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"GONE WITHE THE WIND!

o . PADE IN:
FOREWORD B :
TITLE: There was a land of Cavallers and

S Cotton Flelds called the Old South yus

gﬁfu“”4‘. Here in this patrician world the e
‘T U7 Age of Chivalry took 1ts last bow eee

;.{ Here was the last ever £o.be seen "“4{.w“-u; :
Yoy e+ Of Knights and thelr Ladies Fair, %1é.dégzslﬁff "

fﬂl-*--—53n~cf Magter and of Slave s

¢; gran-Look for it only in books, for it LT
R i3 no mors then a dream remembered, -
ren. - & Clvilization gone with the wind ...

FADE OUT.  © i
GoPaoE I T e en e B Ager.
. EXT. FRONDOF TARA - EXTREME LONG sEoT G

.m.~

!'?
o 3
ﬁ

A 1ittle pickaninny chases a turkey across the lawn to— .
C'ward the verandah. L

O PN N SO
"\-. _\_(' . ':' Tepit o, -

.n’»dEXT FRONT OF TARA - IONG SHOT W e T,

n -f';gff - The turkey runs past CAMERA - the pilckanimny after it.

c s In the b.gy, on the verandah, Scarlett C'Hara, in her
billowing skirts, forms the apex of a triangle of which .
1% . the sides are the Tarleton twins - handsoms, long-legged,

“high-booted, lounging on elther side of her with their

.mint juleps. Brent is standing with his back to GAMERA,

"blocking Scarlett'!s face from view. ,

viu »..-

- .
"

: h Brent ' ' - "

What do we care 1f we were axpelled from college, Scarlett? -
* The war!s golng to stalt any day now, so we'd have left e
{; college anyhow: . 4 T

L . ' Stuart
~‘War! Whee!
v actually want a war] We'll show ‘em! -

CAMERA MOVES IN unobtrusively as Brent moves aside and

b DL e longsr blocks her from view, %0 a LARGE CLOS; TP OF

S SCARLETT.

Sy : Scarlett ,
- Plddle-dee~dee! War, war, war!
the fun at every party this Spring!

. '~scream1

She maskes a motion to indicate in affected fashion just
how 'annoyed she is by this boring subject, The %twins
lock uncomfortable and smbarrassed., Scarlett sees this
and spsaks with all the supsriority of ignorant youth.

This war talk's spoiling ell’
I 5pt so bored I could

. = a

- Searlett
Besidea, there 1sn't going to be any war,

CONTINUED:

S eTry— e v

P
i

P

Isn't 1% exelting, Scarlett? Those fool Yankees "-




P ettt . - N SRR - A G —
» . . . -

| (fllx., 2 f CONTINUED (2) ¢” S
S A * Brent (indignantly) e
| “*65\ ... Not going to be any war!- 3 j,t:';e T o

Stuart _ ’ ; L
0f course thers's going to be a war} ' R

. Scarlets R
;. Great balls of fire! If either of you boys says war Jus
onee again, I'll walk in the house ‘and slam the door!

. aw

. RN . L . . . B T Cutde g bt . Y -
| SRR BN Brent et NRERUR G Lol rle
| ot \Jr_,”fn:,But Scarlett honeyl ' :
N R IR IS AT A7 TU

) -“.;3ﬂﬂ.;@gi:u Don't you want there to be & war?

- i}ﬂ?“f f;f_QVV_F Scarlett rises indignantly end starts toward the door.;u: .
d SO ' Brent and Stuart call %o her, both riaing. L A

.-
~r

k R . ‘.. . ) . . .

b Tt emEes 02 Breng e

f ;:1};‘“ to= (Scarlett honey, please. We're 80rTY, .
)

o gether ( . . o oL T -;v”ﬁifﬁ
| ',"» . (o 7 Stuart ' : S ST
) & . R (We'll talk about something else.. I promise we will, . .

R AR |
L f?”{"' S o Scarlett ouks at .
N A '(‘considers a moment, pouting)

Lo Chane Tt ALY right. But- remember ==
L e NI (looks from che.toc the other)
N } - ~\_.-:, - I warngd you. . . e 53 .
nr ¥ " one boys; delighted, taks the coquette by her arm and
,i f< ; . propel her back to wherse they were, talxing as they gc :
. - - and as they git: .
_‘l ."f' . '
had X © Stuard ' §
y oo : R I've got an idea - let's talk about the barbecue ths %1lkesee
LJ o are giving over at Twelve Qaks tomorrow. -

. T AT Bront o : S
B T e Yes, that’s a good ideal You're eating barbeocue with us,
1 b :Qﬁt.“i.aren't you, Scarlecn? . .

i
i
r ) S BT T
S TR S o Scarlett (who has been arranging herself and
; T . ~ smoothing her skirt coquettishly)
Iy - -3;¢£{F;ﬁ¢;.0h, I haven't really thought about that yet. I'll think about
. ‘ ' cw* + - that tomox oW . ,
I SR L . ; -
f'; e T Stuart . ‘ :
, 1.7t 0 L. Bub you're glving us all your waltzes at the Ball tomorrow :
. ¢t 7. night, aren't you?
O I | . Vo (nodding to his twin, then to himself, in succese

{ ) - sion
&w~// : ~_ Firast Brent, then me, thén Brent ugaina and so on.

1 _
§ AR " ‘ . . Brent ‘
| Promise? o | CONTINUED:
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. 13§;f‘ﬂow abolt 1T we tell you a secret?- ﬁ}

R N e
Ve RN

2 . CONTINUED (3)

W'

e ;. Scarlett (leading them on) T
WPY: 'd Just love £o == " - SE

The twina are delighted and let out ‘a yell"~_ 
Twins (together)

u'~. -
HIRAEIN N

' _Whoopee! o . S
'-_i‘j.’ : Soarlett (amiling demurely) | B
I only e Af only I didn's have gvery one of. thsm.taken ale o
c L. ready. ) T
.~ﬁx e

L Catastrophe: The boys are terribly let' do-.m. el T

Brent (dismayed)'

R .th‘, honej'x : SR v oaed :':.;'.:i_:‘:;::i ina '1“-‘ EROEE
s  stuart A S
IERR But, Scarlett, you can't do that: S 3 ‘.
e . N n :-_J'...l
Brent . CLE . H

U, Scarlett (snorting) y
DA seoretl ' ke ”"'
: . (her curiousity overcomes her)

. Who about? - : . bt R

Stuart

o (heuitat then plungea ahead)
. You kmow Melante Hem{lfon from Atlanta --

‘Scarlett 1a immediately disapnointad.

I w'-. Brent - ' S o
..+ Ashley Wilkes' couain? Well, ghe's visitin* the Wilkesea at
“fr-Twelva Qaks w= . . -
- Scarlet*c L A A U PAE
- .Melanie Hamiltond Thab goody-go¢dy2 th wantz o know 2
' 8ecret aboubt her? N o

SR Stuart
o+ Well, anyway, they say « we neard .o

SOE{}EEE_JOOkB up interested,

.?_f75>‘;”“ . . Brent (unable to withhold his anxiety to tell

RS the secret, breaks in on his brother)
“agf Anhley Wilkea is going to marry her!

v CAMERA MOVES IN TO A BIG CLOSE UE OF SCARIETT

S Scarlett (incredulously) - Seodva T
Ashley3 It 4sntt 80l N o

K

B e 21 T e




ey

YTy

IRy

Ycu know thc Wilkeses always marry

..0f oourse. AN

{;'Where're you gcing? '“‘vé h'*”}** *v’wnhfﬁ 4“*}{

BACK TO SCENE. = < B

‘ The boys are unaware of the blow "thils has been to Scar-
lett and gimply go on talx ng ezcitadly-

S 5 ¢ Stuart . . nTe ;tw {ginf':iﬂﬁaz Fc‘l"
. Why, Scarlett, of course it's sol RS VOl 18 F3 LI

. ﬂ‘-;_'-;ﬁ-f SFT e mint et on ..) .
Brent " o UWY R e DIM DL e o :"..;;

Tady

Stuart

,-.;.._;; NO"‘ do we get all the walfzaﬂ?

Scarlett (automatically, atunned, quietly)

;3'4w 1ittle away from Scarlett. . . -

[

Brent (as they. dance) Goar

-Q”Whee-eel I'1l bet the other boys will, be hoppin' mad.l-c aﬂ:'

Stuart (as they dance)

L ;W8 two can handle 'em}

:' and atarted .away, Suddcnly they are aware of this and
.atep tc the edgse o: the verandah, calling after her-

e Brent
S‘buar-b T T ; T -:A :.l"!.:.:,'.’: ,

- MEDIUM SHCT - SCARLETT - (COSGROVE)

.;.fScarlctt, her face a study in pein and gshook, walks
' _gwiftly, detcrmlnedly away from the verandah toward

‘.fﬁf,T_ = - Searlett (with passionate intensity, to her-t

801f as she goes) o

M.It ian't Srue! It can'“ be truez ‘Ashley loves mei

e i
(SRR

CLQSER SHQT ¥-THE TWINS
. st111 gazing after'Scarlett;u )

" Brent . SEEE i
- Now what do you suppose has gctten into her?

Stuart

- Do you suppose we sald something that made her mad?

(turns $o0 hisg brother :
Lcok...Dcn't it lcok to you like ahe would have acked us to

e stay to supper?

their cousins, a .'., it

- The bcys Jump up, elated, and whirl around in a dance, a

They havan't ncticed that Scarlett has riaen to her feet o




L

- 6. . - CLOSE SHOT - MAMMY
' She sticka har head out of an upper window and calla.:.

E ' Mammy '
.. Miss Scarlett! Miss Scarlett!. Where you goint! widout yo!
shawl, and the night air fixin! to set in? And huccome you .
L ; didn' ask the gempmum %to stay for supper? You.ain' got no
,UJ,'g - more manners dan & fiel! -han' = and after Miss Ellen and me
*.&“.; ‘done labored wid you. Come on in ds house, Come on in bse
f'f'g fore you get your death o! dampneas,.: . ‘ :

—TETEVCYY

.7 .l ,CLOSE SHOT - SCARIETT - ., . . i
.3 ;Qlf¢;g;' : She stopa and looks badk{,;f;iij“fffﬁi“,,ﬁ
e  Mammy's voice A

. ,' Misa Scarlett, you come on in dslhousel

R -;'xﬁgfc C ' Scarlett (calling back impatiently} '
b Gl Nel I'm going %o wait for Pa to come home from the Wilkesaa.i

SRR AT CLOSE ‘sEoT - MAMMY - IN wznncw ;Ei*ﬁg“*i’iyi'ﬁ'
'fj-. 5jﬁ'h“ Cr . Mammy. .. . P it

Come on in heahl Come onl! Umph, umph,,umphi

.‘v

DISSOLVE TO'

QG \ et e ﬁ .. .. . .o . . seimaari ey
e L. . -

EXT BELL TOWER - TARA - (SUNSET) . '

Carie ~L Two 1little pickaninnies are on. the huga wheel abcve the

: tground, forcing 1t to revolve throwing their weight from -
.one side to the other. This causes the quitting bell to
‘ring = which is the message co the fisld hands that the |
day's work 1is finished. _ '

gLy

. 4 [ M . o
R . t - e ot I

LTQ"COTTON FIELD .

"*:Slaves et work plowiﬁg fur*bwé, mh.e quitting bell is
: _ihsard faintlys. One of the slaves, lijah, 8tops.

Elijen

Quittin' time,

}fgi:.s-“iﬁfi- " Anothex huge black slava, lmown as. Big Sam, turns on
VV.Q:“' ' . ..~ Blg Sam ﬁf;*@ih.“.r?l

. Who sald? A I L
Elijah S S

".I sezm'f"

Big Sam T Teh il e e Tl
You can't sez2, Blss de foahman. I*se de one.dat 8oz when
ie's: time to quit., A ot :

' CONTINUED:
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10

'*145}ﬂ LONG SHOTS - GERALD O'HARA ... . s qg,“fh”‘-'-,; e
" 8ga

f’al,sga~- ont his finely bred big white horse riding at breakneck

*iﬁ%}iﬁgfdszazzs OF;CUTS oF QUITTING TIME'AT"THE PLANTATION '

CONTINUED (2) Q' :f"f | L ..

' ,Big Sem (cont'd) (he”calia{fo the other slavoa)
QU1ttin‘ time. ‘ . ‘ . o - .
The other alavea stop work¢ "The bell stops'ringing,fé'.

speed toward direction of the plantation. He Jjumps his
. . horse acrosgs a narrow Stream to a glade where a half
J;)l dozen fine saddle horses are pastured. - They stampede as
gwst Gerald gallops in and out of the scens, ducking expertly
.+ - under the lowehanging branch of a tree as he paaaes.

~r

" He enters scene, on his hnnter, riding ‘TOWARD CAMERA, He
* Jumps the fence to the road, crosses the road at an angle,
* heading directly for the fence at the opposite side of

- the road.  As ths horss takes off for the second Jump,

w Cut To - A e E L

‘ "??'THB OTHER' SIDE OF THE nchz - ON THE PLANTATION GROUWDS

bR There’s none in.the County can touck you, ‘hor in’ the Stata.;

.“;15_5{ﬁ
" Pa 1 5o itts proud of yourself you are ol

Yo

,.51,«-.L0NG sHop L MR TR

'.", Embarraased, he dismounta, alins the reins over his arm

Q'As the horse ‘clears it easily and lends, S “f R

CLOSE SHOT - GERALD - Sy et .
Gerald pulls up his reina, pats h_s mpunt.~

Gorald (to his horse) . . DRI e

.»,\

_He sets about smnothing his hair and his’ cravat. C i
Scarlett'a laughter is heard off scens. Gerald looks in
her direction, . _ : _ .

. L AT Yo oal
v o R y Mt e L goaoie S VLN

-

Scarlett laughing runs alongside a pond, tovard Gerald.
Scarlett (calling)

".\ ].

e. f.

CLOSE SHOT = GERALD ._._; '. . o ‘.‘ -

rt . K o . | T e .v|
ra . . ‘ I TR L

: conmznvgn:; I

e I N i e o et
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*5¢iAsh1ey Wilkes doesn't think so.: S MATEy Gw 3Gy e

' "7;7'Ashley w1lkae counldn'st like anyone l ka her!‘w worigi ﬁﬁ;‘Uaﬁf

- . And like your sister, Suellen, you'll be tell_ng your mother ‘
... onme = that I was jumping again. Dy o ,

e Oh, Pa. You know I'm no tabble-tals like Suellen. But it
-or does seem to me that after you broke your knee last year -
“»fgjumping that same fencese. o

] »;31'1'11 not have me own daughter telling me what I shall Jvmp
: ‘;'and not Jump. It's my own'neck, so it is.

‘ ?375A11 right, Pa, You jump what you please-

q'TiHow are they ell over at Twelve Oaks? JP:”;?;

. The'Wilkesss?' O, in the stew you'd expect with the barbecne o

:{tEothsr the“warl Was...Was anyone else there?. '{

7. Melanie Hamilton] A pale-faced, msa¢y-mou$hsd ninny and I
- . hate her! . _

- What's yourliﬁterest in Ashlsy and M*ss Malanie°

on, it‘a -’15t nothing, “let's go in the housé, Pa.

" CONTINUVED (2) o 3. .
* and startas toward Sca"lett, aa sha enters to him, He
pinches her. cheek. - v SRR AP PR

Gerald - L
Well, Katle Scarlett O'Hara, So you've been-spying on me! ;
: (with indignation) o

Scarlett

Gerald

(he 8laps his horse, and ths horse starts out alone)

[

Ee T s geaplett 0 Y ¢ el

Scarlett links her arm In his, and they atart to walx by
., the water's edge toward the house. - .

“:f Scarletst

-
)

Gerald ' . 'z A Wil 'f&s L

tomorrow, end talking nothing but war ==

Scarlett’ (interrupting)

Gerald

'"¥3Q Oh...their ccusin Melanie Hamilton from Atlanta, -and her
" brother Charles., . S . '

S
&

A shadow passes over Scarlstt's race, which darkens with
anger and dislike., -

' Scariett (contemptuously) T ;

Gerald

Scarlets (flaring)

:
b e ~
wiaiting

'; Gereld -

- Secarlett -

" CONTINUED:
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s 4'.' F
. ot

:¥fi'What are  you about?

;"}li;'- 1t's juat a aurprise,_that's all, - ;;M':A

: "i'{: Now. don!t be jerkin! your chin at me.'i Lo (oiom

S Twewld, Twewlal vl cE o ETL

CONTINUED {3) . i in-
Gerald - . .

L Has he been trifling with'you? Hasg ha asked ycu to marry hin?

Scarlett I i St o, A e ait
‘ e, PN
NOe.- -~ .« o z.‘..! CAe GG, g T e VNN Tl -
. e e T DN e .

" Gerald

_yi No, nor will hel I had it in strictest confidence from Jchn E
o0 Wilkes this afternoon, that Ashley's going to marry Miss
) "mﬁx}Melanie. I5'1l be announced tomorrow night at the Ball,

Searlett takes the news badly. Tears come %o her eyes. -
Involuntarily she blurts oux' GTea T S

...41'.'.-"‘.‘ J '
" Scarlett '

KIS

cor don't ‘belleve 1t! sy I
5 (3h° flies off on a run) O w 4kt'ﬁmrihn§'faél

C ..-'-'i.'?? S *‘r,‘z:' tho :-nl}‘.-

SRR T oo Gerald (calling after her) co T

S Ebre...herel " WheYe are you off to? Scarlettz

The authority o: his volce stops her, -
. Gerald

(he catches uﬁ with her and takes her bv the arm,
with dawning realization)

:;:7 Have ydu been making a spectacle of yourself? - Running about
sut . after a man who's not in love with Fou when you might have any
7-..> of the bucks in the County? ‘ ‘

-’

Scarlett

’7-fI haven't ‘been rnning after.him It's -

(she turns away from. him)-

[ Wt XIS
PR L Y R TSN

| T g s 8.

9 PR L RN PR S 3 W AT d

Gerald IR :'_ 9 R T T

fe Foe e vie i3 ety v

(he follows her, puts his amm around her)

.-;Efff-If Ashley wanxed to marry you, tlwould be with misgivings
ey I'd say
et happy with him

Iveg, " . I want my. glrl to be happy.y.and you'd not be'

‘Searlety . 0 ., ¢ ATn T

Gerald S e l-"'.."l N '.':_‘ r'. BRI

" .. But what difference does Lt make who you marry, so 1cng as "

. And when I'm gone ‘==

-'hs'a a Southerner and thinks like you?

Tears of frustration come into SQarlett's eyes. She bows'

hor head., Gerald takes her arm; they start walking again,

turning toward a rise of ground.

Gerald

'\.. e T

{observes she 1=z paying no attention)
I'1ll leave Tara to you ==
L CCNTINUED:




LTI | GONTINUED (4)° . “mafi i @ «nlf =+ Mi3i”

; ' . Scarlett - i
Foon o R don't want Te.ral Ple.ntatione don*t mean a.nything when --'

Gerald. (stops in his ’craoks, indignant)

:;.-Do you mean to tall me, Katle Scarlett O'Hare., the.t Tara -

3 tha.t land doesnt!t mean anything %o you? . . Vo

Scarlett doesn't answer., They Have stopped near the tcp

w...]  of the hill that commands a viey of the eurrounding

DL L e country-eide. Gerald gesturee off witb. h.ie am.
' el ul‘l o ) . PR s

- F 37 < o PROLONGED PANNING SHOT OF m RICH BEAUTIFUL LAND oF .

LEE ol aid e Tl ol A L] A2

Gharaat it g AL 3 2 Lubnasg AR L b2

TARA FROM THEIR VIEWPOINT , . EPR NI NS

: " Gerald's voice (continued) Lot © e
. Why, land is the only thing in this world worth working for y
“worth fighting for, worth dying for - because :.t'e the enly
thing that laete. :

O

s i " BAck TO TWO SHOT - GERALD AND scmmm

- Scarlett (disgueted.)
v ,'Oh, Pa, you tallk like an Irishman. , )
L e SRS SRR r ® .cz At S'::'ta
e + ¢ Gerald . o
S 'Tie proud. I em that I'm- Irish, e.nd. don's you be rorgettin*
'--_-'j"_.Mieey, that you're he.li‘ Irish, too -’
SN 2 _"" Y ' v _ voodann, SHLLY e barivar
9 ¢ = . -BACK TO PANORA.MIC SHOT R RS TS 15 R AR S
| C .« - Gerald's voice (continues) SO RS
At e And to enyone -with a drop of Irish blood in them, why the .
TR land they live on 13 1liks theilr mother, . Ch, but thers, thers
. now, you'lre just a chlld, It will come to you, this love of
et the lend - There's no geuting e.way from :Lt i... you're Irlsh.

