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3 : ly had the power to sti i ae which had so long lain dead in iB: deen P ‘ o stir up again those 

es ch can make old age come to ask coin 1 fy utp power of your beauty, 
eed to become a slave toa stranger And whe youth, and a prince uncon ju : ‘ . n you s 

-_ that at least in me, since it is you Zou SSSIMISE Powenobyoury, at rs, although of me you see nothing to 
be lovee: . ” “Worthy prince, answered Zelmane, taking him up from his kneeling, “both 
your manner and your speech are so strange unto me as I know not how t answer it better than with silence.” ° 

“qf silence please you,” said the king, “it shall never displ i 5 please me, since m 
heart is wholly pledged to obey you. Otherwise, if you would vouchsafe mine 
ears such happiness as to hear you, they shall convey your words to such a 
mind which is with the humblest degree of reverence to receive them.” 

“{ disdain not to speak to you, mighty prince,” said Zelmane, “but I disdain 
to speak to any mshter which may bring my honor into question.” 

And therewith, with a brave counterfeited scorn she departed from the king, 
leaving him not so sorry for his short answer as proud in himself that he had 
broken? the matter. And thus did the king, feeding his mind with those 
thoughts, pass great time in writing verses and making more of himself than 
he was wont to do, that, with a little help, he would have grown into a pretty 
kind of dotage. , 

But Zelmane, being rid of this loving but little loved company, “Alas,” said 
she, “poor Pyrocles, was there ever one but I that had received wrong and 
could blame nobody, that having more than I desire, am still in want of that 
I would? Truly, love, I must needs say thus much on thy behalf; thou hast 
employed my love there where all love is deserved, and for recompense hast 
sent me more love than ever I desired. But what wilt thou do, Pyrocles? Which 

way canst thou find to rid thee of thy intricate troubles? To her whom I would 

be known to, I live in darkness; and to her am revealed from whom I would 

be most secret. What shift* shall I find against the diligent love of Basilius? 

What shield against the violent passions of Gynecia? And if that be done, yet 

how am I the nearer to quench the fire that consumes me? Well, well, sweet | 

Philoclea, my whole confidence must be builded in thy divine spirit, which | 

cannot be ignorant of the cruel wound I have received by you.” 

1578-83 1593 

The Defense of Poesy In 1579 Sidney found himself the unwilling dedi- 

catee of a small book entitled The School of Abuse. Its author, the playwright-turned- 

moralist Stephen Gosson, attacked poets and actors from a narrowly Puritan 

Perspective that called into question the morality of any fiction-making. Sidney may 

ave shared in the author's militant Protestantism, but he took a very different, more 

sympathetic and more complex view of the poet’s art. He did not specifically answer 

Gosson’s polemic, but he must have had it in mind when he composed, perhaps in 

the same year, a major piece of critical prose that was published after his death 

under two titles, The Defense of Poesy and An Apology for Poetry. Probably written in 

1579 though not published until 1595, The Defense of Poesy is an eloquent argument 

2. Broached. 
4. Evasion, stratagem. 

3. Of the thing I desire. 
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moral value of imaginative literature in y, 
i oetic fictions— Crse 

prose. Sidney responds to ancient charges against p "S—charges oft 
. revived in his own time mos ite 

sponsibility and unreality—that had been t str 
: ‘kingly paradoxical, rhetori : Uoush 

by Puritan moralists. In a graceful, if strikingly p Cal perfy ane 

the Defense argues both that the, poet, erate els intervene r 
“withi ; is own wi wo 

eens the better. After a slyly self-deprecating introduc 
: 408 ‘ts prestige in the biblical and classica points out the antiquity of poetry, its prestg' 

its universality; also, he cites the names 8} : 

Romans and poietes, or “maker,” by the Greets I status of the wnt digni 
But he bases his defense essentially on the ee 2 d dul fear Maginatio, 
While all arts, from astronomy to music to me Ton Ton u ae on Nature a. 
their object, poetry, he claims, is uniquely free: On y the poet, isdaining to be tieg 
to any such subjection, lifted up with the vigor of his own invention, doth STOW in 
effect another nature.” . 

This freedom, Sidney argues, enables the poet to present virtues and vices ina 
livelier and more affecting way than, nature does, teaching, delighting, and Movin 

the reader at the same time. The poet is superior to both the philosopher ang the 
historian, because he is more concrete than the one and more universal than the 
other. The Defense also refutes Plato’s charge that poets are liars by arguing that 
the poet “nothing affirms, and therefore never lieth,” and it denies as well the Platonic 
claim that poetry arouses base desires. Tragedy, for example, “openeth the greates 
wounds,” in Sidney's account, “and showeth forth the ulcers that are covered with 
tissue,” thereby making “kings fear to be tyrants.” Surveying the English literary scene 
of his own century, Sidney finds little to praise except for Surrey’s lyrics, the moral. 
izing narratives of A Mirror for Magistrates, and Spenser’s Shepheardes Calender 
the drama he faults for “mingling kings and clowns” and for unrealistic distortions 
of time and space. (The great, sprawling plays of Marlowe and Shakespeare, plays 
that triumphantly violated many of Sidney’s cherished principles, lay just ahead, 
The Defense ends with a mock conjuration and a playful curse, reminders of the 
magical power of poetry, a power that lurks beneath both Sidney's idealism and his 
didacticism. ‘ 

for the dignity, social efficacy, and 

we - . 0) 
tion, i d rd 

| Ney 
“ Worlds a 

ven to poets—vates, or Prophet yy? and 

s—as evidence of their ancient by the 

From The Defense of Poesy ; 

[THE LESSONS OF HORSEMANSHIP] 
When the right virtuous Edward Wotton and I were at the Emperor's court 

together,' we gave ourselves to learn horsemanship of John Pietro Pugliano, 
one that with great commendation had the place of an esquire? in his stable 
And he, according to the fertileness of the Italian wit, did not only 4 the demonstration of his practice but sought to enrich our minds wit 
contemplations therein which he thought most precious.’ But with none 

fford vs 
h the 

hither the mae o ved with our learner-like admiration) he exert’ e i i : se of his faculty.3 He said soldiers were the nobles e the of mankind, and horse , men th ; : were masters of war and orn © noblest of soldiers. He said bey aes ace, speedy goers and strong 4?! he P” 

1, Sidney and Edward Wotton as ; fotton (15481676 
pe how? fie als the court’ of iplomat, became A 2. Equerry, an officer in charge aft ; : a urt of Maximilian I (th Fr stables of a noble house. ‘oman Emperor) in Vienna in 187475)" oly 3. Field of learning. 
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ceeded, as that no earthly thing bred such wonder to a prince as to be a good 
horseman. Skill of government was but a pedanteria* in comparison: Then 
would he add certain praises, by telling what a peerless beast the horse was, 
the only serviceable courtier without flattery, the beast of most beauty, faith- 
fulness, courage, and such more, that if I had not been a piece of a logician? 
before I came to him I think he would have persuaded me to have wished 
myself a horse.° But thus much at least with his no few words he drave into 
me, that self-love is better than any gilding’ to make that seem gorgeous 
wherein ourselves be parties. Wherein, if Pugliano’s strong affection and weak 
arguments will not satisfy you, I will give you a nearer example of myself, who 
(I know not by what mischance) in these my not old years and idlest times 
having slipped into the title of a poet, am provoked to say something unto you 
in the defense of that my unelected vocation, which if I handle with more 
good will than good reasons, bear with me, since the scholar is to be pardoned 
that followeth the steps of his master.* And yet I must say that, as I have just 
cause to make a pitiful defense of poor poetry, which from almost the highest 
estimation of learning is fallen to be the laughingstock of children, so have I 
need to bring some more available? proofs; since the former is by no man 
barred of his deserved credit, the silly’ latter hath had even the names of 
philosophers used to the defacing of it, with great danger of civil war among 
the Muses. 

