaswomen.
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hostessin a bar (McLelland, Male Homosexuality in Modern Japan,48).
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tions they are shown acting more like men. For instance, 1saw areconstructed '

scenario on JapaneseTv, supposedly of an actual event, in which two “women”.

in bikinis entered a pachinko parlor full of men playing the machines. While
__

one distracted the customers with a lewd display, the other stole their buckets =

of pinballs, which can be redeemed for cash.When apprehended by the staff,

they started a ■st■ghtand on the arrival of the police, it turned out that the '

women were newhalf.

Aventa re,14February 2000, (http: ilwww.newhal£c0.jp/) (1July 2000); Virtaa I

Gaybar Elizabeth, 27 January 1999,
(http:ifhomepageLniftycomiNewhalf■'

index.htrnl) (5 July 2000).

For a discussion of Japan’ssex trade, seePeter Constantine, Japan’sSexTracie -

|

A Journey through Japan’sErotic Subculture: (Tokyo: Tattle, 1993); and Alt-

books.

-'in this context, reznparei refers to a cross-dressedmale client pretending to be
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lubs" where potential clients wait to receive their calls. SeeTakarajirna, Ura

_'T5kyokanko [Backstreet Tokyo sightseeing) (Tokyo: Takarajimasha, 1998),

5445; “Clueless in Tokyo: Schoolgirls ExchangeSexualTalk for Money to Buy

' Designer Clothes,” The Economist339,no. 7969 (June 8, 1996):66.

'_.Ihad to obtain a letter from the University of Queensland explicitly granting

the exemption from a university statute forbidding the use of of■ce com~

-'-p'ntersfor the viewing of pornographic images in order to complete the

research for this chapter.

Japan’sShame: Lawmakers are ■nally pushing'legislation to help end the

ountry’s dubious distinction as the world’s main source of child pornogra—
.:p_hy,”Time Internationally, no. 5 (April 19,1999):34.

Iark McLeIiand 59