', P "_'REVERSE SHOT ‘ON THE BACKS OF GERALD AND SCARLETT o

. Looking at the land.,. Gerald puts hie arm a.rcu.nd her.
- CAMERA RETREATS BACK, BACK,.BACK, until we have the tlny, -

© 0 . silhouetted figures of Gerald O'Hars and his daughter
o7 nie gazing over the lands of Tara, beautiful in the sunset,
c “wir° to the thematic musical accompaniment which we will use
’ 7 for Te.ra. threughout tne nicture. ,
2 “FADE ouT, . {ff_,;
__/———-——"’ .o L TR R _A,:'..‘ : xl._\r .. FUCHI AR

T e EXT TARA = LONG SHOT - (ﬁOSGROVE) -\~ NIGHT
A Ellen O'Hara‘e carr:!.age drivee up the driveway approach-
ing ths house.
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yooosl
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' 'EZPbrklh

ol 3"f';:’ SRR - ”5_' o CONT INUVED:

, 10"
' INT. TARA HALL - STAIRCASE - MAMMY - NIGEHT | o

s Mammy 4s discovered on thﬁ landing looking out of the
" yoy, Wwindow, She turns, excited, having seen Ellen's car-

_';"7"“1“ riage approaching.
. .t-.:. - M -

- Yon she comel! Mliss Scarlett! Miss Suellen! Miss Carreen! -

¢ .. Your Ma's home... .

{she hurries dowm the gtairs, muttering %o herselr,
o CAMERA FOLLOWING WITH HER) .
.= Actin! lak a wet nurse to dem.low-down, po! white trash -
- Slattarys 'stead o! bein! here eatin' her suppsri - ‘ .
A . ~{calls off toward the back of the house} - =~ . =
3*Cookie! Stir up de¢ filah -« Miss Ellen's homs! '
o .. (she continues down the stairs, mmttering)
: 'Miss Ellen got no business wearin! herseff out...
) . {she crosses through thse hall, paaaing Pork at tha
... bable in the hall)

. : NI . HOR A .i.' .y I.l'z‘ Ll Bk N
!, ad a3, U ':Pork L Lt Gnudeses bl e o
-Yas'm. o a N .".,' - L
BT -'.::4.-.' , sl hsialy dlanors ngshls s
Mamy ' . : tr s 7-, : L '

F'Take de lamp cut on de porch .- L0 iisd1 Juu ﬁﬂftl '%é."

She passes by the open door tc the study and calls in to ‘
Gerald who 1is sitting there~ ) '

L Mermy L :
j-Mist' Gerald, Miss Ellen's home =='.i L' . i -

g : (hurries on toward the front. dccr, still muttering)
;jWGarin' herseff ocut waitin' on dem po' white. trash «- g

Mammy is. now at the front door. In a eorner beside 1t -
are a couple of dogs who are barking in excitement, ard -
a-little, sleeping, colored boy. N
© Shut up, dogs! Barkin' in de houss lak datl > Git up from =7
- dere, boy! Doan you hear Miss mllen's come? Git cu dere
~an! git her medicins chiat ' 2 -

[ ‘The pickaninny scrambles %o his fse%, and he.and Pork so

B out to the verandah, , ‘ -
i coe St e, o o -
5 EXT VERANDAH '
) f- The carriage has drawn up in front of the steps. Pork .
K hurries forward with the lamp and holds 1t to . light the
ceh 'way as Mrs, Ellen O'!'Hara gets out,. Several hound dogs
~ swarm on the verandah and lean aboub -her delightedlf. _
"? e Pork = C

' We Wz gettin! wuh'ried 'bout you, Miss Ellen. Marae Gerald =

. o




K|

g,

’~afj'*Anr11 fix yo’ supper fcr yo’ mahserif.

.. ..kerson steps out from the shadows where he has obviously:

B e Wilkerson

""'~do you went me to start on tomorrow?

- ~Mr. Wil;:ereon...
‘I've just come from Emmy Slattery's bedside. Yoﬁr ch:!.ld. h.aa '.

.:My child., Ma'a.m? I'm sure I.don't understand --

15 : . .
i# Arter prayere, Memmy, :+ "ot b D0

o T CAMERA" precedes Ellen as she walks into the study wrere’

SRty o Ellen o b el

11
¥ CONTINUED (2)

3.

Tllen (wearil y) e e e e e
It'e ‘a1l right, Pork, I'm home. = "7 T T e

As she starts up the steps to the verandah, Jonas Wil-
"' been walting., He is nervous, twirling his hat in his

Mre. 0'Hara, we finlshed plowing the creek bottom toda:r. What

Ellen (pausing) A
- (regarding him with obvious distaste)
;. been born. ve

-

Wilkerson (pretending astonishment)

Ellen (coldly ’ completely disregarding hie
performance

3 - Has been born and .- mercifully - he.e died.. Good night,.h{r.

Wilkerson. Y . C R

’ L

REVERSE ANGLE : © - - Pive s

... Peaturing Wilkerscn's eilhouetted head in the f.g., a -
2 look of hatred on his face as Ellen passes by him through :
" the open door intc ths house. Pork followa her N carrying :
- the lamp. The door closes., 3 Ve Voo

Ellen 1nside the front door., Memmy has come back into
the hall and 1s taking Ellen's hat and coat., Pork sets
* o'the lamp down on the opposite end of the hall table

.17 . from 1ts mabe. They start down the hall toward. Ellen's
P atud.y.

'n_..

B e TSl M e e e

DM r . o . -‘ o, ..‘. Toah v RATENE S ;
. Ellen

t el Mam!m‘ Toeadn el "_...-~.'.» ahmboa,
Ya.sm. ) EEE

: Gerald. :Le walting., Ellen goes to him.

Mr. O'Hara), you must dismiss J’onas Wilicerson. ' -
- ' CONT INUED: :




g = g

25

But -

.; (Ellen whispers into his sar)
ke - NoJ . . ) e
T aaatn Low t:--J..‘;.- Concaeedy alomEy
e Ellen (nods) o o
.711 M caaey TR Jdooslahi \..'. \&. \. DM

.

Eels

" Well1l digcuss it later, Mr. O'Hara. "

Mbtherl-
e There's mother!
~.: Good evenlng, Mother!

~ Scarlett's new dress is prettiar than mine! I look a fright

_CONTINUED (2): -}37_”;f3j'

Gerald '
Dismias him, Mrs, O'Hara? He's the best overseer in the
County.

{WJJWAhGPfWHHWJﬂWJ Lo ,.in*w‘.
.".. 51 ..,...... v Ellen . .__.’E.. K ‘< _‘. _-. .
He must 50 tcmorrow mcrning the rirst thing. o ,
. e e \J -' ”""“ I-b- vv-,'.:‘

4..' . ',

her prayer book)

~

' .-'-.r-':"?‘.':-_-' Gerald ol :'“:;. AR ICURTToRS }:-:-er.-. m. Wl ',; 3, 2 E
' The Yankee' Wilkerson and - the white trash Slattery girl .-

22y (laughs)

“rem

" Ellen (on her way out tha door) ru‘,‘gb viy
Gerald - s , BN

Ybs, Mra. O'Hara, ' cheois N'Vuﬁn
"~ (he follows her out into the' hall) Ra S

'S

t

1

.

b
\ae

¥

-t
A

. m EAIL . LRI "‘ D) " -.l..\;..,}':... =, ' .‘
[ .

L P
4Qgﬂ_% Ellen's daughters, Suellen ard Carreen, fly dovm the

‘'stalrs toward thelr mother, screaming and gurgling,
Scarlett follows them a little more slcwly.: Lot ¥

" Girls (together)

. I
e I i e ey
1 A TR -u‘.‘L.-«.o

.Suellen

" in my pink! Why can't she wear my pink and let me wear
Scarlatt's green dress' : ‘ L .

Carreen | o zVﬁ'fw w.ﬁnwﬂrf
M°th°r‘ Can't I stay up for the bally = 7

They meet Ellen ab the foot or the St&irﬂ.-ﬂinq“

PR

Susllen

B < want to. wear Scarlett's green dress)]:

Ellen ' o e
I don?t 1iks your tone, Susllen. Your pink'gown 13 lovoly.
~ (sHe turns %o Carreen) :
- CONTINUED: .

\ i .
G.. Gera,ld ;,‘, " .‘. ;":: 1... -.'.'.'.-..'r _.=.‘:: 5H a7l -1.’ sllanly

s ~(she goes to the other end of the room tc pick up f




P S ‘ ‘” o CONTINUED (2)

: o Ceete Carreen L S "3 ‘
fﬁ§ - Oh; MOther = can't I stay up for tbe ball tomorrow night?
H "af“f - Ellen (over her shoulder te Suellen) R
R But you may wear my garnets with it. 'j If? R

Suellen gurgles dellghtedly. Zllen looks over and gees
Scarlett who has hung back and who ie standing eilently
at the foot of the stairs.

L " . GCarreen . : ’ "?“'3‘:'ﬂu.
- B Why can't I stay up for the ball tcmorrow night? e TR Bem

Eﬁign, not answering, geee to Scarlett and takee her

SRR " Ellen S LA 'ilﬁava-T“
bfscarlett, you ool tired, my dear. I!m worried abouz you. L

H Searlett @ -1t . . T o
% Ohy :Itm all rdight, mother, = . i.wwid Visfli =el

o Carreen (insisting) L
230 Oh, why can't I stay up for the ball tomerrcw night? I’m
: }_thirteen new.

T

f'Now, ycu.may go to the barbecue and etay up through supper.

- She continues on into the living reom for prayers.
= Suellen ccmee near to Scarlett,

-

. .
I‘o' .

L Suellen : o . 4 L
X I don't want tc wear your tac&y green dreee anyhew, etingy! v

;;,. Scarlett'e hand darts oux, and ehe givee Suellen'e hair
f%n;, ;8 viciocus yank, . :

Taete N

SR ‘-..- e

R Searlett! Il .. ;ﬂ_;;jw;yf
N Oh, hueh up!” k ST .

Suollon gasps,; out before ehe ¢an retaliate Ellen'e
'. voice calle- . .

<

. : | Ellen (Off scene) HEMBEY PN ~j'_'.’x'.;.; e ;;._;.:T. g
__; Prayers, giris. ' . ' '

-.~a:§'j;; . Suellon assumes a demnre expreeeion and goes toward. tho
“ﬂ?;;;¢f . 'pa:lor. Scarlett rfollews slowly. "

i:g?vﬁgﬂ, * . see o teng 0 . °© DISSOLVE TO:

1 - h'.:‘ R O ' R TR IO SRR U ST UN S S
[ @ S 'INT PARLOR = NIGHT : o .

'éﬁ” SR S A cirele of yellow lights Ellen ie on the floor on her
SR . - kneea, tho epen prayer book on the table befors hor and .

CON”INU“D

P
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 “:,.and yellow beneath her snowy head-rag;
.*" ape gleaming expectantly.

. spond,.

14

' COﬁTINUED (2)

her hands clasped upon it. Gerald is kneeling besids
her; Scarlett and Suellen on the opposits sides of the
table, their voluminous petticoats in pads wunder their.
nees; Carreen kneeling facing & chair, her elbows on
the seat. " The house servants are kneeling by the doors’

- way: Mommy; Pork, etraight as a ramrod; two mnids,

groceful in spreading bright callcoes; the cook, gaunt.
Prissy; and a

1ittle colored house boy, very sleepy. Their dark eyes

Ellen's eyes are cloged, her voice rises and falls,
lullingly and soothingly. The negroes sway as they re-

Ellen

gf;s e and $0 all the saints that I have sinned exeeedingly in

' \':frf - therefore I beseech. Blessed Mary, ever Virgin -=-

+.. thought, word, and deed through my fault, through my rsult, ,
s threugh my mest grieveus fault .- . L ST

Yeogd L Y S v B .-'."L-... .

Ellen and all

CLOSE SHOT « SCARLETT ' ' - ":':.'.a '\ : '-.,,:.’: r‘;'-“:.i:.""‘.‘.. ,.1' e

it

o Her face has came up as though o ‘show the Diety.the -
1 2 L depths of her suffering. She does not respend with the
A 3 N3 :9{ :others,
iy g . o e H . .
A S .c,;,j* . A1l (except Scarlett., O, 'S, )
Yoo o js;rf-- Blessed Michael, the Archangel, Blessed John' the Baptist o
b, 3 gf' Then a bright light seems to turm on suddenly within
‘ 4 LLQkR, b Scarlett, and an ecstatloc smile spreads over her face.‘;,
: R A Scarlett (as she looks up with sudden revelae
x T . %tion, gasps to herself) _
' X f But Aehley doesn't know I love him,
i S (a sudden thought) '
I'll tell him. And then he can't maryry herd
i R 5 ':'_." ' : _'.:.u\' n\ ) . : ", _4." sl <=_.A L AN .
SRR TR SUE - B “crosz SHOT - ELI.EN _ '
ook e e e ‘She looks over severely at SOarlett 'as she eontinues
T (Q 2 . the PYrOyor. . .
S PR e Lo e anIl T deasan
R PTG Ellen and nll ' - U
; S ~...3€-- the holy Apostlee Peter and Pa ‘-
T TR e ‘ ST TRR A L I S RO S SRR R
Lo 30 i cmss SHOT - SCARLETT, " .
s Qg 3 ‘. A . . ey it
(~ ,:fk L She reallzes her mother's eyes are on hoer and bcws her .
s " ra . head with the others. _ e o
s © Scarlett (Joining the others) : s
S m- and all the Saints to pray to the Lord our God for me.
1 ' CONTINUED:

N
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‘30 Y 7 CONPINUED (2) @+ % S

: On the portrait of the pioue Scarlett, we _
. : " L ‘Ll}.'!"-'!i'ii';. -:-\":\.‘"‘.‘::...:':' U FADE OUT.

31-34/ B0T FADE IN: LI N AL T N
4% ¢ INT, SCARLETT'S annoom - chss SHOT - scanLeTT DAY
AR ¥

b e

~.5"’

A
PR

AR Standing in her underolothes end staye, clinging to the
RPN bedpoet._' : .

Soarlett (gasping as if in nain. Sudden_y, as
‘ . QeBey Naxmry pulls her tighter)
Ooohl R e '
."'-' . & ) . M . . . R
Jovothes T . CAMERA PULLS BACK to a LONG SHOT of the.rocm to show
. e i gy L that Mammy 1s lacing Scarlett's stays. On the bed lies
72Wﬁi}§r'u ,a long clothesbox with Scarlett's dress for the Ball, .
??7;?f?: O Mammy - - . . |
}f}ijus' hole on an' euck in. ¢'- . 'iﬂ#‘

-La- M.At this moment, Priesy cdmos in the room with a tray fall
. it of fcod. She starts to set 1t ddéwn. Scarlett sees her.
el T " Scarlett (over her shoulder) ' B
e You can take all that back to the kitchenl I won'y eat =
ﬂ.j-bitez ‘ S R '

Prisay, scared, etarts to turn away with the trayo )

s;Oh, yae'm, you 1s! You'lse gwine ter eat eve'y moufful of dis,

:”Tfisfz, Moy wins, Prissy sete dcwn the tray and beate a hAStY |
: retreat. . . A

- st s s R P T IR
o't e, -._4.., Sa P s g

Ul Ne, I'mmotd b Ll ;
BRI (she glares at Mammy) : ;
f' ;ySe put on the dreas because we’re late already. s z
- L - Mammy (giving the 1&80 tug) §
’?g'.Whut mah lamb gwine wear? R . }

" P tnss‘rn;?—A '

‘-Zn-n Scarlett (pointe to a flulfy dress) :
"That.“:*"i’: R .ﬁx Wt
PR o Mormy (in arms )
i 'No, you -ain'y You kain show yo! buzzum befo! three o'cleck.
it . (Scarlett grabs up the' dress) - .
Ahts gwine 0 speak ter yo! Ma 'dout you!

= ' Scarlett . - :
C Ir you say one word %o mother I won't eat o bite,

“ Mammj, who has been on her way out, suddenly stops doad
on thie. She admits defeat by comlng back to Scarlett

CONTINUED:
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1" the barbecus.
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CONTINUVED (2) = . . T
and carefully dropping the twelve yards of green éprigy

ged muslin over the mountainous petticoats and hocks up
the %top of the tight, low=-cut basque, ~ oL

Marmy (muttering)

Xeep yo! shawl on yo'! shoulders, Ah ain!'aimin' fo! you to

;o7 glt all freckled after de buttermilk Ah done put on you all 3
... dis wintar, bleachin! dem freckles == g o

The dress on = and %o Scarlett's satisfaction - Mammy
turns back %o the tray. . L e

‘Mammry !

et

ﬁ-;fTAn now, Miss Scarlett, you come on an' be good an' eat Jes'

111'

Scarlett (belligerent and determinad)
I'm.going to have a good tims tcday and do my eating at

Mammy (squares of?)

"Ef yo' don't care whut folks says 'bout dis fambly, Ah doesl
" Ah has tole you an' tole you dat you kin allus tell a lady . -
) b”». '.'-.:' An Ah
o7 ain! aimin' fer you to go ter Mist' John Wilkes! an' eat lak .
-{j* & fiel! han'! an! gobble lak a han. _ . , e

by de way dat she eats in front o! folks lak & birdl

Scarlett

:'fffFiddle-dee-dee. I AR .:_

(she picks up her parascl, goes toward the door)

‘,*jﬁ*Ashley Wilkes told mo ho liked to see & girl with a healthy
appetite.

- ”i3ﬂ7Scar1ettx

"ﬁ;gﬁﬁow-donl
- agin.

' If you’re not here befors I count ten,; Ka
~ be golng without youl , .

o : - Mexmy (shakes her heed)

Whut gempmums says an'! whut dey thinks is two diffunt things.

0 Ant Ah ain! noticed Mist! Ashley exin! fer ter mahy you.

Thils stops Scarlet She turns, throws down her parasol
vicilously and sits dcwn to ths tray, starting to thrcw
the rood dcwn hastily and distastefully. “oal

Mhmmy
eat too fas'!

8carlett, eating, now discovers that she o¢an take nour-
~ishment after all,

ngald's volce 1s heard calling impatiently rrom out-
gide,

Gerald's volce (o.s.) -
Scarlett ofHaraI T e e

‘ Scarlett is on her feat and hastily preparea tc 1eave.

‘Gerald!s voice ' : .
Katle Scarlett,_we'l;

 CONT INUVED:

-

Xo use-havin"it gome right back up

. .
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T CONTINUED (), . SR
'Mwﬂfs L . Scarlstt gets up, runa o the window, and looka out as
. O A - ¥w/7% ghe calls in answer. ¢ - -
b Db . Scarlett (oalls down) _ o |
3 ;- ¢ I'm comin' Pal e __.,_} . : o
i I fﬂihi~“{ Scarlett turns back into the. room, gets on her knees to
) I - recover: the parcsol which hos landed under a dresser.
[ IR " Searlett - 7 i faraaie el s innesloo
' - -2“:f;u..0h, oh dear, my stays are so tight, I know I ahnll never get : !
- j:,j;uq-through the day without belching. - : : x. o
TR SR She is out the door, and as Maxmy, who has gathered up.
o A A thn clathesbox from the bed, stnrts to follow, we
I o --..'~'“~..;é}tll:.§.r
Lo -:.: R e . i DISSOEVE T0:
v = - '_‘? ST oanm ' RO o . S I ;
. R # _@Ez>j4 ,b E‘iEXT COUNTRv ROAD - TWELVE OAKS IN DISTANCE (COSGROV“) -
e o T Y EXTREME LONG SHOT : ; |
I i . . ..‘ }
Ce b ”j’“;&uJQ'. The O'!'Hara carriage and Gerald on horseback, In tha' N
S B ncyinf‘ur‘.distance ahead of the U'Harasg, we see other carrianges on’
: AR ';";'“'-‘ the road going toward Twelve Oaks, Pork 1s driving the
—f oo i O'Hara carriage., Mammy 1s on the seat beside him with
m\/ﬁu, 3 TR - the long clothesboxes containing the girls! dresses for -
R ;_L'AF**g{j, the evening. Suellen, Carreen, and Scarlett-sit in back.
o oA el ot Gerald, riding alongside, “pays llttle attention to his
b ik good daughters, He is singing: “Peg in a Low Backed Car."
N TP SR8 LR 1
R A A . DISSOLVE T0:
A | A P - S e
3 "i <(§§>'"=1  EXT. VERANDAH TWELVE OAKS - DAY
N o ﬂff'lﬂfﬁﬁf-““v* John Wilkes, silver haired, erect, ‘and rediating hospl=
' L tallity, stands on the verandah steps greeting arriving -
. ;" _guests. Around them the hubbub and activity of swarm-
. ST ing guests, . The O'Hara carriage has just arrived and
- . WE FOLLOW GERALD as he' ccmes up the last step toward |
" - ,;u’) John Wilkes, . .
: oL ufaﬁfa”” | ‘ Gerald '
[ SRS Well, John Wllkes, it's a grand day you'll be havin? for the
. vt oo+ barbecues . : : N~
: BRI (thsy shake hands) : f o
f%" N fﬁgi,“ - "' John Wilkes ff VLT T R e
-} ':f{ ;ﬂ_So 1t seems, But why isn't Mrs. O'Hara with you? AR
4 ' R . _ . '” oo i ,.vl‘ W :
e A - JRS - Gerald N ‘ - :
C 4 : Oh, ghe's after sett ling accounta with the overseer.” Sha'll :
S - be along for the Bell tonight. : C i !
India Wilkes comesa up alongside her father and greets ' §
o Geruld., tOOn . : "
CONTINUED: N




F .. ' | . ' ' India "" 2 .‘11‘;"‘.:4‘-" ."'."::"\" ey .
: . . . Welcome to Twelve Oaks, Mz, O'Hara. ; iy St

- ; AR ON S T B Y,
b2 3 Y
v L% Aaats

.' . . Gerald .. e o ,-'_,', ;-‘.‘ 2 P .-:,.-. PR R EYed ..-;' '.',t L , /,
.Thank you kindly, Indla. ' R .
L (turns to Wilkea as he exits) :
* o Your, d&ughter's gotting prettlier every day, John.',. txf
RO O ‘.,“},j,,__ (he pinches her cheek) ‘ ,* '
_.,'gﬁg}; . Wilkes and India laugh appreciatively.' Gerald passes on
e T8O poward the entrance to the hall, calling "Good morning!
.. 0 gome ons as he leaves. John Wilkes turns %o India who

is etarting away.