* * * 

[THE POET, POETRY] 

*** Since the authors of most of our. sciences? were the Romans, and 
before them the Greeks, let us a little stand upon their authorities, but even 
so far as to see what names they have given unto this now scorned skill.3 
Among the Romans a ‘poet was called vates, which is as much as a diviner, 

foreseer, or prophet, as by his conjoined words vaticinium and vaticinari* is 
manifest: so heavenly a title did that excellent people bestow upon this heart- 
ravishing knowledge. And so far were they carried into the admiration thereof, 
that they thought in the chanceable hitting upon any such verses great fore- 
tokens of their following fortunes were placed. Whereupon grew the word of 
Sortes Virgilianae,> when by sudden opening Virgil’s book they lighted upon 
any verse of his making, whereof the histories of the emperors’ lives are full: 

as of Albinus,° the governor of our island, who in his childhood met with this 
verse 

Arma amens capio nec sat rationis in armis’ 

and in his age performed it. Which, although it were a very vain and godless 
superstition, as also it was to think spirits were commanded by such verses— 

whereupon this word charms, derived of carmina,* cometh—-so yet serveth it 

4. Pedantry, narrow and overly detailed knowl- 
edge, of use only to schoolmasters. “Prince”: ruler. 
5. Le., if I had not had some skill in logic. 
6. With an allusion to the root meaning of Sid- 
ney's given name, from Greek phil + hippos, 
“horse-lover.” 

- With a pun on gelding. 
» Le., Pugliano. ; 
. Effective. “Pitiful”: compassionate. 
Weak, poor. 

- Branches of knowledge. 
» Le, poetry. w
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4. To prophesy. “Vates”: poet-prophet. “Vaticin- 
ium”: a prophecy. 
5: Casting of lots out of Virgil; ie., accepting as 

prophecy a line of Virgil chosen by random open- 

ing of the Aeneid. 
6. Roman governor of Britain, declared emperoy 
by his troops in 193 c.g. but defeated four years 
later. 
7. Frantic, I take up arms, yet there is little pur- 
pose in arms (Aeneid 2.314). 
8. Songs, poems. 
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were held in; and al, 

of Delphos and Sibylla’, pat 

For that same exquisite obseryin, e. 

8 of 
Neeiti 

to show the great reverence t 

not without ground, sinc i 

cies? were wholly delivered 10 verses. 
exqui 

number and measure in the words, and that high fying liberty of ¢o 

1 

. 

did seem to have some 
proper to the poet, e further, to show the reasonablenesg of, 

And may not I presume a littl un “as 

word utes and say that the holy David’s? Psalms ares divine poem? If] do Is 

shall not do it without the testimony of great learned men, both ancien, an i 

modern. But even the name of Psalms will speak for me, which being inte 

preted, is nothing but songs; then that it is fully he fas ae as all leamej 

hebricians agree, although the rules be not yet fully found, lastly and Pin. 

cipally, his handling his prophecy, which is merely* poetical: for what else i, 

the awaking his musical instruments, the often and free changing of Persons, 

his notable prosopopoeias,> when he maketh you, as it were, see God comin 

in His majesty, his telling of the beasts’ joyfulness and hills leaping, but 4 

heavenly poesy, wherein almost® he showeth himself a passionate lover of tha 

unspeakable and everlasting beauty to be seen by the eyes of the mind, only 

cleared by faith? But truly now having named him, I fear me I seem to profane 

that holy name, applying it to poetry, which is among us thrown down to s 

ridiculous an estimation. But they that with quiet judgments will look a littl 

deeper into it, shall find the end and working of it such as, being right 

applied, deserveth not to be scourged out of the Church of God. 

But now let us see how the Greeks named it, and how they deemed of it 

The Greeks called him a “poet,” which name hath, as the most excellent, gone 

through other languages. It cometh of this word poiein, which is, to make: 

wherein, I know not whether by luck or wisdom, we Englishmen have met 

with the Greeks in calling him a maker:’? which name, how high and incom- 

parable a title it is, | had rather were known by marking the scope of other 

sciences than by any partial® allegation. 

There is no art delivered to mankind that hath not the works of nature for 

his principal object, without which they’ could not consist, and on which they 

so depend, as they become actors and players, as it were, of what nature ¥4 

have set forth. So doth the astronomer look upon the stars, and, by that he 

seeth, set down what order nature hath taken therein. So doth the geomet” 

cian and arithmetician in their diverse sorts of quantities. So doth them 

cians in time tell you which by nature agree,' which not. The nature 

philosopher thereon hath his name, and the moral philosopher standeth up” 

the natural virtues, vices, or passions of man; and follow nature (saith ) 

therein, and thou shalt not err. The lawyer saith what men have determi 

the isfoneD what men have done. The grammarian speaketh only of the as i 

of speech; and the rhetorician and logician, considering what in nature 

9. The Pythia (priestesses) at Delphi in Greece y 4. , », ghifts 
proclaimed Apollo’s oracles. The Sibyls were 5 eee . “Changing of persons Sie 
thought to be prophetesses from the east. The Fr narrativ ene cane te and 

Cumaean Sibyl directed Aeneas to the underworld eee speRevey 
and brought the famous Sibylline Books to Rome Pind Sp eons 
i Imaginative conception, , 7. A ced, f et in 
2. = biblical King David, commonly identified En: la nd. “Met sie 7 vith. 

is the Renaissance as author of the Book of Psalms 8 Sie “ a with ‘ ape é 
iis eticety, : . “Marking”: noting. 

3. Many Renaissance scholars who knew 2. The several arts. me 
“an at ” i ne 

Hebrew (“hebricians”) thought the psalms eke i Which rhythms are naturally connie . Takes as subject matter. “Natur 
written in verse forms approximati ximating classica a : 

Greek and Latin meters. e l scientist. “Thereon”: i.e., from nature 

pout 

Scanned with CamScanner



THE DeFeNseE of Poesy / 957 

soonest prove and persuade, thereon give artificial rules, which still are com- 
assed within the circle of a question according to the proposed matter.? The 

physician weigheth* the nature of man’s body, and the nature of things helpful 
or hurtful unto it. And the metaphysic, though it be in the second and abstract 

notions, and therefore be counted supernatural, yet doth he indeed build upon 
the depth of nature. Only the poet, disdaining to be tied to any such subjection, 
lifted up with the vigor of his own invention, doth grow in effect another 

nature, in making things either better than nature bringeth forth, or, quite 
anew, forms such as never were in nature, as the Heroes, Demigods, Cyclops, 
Chimeras, Furies,” and such like: so as he goeth hand in hand with nature, 

not enclosed within the narrow warrant of her gifts, but freely ranging only 

within the zodiac of his own wit. Nature never set forth the earth in so rich 

tapestry as divers poets have done; neither with so pleasant rivers, fruitful 

trees, sweet-smelling flowers, nor whatsoever else may make the too much 

loved earth more lovely. Her world is brazen, the poets only deliver a golden.’ 