T AR ' John Wilkes SR TR
‘-;..;gﬁjggﬂ;India, hers are the O'Hera girls. " We must greet-them.

ST '~ India (with a toss of the head) |
R >l ;;*f.I can't stand that Scarlett. Ir you’d see the way sha throws
- z-g;?'fg'@”herself at Ashley == e . . e ,

KE John Wilkes - |
. Now, now, that's your brothéer's bueineee, India - Ybu remem--
/- ber your dutiee as hostess. .

— .. W .. He starta down the stepe and helps the girls eut of .
( _iy F SR their carriage. . .

L fi}?kﬁf?fﬁl © ' John Wilkeg | e .

TR Good.morning Miss Carreen - ycu're looking lovelye Good -
b ;:,5;.¢ morning, Scarlett. o e e L PR .

’ ::;Lffjv;:;{3 N : Scarlett and her eistere reach the staps where India ie
oy b g waltings o : S
3a§f;fevlf3ff ; . Scarlett a o

: “:; Why, India Wilkee, what a lovely deeeex R

' . Suellen R o
Perfectly lovely, darlingi. '#*ﬁ FEoy Tadin nia

R SR ;,;- . Carreen : o - Lo .
o J'ust 1°v3111 PR VR S AT A ‘.- MR u .;-.a::':;a:'-..a::': L
~-~“-‘.' : Scarlett (not looking at the dreee, but lcok-
. ing around for Aehley) ‘
I juet can't ‘take my eyes off 1t. |
- 1aw‘ She moves on into the HALL, CAMERA FOLLOWING HER ™,
P h“'W’ " 8511l looking arcund anxiously for sight of Ashley. The
. o .= hall is crowded with guests, most of the young belles :
DR SR T . v and bloods of the County being present, The girls in - i
-& D T ©orinoline and the laughing young men in fawn and grey ;
P T trousers., Colored maids ars hurrying up the stairs bear-
o © " hur o ing the long boxes containing thelr mistresses’ gowns
.. 'for the evening. The Wilkes' bdutler and his assistants
hnrry through the halls, bowing and grinning and

CONTIVUED:

i e oot o i oL I,
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" on, do we have £0?

Searlett, honeyl...

Whers you goint,
Searlett, hcneyx Where you

19
CONTINUED (3) | |
' offering tall, mint topped, frosted glasses. Young men

w7 greet Scarlett eagerly as she moves through the crowd,

siarcely noticing their greetings, her mind on Ashley
alone, L _ .

Poeminine Voices 'Masculine Voleses

- Youtlre loocking mighty fine
~ this moming, Miss Scarlett,
" 'Good mornin!, Miss Scarlett,.,
-Wait a minute, Scarlett!.,..
It's a plsasure to see you,
Miss Scarlett...

Scarlett, good mornin't...
Scarlettleee

goins?... ‘

TS

R Scarlet‘b ( scarcely turning her head) |
GQQd mom:!.n' eve Mornin' se 0 Mcrnin' ves
. crosE sHoT - scmrmm o e FAEE S
.- gy e .«:”...,. . a-....;
§ v Suddenly her face lighxa up as she gees. Ashley! L
LT e BORTIERE b D)
_',': ) Ashley‘ :'_ PR A . ‘ "“' . ) ,-'A.".n e :_....- ‘J K ._.'.1 - J‘.-r.'::'vl ...',’:__“ )4 dy-
"' . . : o CENL T )' : et o f (1 L.-- [R5 B+ 0V II : :l."-'.'}

. ™ LIRS I )
artin aiy ol juaste

She atarts to run toward the staircase.‘

—ra il PR PR -~

TN " -\" :4 1- ,_.n;

-.,--3 1-‘:.-‘.:9 .

GLOSE UP - ASHLEY -“(ON STAIRS)

- as he . reaches the lower step - g filmy scarr in'his’
: hﬁn.d.

He looks up at acund of ‘Secarlettls voice. G A :

Ashley

R P RN AP

'%--[Sce-rle\ts mY dearl Y L uin ras us e Dbesma weil

e Louo s e un TRV
WO saor o n
‘Scarlett stopa a rew paces away frcm.him.

Scarlett N _ , T
been looking for you everywhere. Itve got 'something I
tell you - Can't we go someplace whers it's quiet?
(she is smiling and beaming) .
. AShle ’ ‘ won
I'd like to. ut I - I havs scmcthing o tell you:
Something I -1 hope you'll be glad to hear.

“Scarlett!s face 1s a mixt sure of fright and hope. Ashley
takes her arm and starts to lsad her down the hall.

Aahley

' '  But come say "hallo" %o my cousin Melanie first,

Scarlett .
.CONTINUED:
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CONTINUED (2)
Ashley

'-y'3 She's been 80 lcoking rorward to seeing you agnin.

. Soarlett's face is a sullen mask. By now they have ccme‘

upon Melanis, whose back 13 to them and to the CAMERA., !
. ‘, :“.. . . T Ashley L .__‘.l.,.-"'.".. o oLt . S ,,:. . .
Melanie, hers's SQarlett.’j.: : 4
~ Looatusg G0 orae T
IR f'j,f;”' sLori G, R ORI I MR RN B
R 40 CI..OSE U’P MZE:LANIE Doy oy Lot e g
' e b Wy o e
ok . . She turns toward ths CAMERA on haaring Aahley'a voice and
A { her face lights up with the greatest rriendlinaas.

LTIV R e ;i};;' THREE SHOT - SCARLETT; MELANIE, AND ASHIEY - hivpts CT
b = b .ol e PO .
e 3 C - Melanie (advances toward them) - = ¢
S Y Scarlett& I'm 80 glad to gee you. again/ e
S ,‘f;{- @ KRN L Scarlett (gushing insincerely) § ﬂ3=w‘“5"52' ;

_ R o Melanie Hamilton: What a surprise to run into you herel~ I .
oL B :;.hope vou'rs goilng to stay a few days with us at least, I

e BT ff’ " During ‘Scarlett's line Ashley has been tenderly adjust-' ’
;5:JT AR . 1lng ths scarf over Melanie's shoulder - almost as if in .
Y I e .., /., caress. Scarlett watches, jealous and resentful._ .
[ _ Throughout the remainder of ths scene Ashlay growa in-

, “ creasingly embarrassed and annoyed at Scarlett's catti- e
l ‘. ness.e _ . |
_(i. : R . Melanie o ' T R T R P
- ;.1 hope\;'ll be able to stay long enough fo "us %o becoms .reall.
friends, Scarlstts I do so want us to be, .
e o . © "Ashley (quite lightly)
¢ ' We'll keep her here, won't wae, SQarlett?
-. . Lo . Scarlett . } v-‘-_.. \ 4\-, -.-.'5
! . 35 Oh, e'll Just have to maks the biggeat fusa over, her, won't
! W, Ashley
b (links her arm through Ashley's; to Melanle:)
‘ :Q“w, And 1f there'!s anybody knows how to give a girl a good time,
o -.-"J; it's Ashley. Though I expect our good timos hero will scem
. L . ferribly silly to you because you're 80 soricus. - ]

- o . | Malanie (laughs) . T T
! - o Oh, Soarlott, you have 30 much life. I'vo always admired you’
o E™ L a . 80e I wiah I could be more like you. : L
RN . E " Scarlott ' ‘ | )

\._  You mnstn't flatter me, Melanio, und eay things you don't
' mean, .
Melan_o 1s cmbarrassed, and Ashley comes to her reacuo.-

CONTINUED:




| S N ST 21
| Cde t e~ cowmum (2) -

Y N ~ Ashley . - o

- ¥ 5 < Ncbody gould agsscuge Mela.n.te of being insincere LI i _

e oL (to Melanie) - ) : j
' © F - . .. Could they, my dear? : I o

(I} . . R ,4.: K . e . .

} A R , Scarlett N -

S o Oh. well, then she's'mot like you, ie ‘she, Aehle:r?
O A (with a fake laugh) L
G-k "Aahley never means a word he says to.any girl.,” = == 5o o
s f . (she turns straight %o Charles Hamilton, Mele.nie'e—
oM. F A -~ brother, who has come up beside them) - )
E Why, Cha.rles Hamilton, you handsoms old thing, ycul
Lt L
’ b A L Wi+ -+ Charles’ TR '
' C E < .- But ooo-Qh vee Misa O'Hara EXX S

! Ly IRV 'Scarlett turns back tc Melanie as Charles a.ttempts ko |
Y - aaY mOI‘B. ML L B A SR TN L e bl A .

Sene
RSO

BEE ZERE TR BT ' Scarlett '
) ! ‘ Do you think that was kind to dring your good looking ’orcther
.down here éust to bresk my poor, simple, country girl's heart?
she has extended her two hands to Charles in a
me.nner that is neither poor nor simpias)

L T

"' CLOSE SHOT  SUELLEN AND INDIX WILKES - e BRI

L .CL;;'Ef”.
3$5(7\9§j' "4
5

Who eta.nd apart. They have cbaerved. the scene between
“ii, -Scarlett. and Charles Hamilton, and Ind.ie. looks like a
L thundercloud.. e e e e
Suellen ' b
.- Look at Scarlett! Shels never even noticed Charles before. . '
'Now Just because he's ycur bes.u., ehe's after him like a horne t.

! -,'i:‘ BACK TO GHOUP " '_ _'. ‘,:..:_' r‘,-. ,. '_;.'_', j.-‘ '.‘ i e Y l
] f : LA R NP I LU AR FRDALE SR VAL E

N Scarlett (gushing)

i Charles Hamilton, I want to eal barbecue with you, and mind '

w0 you dont't go off philandering with any other girl, tcause I'm {
ol :;,mighty Jealous| !

o . Charles o - 1.'-.,
Oh, I won't Miss O!Haral ch could II i ’
' Scarlett atarts up the stairs, looking back toward Aahch .
. %o 800 wh.at impreesion she i3 making. O SRR

: I ; s h.tglv;‘;w Lt
.SCARLETT ON'STAIRS

- ... She accosts Fre.n_' Xennedy whc 1s coming dcwn, sti"l cast~
vy, dng -glances over her shoulder hop:!.ng; that Ashley is no-
ticing. °

C ONTINU'ED :
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: mised you.

oA
SN

}}Oh, that's mighty flattering of you, Mias Searlete...

S 22
CONTINUED (2) - ,'

Scarlett - - .
I do deolars, Frank Xennedy, 1f you dcn't look daehing with -

- that new .set of whiskera!

Frank (flattered)

-:«;ﬁ Thank yeu...thank you, Miss Scarlett. : S

Searlett o . iy PRIRT

: Yeu knew, Charles Hamilton and Rafe Calvert aeked'me to eat

barbecue with them, buf I told them I couldn't because I pro- -

".G10SE SHOT - 'SVELLEN AND INDIA WILAES '
:Sti;l glarihg off_at Scarlett'e antiest;'
. a N . .

" You needn't be 80 mnused, Suellen.. Look at her! She'a arter

.-

ffzour beau now. : A -_ IR R TV DR L TME B S

-k .\ -

: termined to recover her property.

I3
»

w! [FRRA

:."--r'--'- AL '-.--.-.‘\"'ﬂ. oL

: [ Frank Je \n [} .::-t -.»..--"'il

"f"

Frank {(calling back aver his shoulder, .
flustered) . :

) '11 gee what I can do, Miss Scarlett. 4 -
- %t CAMERA MOVES WITH SCARLETT as she gtarts up the stairs,

Another girl, Cathleen Calvert, comes rrom the botton.
' of the ateps to walk beslde her. oo

.Cathleen

:5What's your slster so mad about, Scarlett? Yeu sparkin' her.
.. beaun?

- ") 3varlett (with a toss of her head)
As 1f I couldn't get a better beau than that old maid in

britcheal o -

They eontinue on up the stairs and find ths Tarleton
., twins in their path = a Georgia helle hanging to the -
“W’¥-arm of ‘each, :

Oy T—— Scamlebt (1. ¢ .. - ..

Brent and Stuart Tarleton, Tou handsome old things, yeu! - Oh.

- no, you're noti I‘m not going to say that! I'm mad at youl

CONT INUED:

. b “Xr
Suellen takes one look, then starts to exit scene, de- i

i . STAIRS - SCARLETT AND FRANK ; .. ... '; bl beie N e
:f_- with.other gueats passing them in a eontinuous etremn._

Suellen marches in and drage Frank away by the arm,’ B
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SRy

ey

'Well, you are, Scarlett.;,g

cqm:mm (2) ' S o

.
TR 32

' Brsnt SEEIRS 14-';.'i" el ) ’ . ,"
Way, Scarlett honeyx | S

. Stuart rvn;%f g 5
What have we done, honey? {:m : N

3 .

' .~ Searlett (coquetting) SR
You haven't been near me all day - and I wore this old dresa

ing barbecue with you twos.

Brent o . R
TR L ble lmuz o afarnoun W

»
-
HEnthSe)

¢ . . S
', t -, Y F LR
TR R i e ’ ., t-;., are e oqM 3
8buart o osnoald omiony dw b owlrtiy o -
‘. © : )

¢ o,

QOf course you ars, honey. R y'.ff?

L Brent (embarrasaed)
Oh, ‘shucks! & . RUDELN

.. Scarlett, and drag them away, Scarlstt catches up with
She catches Cathleen's wrist.

- " Searlett - =H11"$¥f @*u& Vis el nas
Gathleen - who's that? v -t ' S _

L Cathleen o
w‘ho? [V LY ';_?;-:_‘ ..
- Secarlett

That man looking at us and smiling - that nasty, dark one.'

o _-._,... ches iy em P e e, - T
e A AT S B s S L R U e o L
LD ISV I o_..'.~- T TR L O SR U v Teelalalhd e f

prp

w-, am

CLOSE SHOT - RHETT BUTLER - (FROM fHEIR ANGLE)

in his hend, smiling up a% them.

. et . ‘ P IO S .
B e el e g *ol v

CATHLEEN AND SCARLEIT -
- continuing up\ﬁhe stairs.

Cathleen (whisnering)
My dear, don't you know? That's Rhett Butler. He'!s from
Charleston « And he has the most terrible reputation!

Y

4

Scarlett (in the same guarded volce as before,
casting another look dovnward)

: He looka as 1f - aa if he knows what I look liko without my
_shimmyl .

CONTINUED:

1 o

Just because I thoughx you liked it...I was counting on eate

. Searlebt v Lk : far, nrvl B4 ' - ->"7f5
oh, I never can maks up my mind which of you two ia the hand-
aousr, I was awake all last night trying to figure: 1t out. - -

. -4Scarlett starts up the atairs again ag the’ twins' compan,a
i -4 lons come back into scene, annoyed at being forsaken for .

Cathleen. Suddenly shs stops and stares at someons below.‘

He lounges at the foot of the stairs, a.mint julep glass E
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Qd;f speak to him,
.. And then there's that business about that girl he didn't marry;

S me11y

i And then he refused to marry herl

I"- Li 1

'CONTINUED (2)-

' Cathleen'(shocked)
Scarlett! -
(in a voice only a little above & whiasper)
Why, my dear, he isn't received! He!s had %o spend most of
his time up North because his folks in Charleston won't aven
He was expelled from West Point, he'!s so fast.

- Scarlett (eagerly) - .ufn e e
Tell! S S

L . Cathleen e .
'?,"Wbll, he took her out buggy riding 1n the late aftarnoon -
‘Q without a chaperons! ’

And then =-- G
REA TSR
-

(the most incredible thing in tha world)

, Scarlett's ear, By this time they have reached the top

of the stairs. Scarlet: whispers something back. S
PR -, Cathleen (aloud) "’ o - :hﬁ{zhfz;§=
_No - but ‘she was ruined just ths sama. W o Sttt h e

T W il Te et Mpresgryg po T UEE

' Ashley!

f .y o

‘INT, HALL AT TWELVE 0AKS ”“j”f“'f'“

. Ashley and Melanie are walldng.to a door leading toa
5. gide verandah. Ashlsy opsns the door for Mslanloe and
7§ as they go out, . we sea' R A

'."-.a oL
N PN

Lol F—
R (._~

EXT TWEEVE QAKS LAWNS - (FROM THEIR ANGLE ON VERANDAH)

A scene of galoty and wild charm.’ The barbecue - a, fure

“ velow feast - is spread over the lawn. Children run .

- under the trees. Black Maommies tag after them, Gallants ..
and their ladiss are eating, drinking, laughing = and .

> negroes, grinning and shiny-eyed, wander over the grass

holding aloft great trays of food and drink,

Thers 1s a long table stretching down the center of the

.i;;ﬁflhlawn at which many guests sit,

R

-j{? BACK ‘P70 ASHLEY AND MELANIE ON VERANDAH

Melanie's lips part as 1f overcome for a moment by a.
gense of rapture as sha and Ashley look at the scene.

: ”3 Melanias '

Happy? o R T B

CONTINUED:

Cathleen's voice drops even lcwer, and she. whispers in t'z'

i
S e ke o
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50 . CONTINUED (2)
: , - i Melanie e
CSO.hnppY.:ﬁﬂ,:g= LoaTes Q":ixjf“u
i tic Ashley . b Befuy oo
You éeem to belong here - as 1r it hnd all been Lmagined ror
yeu. . L
;;?if'h ) “Melanie’ (tenderly)

I like to. feel that I belons with the things you love. o

-j¢1; ' Ashley, o
-, You love Twelve Caks as. I do,.. Gy 5,Tﬂ$;%.”bd iy =
. v aaite ¢ me il e FedTus abttial aman

Melanile

.l

,} Yes, Ashle#'- I love it as mors. thnn a house. It's a whole .'
ft; world that wants only to be graceful and beautiful, -

Ashley (with a sod smile) :
It'a 80 unconscious that 1% may not loat - forever.

Melanie (takes his arm, her wvolce grows sefter)
Ybu're afrald ef what may happen I1f the war.comes, aren't you?

But we don't have to be afraid - for us, No war can come -in-

Where Scarlett on a high rosewocd ottoman 1s surrounded
' by a clrcle of young men, Scarlett ls laughing. -

Scarlets

Ashley rolses ‘her hand and k*sses it.ﬂd,'; G,

f:~ Now isn't this better than sitting at an old table? A gi

17 -to our world, Ashley. Whatever comes, I'll love Jou - just as
4?131 do now = until I die, . .

1{11' L ExT,’ ' BARBECUE - GROU? SHOT UNDER A TREE

haan't only two sides to her at a table! - i ' :

T: flaughter and hearty approval as Scarlett beams around he” ;
. - at the e¢ircls, Brant and Stuart Tarleton and Charles
ahHamilton Jump to their feet._' L N T
e . Brent S S |
. I'll get her dessert. »
"r:' - . ) Stuart .. - rl-r-.' .“1;' '.'.._;
Shs said me. ..» . ., .-l - ) JJ ..-- v .l ALY
. "' Charles ., .~ , Gl m Sy b v s
Allow me , Mias OtHara, ¥4 LHITE St Ty et Sk
-ﬁ Scarlett looks the three over Judiciously and makes her ﬁ
3 aelection. - L, i , :
Nierve = - o .:4:"',"" I :~-.-. YRR R v o ;
e e Scarlett e - ' !
- I think--ammmm - ’
(as a great favor) . S .

s

I think Charles hamilton may get it.

:CONTINUED:




81 --

:;on, thank you, Misa O'Haral

‘j;co get 151

LR TR

:f'“ ' Charles fwhispars in Scarlatt's ear) e .
A*HMiaa O'Hara, I love youl . _ P gw;ﬁ'i“_ o

"I don't guesa I'm as hungry as I thcught. f:f:ﬂ'sﬂ‘f?tf:

| - : 28
GONTINUED (2) . - .. - SRR

Charles - ©n T Ty duer ln Row o o
Thank gous - 7. oL, Gl [V

Ep hurries away; tha other beaux greatly impressed.

g M M Stuart Co ' i.'.'.'.'.'-... '.'3-'..-1.":'.' Sl : o .‘...'.;:‘.'-'..3-. '. .
Isn't he the luckiest - o DR

“

Wl h-)
.
° Yo A
i n

Scarlett'e face auddenly falls as aha aeea-

e e,
. .l)'.- Yeamit

'T:;-”* ‘LONG SHOT - (FHOM SCARIHTT'S AHGL&) -'MELANIE AND ASHLEZ

' RS )

- Arm in amm, walking across the lawn under the trees, ab-
. aorbed in each othar, coming from.direction of the house.

m-." : ‘ . Co P A

T e

.f * CLOSE. P - SCARLETT I $MF“;=xﬂ

Charles Hamilton's face comes into -7

Wahching, jealous.
. He

.“ﬂ the Close Up, bending over to whisper to Scarlett.
. has returned with her dessert.

PRSP R e

Scarlett lcoks at the fccd, shakes her head, diatractad. g
- Scarlett

Totail

Y .
e

inf?ff" ﬂ" ST '] "f EE DIBSOEVE TO:

v B . L P T

INT, BEDROOK - TWEBVE OAKS - DAY’

Mammy 1s-just helping Scarlett off with her dress. In "

¢ ) E ".'
TR the Dege, ars other Mammies and other girls in sSages of.
A _ - undress. A3 the scene progresses the Mammles lsave and
, R | SO0 2! the girls go to lie on the, beds and sofas, Babble of
| R ST voices interrupted by girlish laughter. Mammy is mutter.
L T T S Ang %0 Scarlett who, we observe, is in none too plsasant
l 1k ;o """ a frame of mind.,
A ) et Scarlett
: W, f y -A;Why ‘do I have to take a nap? I'm not ‘t4ped]
\ i T
ol g Mammy
) S " Well brought up young ladies takes naps at parties. And it's‘
' “g, " high time you started behavin' lalk you Wuz Miss Ellen's daugh-
; : ter.
TR Scarlett | SRR
& G When we wers ab Saratoga I dldn't notice any Yankae girls
e taking naps. _
3 © Mammmy N A '
3 Noa. Ant you won't s0e any Yanzee girls at de Ball nonigbu,
~ ' neithsr.
r : COYTINUED
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(f‘>~-ia | 54-568 CONTINUED (2) - Lo -

Pl o By this time Mamm has Scarlett's drosa in Her hands and
o F . ke @Xits with it as Suellen comes Into the scene, also in
- S 'her pantalettBSo

) N N v . Suellen (cattily to Scarlett)v
! SR e How's Ashley today, Scarlett? “He didn't seem to be paying '
S f . t. maeh attention %o you.
P ,:-;,j;ﬁf'” f T T 'gcarlett (gives a little look arcund %o be
o C e e et , 8ure no one has heard and speaks in
R SRR LoRT T - " an enraged undertone) =
g3t .a;;;You mind your own. businessl...You'll be lucky if you don't
WE L. L. lose:old Whisker-Face Xennedy. | Pe, T san ot b
) : e mL .. w {Searlett is removing her shoesg)  "'7s * 7ol B
o T - Suellen (trembling with rage) .
. ' You've been sweet on Ashley for months! And his engasement's

: k 'E3 . .7 going to be anncunced tonight, Pa said so this morningl
| e EL ‘,Scarlett takes this for a moment, then covers up hastily:

b 2 Gacta ) .
i - F S i VitLom T Scarlett * * '.“..;.;. RIRPRT L
3 ,.That*a how much you know! Locn e i & L ;oA
N 4 Laoe o ROa L TRl LTI s o
T ) : ‘She sticks out her tongue at Suellen, Susellen sticks
— . - . oput her tongue in return. Mammy has come back into the
}W/Q~ _ . . 8cene in time %o see thisf~and atands agha;t looking on,
b ) 3 G LA S oL . I M el - .
PN M '

T TP : : ammy . ' . , :
b s b o .. Miss Scarlett! Miss Swellenl” Behava yournarral Astin! lak

B 7t ‘pore white trash chillen! If youlse 0ld ernuff %o go to -
‘pqrties, you'se old ernuff to ack lak ladles! ‘

- During this speech Scarlett has stretched out on the
nearby divan or mattress, which has been unoccupied un-

ot - AN " £11 now, although there is room for two, On a little

28 .table next the divan is a photograph of Charles Hamilton;
' L Scarlett affects a yawn and stretches back with the ele-
‘ SO 'gant indifference of a woman of "the world. Then reachss
R y  -her arm around. and scratches her oack.._ TR
v ?.ffﬁj;ﬂﬁ R »"f Mammy (indicating Scarlett's bed) iy
! Tl g e Miss Suellan, you lie- down there! SN :?4{“ ‘
A T o ,1u1'.~u“,;‘;f”1:
R AT S - Suellen . R AT Teng T
- 3 -;_;.I_I don’t want anything %o do with her!‘ f‘;' s alol BB
. ) S 1, "'": [N q.;',:.: ]
‘ . She flounces out %o find =a bed in'the next reom.’ Mammy .
) R T _ looks afSer her ‘& moment enraged, then exits after her.
T i‘jiﬂﬁf:- - | - | R 1
,FMQN,X':; 7. L "CLOSE sHoT - scAnzzmé ON BED VEHY WORRIED, HER THOUG
Co0 B . ON ASHEIEY o D o
| | C h;HWe hear the- whiapering voices of Maybelle Merriwether
‘and another girl as tbey appreach Scarlett:
.

GOYTINUED
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Girl ‘ 3 ;g;f;h;;;,,._'ld
Now you didn't reallyx What did he aay? j”i'f“fij:ff‘ -

st
BRI

And what did you say then?

!0.
&

IR Scarlett, Loolk!
.. Hemilton = and in Indla's room, %tool -

(AP PT I
l!'

Maybella Merriwether

-,r_. Ee aaid, “Will Jou take a walk with.me later?“ ig;;;

“at Gird (rmpressed) ;jvfﬁi-.f~*'~

g

Tha girls have now coms up almoat to Scarlett’a aide.

Maybelle Merriwether

" The other girl spies Charlea Hamilton'a picture on the
“ table, goes -to it, and picka it up.

T @irl St ' Lo
Thers'ts a picture of that cuta Charlaa

LY AN ['g R4

s Scarlett turns, casually looks at the picture, and
""snorts in disgust. : _ .

Maybelle. Merriwether

Te e " T heard in Atlanta that Indials soing to arrz Ch-arlesx

: Who careal’

-

.
toe :7::,.. v

.
C

- It is the quiet of late afternoon.
closed, and through the half open slats the sunlight
. streams,

- Scarlett (with disgust)
(shs turhs over) '3-'§:'->x

TN Y

‘__'-. _: e s . . . l. ,.. . LRI ."-

The shutters are

A door is opsn betwean this room and the ade

joining roem in the b¢g, The beds and couchss in toth

CAMERA PANS
ACROSS the array of sleeping girls in one bed, to ths
doorwey from the adjoining room, where we pick up

Scarlstt, fully dressed, tiptoeing out,

' ﬂfj“‘ that Melanio and Suellen, who are side by side in ons

of the beds, are still asleep., Then, first taking a

I dropped my eyes and I said, "M, Galvert, sir, I should be
honored. , , -

‘w"Jf

:-.‘-.. 'r:-‘.-'.-. Can

' INT. ADJOINING BEDROOH AT TWELVE OAKS LATE AFTERNOON '1

-+ rooms are crowded with young ladies who are resting for
.- the evoning galety, thres or four to a bed.
" apre loosened, their halr let down, and they ars aslesp.
"Little negro girls sit next each bed fanning the young -
- ladies to keup them cool while they nap.

Their stays

. quick look into the mirror and pinching her cheeks to fﬂ
“V" bring the color into them, she noiselessly opens the .

" door, peers out, and slips out into the hall, closing
-+ the. door softly behind her,

LS

T She moticns the.t. '
Lot 11%tle negro glrl to sllencs, leans over to maks sure Cor

.
el
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_ 29
_'51 ".INT. UPPER HALL - AT HEAD OF STAIRS - (SHOOTING UP FROY
- HALLWAY BELOW AT SCARLETT) N
,.t; : Soarlett enters scene and starts down. the atairs on tipe
C1 toe
. 1o ¢

Men'a voices come from the dining room below,

SR - Gerald's voice
e -We've borne enough insults from tho meddling Yankses., I5's

-+, time we made them to understand we'll keop our slaves with or
-~ "without their approval.

. S . Y. -
..-I.....' it A

T Scarlott has roachod the turn in ﬁhe ataircaso. Sho
R looks over and down into dining room as ahe continues

\ 2 ? down = CAMERA PANNING WITH EER..’
h, oo f ) Gorald's volco ) o
’1 = ;5 There's no other way! C =
b . N'fhfﬂ. : . .
i '.¢}fa ' - Ad Lib . . .
' 1 Fightt That's right. Fight! e B A
1 Lb 1 .i Lat ths Yankees be the ones to ask for peacel -
= f .o e e : .-.'u' "," g d ’ we
, ' " Kennedy's voics' R F;Q,ﬂ.;;;“ﬁike’;q;m-**“T.
!' ' We’ll have Abe Lincoln on his knees. TR L
¥ 1 . l.;_ . ' ' Brent's volce

Thay can't start this war too quick to sult me.' 5% o
A chorus of approval from the other men in the dining

room, By this time Scarlett has descendsd to a point
e . . from which she can see into the dining room,. 8he peuses,

} P A .drawing cloger %o the banlster, ' v )

, IR j<§§ S, INT. DINING ROOM -« (FROM SCAREETT‘S ANGLE)

Voo .t S e T

R A T R Thrcugh the uprighta of the banistar, a portion of the
A « 47 . dining room i3 visible. Here all the gentlemen of the
A :;:pertv have gathered and are drinking, .

Vo - Gerald | . : o
v . 7. The situation is very simple..-The Yankees cant't fight and we
; ‘ ‘L. CAlle R T : .

13 , -~ i- '.,.!!'
\ . ] .-.»‘.' .
' 1J 1 Stu&m ’
= . There won't even be a battle - that's what I think,’ They'1ll
( 3 . dust turn and, run every tima. T .
) | Gharlea " R -

- One SOutherner can licl twenty Vankees.'

CONTINUED:

. 1Twas the sovercign right of the

- .State of Georgla to secede from the Union{ -

. Ad b

. That's right - ' \

. 'fv?w CoL " Gerald's volce i S TEe wRS Leme
! : The South muat assert herself by force of arms.‘ ‘After welve -
y firgélon the Yankse raacala at Fort Sumter, we've got to
j fig ] .

p = g

4 T o taade A
. o ——— —
e ———— -




g

Ka-

T wetll finish them off in

And. what doea the Ca.ptain of the Troop sa‘y? L
: a . Ashley

""" Charles

G : Most of the misexry of the world has been caused by Wars,
< ..»". when the wars were over, no one ever knew what they were

S Why, Ashley - if 1% wasn't that I l:new y'ov.l....-~

TS

| .so..'
. CONTINUED (2)

Stuart ' ¢ -

one battle, .
... better than rabbls. o .
’ Kennedy R A R L L ¥ S REE
SRR Yes - gentlemen always can fight better than rabble.

Gerald. (to Ashley; his voice booming h* gher S
than any of ths others) el

e Tl

PN I I L

e -Well, gentlemen, 1 Georgla fighta I go with her, Bub, 1iks o

' ™" my father, I hope that the Yankees will let us lee.ve the

¢ Union in = in peace,

A babble o.t‘ proteat i‘rom the Tarletons and. the others. o i

3 ' - Stuarg 7 EeS
.",.But) AﬂhlBYooz ) . ,..‘ ” ._ "~.""...! e

LA

" Brent
. Why, Ashley , theytve S.nsulted usl

i ey . e T ey
TATGS 0,00

-
[RRPIOE,
fed  lddd

2, You- can't mean that you don't wa.nt wa.r!

Ashley o

o about.

More protests fz'om the young men.

"CLOSE SHOT - REETT BUTIER awe.?1;¢3g$:§} :

.r.'are grouped around the punch bowl, As he smokes his .
vo. cigar quietly, he glances from one to anotrsr of th.e e,.
“r elbed men with cynical amusemsnt, : .

Ad Libs (0.3, )

Yoo,

VT can't believe..e At oL dua
. I'm sure disappointed in. you, Ashley Wilkes&... Pt oAy

;GROUP.SHOT

Lo Gerald o -
“,.% Now, gentlemen, gentlemen. Mr. Butler'a been Nor‘ah, I hear-
A Don't you. a.gree with s, Mr, Butler? - L

- : Rhett (takes a step forward) T e
I think 4%'s hard winning a war with words, gcntlenen.

COND TNTRD:

Gentlemen always f£ight "

) .':TStanding aloofl and a lit‘cle apart from. tb.e othar men who :
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64 CONTINUVED (2)
- . Charles - _ L LS B
L What do you mean, sir?. n P LI P Lt L S PR N S i UL [RRTERNEPITI T

.. . Rhett - ' '
o I mean, Mr, Hamilton, that there'e not a cannon raetory in
L the whole South. . . .. R ;'-...".'.‘".::':-."' AR IS R AN ST '
T O Brent v e Tt e ol é';L; P
-}”}_Whet dirrerence does that make, eir, to a gentleman?

. 0it It afraid 1t's going to ‘make a great deal ef difference to a_f~
e great many gentlemen, sir.” . A Y = : |

TR Charles |
L Are you hinting, Mr. Butler, that the YEnkees can lick ue?

SRS A . ‘Rhett »
Lt Ney  I'm not hinbing. I'm saying very plainly ‘that the Yankees -
S0 are better equipped than we. They've got factories, shipyards,

-

" coal mines, and a fleet to bottle up our harbors and starve

27 us to deaths All we have is cotton...and slaves...and arro-

e . . 3ance. . o
There 1s a moment, of coneternatien and. tenee eilence,.j'f
then: : _ _ | R

-

Lt  8tuart : '
: het's treachery: 'ﬁ-{f;;&}
' ar .._:-:3}; ’:;‘ h'zez- a;ﬁ-;:.LT}‘;J" gan o To o
. : Ch»arles o " Vs oamie wnd neolen SR
‘*RTSir, I refuse\to listen to any renegede talk IR
RO Rhett ' T
L *,-I'm.eor“y 1£ the truth ofeenda you.
' . : C T i)
. N Charlss .' A N R
."{3--Apologies aren's enough, sir} . :
Dy (he walks up to him and speaks elcwly) ‘ o
.. X hear that you were turned out of West 'Point, Mr; Rhett
"7 Butler, and that you aren't received by any decent femily in
“ - Charleston - not even your own,
B RS, (a moment's silence)
L <. %7 .7 Rhett (smiling)
SREETERI S ¢ apologiza again, sir, for all my shpruecmings.‘
e (to Ashley) -
Yl M. Wilkes, perhaps you won't mind 1f I walk about and look
;- over your place. I appear to be epoiling everybody's brendy
© ' and ecigars and dreams of victory. e _ .
3 o . (he bows and ex.ts) . T S
E e HALIWAY . —
' - FU0LL Searlott, on the stairs, having heard Rhett's exi*'“

speech, crouches back oubt of sight so that he may not
. see her, (Her position is such that shs cannot see
Rhett's direction either, when he exlts from this englo).
. Rhett comes out of the dining room and starts acress tho
hall, The volces continue from inside:

CONTINUED:
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;ﬁiﬁ;;I'll ahow him e 4 IR

fgﬁb refused $o: fight. Ao AR ""'? "y

ﬁ'Noe quite. that, Charles;;
of you. R A

% Take advantage of me?

5f?52es - he'a one of the best shots' in the country._ A
. proved a number of times, against steadier hands and cooler S
L heads than vourS-_ e e i el I e

just shcw him around." ’ S '

92 .

a——

| CONTINUED (2) w»ifi:® 5?x¢x~xgg'a;¢;x

‘

Men's voicea e et s

. Well; that's just about what you could expeet rrcm eomebody
. like Rhett Butler,.. ,
: I did everything but call him outside...

Rhett looks over his shoulder toward direction of the
dining room, smiles a little, and walks on across the
hall out of scens.

'”'Inm. DINTNG ROOK - GROU? ABOUT PUNCH BOWL . -({;Lf*; L

:;;All except Aahley evidently in an ugly temper..

Brent oy e

“y

fTA Yankee coward, that's all he isl f““5f“r¥%5f ‘1(2“?3"ﬁ“f;;:;§ .

Charles . .0 Tl

AN

. PR P |
'!.’ .' Gk ".'...J-g,.;l".!.l"a .a ‘:" U.‘ e

. LT e
-te ER A Y X IR A 1} ‘:.'1")

.Ashley T e e e b e
Hegjuat;refuaed to‘take'advantage_a-
.- -'. tewe ; ] " . -. o . e

e

. sl ' . - . : 0 .
7oL e e N T g e atbare Tiargd es s e hedtvey e
Vo Charles *. : LA LA A RS A A S 5 S

Ashley (sm*ling),,k' ' SRS
Ag he's

Charles

ek

Lo (moves as 1: to start after Rhett)

Ashley (puts out a detaining. hand)

3 Now, now, now, please = Don't go tweaking his nose any more.

" You may be needed for more important. fighting, Charles. Now,
B iy yeu'll excuse me, Mr.. Butler is our guest - I think I'll

St

}. INT. HALL

.;g;:LJ' As AshleY ‘comea out of the dining room,’ Scarlett runs

noliselessly down the stairs and follows right in back of

‘:;%x&' him until she comes to the open door of the library, She

slips into the doorway, unseen by Ashley, ang calls after

‘" : Soarlett (whisperins) :ufr}ylﬁwi o 'f'j"
Psst: Psstl ‘ . . - . O
7_ ;¢; ' CLOSE SHOT - ASHIEY - e

' He turna, ataftled.uﬁ SR '2~j fa oy : -
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69 CLOSS SHOT - SCARILSTT - (FROX HIS ANGIS) -

L .:'..i .“\1 .'.'. ..'.'
GO ito
. .. g:'."'-‘.“,l'

Pee.a:Lng out of the pa.rtl:f opened. door, ahe becxcns rix=
eagerly. _

: Soarlett i,“f;' St Z:_’ Lo

_ Ashley ew Ashley ==

B (- mm LIBRARY - saoo‘rnre mocc-z DOOR nro mr., xoz::::r

. SCARIZSIT IN F.G.
'.'j., Ashley a.ppears outslds door,

: Ashley (azmsed)

Soarlett! Who you hiding from n there?

Scarlett takes him by th e\s_reeve, pulls hi.m into ths
.. Toom, closes the door. o R

. Ashley (smilin.g)

What are you up to? VWhy aren!t you upetairs rest.ng like s
.. other glrls?
% . {ohe shakes her head, unnble to speak' st111 with .

s, ~.'_'- - - anle =

his amused, paternal air)

What is'it ‘. Scarlett ==

AT . (Scarlett tries to speak - as :.r ‘she had smethin¢
SE wonderm.l to tell) . s .
LA secret? heT e T ::'; ;'. v

SRR Scarlett (blurts 11: out) D e '
s Oh, Ash.ley - Aehley -1 love you. R

‘ g Aahley (:.n a predicament , distressed)
Soarlettl
‘ Scarlett (movee closer, eyes on. his)

‘,; ""5»".:.?'I'love Yéu. I do. o R ST e o

*y+  Ashley (trying to maintain the paternal note)
PRERA Well, isn't 1t onough %o havs ocollectaed evory othor mants
' heart today? - You'vo always ha.d ming.. You . cut your tooth on

R Sco.rlett (movos even closer, with desporation)
.7 Qh,: don't toase me now, Have I your : &eart, my darling? I
- love youl I love youz

Aehley (his hand closes over her lips; moved ,

2 o foarful)
* You mustn't say such things, You'll hate me for hearing therc,

i ' | Secarlett (Jerks her head away)
Ob., I oould never hate youl And - and I know you nust care
.'e.bout me, beco.use...Oh, you do do care, don't you?

Ashley (her vehemence gobers him; in spite o“
. h:!.mseli‘, he gays more than he mtepdec.,

. Yess I oare.'":
L comnm:




' : 34
70 CONTINUED (2)

: _ (then) '
'<i:> oh, can’t we go away and forget that we never had these things?
' (he walks away from her)

Scarlett
But how can we do that? Don’t you want to marry me?
(follows him)

Ashley
I’'m going to marry Melanie.