But let those things alone, and go to man—for whom as the other things 

are, so it seemeth in him her uttermost cunning is employed—and know 

whether she have brought forth so true a lover as Theagenes, so constant a 

friend as Pylades, so valiant a man as Orlando, so right a prince as Xenophon’s 

Cyrus,® so excellent a man every way as Virgil’s Aeneas. Neither let this be 

jestingly conceived, because the works of the one be essential, the other in 

imitation or fiction,® for any understanding knoweth the skill of each artificer 

standeth in that idea or fore-conceit! of the work, and not in the work itself. 

And that the poet hath that idea is manifest, by delivering them forth in such 

excellency as he had imagined them. Which delivering forth also is not wholly 

imaginative, as we are wont? to say by them that build castles in the air; but 

so far substantially it worketh, not only to make a Cyrus, which had been but 

a particular excellency as nature might have done, but to bestow a Cyrus upon 

the world to make many Cyruses, if they will learn aright why and how that 

maker made him. 
Neither let it be deemed too saucy a comparison to balance the highest 

point of man’s wit with the efficacy of nature; but rather give right honor to 

the heavenly Maker of that maker, who having made man to His own likeness, 

set him beyond and over all the works of that second nature:? which in nothing 

he showeth so much as in poetry, when with the force of a divine breath he 

bringeth things forth surpassing her doings—with no small arguments to the 

credulous of that first accursed fall of Adam, since our erected wit maketh us 

know what perfection is, and yet our infected will* keepeth us from reaching 

unto it. But these arguments will by few be understood, and by fewer granted. 

Nature’s. 
8. Cyrus the Great of Persia, exemplary hero of 
Xenophon’s prose romance, the Cyropaedia (4th 

century B.C.E.); Theagenes, hero of Heliodorus’s 

Greek romance, Aethiopica (3rd century C.E.); 

7s Tules of those arts (“artificial rules”) are 

tai ays limited in their application to questions per- 

ining to the subject at hand. 
Considers, 

Avenging deities who punish crimes both in this 

ae and after death. “Heroes”: in the Greek 

e nse, part human, part divine. “Cyclops”: one- 

a 8iants (the correct plural is “Cyclopes”) in 

ste Met's Odyssey. “Chimeras”: fire-breathing mon- 

tail, S with lion’s head, goat’s body, and serpent s 

6. Intellect, 

‘0 reference to the classical tradition of “The 

decli Ages of Man,” the idea that the world has 

. ‘ined from the first and perfect Golden Age, 

ough the Silver, Bronze, and Iron ages. “Her”: 

Pylades, friend of the Greek hero Orestes; 

Orlando, hero of Ariosto’s Orlando furioso (1516). 

9. The works of nature are real (“essential”); those 
of the poet are fiction. 
1. Imaginative plan, conception. 
2. Accustomed. “Imaginative”: fanciful. 
3. Physical nature. 
4. Will corrupted in the Fall by Original Sin. “The 
credulous”: those disposed to believe (Sidney’s 
arguments). 
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e, that the Greeks with some Probab 

ll names of learning. 
lity 

pening’ of him, that the truth may by 

the more palpable: and so I hope, though we . nor ior a Praise 

as the etymology of his names will grant, yet his very al com hich no 

man will deny, ‘shall not justly be barred from a principa um ation, 

Poesy therefore is an art of imitation, for so Aristotle eek It in the wo, 4 

mimesis’—that is to say, 2 representing; counterfeiting, or suring forth~t, 

speak metaphorically, a speaking picture—with this en 4 to teach and delight; 

This much (I hope) will be given’ ™ 

of.reason gave him the name above a 

Now let us go to a more ordinary © 

[THREE KINDS OF POETS]: 

Of this have been three general kinds. The chief, both in antiquity and 

excellency, were they that did imitate the unconceivable excellencies of God, 

Such were David in his Psalms; Solomon in his Song of Songs, in his Ecele. 
siastes, and Proverbs; Moses and Deborah in their Hymns; and the writer of 

Job: which, beside other, the learned Emanuel Tremellius and Franciscus 
Junius do entitle the poetical part of the Scripture. Against these none will 
speak that hath the Holy Ghost in due holy reverence. (In this kind, though 
in a full wrong divinity, were Orpheus, Amphion, Homer in his Hymns, and 
many other, both Greeks and Romans.) And this poesy must be used by who- 
soever will follow St. James’s counsel in singing psalms when they are merry? 
and I know is used with the fruit of comfort by some, when, in sorrowful pangs 
of their death-bringing sins, they find the consolation of the never-leaving 
goodness. , ee : 

The second kind is of them that deal with matters philosophical, either 
moral, ‘as Tyrtaeus, Phocylides, Cato,' or natural, as Lucretius and Virgil's 
Georgics; or astronomical, as Manilius and Pontanus; or historical, as Lucan? 
which who mislike, the fault is in their judgment quite out of taste, and not 
in the sweet food of sweetly uttered knowledge. 

But because this second sort is wrapped within the fold of the proposed 
subject, and takes not the course of his own invention, whether they propery 
be poets or no let grammarians dispute, and go to the third, indeed right’ 

poets, of whom chiefly this question ariseth: betwixt whom and these second 
is such a kind of difference as betwixt the meaner sort of painters, who coum 
errfeit only Such Eaces r ~) - before them, and the more excellent, a 

eye ta ibs as the cateist cho hie eo ae * ou twhuch is fittes’ oe 

ished in herself another’s fault. 2 bein te rook of Lucretia, when she Pa 

never saw, but painteth the aire rd rane painteth not Lucretia whot d° ’ ward beauty of such a virtue. For these thir 

5. Analysis or explanation. 
6. Poetics 1.2. 

7. The primary authorities for the commonplace 
notions that a poem is a “speaking picture” and 
that the end of poetry is “to teach and delight” are 
respectively, Plutarch (ca. 46~-ca. 120 c.z.), How 
to Study Poetry, 17-18, and Horace (65-8 B.C.E.), 
Art of Poetry, 343. 

8. Two scholars who published a Protestant Latin 
translation of the Bible in 1579. “Moses and Deb- 
orah in their Hymns”: see Exodus 15.1-18, Deu- 
teronomy 32.1—43; Judges 5.1-31. 
9. “Is any merry? Let him sing psalms” (James 
5.13). 

1. The Roman Marcus Cato was the author of Dis- 

ticha de moribus, an immensely popular collec in verse and prose, of moral maxims. Tyrtae¥5” Phocylides were Greek poets. 
2. Lucan wrote De bello civili (Pharsalia poem on the struggle between Caesar an putt Lucretius wrote a philosophical poem 1? i iC natura (On the Nature of Things). Virgil's Ge exalts the life and work of the farmer. 

Justly entitled to the name. 
ower. 

t 5. A notable exemplar of chastity and hormatt 
bee matron Lucretia committed suic! supe eing raped by the son of King Tarquinius eo Wit”: creative imagination. 

* 4e., the right poets. 

ic ) anche 
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be they which most properly do imitate to te an i imi : ach , thing f | i ; d delight, and to imitate 

, ) th been, or shall be; but ran i i 
Jearned discretion, into the divine consideration of ihc het 
be. These be they that, as the first and most noble sort may justly be termed 
vates, SO these are waited on in the excellentest languages and best understand- 
ings with the fore-described name of poets. For these indeed do merely’ make 
to imitate, and imitate both to delight and teach; and delight, to mave meh to 
take that goodness in hand, which without delight they would fly as from a 
stranger; anc teach, to make them know that goodness whereunto they are 
moved—which being the noblest scope to which ever any learning was 
directed, yet want there not idle tongues to bark at them. ° 

These be subdivided into sundry more special denominations. The most 
notable be the heroic,® lyric, tragic, comic, satiric, iambic, elegiac, pastoral 
and certain others, some of these being termed according to the matter they 
deal with, some by the sorts of verses they liked best to write in; for indeed 
the greatest part of poets have appareled their poetical inventions in that num- 
brous? kind of writing which is called verse—indeed but appareled, verse being 
but an ornament and-no cause to poetry, since there have been many most 
excellent poets that never versified, and now swarm many versifiers that need 

never answer to the name of poets. For Xenophon, who did imitate so excel- 
lently as to give us effigiem iusti imperii, the portraiture of a just empire, under 

the name of Cyrus (as Cicero saith of him), made therein an absolute heroical 

poem. So did Heliodorus in his sugared invention of that picture of love in 

Theagenes and Chariclea; and yet both these wrote in prose: which I speak to 

show that it is not rhyming and versing that maketh a poet—no more than a 

long gown maketh an advocate,’ who though he pleaded in armor should be 

an advocate and no soldier. But it is that feigning notable images of virtues, 

vices, or what else, with that delightful teaching, which must be the right 

describing note to know a poet by; although indeed the senate of poets hath 

chosen verse as their fittest raiment, meaning, as in matter they passed all in 

all,2.so in manner to go beyond them: not speaking (table-talk fashion-or like 

men in a dream) words as they chanceably fall from the mouth, but peising® 

each syllable of each word by just proportion according to the dignity of the 

subject. 0° - : 

[POETRY, PHILOSOPHY, HISTORY] 

Now therefore it shall not be amiss first to weigh this latter sort of poetry 

by his works, and then by his parts; and if in neither of these anatomies he be 

condemnable, I hope we shall obtain a more favorable sentence.’ 

This purifying of wit—this enriching of memory, enabling of judgment, and 

enlarging of conceit*—which commonly we call learning, under what name 

soever it come forth, or to what immediate end soever it be directed, the final 

end is to lead and draw us to as high a perfection as our degenerate souls, 

made worse by their clayey lodgings, can be capable of. , 

This, according to the inclination of the man, bred many-formed? impres- 

sions. For some that thought this felicity principally to be gotten by knowledge, 

3. Weighing. 

& oe 
4. Flame “Works”: effects. “Anatomies”: anal- 

shel i 
ses. 

< ie in numbers, poetic meters. : 5 ceptual power. “Wits intellect. 

. Lawyer. 
ere 

2. All others, in all respects. 
6. Manifo 
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; ly as acquaintance with ; 
to be so high or heavenly as rien © sa 

sive theta astronomy; others, ei eben ninetdieg 1 Migg 
if they knew the causes of things; peo music; and some the : Philos, 
phers; some an admirable delight drew to me aged certa try 

d&manatiation to the mathematics. But all, od f m the dun “aie SCOpes 
to know, and by knowledge to lift up the mind fro 8€0N of the}, i 

‘oving hi ivi sence. to the enjoying his own divine essenc : found that 

But when by the balance of experience it was the astrong ae : m 
looking to the stars, might fall in a ditch, that the inquiring philosophe, mig 

b blind in inasele and the mathematician might draw forth @ Straight lin 
with a crooked kenné, then lo, did proof, the overruler of opinions, make fag 
ifest that all these are but serving sciences, which, as they have each a Private 
end in themselves, so yet are they all directed fo the highest end of the 
mistress-knowledge, by the Greeks called architectonike, which Stands (ag 
think) in the knowledge of a man’s self, in the ethic and politic Consideration, 
with the end of well-doing and not of well-knowing only—even as the saddler's 
next? end is to make a good saddle, but his further end.to serve a nobler faculty 
which is horsemanship, so the horseman’s to soldiery, and the soldier not only 
to have the skill, but to perform the practice of a soldier. So that, the ending 
end of all earthly learning being virtuous action, those skills that most serve 
to bring forth that have a most just title to be princes over all the rest, 

Wherein, if we can, show we the poet’s nobleness, by setting him before his 
other competitors. Among whom as principal challengers step forth the moral 
philosophers, whom, methinketh, I see coming towards me with a sullen grav- 
ity, as though they could not abide vice by daylight, rudely clothed for to 
witness outwardly their contempt of outward things, with books in their hands 
against glory, whereto they set their names, sophistically! speaking against subtlety, and angry with any man in whom they see the foul fault of anger. These men casting largess as they go, of definitions, divisions, and distine- 
tions,? with a scornful interrogative do soberly ask whether it be possible to find any path so ready to lead a man to virtue as that which teacheth whet virtue is; and teach it not only by delivering forth his very being, his causes and effects, but also by making known his enemy, vice, which must be 

destroyed, and his cumbersome servant, passion, which must be mastered; by showing the generalities that containeth it, and the specialities that are deriv from it; lastly, by plain setting down how it extendeth itself out of the limits ’ . of a man’s own little world to the government of families and maintaining 
public societies. 

  7. Aim. a 
8. The “chief art,” to which all others ar 2. Le, bountiful gift lastic terms 

i ; = : s of scholas ante. “Private”: particular. € subor sreuments, ; g! o 

eae - Basing his authori 1. Subtly. 4 Bias. authority. 