Scarlett
But you can’t. Not if you care for me.
(her hands are gripping his arms)

Ashley (he frees hlmself to hold her hands in his.
Genuinely touched.)
Ooh, my- dear, .why must you make me say things: that will hurt you?
(as she doesn’t answer)
. How ‘can I:make you understand--you’re so young and unthinking.
You don’t know what marriage means.

Scarlett’
I know that I love you and I want to be your wife. You don’t

love Melanie!

Ashley (hesitates; then gravely, reaching for
words)
She’s like me, Scarlett--she’s part of my' blood--and: we
understand each other.

Scarlett (unable to understand any of his
-explanations and persisting in her
_ . obsession)
But you love me!

Ashley _

- How could I help lov1ng you? You, who have-all the passion for
life that I lack!  But that kind of love: isn’t enough to make a
successful marrlage when two people are:as different as we are.

gﬁYou see, Scarlett, you-- : :

- Scarlett (pa551onate1y) : :
Well, why don’t you say it, you coward! VYou’re afraid to marry
me! You’d rather live with that s111y little fool who can’t open
her mouth except to say--
(in sarcastic mimicry)
"Yes and "no" and raise a passel of mealy-mouthed brats just like

her!

Ashley (rises, his tone sharp)
You mustn’t say things like that about Melanie.

. ' Scarlett '
(Lma " Who are you to tell me I mustn't’ You led me on-~You=--you made
N me believe you wanted to marry me--‘ ‘

CONTINUED:



70 S CONTINUED (3)
' .  Asfiley (shocked)
Now, ‘Scarlett| Be fair, I never at any time --

L - Scarlett (soing all out, shanty Irish)
L You did! Itts trume, You did. And I'll hate you till I diel
o l.ocan't think of anything bad enough to call you == .
",ﬁgff~"f' Ashley extends a placating, soothing hand, She alaps him ‘
o . full across the face with all her strength., Horrified
IS and grief stricken; he stands a- moment stunned, then . . |
-"‘7;"~*-sadly bows and exits, : L e
, Scarlett watches him go as though wetching the end of her
C el ey, 14fe. Her rage returns and she looks around her with the
~,1;ig.:v“¢ fury of thwarted and humiliated love, Her hand drops to
~,ufi:ﬁ;? ia little table beside hery and she i3 fingering the tiny .
- Ghina rose bowl on which two Chinese cherubs smirk, She
-;w,‘ -~ 48 suddenly aware of it and looks at it. She picks it
“j nx ,up and hurls 1t viciously across the room toward the R
) fireplace. . . . : o L

'7.71f{‘¢‘f;3f} CLOSE SHOT - AT FIREPLACE. . ~:?‘~‘LL;J

s _H- a\.t

- The back of 'a sofa in the f.g., facing the rireplace.
" The china plece crashes, and as the sound of the crash
- ends we see Rhett'!s arms raised from the back of the
v sofa, as if to avoid being hit, .

o " He 8sets out a long-=drawn=-out- whistle and rises’ from the
:”% sofa, facas Scarlett. L

TN .. Rnett Cet e
Eee the war started? - Lo bk La th

' PR : o o L
FULL SHOT = LIBRARY : ;mul'm? BSELIL TWAr T a[fgy ante

sr
to
;a ‘o’

Scarlett is ‘too frightened for a moment to even utter a
- gound, She catches hold of the back of a chair, her f
kneee going wealks o . A Lt et

v_ .-

A-\'l"

' Rhett etrolle amilingly acrass the room toward Scarlette

s o snom - RHETT AND SCARLETT

SRR : ‘ Scarlett (greening at dignity as beet she can). '
i 8ir, you - you should have made your presence known] ‘ )

o "~ . 'Rhett -
e In the middle of that beauﬂiful love scene? That wouldn'“
- have been very tactful, would Lit? But don't WOorry, your
f;eecret 1s safe with me, '

K Searlett Tt Tilj,
. '8ir, you are no gesntleman! ' L
' : CONTINUED:




| RS Don't ‘think I hold ‘that against. you,

an 5779,;" FRONT HALL - TWEINE OAKS - BY THE STAIRS j jﬁ;;;;“**fﬁn'

o e 1
73 - GONTINUED. (2) I ' |

 Rhett . '=';~3_;.;; o
And you. MiSS, are-no ladye:hi L just nign spivited - and’

oh{ . ¢ . PR &.«.-& a1l W yer e caaniinl -
: CApe s 8 ) - v ¢ DRI S Lo s . e
SRR e : ‘ "...!:-r. ot .".-.‘. )7. ':&:. I, Duh o Bhay deain

Rhett
Ladles have ,hever held -

e e s '..v, . '.'. ) o e
Lt u”u_; e 4.“-’¢1'L3 JuEred s

L much oharm i‘or me.

Scarlett

S Fi§st you taks a’ low, comﬁon advantage of me, then you insult
i ome , C ‘ -
T e . Rhatt SRR S T . 1"&': o ,f-'~‘;;": PRRIE TR

-fu"I meant it as a compliment..,and I hope to see more of you ;

, ;.. when you're free of the spell of the thin-blooded Mr, Wilkes,.

. . He doesn't strike me as half good enough for a girl of your...
N f*ﬁj;What was, it? oo Your passion for living. Tt

Scarlett
A“How dare youx You aren't £it to wipe his bootal
: (she starts to run out of the room in a rage)

p ”";’ * Rhett (laughs and calls after her) ROSURL
Aﬁd VO“ were soing to hate him for the rest of your lifez'

AN . P e, ...-" et L LIS 4
' o . - : . .. . K . .
. . . . e IR s o s e T oele

. LREH) e

S Scarlett, angry, insulted, -her heart pounding, is walke~"
" " ing toward the stairs, when suddenly she hears volces

*j and stops, shrinking back in the shadow of the banisters,

o o India's voice '
Well, she certainly made 4 fool of herself running after all
the men at the barbecue. ce e

' i Melan*e's voice . S -
That's not fair, India, She's so attractive ths men’ Jusu e
'jﬁf naturally flock to her,

s TRUCKING SHOT | “'”:”
T | With India, Suellen, Melanie, and another girl, who is
8 little behind them, as they descend the stairs.

' Suellen A '
Oh, Melanie, you'lre just too geod to be true.
evern see her going after your brother Charles?

 India
Yss...and she knows Charles belongs to mel

R S

Didn‘t you

¢

CONTINUED :

scar]‘IOtt "\":i‘ ! : N \ . . - . Im w5y Sy H 5“1 v ”
fromobanind thoar

.+ . Scarlett flings out of the | room, slamming the door be-‘“
_ hind her, * . .. o i e e e
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78 .

. Yeu're wroﬁg, India.
.~ Vivacious.

..~'fffAshley£
'wﬁmmtﬂmmv',' IO &

" GLOSE SHOT - SCARLETT

o .:' .

Cihe

1

"""__Mias O'He.ralﬂl

. Miee OJHareI

{The girls have diaappeared from Shot.a
;and horrified, ralses her flsts as 1f to pound at the
. 8tair rail,
i shrill cry - the Rebel yall,
‘twenty or thirty other male voices and grows to a deaf-

t;'.ening roar, A couple of malse ‘guests appear in the hall

Tt Women (running downetaire)

-, ._{_What 1s 16% 4y -

Sl Thtg ward C

S Isn't 1t wonderfull.ss

;- A war - with battles and everything? Send for the horses...a.
. Let's go geeleen e Ry .

- 37

‘conTmUm 2y - -

.Melanie Ly
Scarlett ia just high spirited - and

Another girl (leaning over from behind them)

i Well, men mey £lirt with that kind of girl, but they dont't
‘-’marry them, -+ ' . .

-

India

vy If you ask me, there's enly one person ghe really gives a rap
-’*;;.about - and that'a Ashley, ' _ _ '

Melanie

You know that's not true, - I think you're being Very

By this time the girls have come all the way down the
..8tairs and are starting to cross the hall toward the
rront door. e e o

o
oL ey ORI LR N ST A S

G-

Suddenly from outside we hear a wild,
The c¢ry is picked up by

and race past Scarlett, Others start swarming through.

" the hall, running toward outside., She pays no attention -
-+ $o the commotion.
Ch; rgbarts to race up the stairs toward the landing, against
‘u~4- the tide of girls and women who start pouring down the
and T stairs,
'f"ﬁeide and insids:

Dazed, she picks up her skirts and
Ad 1ib volces ef both men and women from outr
Men .-

_Yankee thisvesl.ss
We'll leave tonightl....

Itts oomel...

« . or
..l.
. ..\

INT HALL - CHARLES HAMILEON -
Gharles, running in from outside, sees Scarlett on the

- .-..‘4-;. .

1anding above him and oalle to her: U
. ' Charles BRI ;&;?3i£&; i uwléx££f o

CLOSE SHOT - SCARIETT - ON LANDING - 2w & Laidos

Charlee’ volce T A 1 ilwrdin,

Scarlett, shamed .

At last we can fightl.,

o
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PRV S " CONTINUED (2 e
: (;wy- ‘ | (2) - - -
i ?a.-’ . Scarlett stops and turna, annoyed. Charles bounds up tho
ok ¢ Wy ateps to hs‘. :

: r”’ - ‘l . . - . " K
h N g Charles T
TNY ; o~ Isnlt it thrilling? Mr, Lincoln haa called £or aoldiers -
oy ' : 2 velunteers to fight against us. ;

v : : 2 _ i.:-..'-_.: ER A .'";-'.', et wrmy ot
oo g ' " Scarlett = - : Lo
b 3 Oh, fiddle-dee=dse! Don't you ‘men ever think about anything
’ P important? : - L . .

’ 2 o But 1t!s war, Miss O!'Harnl: And everybody'a going off to ene
o 3 ;g;,_list. They re going right away.. I'm going, tool .
L@ ¢ 77? o Scarlett (thinking of Aahley) o SRR

: : : Everzbodz? ) T haig smam)l
| L L.

L . She runs to ‘the’ window and looka out, aearching for
[ T

'y N
i
.C» "
Voo
) G
)
" .
b P‘ . .
\“‘\ } b.,“ . !
! » . L
e
!
o
R
Lo
) e
o C
F‘ ) /\
i o
(\J) 3\:

|'i(\} a? _"

-gokf”l;if

' .-_-v.:-_ Ashley. :

i:I'll cry-into my pillow every night.

”,?,,. Charles; misunderstanding, takes her hand. Soarlet

“tion to him, R . L T TR S T
Charles : '

fAOh, Miss 0'Hara,-will you be sorry? To sse us so, I mean? i

Scarlett (sarcastically)

L1 still searching through the window. e L
Chal‘les e . R ARPAT : .

i.Oh, Miss O'Hara, I've been wanting to ask you - but I was
geared, .
.f'and you say that you'll be sorry - Oh, Miss Q!Hara, I told

;o you I loved. you..
Dol the world...and the sweetest, and the dearest.
S couldn't hope that you could. love bu PR

But I thought perhaps now ~ now that we're golng

I think you're the most beautiful girl in
I know I

ff;EXT’RIOR = SHOOTING FROM INSIDE THROUGH THE WINDOW -v

(FROM SCARLETT!'S VIENPOINT)

Amid the confusion cf horses being saddled, of men and e

‘women running in all directions; Ashley, on his horss

N in the driveway in front of the house, lifts Melanie off '
”ey.'dthe ground into his arms and: kisses her,

.:. )

LI

Charles' voicse :
I'm 80 clumsy and stupid.,.not nearly good encugh for you.
- But 1f you couldessif you could think-of marrying me, I'd do

f*{_ anything in the world for you - Just anything, 1 promise,

WO SHOT - CHARLES~AND SCARLETT - AT WINDOW ON LANDING °
Stricken, Scarlett turns back to Charles. R
e % coNpINUED: -

Charles follows her, but she pays scant atten=




LY free L "CONTINUED,(Zj-/- "“. Lo
J R : '

a1 R Lo Scarlett -.

SR e Wha'c did you sa:r? e Fedde 3 i

Iy : SR ST Charlee (ebaehed) : 3
B Mise O'Hara, I said would: you marry'me? L

TR é-x r 55:'Scarlett (looks at him slowly,: waits a moment,
) B T Sty .. ‘then speaks with determination) .

R - ) - ' ‘ Yeﬂ, MI'. H&milton. I Willn . ) . . T ;;;._:.*:‘-_-:;

1o in EITY charles (delirdious with Joy) - -3i'¢éigf“”

\;g-Ybu will? You'll marry mel. You'll wait for me? :
: N tl'l . oae "l-’l'.:ll" :\.L- .

f : Scarlett (lowering her eyee) RN
" 0h, I - I don't think I'd want to wait. o S

Sr wey... v o Charles (scarcely daring to believe hie ears),
{-You mean you'll marry me before I go? e
i ~(she nods, avoliding his eyes)

o Oh, Miss Q'!'Hara...Scarlett! '

e ven o (Just o call her by her name ie an erfort and a
P " thrill, He takses her hand) oo :
‘uWhen may I speak %o your father? Gk}

. T w[ﬂ'; . Scarlett o : L = e

§£9(“', "j},.;;j'_The eooner thﬂ better. RTINS i fu Cb"?ﬁ?#- 'ﬁ"“}ﬁﬁ. u;miug

; . Charles (grinning all over his face with Joy)”j,
i',I'll go now. I can't wait. Will you excuse me,..dear? -, ..
- “(the excitement of saying "dear! is almost to9

{ ngﬂh,muoh for him « he 1lifts her hand to his lips,
g o ;b.fgykissing it again and repeats:) .. ;i:«hf.
- 3 ‘me doanr?, . : AR

(he runs down the etaire and off, three steps at
a time)‘ o ,

ANGLE SHOT THROUGH WINDOW - WITH SCARLETT IN CLOSE UP
IN THE FOREGROUND ‘

—— e Scarlett looking out the windcw, sees’ Aehley riding
co | away, waving back to Melanie who gazes sorrowfully aftexr:
o him, her hands over her mouth.v__. : ..

ol '-f“i~'mff7 YY"+ Cnarles! voice (exuberant ogs.) "
. ' jjﬁqaﬁ f‘ Mr. OlHaraJ Mr. O'Haral |

. e S Searlett is wretched, beart-broken. L
‘fffffjf ) " ’Secarlett (in a forlorn whigperp) 13, Oye
-’ ." _ Oh, AShle'y', Ashley - ) " . i ) D deieednd ... -
. o : ' FADE oUT.

PR I A *
. E

A 'ffﬁzuz‘:"f~ ' SR f,?f,;?':j;"3“'“--~
(L [ &) mDEIn .
F /.. . INT, PARLOR AT TARA - NIomz ¢ T AL
g i f:;u'-:'}, The reception after Charlee and Scarlett's marriaﬂe. The
R ey | | CONTINUED: |




;‘,i._._,_ —

At gt o2 Lok i de ot

. room 1s lighted by many candles.

40

CONTINUED (2)

Scarlett in her

;lmother'e waedding dress and veil, stands in the recelvi g

i Was 187 .

;‘Now we're really and truly sisters,

:'Don't.cry[
g 1111 be coming back %o Jou.

~eongratulations from the guestse

<., form of his froop. B

‘.. The impression of a great many guests should be galned
«» from the babble of voices, from silhouetted figures on

. '.-the wall behind the receiving line - and from the people

iI-E'_ : Melanie movee a.step forward to Charleao

.pers:

" SWORD ON TABLE - CAMERA SEOOTING FROM ABOVE .

line: in front of the mantlepisce between Charles on one
side and her mother and father on the othoer, receiving -
Charles 1s in the uni-

irmmediately ahead of and immediately behind Ashley and

"a: -Melanie, who, as we pick up tho scene, ars the cnes

congratulating Scarlett. and Charles.

v (Some of the men we see are in uniforms of their troopa -
‘L‘VAahley, too, in uniform) , y

Melanie (kissing Scarlett)

ffScarlett, I thought of you at our wedding yesterday and hoped |
. yours would be as beautiful._ -

And 1t was.

Scarlett (like a sleepwalker) )
x ‘ ﬁL" -, .".‘ .

. .
' d

Melanie (nods emphatically)

AR
" Ddw

up behind her, bends to kiss Scarlett on the cheek withe-
out a word. He is embarrassed and avolds Scarleti's
eyes., . He takes Melanis'!'s arm and moves off with her,
Scarlott turns to look after them, tears coming to her
;yes.. Charles sees this, but mistakss the cause, He
ooks

Y.
'

Charles
darling. ‘The war will be over in a few weeks and

Scarlett ‘now really starts to cry and sob ae she looke
at him, and we _
o4 ,.FADE QUT.

. .-, * 3 : * Jas PLESAEE B A3 T
S AP E SEAE DM

PRt ) ;n-;"»-'...?':,:-)
u el

.ﬁ A sword, in its acabbard 1ies teside an open, hand-written
o letter,
I -paper 18 of an inexpensive type of Confederate grey,
oo faintly mled. :

CAMERA MOVES DOWN into CLOSE UP of lstter, The
CAMERA IRISES DOWN %o the lines: . - .

“Head Qrs. I
.. Hampton'!s Legion SERRE

":;':5'2 RE NPT PL PR TR PN

, ' . - Columbia, S. C,
TETE Gt et 14 June, 1861
?;y'vrr" My dear Madam. BRI

T would have advieed you of Capt.
: COVTlYUED

Aehle y, coming

at Scarlett lovingly, presses her hand, and whis- .
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N E ‘@3 - CONTINUED @ C | :
AN fa E R , Hamilton'!s Lllness had nhe not L .f'i S . ¥
LRI ' I Lwn'e Jorequested otherwilse. RSN TEERE YL GIESTS B P TP :

3 R . % . uri. Herewith I send you his sword, .
S ) et . May 4t console you that Capftain
S § R Hemilton made the great sacrifice o
. R S wha:' for our glorious Cause.- A T

b iin"ngﬁf[fﬁﬂa CAMERA PANS DOWN. o renlaes

bl |
-

" Though he was not vouchsafed a I A
herofs death upon the field of - - = -~ U7 ey
. 5 i glory, he was nonetheless a hero, . . -, i o :
Ty @g%a_.& dying in camp herse of pneumonis,

o bR ' y.rollowing an attack of measlea. .
S b e Hy TaTels _to @0 any wIEs
; 4 s I am, Madmn,'very respectfully :
d :
. Your obt, servt, - IR R :
o S Wade Hampton L ) L :
V ) = R “t, Cole MdSC“ R A K PPCE S HERSIANTE 459 “lu. ni "~ V
' ,Q. o wobar nnatent DISSOEVE To- , B |
i T ;", : ‘ -".':‘;'e.‘ ‘,.7'.-.". "j... P bt J ff‘.z‘.':.". | »
} v ."( 4 "a.st.. 4

5 INT, SCARLETT'S BEDROCH GLOSE SHOT - SCARLETT AT
.. MIRROR. .= DAY . " . ux ..

‘ - b g-“_ﬁ_f ‘She 1is trying on'a widow'a bonnet. She regards her own

: B S ey Y uf image with disgust, takes off the bonnet and reaches out’

i b e e of scene, CAMERA PANS A LITTLE to include what she 1s ‘

¥ IR -.afﬁﬂgfff'“ ‘reaching for. It Ls a modish hat of brilliant hue. , |
S o :0aw . O, . CAMERA PANS BACK as she tries it on and regards herself - !

._ +4n the mirror with satisfaction. ‘

"7 Reflected in the glass may be seen a door behind her

which opens, and Mammy appears, _ .

-
.

-
i

j T '..}er"fa s Maymy |

TR ST Miss Scarlettl '

; _ : ST ._:.".n,__ ‘ » T :",'-‘.' . ,'.,‘ _'.. "'.;: wi Z’.Z"."':"\-,: n snd v o ;
- BECRRER X . Scarlett il e
| AR IR Well, I don't care - I'm too young to be a widowl LR ’

Domavaes T e
‘.- LT R RNy o = te o

i zg BERTAI }f o Mammy (sternly)
ao, S _"fa}ﬁﬁf Miss Scarlettl

c i “Searlett takes-off the gay bonnet and picks up the black
I e one again. . , .
‘ Sy Scarlett (coldly).

ﬁ;Oh - oh - I'd Just go around scaring peOple in that thing.»
‘. ‘__' , - . ’MEI ”:r . . : .
'-5@7,You ain't supposed to be around pecples Ybu'se in‘mourning.
e Searlett ,. ... . S
S &. ... L For.what! L et T ’ ' ot
A TR (throws herself down on the bed and o“ies)




‘84 3,'_. | CONTINUED (2) - '.- -

42

. Scarlett (cont'd)

Ellen entars. trw:. 2w epanrIenty Wlanaicw,

What ls it?

L?-f'/" ' S : Fllen (quietly) BT o 43'ﬁ o o

| Ellen comes forward to Scarlett and sita down on tho .

ahs..

Ellen R sy .