* ‘emper. 
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that any man for teaching of vi i vm. I am tsi tempor, han nee oe actions, is comparable to 
vetustats.° “TRE p dovoplien” salt y moriae, magistra vitae, nuntia 

an me ae wrtue is excellent oie daeen ae lata, ity Ine 

showet ae er honomble face in the battles of Marath : Phan al "Poi 

tiers, an ee He teacheth virtue by certain haa s nee 

but I only bid you follow the footing of them that have ons — ou. Old, 

aged experience goeth beyond the fine-witted philoso her be 1 sive the re. 
rence omen re rare if he make the sanehoak, I put the corner’ hand 
‘e ; e be the guide, I a ight.” TI 

innumerable examples, confirming Story Breese pereneah thes weer ad 
ators and princes have been directed by the credit of histo ome ia 

Alphonsus of Aragon,® and who not, if need be? At length the long ‘line of thei 

disputation maketh a point in this, that the one giveth the ; d i 

other? the example. . Precee on 

x ok Ok 

Now, to that which commonly is attributed to the praise of history, in respect 

of the notable learning is got by marking the success,! as though therein a 

man should see virtue exalted and vice punished—truly that commendation 

is particular to poetry, and far off from history. For indeed poetry ever sets 

virtue so out in her best colors, making Fortune her well-waiting handmaid, 

that one must needs be enamored of her. Well may you see Ulysses in a storm,” 

and in other hard plights; but they are but exercises of patience and magna- 

nimity, to make them shine the more in the near-following prosperity. And of 

the contrary part, if evil men come to the stage, they ever go out (as the tragedy 

writer? answered to one that misliked the show of such persons) so manacled 

as they little animate folks to follow them. But the history, being captived to 

times a terror from well-doing, and an 

  

the truth of a foolish world, is many 
dness. For see we not valiant Miltiades rot 

Phocion and the accomplished Socrates put to death 

ive prosperously? The excellent Severus mis- 

dying in their beds? Pompey and Cicero* 

ght exile a happiness? See we not vir- 

bel Caesar so advanced that his name 

encouragement to unbridled wicke 

in his fetters? The just 

like traitors? The cruel Severus I 

erably murdered? Sulla and Marius 

slain then when they would have thou: 

tuous Cato driven to kill himself,> and re 

he highest honor? And mark but even Caesar’s 

lla (who in that only did honestly, to put yet, after 1600 years, lasteth in t 

own words of the aforenamed Su 

down his dishonest tyranny); l 

. 1 am the witness of times, the light of truth, 

e life of memory, the teacher of life, the messen- 

of antiquity” (Cicero, De oratore 2.9.36), 

Ei At Poitiers (1356) and Agincourt (1415), the 

mee defeated the French; at Marathon, the 

; rele defeated the Persians (490 8.c-E.); at Phar- 

5. ia, Caesar defeated Pompey (48 B.C.E.) ; 

. Alphonsus V of Aragon (1396-1458) carried 

the histories of Livy and Caesar into battle with 

im. Marcus Brutus was inspired to rise UP against 
ublican ances- 

Caesar b A ‘ 

y the history of his great re 

OI S : uin kings- 

oh Junius Brutus, who expelled the Tarq 

History. “The one”: philosophy- 

2. Outcome. 

, 2 Odyssey 5.29 1ff. 
uripides (as reported by Plutarch). 

iteras nescivit, as if wa nt of learning caused him 

and orator killed at Mark 

Antony’s command. Miltiades, Athenian general 

and victor at Marathon, later imprisoned by the 

Athenians. Phocion, Athenia
n general and states- 

man executed for treason because he opposed an 

unjust war. “Cruel Severus”: Emperor Lucius Sep- 

plunderer of cities. Excellent 

a reformer 

slain by his troops. Sulla and Marius, political 

rivals who brought unrest and destruction to Rome 

for more than twenty years. Pompey: Pompey the 

Great, defeated by Caesar at Pharsalia and slain in 

Egypt. 
. 

S Cat, the Younger committed suicide after 

party failed to defeat Caesat- 

4, Great statesman 

Severus”: Emperor 

his 
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+. not by poetry; which, not content with earthly 
to do well.6 He meant it not 2 wal for tyrants, nor yet by philosophy Bue, 

i i t . * ’ i deyiseth new punishmen sn’ doubt by skill in history, for that ee ch 
teacheth occidendos esse;’ " : . g ed cq 

afford. you Cypselus, Periander, Phalaris, Dionysius, and I know not . 

many more of the same kennel, that speed? well enough in their abominahy, 
injustice of usurpation. 

I conclude, therefore, that he’ excelleth history, not only in furniship, th 
mind with knowledge, but in setting it forward to that which deserveth fo be 

called and accounted good: which setting forward, and moving to well-doin 

indeed setteth the laurel crown upon the poets as victorious, not only of the 

historian, but over the’ philosopher, howsoever in teaching it may hy 

questionable.? ; 

. For suppose it be granted (that which I suppose with great reason may he 

denied) that the philosopher, in respect of his methodical Proceeding, doth 

teach more perfectly than the poet, yet do I think that no man is 59 much 
philophilosophos? as to compare the philosopher in moving with the poet. And 
that moving is of a higher degree than teaching, it may by this appear, that it 
is well nigh both the cause and effect of teaching. For who will be taught, 
he be not moved with desire to be taught? And what so much good doth tha 

teaching bring forth (I speak still of moral doctrine) as that it moveth one to 
do that which it doth teach? For, as Aristotle saith, it is not-gnosis but praxis! 

must be the fruit. And how praxis can be, without being moved to practice, it 
isno hard matter to consider. 

The philosopher showeth you the: way, he informeth you of the particular. 
ities, as well of the tediousness of the way, as of the pleasant lodging you shal 
have when your journey is ended, as of the many by-turnings that may divert 
you from your way. But this is to no man but to him that will read him, and 
read him with attentive studious painfulness;> which constant desire whos0- 

ever hath in him, hath already passed half the hardness of the way, and 

therefore is beholding to the philosopher but for the other half. Nay tl 
learned. men have learnedly thought that where once reason hath so mu 
overmastered passion as that the mind hath a free desire to do well, the inv 
light each mind hath in itself is as good as a philosopher's book; since 
nature® we know it is well to do well, and what is well, and what is a 

although not in the words of art which philosophers bestow upon us; for 
of natural conceit’ the philosophers drew it. But to.be moved to do that 
we know, or to be moved with desire to know, hoc opus, hic labor est.* 

Now therein of all sciences (I speak still of human,’ and according ‘ 

human conceit) is our poet the monarch. For he doth not only show the "e 
but giveth SO sweet a Prospect into the way, as will entice any ma" e 

into it. Nay, he doth, as if your journey should lie through a fair yineya™® 
0 : t 

the first give you a cluster of grapes, that full of that taste, you M4Y ie 

6. When Sulla resigned his dictatorshi : 
joked that he was illiterate (literas mace a ? c na Of PRLOeOpNEE is LD) 
he left the dictatura (which means both “ictaror: ¢ Gat owing but doing 

ship” and “dictation”) to others, 6. Cee e he ph 7. “They [tyrants] must be killed.” 7. Nemueang that by not opposed ' ) . Natural understanding, as apes of att ir 8. Four famous tyrants of the classical world: the losophers’ special vocabulary (“w° done first two were from Corinth; Phalaris i 5 » Agrigentum; 8. This is the task, this is the work ' hes J Dionysus the Elder, Syracuse. 
gil, Aeneid 6.129). », brane 9. Succeed. . : 

1. Le., poetry. ic As opposed to divine. “Science 
2. Arguable. earning. 
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ss further. He be inn : 

3 in with inte 8 © th not with obscure definitions, whi marg Tpretations, and ] ns, which must blur the 
cometh to you with words set in deli ry with doubtfulness; but he 

with, or prepared for, the well 

virtue—even h wey = 
: prought to take most wholesome thin a as the child is often 

ts gs by hiding them ; 
| a pleasin ae wnich, if one should begin to tell them bere nave 

rhabar! one ey 5 mould receive, would sooner take their physic athe oes OF 

than eat th = So is 1 In men (most of which are childish in the fa eine i fall cradled in their graves): glad will they be to hear the tales of Hercules, Achilles, Cyrus, Aeneas; and, hearin. . sae if ’ ’ g them, must 

nigh Sesceiption. i f ane valor, and justice; which, if they had been barely that is to say philosophically, , , 
school again. P y, set out, they would swear they be brought to 

  
* x * 

[THE POETIC KINDS] 

But J am content not only to decipher him? by his works (although works, 
in commendation or dispraise, must ever hold a high authority), but more 
narrowly will examine his parts; so that (as in a-man) though all together may 
carry a presence full of majesty:and beauty, perchance in some one defectous 
piece* we may find blemish. 

Now in his parts, kinds, or species (as you list® to term them), it is to be 
noted that some poesies have coupled together two or three kinds, as the 
tragical and comical, whereupon is risen the tragi-comical. Some, in the man- 
ner, have mingled prose and verse, as Sannazzaro and Boethius.* Some have 
mingled matters heroical and pastoral. But that. cometh all to one in this ques- 
tion, for, if severed they be good, the conjunction cannot be hurtful. Therefore, 
perchance forgetting some and leaving some as needless to be remembered, 
it shall not be amiss in a word to cite the special kinds, to see what faults may 
be found in the right use of them. 

Is it then the Pastoral poem which is misliked? (For perchance where the 

hedge is lowest’ they will soonest leap over.) Is the poor pipe® disdained, which 

sometime out of Meliboeus’ mouth can show the misery of people under hard 

lords or ravening soldiers, and again, by Tityrus, what blessedness is derived 

to them that lie lowest from the goodness of them that sit highest;’ sometimes, 

under the pretty tales of wolves and sheep, can include the whole considera- 

tions of wrong-doing and patience; sometimes show that contentions for trifles 

can get but a trifling victory: where perchance a man may see that even Alex- 

ander and Darius, when they strave who should be cock of this world’s dung- 

hill, the benefit they got was that the after-livers may say 

ophy (524 c.g.) mixed prose and verse. 
1. Two bitter purgatives: aloe and rhubarb. red the humblest kind of 

i i 7. Pastoral was conside: 
me ie is, would rather have their ears boxed than ilk rn uh ere Ie . ' 

3 1 emetic, 
8. The shepherd’s oaten flute, symbol of pastoral 

» Le., poetry. 
ee 

AE eas 
5 In Virgil's first eclogue, Mehboeus lanes te 

é ey cues ’s pastoral romance seizure of his land, while Tityrus rejoices that his 

eae ECR ohdck ereattydt 
lands were protected by the emperor. 

Arcadia (1502), which greatly influenced Sidney's 

own Arcadia, and Boethius’s Consolation of Philos-   
Scanned with CamScanner
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m frustra contendere Thirsin: 
ini et victu 

Haec memini et vic on est tempore nobis.? 

Ex illo Corydon, Cory 

Or is it the lamenting Elegiac; which in a kind hala move rat 

than blame; who bewails with the great philoso er i us the we 

of mankind and the wretchedness of the world; who surely is to he 

tity 

Aaknes, 

Ppraj 

ying just causes of lamentations 
‘ed d i i n 

1 

either for compassionate accompa t entations, off, 

rightly painting out how weak be the passions of woefulness?? Is it the bite 

but wholesome Iambic,* who rubs the galled mind, in making shame theta 

pet of villainy, with bold and open crying out against naughtiness? ¢, th 

Satiric, who 
. . 

Omne vafer vitium ridenti tangit amico; 

who sportingly never leaveth till he make a man laugh at folly, and at lengt 
ashamed, to laugh at himself, which he cannot avoid without avoiding the 

folly; who, while 

circum praecordia ludit,° 

giveth us to feel how many headaches a passionate life bringeth us to; hoy, 

when all is done, 

Est Ulubris, animus si nos non deficit aequus?” 

No, perchance it is the Comic, whom naughty play-makers and stage. 
keepers have justly made odious. To the arguments of abuse | will answer 
after. Only this much now is to be said, that the comedy is an imitation of the 
common errors of our life, which he representeth in the most ridiculous and 
scornful sort that may be, so as it is impossible that any beholder can be 
content to be such a one. Now, as in geometry the oblique must be knownas 
well as the right, and in arithmetic the odd as well as the even, so in the actions 
of our life who seeth not the filthiness of evil wanteth® a great foil to perceive 
the beauty of virtue. This doth the comedy handle so in our private and 
domestical matters as with hearing it we get as it were an experience what is 
to be looked for of a niggardly Demea, of a crafty Davus, of a flattering Gnatho, 

* . ? 

of a vainglorious Thraso;? and not only to know what effects are to be expect@t 

Aad Tie wecson heat frby the signifying badge given them by the comedit dejciuitoninoks we'Tama i pampe say that men learn the evil by ene 

hath rm nature, no sooner seth hes, scent living but, by the a them 

in pistrinum;? although perch ee play their pares, bt waists jdden ? ance the sack of his own faults lie so i 

1. “This I remember, and how Thyrs; 
quienes strove in vain. / From that dee Con. laugh.” “Naughtiness” wickedness ‘et gel 
ydon, Corydon with us” (Virgil, Eclogue 7.69-70), (P 7€ plays with the very vita . 

pee the pat victory of Alesitiles the Great over 7 “tae Satires 1.117). Jl-balanced mind “a parte of Persia annie to the same thing as Cor. ‘ it 5 at Ulubrae, ifa we Horace, bp 
Y on's eto ave vyrsis in a singing contest, Nth ail us” (an adaptation © Ga y unis? 

: phen ( reek philosopher who lamented that -11.30). Ulubrae was a prover! 
ae ing is subject to mutability. “Who”: ie mat jaded by marshes. 72 
which. Mee » Is lacking. “Who”: whoever. ies of 
3. Sidney restricts the elegaic to lamentations. 9. Type characters in the Roman comedi pas 

classical poets used elegiac meter for this purpo > ence (195-159 s.c.k.), respectively: att Te 
bubalea i poems eae love and other tonne father, clever servant, parasite, and oe is 

. rimeter was first use G : ence = .C.E- json 
for direct attacks (as opposed to the wit ek Poets ey Ploutys (2b) 184% he Renals* i 5 Classi, t 
indirection that mark satire). nd ironic “NG sical models for comedy for 

5. Persius (Satires 1.116) on the sati 1 Seely : stingy. 
; : al . Wri ‘ 

who “probes every fault while making or Horace, Titer of comedies. aves: 
his friends 2. Mill used for punishment of Roman ® 
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pehind his back that he seeth not himself dance the same measure; . 
wh 

t nothing can more open hi ’ whereto 
ae forth. P s eyes than to find his own actions contemptibly 

So that ieee comedy will (I think) by nobody be blamed; and uc excellent Tragedy, that openeth the greatest 
and showeth forth the ulcers that are covered with tissue; that naketh Ii " fear to be tyrants, and tyrants manifest their tyrannical humors; that with 
stirring the affects‘ of admiration and commiseration, teacheth the uncertainty 

i Id, and 5 . oth us kn an upon how weak foundations gilden roofs are builded; that 

Qui sceptra saevus duro imperio regit 
Timet timentes; metus in auctorem redit.? 