S ‘Baby) Wh&t iS it? TR BTN ‘.'-2 Lrimg  Makilyy ‘i',.'“.‘..}.. ‘,‘\.-’:ﬁ :

e T seanlett (erying) . | ‘ AR
vews o My Lifels over . - Nothing will ever happen to me any ‘more.

.;Darlingﬁ'é

Scarlett (sitting up and looking strickenly
at her mother)

745 cantt bear going sround in black, It's bad enough not being
o cable tc go to any partles = but looking this way, oo ==
T (throws herself bdack on ths bed and sobs)

e -

R .. Ellen (patting Scarlett's hoad) -
q"I don't think you're at all horrible. 1It's only natural to
v want to look young and be young, when you are young. .
oL {she has put her arm around her) .

e Oh, Baby, how would you like to g0 visiting somewhere?
PR Savannah, perhaps? . R e

(R Jon. ~..-..‘,,' .

e
.

RGO R Scarlett (sobbing) e et g Ter s e eiee ma
,.,'%-'Whaz would I do in. Savennan? RS TRR PR o
. . . . M § ‘-:,. J.',u.A._' wh A Ve :...',!_! ¢ .

o ."._::__." e .-,,. . . Ellen L . HER A T |
‘7‘f¢k.Well, Atlanta, then.. There's. lots going on there, and you
557 could stay with Melanie and her Aunt Piftypat ==

MO
3

Scarlett stops aobbing - after a moment of silence sits
uP. : . : e

T . . .Scarlett = - IR ALY
_.=,Melanie: .Ybs. Yes, I could, couldn't I? . S

85 ) L CLOSE UP MAMMY :'f' j% .}1 R
: o - 8he realizes what Scarlett is up to, turns away with a

gesture of knowing disgust and busies herself with
something on the bureau,

86 . -~  BACK TO SCENE

Scarlett ( jumps up and throws her arms around

her mother, accepting the idea)
Oh, Mother, you're sweet to me, sweeter than anybody in

CONTIVUED

I don't feel anything, . Why do I have to pratend and pretendl
bed, apeaka tenderly.v: Pyl g ML aEh iy 1 .

- Ellen (patting Scarlett) ,jf?;jggﬁiﬁggfii

.

.. OR, Mother, "I Ynow you'll think I'm horrible. But I just g f‘.
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CONTIVUED (2)

S ‘sdarlett (con’c*d) S i, Yo o
- the W°rldi el ‘e N ;gf:u.xn E?Zuﬁt Gﬂu:inf ﬁ?r:rbﬁ,

- ing at her knowinsly.._., R VT L N TP PN

“ « Ellen = - a Y AT NPT R
You'd like it, really? - : AR ;,zﬁbx ih‘f‘q;q;

F
~4
LR
P

take Prissy with you. :
rises and turns to Mammy)

tha necessary letters,
: (she exits) e o
‘ Scarlett (aitting on the bed, staring rap-
pot et N , e turously ahead. of her, whispers-)
'".Atlanba.;l : 71 poe i L _

+ Mammy (grimly)
in Atlanta... ;

At ' " Searlett (guiltily)
g What trouble are you talking about?

R

Ju v Tl
: ‘.f.v., I3 (A TRHI PSR o

A.._.. JORRPEY
& .‘-‘: .’g_).l\o( .

M

. his leave = and you sittin! there waitin' fo! him ==
(hisses i)

t7§€§T .. jes' like & spider.- He belongs %o Miss Melanie and.,.

@ R EXT.‘ATLANTA ARMORY - (cosenovz) - NIGHI - AUTUMN, Laes

88 -

X2 | i Mammy. She speaks. grimly and icily)
Ycu so pack my trunks like mother said._,¢

i : ‘7.»_::_,’:',;'::4 .""..:‘.1'.5' :'..."._'.'.'iv--'-;:* o . o ) DISSOLVE TO: “ ‘

-

Lo A huge banner strung across the building, reading'g:f
L  MONSTER BAZAAR o
L FOR THE BENEFIT OF ATLANTA'S _ | e
;“er'4h1'fgf; ; OWN MILITARY HOSPITAL LR it

DISSOLVE TO'

N R “awl . . . . e !
IR Y o e, . . PR I e .-._ ‘- SR
. A 2 - . . . Ay e B
ar '.'- bi R '4'.\ 2 . Ly SRR .. et ¢ v et s Been
AR LB . S ¢ N L A EERE A LI S SN AR

. INT, BAZAAR = LONG SHOT i+ e i

‘ The great armory drill room is decorated for the ccca-

‘.8ione Around the nalls.ars”little booths with pretty -

" GONTINUED:

Scarlett sees Mammy's face over Dllen'a ahoulder, loox- i

T (Scarlett nods slowly) o o T~wff=~€{'V
"x; All right, then, Now.stop your crying and smile. You can

Y L. N

Start pécking Miss Scarlett's things, Mmmmy. I'i; go‘write7lz'

= Savannah Q&ﬁld be better for you.‘ Ybu'll jus' glt 1n troubleg'

Y ammy ' S
7 You know what trouble ‘Ah's talkin' gbout, I'se talkin' about .
" Mistuh Ashley Wilkes, He'!ll be comin'! to Atlanta when he gets:

Scarlett (who has risen and walked slowly to -




),

50 )% FCLOSE SHOD, - MELANIE AND AUNT, PIITYRAT . . 4
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g8 . - CONTINUED (2)

'.rAtlanta girls in attendanca on their customers. The

“ convalsscent officers of the Home Guard and of the

s+ . ... . 11t by candles in donated candlesticks, The walls are:
vyt decorated with flags, bunting, and ivy vines., At one .,
S e - end of the hall is the musicians! platform, decorated

with palms. On the wall behind it, draped in flags, -

,?;;i?fii .?f f‘are the pqrtraits of Jefferson Davis and Alec Stephens, ’

L]

Cea L :_LOW CAMERA ANGLE - ON DANCERS! FEET . . . . .17 ‘Ui,
(¥ .0z as they whirl in the damesy L, e T
... % .  SWING CAMERA TO:.’
RETANS Asvs v BTN T e R L:,“«Fu f?vn:u

L3 AR }
A .
PIYUSEIRAY Ev SIS

g‘fig- standing in front of their booth. e
Aunt Pittypat

- ‘ﬂfﬁ ' . Melanie _
o “What's it matter what they say, “Aunt Pittypat?
?f- ;.;_.;'-'7-'5'.?'-,{"' . . . Aunt Pittypat o
TR e But Scarlett is living under my roof. So they all think Im
B g_ responsible for her, . N S TR S sy

. (she shudders)
. And . for a widow to appear in public at a social gatheringl
Every time I think of it I feel faint!

Fe .« -

A

o help ralse money for the Cause. It was splendid of her 56

'ﬁ make the sacrifice, ' _ , L e

“THE CAMERA STARTS TO PAN, as Melanie continues to talﬁ, B

AT o0 a CLOSE SHOT OF SCARLETT, who is lsaning on the
RO counter of the booth, from inside, looking very demure.
RO ‘ CAMERA PASSES HER PACE and starts to move down to her

feet. :

. Melanie's voice (continning) , ‘ :
- Frcm the way you're talking, anyons would think she came
_here to danca instead of sell things? o R

"7*{¢‘ ‘ By this time the CAMERA HAS REACHED Scarlett's feet,
A peeping out from under the skirt of her widow's mourn-
ing., She taps them in time £o the music, .

81 . . AUNT PITTPAT AND MELANIE - AT BOOTH
© 7 Aunt Pittypat starts to turn away, befuddled end unset.
CONTINUED ' ‘

.. floor is filled with dancers in bright evening dresses,
Georgia militia in their bright uniforms. The room is.

o e
Gha o

They're all whispering, and I just know it'a about her.-:frﬁi

.ljxfﬁ' : Melanile (patiently) Sorl o '“y,i
R But Aunz Pitty, you know that Scarlatt only came here to
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- 91 CONTINUED (2) ‘
o ‘_" ' Aunt Pittypat :
: Well, Id better go and explain to everybody 80 they don’t ,
LR think we're all fast. -, RN S R T
. "f;i- She exits...ae a bugle ‘blows a fanfare off scene and -
I B Melanle and Scarlett look up, and Scarlett etarte out
AT e .of the booth. = | PR I
92 T MUSICIANS' PLATFORM . i N
ot . . . ‘.... (', . ! . ' .
SNy T e bugler rlnishee., Dr, Meade steps forward from the
I side' of the platform. The little darky drummer boy gives =
RN T & long roll on his drum, The murmur from the dancers
T qniets down, Dr. Meade raiees his hande gor attention:
. j'ﬁﬁ'”" ' Dr. Meade . = | ' ' ,ﬂ
R X have important news = glorious newe. Another trlumph for .
ST oup magnificent men in arms. = oh
n{e”;“' (reads from the slip of paper in his hand) :
AN " General Lee has completely whipped the enemy and ewept ‘the
R <j_ Yankee army northward. fron. Virginial L IR
g S LoNe SHOT - GROWD  loi N G s
ST ' , NS TR SN v B 5'.'-‘!_" .
l'ﬂfzz' : Cheers and excitement and applause from arowd,: it
T ' .'-‘:-'.'. SRR AR e . . ' ' : .
. .‘few” .hDR.MmmE - .L; e ,W
T ' s vl
R T - Dr, Meade pute hie hand up for silence and the cheers ,
R ‘die down, Cre e e e
;'”, E L ; ‘Dr. Meade ‘-'5 O Con ' -
R - And now - a happy surprise for all of us...We have with us -
woa tondight that most daring of all blockade runners, whose fleef -
}wgljﬁu’iechoonere, slipping past the Yankee guns, have brought to us
v, here the very woolens, silks, and laces we wear taonight, I
§ I .g refer, ladies and gentlemen, to ‘that will-o'—the-wisp of the -
,ﬁ‘ﬁjfj' bounding main -=- : - a :
Tes. .. FuLL snom - THE BAZAAR - (SHOOTING OVER DR, MEADE)
DR AR " Dr. Meade (continuing) :
poe 7 == none other than our frisnd from Charleston --. Loy
e LT (gestures grandiloquently) ,““”."*ff
'ffJﬁﬁ‘J There is aegeneral stir as’ sveryone tﬁrne and gazes in
Lo e, o the Andlcated directlion - toward the side of the hall
) f}._“ﬁﬁjc,where Scarlett and Melanie'a booth stands. The crovd
St :ﬁffqtit“,eapplaude. . ) .
ED CLOSE SHOT --SCARIETT S

- who now etande next to Melanie in front of bocth. She
' ' CONTINUED:
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L Tha
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'*'.:.-'~.:?’f'.,";-- Captain Rhett Butler!

’ 98.f¥f;ffﬁg

.: . "114 RE
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’ comzm (2) S |

o hae been applauding mechanically. While the applause
Wty Jcontinues, interspersed with women's cries of approval:
¥euT and Rebel yells from the men, she looks off scene and

euddenly stops clapping, as ehe ~sees:

. P ‘.
.
ﬂ‘t.ve-‘

CLOSE SHOT - RHEIT BUTLER - (FROM SCARLETT'S ANGLE)

e Dr. Meade'e voice (continu ng as the applaueeA
Aral - eubeides) - :

Y S
RS SRR I

Rhett smilee arrogantly, almoet contemptuously. R

Sodwn tel, e e
L QNN we

LONG SHOT - CROWD APPLAUDING

r 2 .They cheer madly ‘as Rhett steps forward, cllcks his. .
heels and bowe. He takee a- etep nearey Scarlett'e booth.

-,

PR ' ',',,' o GLOSE SHOT - SCARLETT - (MBLANIE IN B. Gy AT FURTEER
N 7. ¥SITIEND OF BOOTH) - |

' Scarlett: looking up in amazement and fright. Rhett steps

. y?faaﬁ',-in close to her, . Scarlett, alarmed, tries to escape

.....

womeg .y

through the entrance into the booth. Her dress catches
~on the boards.v Rhett leans over to releaee her skirt.

. Rhett
'Permit‘ me. o R . ,
: - (releases her skirt) ~'3~7uu’ﬁ GRS

e Scarlett, still looking for dn avenue of retreat triee
'; almost childishly to get away. Melanie comes - over to .. 1
"Rhatt, holdlng out her hand, - .

: ‘ Melanis | :
Captaln Butler, itt's such a pleasure to see you again. I met

o you laet at my: husbend'e home == -

3 ' . Rhett (takes her hand gravely)

It's kind of you to remember, Mrs. Wilkes. 5 L
' . . Melanie (with a half gesture of lntreduction)
Dld you ‘meet Captain Butler at Twelve Oaks, Scarlett?

Scarlett (sharply, not knowing what to asary)

L -m. I - T think so,

A}

) . 'Rhett : '
Only for a moment , Mrs, Hamilton. It was in the librarye
Ybu...ers..had broken something,

s e : Scarlett (glaring at hinm, but trying to con=
Sl : trol her voice)
Yea, I remember you, Captain Butler.

e " CONTINUED:

—— [ — . o o ame—i——— — d————1 "
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99-101 'GONTIﬁUED (2)

' EERN hatt g JL' :
May I offer you my sympathy on your bereavement? I heard or
your marriage. “As brief as it was = sudden. ‘ .

o AT Scarlet* (senaing his mockery, and livid)
Thank,you.l“

| ;;’ffff“‘\\\ j T Rhett (begins fingering the various wares on

. * the counter )
- And now, what are you ladies selling for the Cause? . ., ..

Before Scarlett or Melanie can reply, ‘an one-armed orfi-

eor in uniform comes into scene carrying a split-oak
- basket over his unwounded arme It i3 full of trinkets
" of Jewelry. : o

R

},ﬁ} A . Basket Carrier (holding out the basket) :
-‘-j,Ladies, the Confederacy asks for your jewelry...on behalf of

U, our noble Cause.
PR US Scarlett

“ *R.We're not wearing anys We're in mourning.,z.;gﬂ Lo Lhut miead

e £$_ ;LJ :;m fé;.. Basket Carrier - ; R ;'
oo a1~0h, I beg your pardon. ° TR

(he bows ‘and starts, to furn away) L e fuors on
| Melanie (sincerely regretful) ' :
3 MELAR

L “ff;f;é £ Rhett (noticing Melanio'a distress)

oo Waddd et

ro o (takes from his pocket a large gold cigar case and
Baskat ‘Carrier

(starts to. turn away again)

rﬂ?r,Thank you, Captain Butler. ' e meine e ey

l"‘n
FERRS

s ' Melanie ,
. Just a momsnt = please,

BRI . {she removes the'wedding ring from.her finger “and

. .+ .. drops it gently into fthe basket) :L) e ean

Baskat Carrier S S AR AL B :cblx rﬁi;;;\-f."

s Eut it's ynur wedding rina, Ma'am. L
e crp Ve .+ Melanie . RS PSS i;' ane,
L It may help my . husband more = off my finger..», ST e e
AR . (she ‘turns aside to hide her tears) e

R 'Basket Carrier
Rhett (sincerely) ‘ .
-That was & very beauvtiful thing to do, Mrs, Wi’kaa.

- CONTINUED:

7

L . )28 the man turns back with the basket, drops 1% in)
R On behalf of Mrs. Wilkes and Mrs. Hamilton.' ’ N
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S 99-101 ; CONTINUED (3

Szarlett, not S bo outdone, yanks off her own’ wedding
r :ng. T T . ‘! PR et A T e ERE :

.
R N .y crhie N

MR ‘Scarlets - ’ .
Here = you can have mine, too = for the Cause. ' .
o -(throws ring into basket; she watches. Rhett, a

di:?ol * waiting for approbation)
: Rhett

b s Dr. Maade (hurriea up to. booth) 3hf*n¢~-f‘
%-Melaniol _ . _ , “u C .

: . Melanie (turns)
5 Yos, Dr. Meade... .

. <y
PERL I IR T PR  FHp I Ve
. - PR FAROTM I AR B e Ll . or .y..'.' -

St

P veal et . .'-.' w1, 8 . an, ) - 3

R ‘o’ et ""\ ""n...'.-' g wiWl, 28 L2
Kl RER

Dr. Meade o

: I need your opproval for something we' want to do that’s

»"rathor shocking,
. (to Rhett and Scarlett, taking Melanie by'the arm)

_; Will you excuse us, please?
.. . (leads Melanie out)

. Rhett bows, - When they are out of earshot, he turns on )
'm'Scarlott' . .

R T
Garia AN

Rhett

e ’.‘l widows,. . . ey ree b0 T L T T L s
BRI o "Scarlett i
©om o T wish you'd go awayl If you'd had any raising, you'd know

'i I never, wanted to see you again.:

. . " Rhett f , :
e e Now, why be silly - you've no reason for hating me. I'll
iﬁ?'if,.carry your guilty secret to my graves

¢

(e : P ARE -

Scarlett-

(sarcastically, but slightly relieved and a shade~"

‘ R more friendly, she speaks like a silly child)
- Oh, I guess 1'd be very unpat*iotio to hate one of the great

. - heroes of the war, Captain Butler., I do declare I was sur-
priaed that you should turn out to be such & noble character,

PR N
(O
av

YA Rhett (laughs)
I can't bear to take advantage of your 1ittle girl ideas,
Mias O’Hara. ~But I'm neither noble nor heroic. R

!
-

L . Soarlett (surpriaed)
, But you ars a blocxade runner ==

For profit - and profit only .-
’ - .. GONTINUED:

'f"" And you, Mrs.hHamilton.' I'know jtst how much tﬁatﬂmoans‘to

l“T:Well, I'1l say one thing - the War makes the most peculiar

| "‘ § T, . . . Rhett f R RO . ,;,-.. A;""‘ (. i :: l':.‘: o '.'.- PEAURTS o
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- 106 f[ﬁsfi -GLOSE UP - SCARIETT

49

G “Scaplett VT | ' T
. ‘Are you trying to tell me you den't believe in the Cause, T
Captain Butler? ‘ : :
S . Rhett h L ' S
A C1 believe in Rhett Butler - He's “the only Cause I know. ", The
;4"rest docesn't mean much to me, o
4-__-_:_-’5".‘,-\ ! o ‘.;l"'f st 1.‘ X fl 7;1’:{.:’.‘.‘;34’,‘ 2
102 SRt -uEDIOM SHOT - PLATFORM S
PR The bugler steps vack, and Dr. Meade comes to ‘the centep *
IS b“ _;-of the platform. - : :
. ='£ai Co ' Dr. Meads

N L And now, ladies and gentlemen,.a startling eurprise fer the
AN benefit_of the hospital.

(he laughs,  The orowd laugha with.him. .Then, as if °

announcing the most startling thing in the werld,
.Dr. Meade springs it:)

of your choice - you must bargain for her!

105-105 . SERTES OF CLOSE UP REACTIONS j'j
, Young girla - giggling, delighted..:

1 sab

- Group of young men - extremely pleased.

U537 L oyer the hubbub from’the hall, young ofricers giving the

-;;; cusety Rebel yell.. "Be-ya-ool"
L e - DI'. Meade’s vcice (over hubb\;.b)
The roll of the drum will onen the bidding.

'}}?ﬁ::w3-‘ea fhe drums roll, - She is eager, intrigued, and t*y—
- ing %o hide iv, o, b, AR RIS S -

~nd L I S TV \L Gt K FROREY

T M

107 CHAPERONE'S CORNER i e e s e

--\1 -~‘|_'~ AT ot ;'\', "‘.:~""." L

Mrs. Merriwether comes up and accosts Mrs. ‘Meade who ia
~8itting nexx to Aunt Pittypat.

I o Mrs, Merriwether
323 .., Caroline Meade, how can you permlt your husband to conduct
: " this - this slave auction. ' . '

. Mrs, Meade e

Dolly Merriwether, how dare you criticize ma, Melanie wilkes. -

told the doctor that 1f Lt's for the benefit of the Cause i%
~was quite all right. _ _

CONTINUED:

¢ Gentlemen, £ you wish to lead the opening reel with the lady'v
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107 “

© She did!

e
oo ke

L

208 o n

-'-‘A

Jl08 Ll

B

Ll ok daar, ch dear,
“7o . enall fatnt,

i Don't you dare faint, Pittypat Hamilton,
"g}' 1t's all risht, is is all ri ht, ,

.:,'.."’.“" Oh = \.. .

' : 80
gcpm_nmzn (2) i. NI
- Mrs, Merriwether

(slarea at Aunt Pittypat)
Il punt Pittypat
Where are mv smelling salta? I think I

I - . J-B P ;1..,*‘
: ""' \J/.. “ " ,‘1:—. .!:"'.:,'."-.\“.-.". r‘ 3.:.
Mrs. Merriwether Soontad i R SATE AN

xr Mélanie aaya

hunt Pittypat (conmsed)

FULL SHOT ARMORY - (DR. MEADE IN F.G., SHOOTING FROH
' MHSICIANS' PIATFORM) .- IR AR S NN el

: ‘ Dr. Meade ' '
Come, gentlemen, Do I hear your bida? Make your cfrers.