But how much it can move, Plutarch yieldeth a notable testimony of the abom- 

jnable tyrant Alexander Pheraeus,* from whose eyes a tragedy, well made and 

represented, drew abundance of tears, who without all pity had murdered 

infinite numbers, and some of his own blood: so as he, that was not ashamed 
to make matters for tragedies, yet could not resist the sweet violence of a 

tragedy. And if it wrought no further good in him, it was that he, in despite of 

himself, withdrew himself from hearkening to that which might mollify his 

hardened heart. But it is not the tragedy they do mislike; for it were too absurd 

to cast out so excellent.a representation of whatsoever is most worthy to be 

learned. 
Is it the Lyric? that most displeaseth, who with his tuned lyre and well- 

accorded voice giveth praise, the reward of virtue, to virtuous acts; who gives 

moral precepts, and natural problems; who sometimes raiseth up his voice to 

the height of the heavens, in singing the lauds of the immortal God? Certainly, 

I must confess my own barbarousness, I never heard the old song of Percy 

and Douglas® that I found not my heart moved more than with a trumpet; and 

yet is it sung but by some blind crowder,? with no rougher voice than rude 

style; which, being so evil appareled in the dust and cobwebs of that uncivil 

age, what would it work trimmed in the gorgeous eloquence of Pindar?! In 

Hungary I have seen it the manner at all feasts, and other such meetings, to 

have songs of their ancestors’ valor, which that right soldierlike nation think 

one of the chiefest kindlers of brave courage. The incomparable Lacedemon- 

ians? did not only carry that kind of music ever with them to the field, but 

even at home, as such songs were made, so were they all content to be singers 

of them—when the lusty men were to tell what they did, the old men what 

they had done, and the young what they would do. And where a man may say 

that Pindar many times praiseth highly victories of small moment, matters 

i : i ba and Andromache in 

3. Ina fable of Aesop, a sack filled with one’s own the sufferings | of Hecu 

faults i canted foul of sight) on the back, while Euripides Trojan Wares sbames to be seen 

one filled with the faults of others is carried in weeping, he abruptly left the the chilly with 

front 
7. Here defined as poetry concernet pkia 

4. Feelings. “Humors”: natures or dispositions, as praise, and sung (originally) to musical accomp’ 

i 
iment. 

thought to be influenced by the balance of four et gents alin of’ Cheeysnase? 

chief bodily fluids, or humors—blood, phlegm, 

choler, and bile. ‘ h n- 1 Pindar’ odes, the most exalted lyric poetry of 
5. “He who rules his people with a harsh gover! Greece, celebrated victors in athletic games. “That 

ment. those who fear him; the fear returns ece, cee ’ : 

por ecant ” ‘S: eneca, Oedipus, lines 705-06). uncivil age”: the Middle Ages 

6. Plutarch records that this cruel tyrant wept at 2. Spartans, incomparable in fighting. 
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rather of sport than virtu 

and not of the poetry, s° 

the Greeks, who set those toy: 

reckoned a horserace WO 

as the unimitable Pin 

to awake the thoughts from the § 

enterprises. 

There rests the Heroical* 

biters: for by what conceit? 

draweth with him no 

Tydeus, and Rinaldo?® 

teacheth and moveth to the most 

nanimity and justice shin 

who, if the saying of Plato 

be wonderfully ravishe 

make her more lovel 

not to disdain until they understa 

defense of sweet poetry, all concurre 

is not only a kind, but th 

the image of each action stirret 

of such worthies most inflame 

indeed the 

informs with counsel how to be worthy. 

of your memory, how he governe 

preserving his old father, and carrying a 

ing God’s commandment to leave Dido, 

ness, but even the human consi 

craved other of him; how in storms, 

how a fugitive, how victorious, 

how to allies, how to enemies, 

and how in his outward government— 

with a prejudicating humor, he will be 

as Horace saith; - 

‘ SWer es as 
- as it may be an 

yi chief fault wa 

high a 

among 

is that 

p of idleness: to embrace honorabj, 

s at sO 

dar often did, so 
lee 

__whose very na 

can a tongu! 

less champions t 

who doth not © 

high an 

e through all mis 

and Tully’ b 

d with the love 0 

in her holiday appare 
y nd. But if anything be already said in the 

th to the maintaining the heroical, which 

accomplished kind of poetry. For, as 

e be 
han Achilles, Cyrus, Aeneas, Turnug 

e true, 

f her beauty—this man sets her out ty 

e best and most 

hand instructeth the min 

th the: mind wi 

Only let Aeneas be worn in the tablet 

th himself in the ruin of his country; in the 

way his religious ceremonies;? in obey- 

though not only all passionate kind- 

deration of virtuous gratefulness, would have 

how in sports, how in war, how in peace, 

how besieged, how besieging, how to:strangets, 

how to his own; lastly, how in his inward self, 

and I think, ina mind not prejudiced 

found in excellency fruitful; yea, even 

oe ORNS 

s in the time and custo, ° 
of 

price that Philip of Maced 

his three fearful felicities 3 an 

kind most capable and rhs. A 
t 

me (I think) should daunt allie , 

directed to speak evil of that site 

nly teach and move to a truth, } ; 

d excellent truth; who maketh va 

ty fearfulness and foggy desires 

that who could see-virtue soul 

J, to the eye of any that will deig, 

d,'so the lofty image 

th desire to be worthy, and 

melius Chrysippo et Crantore.? 

But truly I imagine it falleth out with these poet-whippers, as with some 

good women, who often are sick, but in faith they cannot tell where; s 

name of poetry is odious to them, but neither his cause nor effect 

0 the 

5, neither 

the sum that contains him, nor the particularities descending from him; giv? 

any fast! handle to their carping dispraise.- 
“2 

Since then poetry is of all human learning the most ancient and of most 

fatherly antiquity, as from whence other learnings have taken their beginnins* 

since it is so universal that no learned nation doth despise it, nor bar 

* 
‘ z 

3. Plutarch records that Philip received three awe- 

some tidings in one day: that his general was vic- 

torious in battle, that his wife had borne a son, and 

that his horse had won a race at Olympia (not as 

Sidney mistakenly says, Olympus). “Toys”: trifles 

4. .e., epic. “Rests”: remains. : 

5. Conception. 

6. In Ariosto’s Orlando furioso and Tasso's Geru- 

salemme liberata. “Tydeus”: in Statius’s epic, The- 

baid. Turnus is Aeneas’s great antagonist. i 
7. Marcus Tullius Cicero. 

barous 

8. Sacred objects, household gods. After a 
Troy, Aeneas and his men stayed for a ie ner 
thage, whose queen, Dido, became Aeneas$ ia 

She killed herself when Aeneas (at Jupiter! "je 
mei) sailed away to accomplish his fate 
ounding of the Roman empire. asi 

9. In Epistles 1.2.4, Horace praises Hom ai 
better [teacher] than Chrysippus [a gre 
philosopher] and  Crantor. [a comments 
Plato].” 
1. Firm. 
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nation is without it; since both Roman and Greek gave such divine names unto 
it, the one of prophesying, the other of making, and that indeed that name of 
making is fit for him, considering that where all other arts retain themselves 
within their subject, and receive, as it were, their being from it, the poet only 

pringeth his own stuff, and doth not learn a conceit out of a matter, but maketh 
matter for a conceit; since neither his description nor end containing any evil, 
the thing described cannot be evil; since his effects be so good as to teach 
oodness and to delight the learners; since therein (namely in moral doctrine, 

the chief of all knowledges) he doth not only far pass the historian, but, for 

instructing, is well nigh comparable to the philosopher, for moving leaves him 
behind him; since the Holy Scripture (wherein there is no uncleanness) hath 

whole parts in it poetical, and that even our Savior Christ vouchsafed to use 

the flowers of it; since all his kinds are not only in their united forms but in 

their severed dissections fully commendable; I think (and think I think rightly) 

the laurel crown appointed for triumphant captains doth worthily (of all other 

learnings) honor the poet’s triumph. 

* * Ed 

[ANSWERS TO: CHARGES! AGAINST POETRY]. 

Now then go we to the most important imputations laid to the poor poets. 

For aught I can yet learn, they are these. First, that there being many other 

more fruitful knowledges, a man might better spend his time in them than in 

this. Secondly, that it is the mother of lies. Thirdly, that it is the nurse of 

abuse, infecting us with many pestilent desires; with a siren’s sweetness draw- 

ing the mind to the serpent’s tail of sinful fancies (and herein, especially, 

comedies give the largest field to ear,2 as Chaucer saith); how, both in other 

nations and in ours, before poets did soften us, we were full of courage, given 

to martial exercises, the pillars of manlike liberty, and not lulled asleep in 

shady idleness with poets’ pastimes. And lastly, and chiefly, they cry out with 

open mouth as if they had overshot Robin Hood, that Plato banished them 

out of his commonwealth.? Truly, this is much, if there be much truth in it. 

First, to the first.* That a man might better spend his time, is a reason 

indeed; but it doth (as they say) but petere principium.° For if it be as I affirm, 

that no learning is so good as that which teacheth and moveth to virtue; and 

that none can both teach and move thereto so much as poetry: then is the 

conclusion manifest that ink and paper cannot be to a more profitable purpose 

employed. And certainly, though a man should grant their first assumption, it 

should follow (methinks) very unwillingly, that good is not good because better 

is better. But I still and utterly deny that there is sprung out of earth a more 

fruitful knowledge. 
To the second, therefore, that they should be the principal liars, I will 

answer paradoxically, but truly, I think truly, that of all writers under the sun 

the poet is the least liar, and, though he would, as a poet can scarcely be a 

liar. The astronomer, with his cousin the geometrician, can hardly escape,® 

when they take upon them to measure the height of the stars. How often, 

2. To plow (“Knight's Tale,” line 28). 4. First objection. 

3. Plato argued that most sorts of poets would be 5. Beg the question—i.e., simply presuppose a 

banished from an ideal commonwealth, because conclusion on the matter in question. ‘ 

ause their 6. Le., can hardly avoid lying. Though he would”: 
they stir up unworthy emotions and bec: 

imitations are far removed from truth ( 

10.595_608). 
Republic even if he wished to.   
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think you, do the physicians lie, when they aver things good for Sick 

which afterwards send Charon’ a great number of souls drowne ding se 

before they come to his ferry? And no less of the rest, which take upg Poti, 
to affirm. Now, for the poet, he nothing affirms, and therefore neve, the, 
For, as I take it, to lie is to affirm that to be true which is false. So es * lie 

artists,® and especially the historian, affirming many things, can, in the «i 

knowledge of mankind, hardly escape from many lies. But the Poet (a, re 

before) never affirmeth. The poet never maketh any circles? about your: @ 
ination, to conjure you to believe for true what he writes. He citeth ey Map 
ities of other histories, but even for his entry’ calleth the swee 
inspire into him a good invention; in truth, not laboring to tel] You wha 
is not, but what should or should not be. And therefore, though he te 
things not true, yet because he telleth them not for true, he lieth not —yigh 
we will say that Nathan lied in his speech before-alleged to Dayid-2 whi na 
a wicked man durst scarce say, so think I none so simple would say that, a 

lied in the tales of his beasts; for who thinks that Aesop wrote it fo atest 
true were well worthy to have his name chronicled among the beasts he win 

of. What child is there, that, coming to a play, and seeing Thebes Witte 

great letters upon an old door, doth believe that it is Thebes? If then j me 

can arrive to that child’s age to know that the poets’ persons and doings an 
but pictures what should be, and not stories what have been, they will never 
give the lie to? things not affirmatively but allegorically and figuratively vrittey, 

a * * 

So that, since the excellencies of it may be so easily and so justly confirmed, 
and the low-creeping objections so soon trodden down: it not being an art of 
lies, but of true doctrine; not of effeminateness, but of notable stirring of 
courage; not of abusing man’s wit, but of strengthening man’s wit; not bar- 
ished, but honored by Plato:* let us rather plant more laurels for to engarland 
the poets’ heads (which honor of being laureate, whereas besides them only 
triumphant captains were, is a sufficient authority to show the price they ought 
to be held in) than suffer the ill-favored breath of such wrong-speakers once 
to blow upon the clear springs of poesy. ‘ 

[POETRY IN ENGLAND] 

But since I have run so long a career’ in this matter, methinks, before! g¢ 
my pen a full stop, it shall be but a little more lost time to inquire why England 
the mother of excellent minds, should be grown so hard a stepmother to poelss 
who certainly in wit ought to pass all other, since all only proceedeth a 
their wit, being indeed makers of themselves, not takers of others. 

Ed * Ed 

itted *** But I that, before ever I durst aspire unto the dignity, am ada 

into the company of the paper-blurrers, do find the very true cause ° 

7. In classical myth, the ferryman who takes the out”: unless. souls of the dead over the river Styx. 3. A f lying. «dney ba 8. Practitioners of the liberal arts. 4. Plato did no such thing—though ae pet 
9. As a magician does in conjuring. sophistically argued (in a passagé om 1. In his opening lines. that he did. “Doctrine”: teaching. 2. Nathan's parable (2 Samuel 12.1-15) of a man 5. Course. 
robbed of his one ewe lamb by a rich man. “With- 
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