Don't be bashful, gentlemen..: o ' L Az

\.'.'

~ . ”
-

- Rens Picard

Twenty dollars - Twenty dollars ror Misas Maybelle Merriwetherl

Another Officer

Twenty-five dollars for Miss Fanny Elsing!

Dr. Meade o
Only twenty-five dollars for giving your favorite lady the S

3~‘- outstanding honor of leading the reel?

' Rhett's voice (from crowd) s
One hnndred and fifty’dollars in gold! ' :

Gasps of eurprise from- the erowd, thﬂn a cheer.:,:fif

S TS (84
' ' " . ¢ Dry Meads v ¢ -'ilf:m'u#':h:~~ SRS
Fbr what lady, sixr? “,4‘-; N -3 -

% Rnett (walking tow'a:-d i:he platform)
For Mrs. Gharles Hamilton. : ' ,
The general laughter and murmur of

!, ly. There is a gasp of surprise.
v gurn and stare -at him, .

volces ceases abrupt=
All those about Rhett

. CHAPERONES! CORNER < G tinws.| funw Blmiypes frinis
¥ ; They all gasp._ . ;w_lj,f;,;
CLOSE UP = SCARLEIT Mg
- reacting in amazement. | . ..




N N . . B N . -
RPN : . o ' R L : ¢ 51
T C 11 GLOSL SHOT - DR. MEADE S
s R f:.; - Dru Meade (shocked) A
,é" {- 7 Per whom,'eir? - R é\;O;]'f{i‘ﬁf;}'yi;h
_ | o kS . .,:, TR R a8 e
R @; L c:.osx SHOT - RHETT IN CROWD S '»
AR St f ‘Those’ about him ave gazing at him in amazement and dise
c ] .+ 7.7 - approval. Only a slight curl of his lips betrays his
U B o777 inner amusement. He caeuelly trolls a little nearer the
e ' " platform.. : . .
L ".“ e o Rhett G "';'.,,'r_’--':;'_‘r'\:i?
S Mrs. Charles Hamilton. '_ o
o 3 AL L Co e T ARD ELAWLEDE 0 e o
I B ST - LONG sﬂofr o L
. -30;,- :@}} . ~"‘~.-,-": . r Jf(_'“r¥ ":_:_._;.‘g_f, Tl ’: 1-. Y (‘N.\ T . N
T I Including Dr, Meede on platform and Rhett. advancing
WRREDIET N A.:.:,;d o1 slowly toward him..,qw B P S B
.'< B D A Dr. Meade o | ' :
po i ,:?#11 Mrs, Hamilton is in mourning, Captain Butler. Any of our
- Lo Atlanta belles would be proud... _ .
R . z'.2'~*' : - Rhett (his glance eweepa the orowd coldly.)»
tia( oo T said Mrs, Charles Hamilton. . C
PO N g',iﬁff**:"”“ : " Dp, Meade (annoyed) ; a '
S She will not conaider it, eir. e ;“, c
SRR TR = PAEA f","-, CLOSE sHOT - scarpEry P CeRieRiomind dasinneeniiii
RS SRR . Scarlett (tossing her head back) ' R
B o f;l Oh, yea, T willl ‘ SRR R §
©se i .. She throws open the trap of the booth defiantly, and |
} $ S0 - ., 'CAMERA .FOLLOWS HER AS = her black dress in striking con-
{ ... % 7/ trast as she walks through the blaze of color, her head
. § 4= Y nigh, not looking at any of the shocksd faces as the
- women draw thelr skirts away ‘rom her - ehe makes her
: - ,way toward Rhett.
L . . s.(.c - . . [ SRS TP Lo /’
L' 5 . . REACTIONS OF SHOCK FROM GUESTS IR AP
116 AT PITTYPAT | | | S
éo; . ‘Jiﬁiff;',,- in group with other &ewegere:ﬁ‘AﬁhE éitﬁ&ﬁaflfainte;w.
(“‘gf;' 3 117 . TWO SHOT - RHETT AND SCARLEIT.
e i . -.‘. R . ’ . . . |
oLL . 7+ = ags they meet on the floor, - :iiyd. .+ . S g
< Rt S i o S i ‘GONTIHUED£




g £%;> 02127 v LCONTINUED (2) L A
) R ST, | . R L A
- 4 . .+ Rhett advances a step or two to meet her, smiles and
) ¢ .. acofiebows low. Scarlett ocurtsies and throws her head back
b 1 L T defiantly¢ . G e '
b 118 . .3; CLOSE SHOT - LEVI THE COLORED ORCHESTRA LEADER
h . ..‘ff] Ui, yoe STying: to save the . eituation, he ealle-
[ KA L . ‘. . -'."‘ B ‘ . .;_v
Cyed LT . Levl ..o v ° R TY R T SR
- ST e Choose yo' partners £o! de Verginny reel! TR
) " "-ii'e':.vf »'_ : TWO 'SHOT - REETT AND 'SCARLETT R ._ e
| =0 o ~i'ft~u o oouples forming behind- them for the dance.
L L ‘Rhett ' ' -
' e 'well, we've sort of shocked the Confederacy, Scarletty PR
d 1 . Jhe u-'--. P SR - LI g
L C ety Scerlett o
) g IR U It'e a little bit like blockade runnins, ien't it?
e .fféffﬁﬁl“"'"“"‘“‘ P Rmess s o L, T e I
‘tis REERRS: It'e worse - ' ' , R
’ [ Ty (grabs her) Sotene 1w RunkTBeulnues
, '<'éd¢ ek But I expect a very fanoy profit out of it - ‘ .‘ : .
i SIS R ?'“””' R Scarlett (as they etart to denoe) o

ik RS B PR o don't care what you expect and I don'%s care what they thin&.
Vg .u’;,ﬁﬂf ;I'm going to dance and dance, I wouldn*t mind dancing tonight

y oo § 7?5? ‘with Abe Lincoln himself! Coan oy » .
T T e e AS the reel etertS, o :fﬁlw‘f.¢ '

oo . .cﬁ:Qy”“_“ SR DISSOEVE T0°

N

, c120 L LONG snom - WALTZBRS 0N FLOOR. | .
v 1 122 icrosE Two SHOT - REETT AND SCARIETT - (WAIS’J.’ FIGUR...SH) .
T warmzive ’ | o

| ). . L . ) . ) . . o )
; - © ‘Rhett’
- G Xou're the most beautiful dancer I've ever held in my arms,

-L ’ ?lg.f f' , . Scarlett (coquettishly, with somsthing of her
. } '1a¢" ' - . 0ld mannsr from her barbecus’ scene)
Ve ; . -0n, Captain Butler, you shouldn'st hold me SO elose. Il be
heLs - ' ﬂ". mad 1f you do!
L - - (Rhett holds her even cloger and whirls her garound)

C\g j 12 47" MEDTUM SHOT' - DANCERS WALTZING ,

1 123~ .CLOSE TWO SEOT - RHETT AND SCARLETT .
x l' ' Y . fA;.Waltzing. ' |

JRSHT

©  GONTINUED:




| | 53 .
QONTINUED (2) |
: - geaplekt ¢ fitt wew i o4y voos :
Anothor danoo and ny roputation will be lost forevor. .
) : . Rhett RS ', Co i
P SR ir you've enough oourage, you can do without a reputation.
o ';{:53,' ‘ Scarlott m‘;qu gru,;‘lﬁﬁit?"
- .. Gh, you do talk soandalousx - .
S Capinin ¥Macen oenlos o
v,124"31.[ . LONG SHOT - DANCERS OoN. FLOOR - LG? CAMERA SET-UP ..
. .‘ " '. ‘. AT R RSN . i L J'ﬁ.L i;.
by 125 '. CLOSE Two SHOT - RHETT AND SGARLETT TS '
S o MR k IS SR t". c' ..'.'."-;‘3;;:‘;’
| T . Scarlett S
) . ;gg You do waltz divinoly, Captain Butlor.__'_ﬂ o
“ \ -+ . Rhett ~ /\
, . v;ﬁ. Don't start flirting with me, I'm not one of your plantation
IS a beaux. I want more than £flirting from.you. .. .
' ST e . ‘i vid ; ’ _-;; v
) ,_ﬁ;r}f‘ Scarlett (coquettishly) g 3
b - ‘ What do you want? _ ; _ 2553
~) -;;ﬂify"" Rhott ' | N o
‘Q“,é;y ‘ e, I'll tell you, Scarlett O!'Hara, if you'll taka that Souxhern
R i ';;3,;' belle simper off your face. P
. S : (she drops hor oxprossion and looks at him,
BRI - embarrassed) ;
! »}ﬁx'w{, Some day I want you to say to me tho words I hoard you say to_
R - Ashleoy WilkosS...
b : ;wjggg._ (she looks up 'at him, gasping wibh fury at the
SOUPEE R ' . shamolessness of tho rominder)
R T S love you. " ‘ : - '
) ~r: 'fjffg-fil' - Scarlett, aghnst at his brazen attack end at tho- revela-
P R S tion of his intorest, narrows her eyes when she realizes
‘. R that at last she has the upper hand over this man whose
i KR insults sho has been unable %o cops with in their two
.fM fff  .. ~moetings. ;
e ARk ©.r. Searlett (triumphantly)
L h. That's ‘something you'll never hear from.me, Rhett Buxler, as.
C . long as you live! S . _
it 126 f}}. LONG SHOT - DANCERS .- ... :kfpﬂ“$<i{"f;£ 5 D
- e o - including Rhett and Scarlett. S o
: _ ﬂ;..b- ‘ L . » DISSOLVE TO:
. *\——;—#M{'Ch' KRR ' SR . ‘
Kfiqg—' i L. INSERT'  FAND UNFOLDING EETTER :
A" 3 . woonsy g o Lo Ll
T % "Dear Mrs. Wilkes-‘ ‘
A g ,3‘fi';;?x , The Confederacy may need the IR R .
L . { - Ve W PR Lo e N *

| CONTINUED
X
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127 ..:5 o \CONTINUED (2) , , _
s Ldfe=blood of Ltsimen, but it doeé a§5n{t;.%ﬁl}fe;;'

S ma not yet demand the heart's blood of

' its women. I have redeemsd your ring

- at ten times its value,

w': ¢ DPlease accept its return as a R

Co.t oo o, token. of my reéverence for the courage .- s niv
CLAE T amd sacrifice of 8 very great lady. qktf tuan. ©

PETE 533 SR

Captain Rhett Butler!
' Melanie's voice

- [P T TN L
: &C' R CER R

'ﬁ :,;}fI_How sweet; how kdnd, He is a thoughtful gentleman. »:

"'CAMERA PANS DOWN to postsoript. Hand holding letter
holds two wedding rings on. thumb, . e

“P S, vI also enclose Mrs. Hamilton's

< e Scarlett's voice:

7 fice?., ]
" DISSOLVE TO:

Tre s

-'>128-135 Cria INT. AUVT PITTYPAT’S LIVING ROOM LN CLOSB UP OF RARIS

HAT BOX - (JUEY, 1865) = DAY

t

" The 1lid is being taken off, revealing a green bonnet‘-"

- U TR PR R 3 SRR P ]

_‘“’_ As we PULL BACK we hear Scarlett'a voice° fﬁ=ﬁ.*ﬂ}‘ff$&‘a ‘

- RS Scarlett's voice _ .
Oh...Oh the darling thing! . Co,r e
L
CAMERA 45 now back and reveals Rhett in a chair, watch-
-Ing Scarlett as she looks delightedly at the bonnat she

o L}f.fl has taken out of the Dbox.,

L " Searlett an T L '
oot Oh, Rhett it's lovely =~ lovely. You didn t really bring. it
L. ald the way from Paris just for me? Ol mw .:%n

D '  Rhett : : o
" "Yes, I thought it was tims I got you out of that 1"a.;«:e mourn=
.. ing. Next trip I’ll bring you ‘gcme green ailk for & frocx
R 7 match it. . : , SR
L , ’ Soulett . : KR ST :.'.{'.,'..'..'f...:".; vl :
-';Oh, Rhett!. . f SR : ,

.-..,.\

‘He takea out a cigar from & new: caae as he talks .

. Rhett - T
It!s my duty to the brave boys au the front to keep the girl°
~atb home looking pretty.‘

~

CQNTINUED;

. [ R A 3 . .
ring. N . Car Tl Lz L RiRe LB upDr s Sl
I - . P

ﬁhﬁr:Fiddle-dee-dee, why doean't he say.something aqoux ny aacri-ff




(ij) | 128-135  coNTINUED (2) BT R . o

5 ? ... Searlstt runs toward the mirror with the bonnet, tallking

; -(;} b «*"" g8 sheé goes:

i 3 . ] . ol ] ' T S '. L s

) i EERE | Searlett ' ¢ R

. -~ . ©h, it's 30 long since I've had anything newl - SN

- Co L ‘(she stands on a hassock to more easily see her---i'
SR AT “*"“j't“ self im the mirror, gurgles with delight, then to

) , ;‘f'j.j oo« 'play a trick on Rhett,. puts the bonnet on backwards

Xl R .. and turns to him) - J

How do I look? - S et o
i i' . Rhett lcoks up rrom lighzing hia cigar. | .
b ‘»"jﬁfv“"‘ et - Rhett (dismayed) =~ -« T T 0¥ fun the bumast,
R Awful, Just awfull
: kBRI - (gets up and goes to hﬁr) vesglin, chvallz e

e :t-"fﬂg-f?”l?*°'§‘5’~* Scarlett (l?oks herselr ‘over as Rhett approachr ~ ;
o8 :
RS . N .o 3 . . ;'

, . ..ﬂf},.Why, what's the matger? . f”f;“ :g“’. o e , |
¥ ;'u ;ﬂf{f;;?ﬁj _ Rhett yanks tha bonnet off her head, readjusts it."“h._

‘ _ MY ., Rhett’ . . » Vet :e ‘....'- ."..‘. B '.'. .. :
NI This war's stopped being a joke whan a girI\like you doesn't
e even lknow how to wear the latest fashions. ;

R B - Scarlett ." ‘

yoo e ﬂ.‘FﬁLqu'Ohl. . _' T - : ‘
N IRPR I -Rhett catches the mischievous look on her face and real=
| ol R izes what she has been up to. He laughs and Scarlsti
O ‘..ﬁig}:z" " laughs with him. _ .

Scarlett o
| Oh, Rhett let me do it. 7 g
, U .:qn o -(she turns, looks again inuo the. mirror, and .
L {-w'g:5f~;'“ e £inishes tying the bow° Turns back, suddenly Te-
(- ' i S s S FEREN membering) . Vi
" ‘ But, Rhett T ‘don't know how I'll dare to wear 14! '
, S BT i (shs 1ifts her skirts to get down from the hassock,
oo S .~" . exposing a little of her nantalet es)

) i..7070 7 «oa e . Rhebt (eyeing her pantalettes) ' ERR 2

L 1 .. You will, though. And another thing...those pantaletues. 1
: g (shakes his head).

I don'tt know a woman in Paris that wears pantalettes any mors,

[ R I “
] ) 1
{ : B ‘._;V' Scarlett (eagerly and - impulsively) J
Y R Oh, what do they == st e ]
C ' f“'~ . - (stopping herself) e : . B . , !

. o You shouldn't talk about such things! e , S

e i 'i. f : o : Rhett (laughs aloud) L» | I rnen
- You little hypocrite! You don't mind my now;gg about t&em -

P

A
=
'x_?

A S - . CONTINUED:

(
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0 128-138

.

?But Rhettz

Tl e

“ 7 Iim not kind,
\‘-{v~,w1thout expeoting something in return..

 CONTINUED (3) ’§'~Z Co e

. Rnett (cont!'d)., | . . e
Just ny talking about them, . relo o '

: Scarlett (examin*ng the bonnet. again)

I can't keep on accspting these gifts from you. )
looks at bonnet lovingly, her resolution weakenina)
Although you are awfully kind .

Rhett '
I'm just tempting you.

I never give anything
Z always set paid.

* Soarlett

. '1Well, ir you think Il marry you just to pay for the bonnet,

"‘f;]“I won'tl.

’ 5. . .
e . N
.. ol -
Ve e e
T
o . /
; N PR
T Ve
. N —
.

'}Donvt rletter ‘yourself!

"V Rnett (dropping his arms, laugha, atrolle eway)
I'm not a marrying man, : ‘

.. Scarlett (following him)
Well, T won't kiss you for it, elther,

She looks at him provooatively and flirtatiously. Rhett
‘catches her by the arm, She closes her eyes and looks
. as 1L ready to be klssed,. Rhett: puts_his arms about hevx, .
then, when 1t looks as though we were “about to go into a

. hot love scene-» R
: -J~ua Rhett S wqu?.‘ elemcu AP AT N
,'~_'Open your .eyes and look at me . - S Y, cote
| . - Scarlett opens her eyes. Rhett atudies'them, shakes his =
) heado A - :‘ ." A o
Rhett “ | . ‘

T e o
el L
K v S

. ”n

}T,Although you need issing - badly.
T YOU.

(he )eleasee Scarlett, to her embarrassment and '
rage

That's what's wrong with

~ Zou. should be kissed - and often - and by someone who )
knows how. . . . : - R

.|~.__.:-.-

Scarlett (piqued)

:"f And I suppose you thinlk you're the'proper pereonJ

ey et o

= Mmm eee I might be ... 1f the right moment ever CamS . s,

.. hata

o D o

-;-'You're a black-hearted, concelted varmint, and I dont't know
-.why I let you. come to sese me.¢ )

Rhett (judioiouely)

Scarlett

. Rhett : ; S
Il tell you why, Scarlett Because I'm the only man over
sixteen and under sixty who's around $o show you a good tima, -

But cheer up - the war can't last mnch longser,
CONTINUED:
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":i'iﬂi Some little town in Pennsylvania - called Gettysh .s.»~4::

2Rt SN A e LA L

57

128-135 com*m (4) R S

] Oh, I‘eall?, Rhett? ‘Vhy? . &G '4:5{.1.._ ";‘L"ia'n- )‘;\'

T Rhett S : -
There's a little battle going on right now that oughx to:
pretty well fix things = : ‘
Do {soberly for a moment) o : ,
.-, = one way or the other. SEETRE ot

'lQ\- _. “». l—.:,f.',-c

oot e

2
h-lu CERSVL

]
RN

Scarlett (anxious) i - P LB
Oh, Rhettoooahettoootell meoooIS Aehley in it?- ERSTFL

Rhett (wearily)

l
ven

1.0 of your mind? |
| ‘Ploking up his hat, diagustecny.

Qe ! A Rhett e T .“b'_.-:"_- '_ ' I o" )
' Ybs, T supposs he's in it. T u‘fﬂn Ly

i Rhett starta for the door.

'\..‘. v.‘lr’..o .

-,-..xnc“g N

e . Scarlett (running after him)
Oh, but tell me, Rhett «es please. vos where 18 it?

.. i L-.. [ "ld‘"- .J“'
7ip Rhetst (turning at the door) -

re!

Y
&"dg‘.‘

-1 He exits, closing -the door after him.;ﬁ.;gz.

PR
’ I R o . . . . - . .
v . L. Sy, o s . e ey o e, R A P "-' T

PR Y . vy

e T DISSOLV“ To- '

By

-

.v

DAY

<ise&- = " EXTERIOR STREET"- OUTSIDE EXAMINER OFFICE - 5% ained

LONG SHOT - ATLANTA -

for news of the battle of Gettyshurg. o
Ju:pver~thia_DISSOLVES IV the titla: LT '--3:f

Hushed - and grim, Atlanta turned
s aasimen.: painful eyes’ towards the far-away--"
ASfLsl e 11ttle town of Gettysburg ... and .
I a page of history waited for thres
© 7 .. . days while two nations came to. .
C oo Th oLl death grips on the farm lands of . S
Pennsylvania e _ ' y NI N

| As'the title DISSOLVES'OUT, we pick out anxious;, worn

CONTINUED:

Searlett (eagerly) LA Buwml Rl Tee e Lo

S 3¢ you still‘haven't sotten the wooden-headed Mr. ‘Wilkes out .

- oy
Lo Feler aune. :s;:. .

51’ \'lu ‘rl--l o‘ R

0 AT

A tense, silent crowd wnits outside the newspaper office
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gt
¥

DAY L

*?f}rScarleut, you've passed him!

'V'TQE He 1snft hherel Hs isn't therel

- Ashley's safe! He lan't listed.

B : . .58

-+ CONTINUED (2) § )
.. Pfacea in ths crowd - all eyes turned toward the Examiner
f-: -Office where casualty lists are being printed. ..
RS ol

. boy‘appears at the top of-the steps leading»to ths
newspaper office, waving a sheaf of the lists in his

'{{l-hands; .
' "' .'As the boy starts running down the stairs, the crowd

-+ surges forward in one movement, fighting 1ts way to get

~ the lists, and frentic hands reach up for the news that
will breal their hearts, We see Uncle Pster, Aunt

- 'Pitty's negro coashman, in the scrambling crowd at the

.07 foot of the steps. . - _ ,

| SCARLETT AND MELANIE'S CARRIAGE

Scarlett and Melanie are seated. Uncle Peter comes up

....... .o,,_A ;,:.

'* h' ‘o thmn, handing them the list which Lls in two pieces.‘

- Unole Petep ,

R Heah yo' is, Miss Melanie, Dey was fightin* fot dem so hard
Y it jus' got tore in half, : :

Melanie passes it to Scarlett her fingers trembling
o violently. .

LY2EPU A4

Melanie -

e Please, "Scarlett = you look = “the W's at the end, - .- ‘“‘34

Scarlett takes the sheet nervously, her emotion as

ﬂ»ﬁyau strong as-Melanie's,

-Scarlett:
(hunting on the torn sheets)

'3;.hfff"Wellman « Wendell - White = Whitner - Vilkins - williams -
e Woolsey - Workman‘--'. R ‘ . -8

Melanie (w*th & gasp of excited relief)

oy
/

o Scal‘lett E 3 -...'...ll'l. AT ‘. :‘-.' -4,

Melanis ’ '
(laughing and crying at the same_ time)

S Scarlett’ f}. v jﬁr AN A
o He's safel Ho's safe!l 3-.n; r;&:: N
. [ ]

Melanle looks at Soarlett, realizes the depth of her
emotion, takes her hand and presses if,

CONTINUED: -

J SR

E A
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, I waa making these mittens for him,

T Mother, I'm ‘going to enlistl

o ~ CONTINUED (2)

’”;ﬂff% | diatraotedlg. S Sl

",fﬂfI must go to her.‘

"::.:;. s
o .h.‘.';“w [

" f& : ¥ . Dy, Meade - (to his wife).

Mrs. Meade, not ...? - v Y

i Yea,

- Phil Meads,. you hush your mnuthl

59
.Melanie . = ... e
for me, .

Scarlett turns away in embarrassnent. Melanie heare a

f;;t:c 30b from off scene and looks in that direotion,

' THE MEADE CARRIAGE - MRS ‘MEADE AND DR. MEADE

'- with their small son, Phil, about fifteen, seated
opposlte them, Mrs. Meade i1s sobbing,

J' .
RTINS ET T AN |

SCARLETT AND mmxm Rt

"‘,..- R . -2
& v

Mrs. Meade has lost someons)

Melanie exits scene.:,aﬂu Poanis, L Tl

PR RS AS 1 S

- .MEADE CARRIAGE

Don't my dear - not here.. Lat's go home. :.Lg;waQCPﬂi."
“h Melanie cemes into the scene, opens the carriage door.

Pyt " Melande- ;;afq = ;‘a;’égmyh %?

‘ Dr. Meade S Silel L s eeisol
Our bOY eee D&rcy.r.'u?-.ghﬁr_b.fﬁ?g: o o

Mrs. Meade (picking up a piece of. knitting

from her lap) . Wil
He won?t need them now.

Phil (standing abru tl )

IL show ghem!" I'1l kill sll

thoae Yankeesl

(climbing into the oarriage and.takins Mrs. heade

in her arms)
Do you thina it will help
- your mother to have you off getting shot, too? I never
- heard of anything 80 silly. —

Shefcomfortanrs. Meade.l?if{?f‘H~;zﬁ'gf.uhf;ff,ﬁgﬁ:&g.
o ‘GUT BACK TO:

. ” . Melanie . . e R . .. L e A "‘

Oh, Scarlett; yeu*re 80 aweet to worry abeut Aehley like this

rocking herselfl R

"~ Melanie (loockas = gasps as she realizes that

—
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NN S WO

=" Jhst about avery family in the County.
Rhett -

= ~.(her volce breaks) - '“\'“ e, - TRE

ot %, - both of ‘them, . ,

e oo Rhett (sincerely symnathatic, turns, and"'f_,

5 e é~3j.- e looks at the crowd and speaks more -‘*W77~

IR T s - softly) -
L Look at them - all these poor, tragio people! It's the South:.

.. - sinking to i1ts knees., It will never rise again, The Cause =

e

. It's a black day, Scarlett.

.‘ ] I've never heard Tou, talk like that before.

. Tm-angry.

60

Vv el e l - “ .o,

: SCA-RIETT T o v " s IvTor

Alone in her carriage stari ng at the torn casualty l*at.

Hor eyes are wide and a little blurred with tears, Rheut~
rides up en horseback. = - el . 0

Rhett
you?

 Scarlett - _f:iﬂviwﬂr& S
Ashley's safe._ - 2 -:, ERNIS. ;

”“i- 'Rhett. (sincerely)
I'm.glad ees fOT Mrs, Willkes!' sake.

~b’.'v'l "

o Scarlett {(genuinely moved) #+. % ﬂﬁ~’¥l‘3-f}"
But, Rhett there are 80 many others ees R

N  Rhett
Many of your ‘friends?

Scarlett ~T .
The Tarlaton boys,

T ".'
' l-'.< ‘-.

the Cause of living in the past = is dying right in front of -
’ us. ‘ _

.Scarlett (locking at him in'surprise)

Rhett . ‘ : e ...'~,-.;. e AR

Waste always makes me ang“y:
this is. _
(locks around again)

. Sheer wasta.

(then, rallying himself he: looks at her) RS
But don't you be ~downcast., o Lo

She 1ooks at him, not knowing quite what he means.' He -
returns her look and speeks with rather bitter Jealousy.

’ ' Rhett ' :
Ashley Wilkes is still alive to come home to ths women who

‘. 1cve him both of them.

. Searlett sharply turns her hsad away, angry, and hu.t. .

+. . Rhett, with his cynical smile making its first appear=
,:u~ ~ance of the day, turns his horse and rides off, as we .°

DISSOLVE T0:

You haven't had bﬁd'newa; have

And that's what all
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. 1~-v.T\ ST AR o s ‘
-ﬁfjx“ EXT.. APLANTA RAILROAD‘;;kffov (DECEUEER, 1853) . DAY

““f_;f1u1ﬂ military train = terridly nondescript and remshackle '

| o T,
INSER'T. " NO'J.‘IC"‘ 0: E’URLOUGH nELD IN MAN'S HMIDS
. ‘ o ‘ L ,' . Head Qrs, Cav, Corp. "."". -
: et e et i, e teend ',.,‘.: . Nr, Orange Court House, Va..
L lamj}f'n‘= L T ﬂ:ﬂgirh 23 Dec. 1863 AUTR RN O U S
Caiesiin “gpecial Ord.ers; " UL "’
e *:': " Three days Christmas furlough. is hereby " s
o Tiiownes gPented to Maj. Ashley Wilkes of Cobb!s ..
"4, Leglon in consideration of meritorlous . .. ..
Aian. service during the Pennsylvanie. campaign. i
::.' ,‘ll. I‘;“],: R '.".,.‘: E. v. White . .

o j:’_" o Maje® Ao A Geﬁl.L

<, B
q & e
oot ot

* '1.' £ 0 £

R i, :.:.'..’._ A'.L"’.x L*fj'

APPI‘QVGG. l cLE '-.‘?';‘f' AT “.5-. JREREE R L; Sl us Al
~Je Be Be- Stuart ST TaThes "f'

" Maj. Gens Comdg. : )
f,,., Lo /DISSOLVE T0: ,"“ﬁ;i'ﬁo

b . L R

‘MIST - FOG . . o,

1

‘e made.up of box=cars, flats and coaches, is just clanks

. ing 1ts way out of the station through the. fog. Dl
Wisps of wood-smoke in the fog and the banging of a
. couple of flat wheels, the chugging of the engine and
the tinny ringing of the bell fade undsr the crowd

- noises. _

' On the pla’cfom, soldiers on leave, -a few wounded on

v -, stretchers and convalascents, being greeted by their
.- sobbing, laughing women=-folk. The soldiers! uni.:oms
are ragged and dirty, and they are carrying thelr gear
in everything from *‘egula.tion mapsaoks $0 bandanna
L handkerohiei‘s. - ' . .
- R A band comprised of small boys and playing foully out
7.7 of tune is on hand to welcame the wounded and furl ough
men. Their musio blares weakly through the ‘crowd noises.
o We see the ombraoes of mothers end sons, husbards ~ and
wives, sweethearts = of all classes and conditions...
' with much calling of the familia.r phrase. .
o . Voilces (ad libs) s ;,j"j_' .l
B Her*y Christuas]ce, SR has Te
" Chris'mus gif! Chrils 'mus gii‘l.u to-
O 4o SON o4 SONYsee . . ,
. And now you're ... homo ... -
' Oh, my darlinglooo L Y b,
3 Etc... e X -
"CONTINUED:




‘ . . | 62
143 - ~ CONTINUED (2) ' . ,
' The CAMERA MOVES THEROUGH THIS until it stops upon Ashley %
and Melanie in each otheris arms., Slow and painful tears |
are crawling down Melanie'!s cheeks, while she tries to .
o smile with a bright anguish of happiness, She touchss
, U Waiis,Ashley's face, almost timidly, with her fingertips, as
.+ Af her fingers must-learn the new hollows in his cheeks,
_ + Ashley's uniform - that of a Major of Cavalry - is vt
T b//’ patched and faded, with badly mended ravels hanging down
v W from the ecuffs, Ib 13 no longer Confederate grey, but :
#u .70 4 ‘butternmut; and he 1s wearing a shabby old overcoat over
71, He carries a bedding roll., He is tanned and very
Jori o lean, with desperately tired eyes; -he wears a pistol in
“ .= i a shabby holster; a battered scabbard slaps against his
S0 boots; and his spurs are brightly polished over run-over
. vt v L heels. The uniforms of the other returning men are sinle
‘ » L it <0 larly changed, many of them even worse, CAMERA MOVES U2 ‘
) - 344y oot TO CLOSE SHOT of Ashley and Melanie, as sho comes out of o
b o f s v ... the ‘embrace %o speak: ' . ' f " “
)b, .t .. - . Melanie.(rising|inflection, rather unsteady) -

. I B AR Oh, you're...hers .., you're really herel AL last! Oh - my . v
) T § v dear, I've walted so long, ..ot . oo orumt T S g
‘ : BESENURE SRR PN SOSNE S ; . e s, e een ool
T S AT L LRI U ASBley ' - L tre e Lfiemron e gs
Voo Dol phsus Do (kdssing her again, ‘and smiling a little with his. )
S T e ore 4. ¥r oeyes; with new wrinkles at the cormers of his eyes) . ;
b N st " Melanisl My dear - my darling wife.- L a

oo R R PR v o - :
b o« § w5 She touches his face again-and puts her head on his chest _
, ..+ + ., ~ for a moment - then comes out of:1% sharply with a sud- . |
» i 4. <. . . den thought, : I R R R S
S B S - Melanle e . : . : )
ST 345: - O0h ~ but we're forgetiing ‘Searlett,' 'l - FUnSITi L 0 ;
| | .70 CAMERA MOVES QUICKLY to reveal Scarlett,:standing a - o
I o .. little aside, Her face is almost blank - frozen with * P
c o4 . 7o the steel repression of her internal conflict between : '
S {700 U happiness at seeing Ashley agalin and agony at having to’ '
: { . . . . watch Melanie's hands upon his face, She is in the green
yooo .- Ch, T bonnet Rhett has given her, and under her coat is the
vt © w7 dress made of the green silk Rhett promised to bring her,
' e L7¢‘u?inned to her cocat she is wearing & sprig of holly; anc |
| 1 .+ o \Wrowith 1t her fingers are unwittingly betraying nsr des=- :
oo { -7+ . -perats restraint. Sne isn't aware of L1t, but her fin-
[ 4 T ii 0l . gers, quite rigid but very casually, are plucking one by
) - 4. =w- .+ one the barriss from the sprig, and dropping them one by
. .. 2 ._... “!!'. - one. . ; .
1) ' i .0 =47 As Ashley and Melanie move into the same scene with Scare "
b -1 .0 .1 .7, lett and Ashley speaks, reaching for her hand, the last |
o “ ¢ 1. . - berry slips between her fingers; and she triss to smils. -
) - -Scarlett, dear -- e R S T LI b
ot b P . ’ . v ) 1 %
, Scarlett tries to. smile with her eyes, at east; a teas :
CONTINUED:




g | . R 63
()1 43 . CONTINUED (3)
£ S interferes, but she winks it away and manages a too- .
Y bright smile with her lips. : o N , AR
| wede e Ashley. RS S '
Ny Well, is this ‘any way to great a returning warrior? ;‘"‘;' ,
} :r v . : S KR (YUY O
! e Scarlett (as another tear gets. away and rolls *
yo. down her cheek)
e Ashley «I=- I - ' SN
(her lips quiver, once, uncontrollably. Then she ‘
et : . sets her jaw with determination, smiles again, o
ST ‘quits gently:) ,
‘ CARUS ] e- Merry Caristmas, Ashley.: IR :
) T e . m.,'“ ,_-',“AQUICK DISSOLVE to: .
r.\' PR ' 'A""..._-' ."'.' R R ‘ ,. |’l'- N L K “" .f r: e ‘ .'.:"'_".' " -":L‘-.‘
R 144 Exm BARNYARD - AUNT PITTYPAT'S HOUSB DAY -h‘;;; 'ﬁ
b o t;;;;' .Uncle Peter is in the yard,.hatchet in'his hand, He' 18 B
A R TS in pursult of a large, frightened rooster, -
ST 2 SR .
) -; L Uncle’ Peter (during the chase) . Lo
C . Come on, ol! gentleman...We'se et all yo! wives, We'se el . .
C .-*.- a1l yo! little chicks. <You'se got nobody to worry yer head
L '5u:~about fer leavint!, Come on...Now you. jus' stand still so you
< .. -can be Chris'mus gif' fer dey w'ite folks, Now hol'! one.,
,_/{', ~“h'f hol! on...dontt: go gettint so upplty even if yo! is the las*
", - - }*4 chicken in Atlanta... e i
’ : R (he pounces on the rooater) 'f"' : ‘ .
, ' e A QUICK DISSOLVE T0:
he - s o
T R TR INT DINING ROOM - AUNT PITTY?AT‘S - CHRISTMAS DAY s
. q:-;n“” Onen on CLOSE UP ‘of CARCASS - the remains of the poor
4y-',“.*' "o0ld ‘rocster, We hear Scarlett's volce as CAMERA STARTS
' e T0 PULL BACK.‘ wo
. PRI Scarlett's volce’ (petulantly) AT
_ ; Oh, let's not hear about the war, It's Christmaa... e o
b -:%“ (softly and reminiscently) '
: Let's ‘talk about Twelve Oaks and Tara and the times vefore
| . there uas any old war...Can we have the winse, Aunt Pittypat?’
'\f' N 1 ugg"fl Now CAMERA has pulled back to reveal Aunt Pittypat,
' -k e 4, Scarlett, Melanie, and Ashley about the table, In D.g.,
el -';//* a sad 1ittle holly wreath and holly decorating the table.
: . es, Aunt Pittypat is carefully dividing the contents of a
! e oo o Madeira bottle among four glasses. Uncle Peter stands at
CeNE T T her side., _
TNy ’ Aunt Pittypat (nouring the wine)
b s Why did you say there wasn't enough, Uncle Peter? The“e’s
3 ": @ plenbyo . . X : '
¢ ' 5 ';.CONTINUED:

vt ——
S r———e S S~ ap— — P AT
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~5146:@f3:

;;-iﬁgwa_flopr, arm in arm,
o “them, holding aloft a fine silver candelabra.

© This is t
*his uncle, Admiral Wilbur Hamililton.of Savannah, who married

_cousin once removed and ldn to the Wilkeses, ¥00.

‘drink 1%.all at once, because 1% is the last.

.. CONTINUED (2)

siemels. o Aunt Pittypat (contld) . o
-+l (she
*~ . .%o the others) - . . S .
the last of my father's fine Madelra that he got from
his cousin, Jessica Carroll of Carrolton, who was his gecond
And I~ '

saved it to wish Ashley a Merry Christmas. But you mstnlt

B . . DISSOLVE T0: .
 INT. AUNT PITTYPAT'S HALIWAY - o . oooionent
" Melanie and Ashley climbing the stairs to the second

Uncle Peter is lighting the way for
Ashley is

IT Y walking with studied casualness, glancing down ab Mele -

LIRS
...
0iin
: .
”
-

R - Melanie (still not looking at him)
© "1 I'm.v.80 happy you like it, dear. Ty b oG mes
, ' e ‘Ashley Lo LR e
S (strokes the tunic and continues g little toc "l

l7;ffﬁWhere,did'you»get»the eloth?

"' I meant 1t, my dear,
. Qnly generals have tunlcs Like thls nowadays.

.© anle's finger-tips on his sleeve; she is walking with
downcast eyes. R .o

"'Ashley~ L _ | ' , o |
{tenderly, but at the same time giving the impres-
f1t into his casual air - just as if they had walk=

. ed upstalrs together like this every evening for .
all these months) ' ‘ '

)
R

It was a lovely Christmas gift - really.

i":" - prightly, so that he sounds slightly affected) 7 =

. CV . e
R TN S e

" Melanie (hesitating)

" 7% was sent me by a Charleston 1ady¢'I-nursad her son whils.

‘he was in the hospital, Ashley - befors he died = and =-
. (she looks at him imploringly at her own reminder
" of the danger to her beloved) S '

,"i-;Oh, you will take care of it, won't you? You won't let it get

. = torn? Promise mel . i
.: ( Ashley‘ ,
;. You mustn't worry - E \
L (1ightly) o e e Uy
I'11 bring it back to you without any holes in 8 PO
' ' (tendedly) : .
.. I promise, ' L : ’
R (they have reached the top of the stalrs, Melanie
R turns) : . . ) :
CEQZ),";;‘, LONG SHOT - (FROM TEEIR ANGLE) L L
‘ 'L// - shooting diagonally across the stairs.
. | L - - CONTINUED:

takes the tray from Uncle Peta}"éﬁd carrieé ft-

"l .. -slon that he's saying 1% as a safe sort of thing to
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\Lv/

x-:’.-v:rt.\h.w:.l,mmu,m._.'_ IR RN T

: @ «f:,'j::“:;.: TWQ SHOT - ASHIEI "AND MELANIE """f

o - " &
_ CONTINUED (2)' '

.- Scarlett standing in the door:ay to the living room, hes
g hand on the draps, watching Ashley and lelanle off scens,

77 'The scens 13 lighted by a candle on a table beside Scar-
lett and by Uncle Pete 's candle 0.8

om

. St LLo '-..-.-"‘c.*",..":'; L‘;‘u-':'.:-:':?:- ;c.:’..
, e P looking back at Scarlett.
Lol MY on Ashley!s face we read his realizauicn of Scarlett'a
e ;' emotions, His eysa flicker a little and he glances. :
Coe R quickly again at his wife's hand on hls new slseve., But
ROR T SR immediately he.forces a smile and calls to SGarlett. '
s | Ashley -
. - ,_; Gocd night, my dear, o .
R A i st Taenwn Ll
,'+-:;H; Melanie tenderly throws a- kias to Scarlett. . ;ﬁtqgs'aa
Co . ‘Melanis : '
el Goed night, Scarlett darlins.
N E = > e i
: CLOSE UP - SCARIETT mevsLLning b he soes 90 anilesy
: e Tl e RS FTAST g 5 LALET YR L T
R Still gazing upward after Mel anie and Ashley. She opens.
oL 'her 1ips to mumble a wretched goocd night to them, but
TR fails and oloses her lips again with a lonz breath.
Loeoonater Standing there completely motionless for a moment, she
S N R T" hears thelr footsteps going into their bedroom, a slight,
LT .embarrassed cough from Ashley and then the sound of the .
IR L/ - doox: closing softly bub decisively. At that, her fingers,
S J.ﬁu ~holding the drape, clench into a fist for an instant, and
R " then slowly and hopelessly relax and slip down the drane.
T e The  light effect on Scarlett!s face has been changing for
C T e hﬂﬂthhe past moment or two as Uncle Peter!s candle vanishes,
T but her face. remains lit by the wan light of the candle.
R beside her.
T1840 DISSOLVE TO:
N\ e ST Ce e e . 3
. 180 - .. INT, HALL .- AUNT PITTYPAT'S - MORNING - MIST

" Uncle Peter is coming down the stairs carrying Ashlaey's

- asiiblanket roll.s Scarlett enters the scene Hastily as he
' reaches the bottom step.
-f”f,n- . Scarlett o

Is it time yet, Uncle Peter? Is it time ror hr. Ashley to
_leave? . , . . e e e =y
. . .'2 . AR RS P R ST .‘.;-_.: O R .:.‘:'.;. G il

s Uncle Peter . . '

Pretty quick now, Miss. Scarletu. e Loar oeedia, uarlang

Yo FT ey W " NS s -'xi"'*':.!.“.':

L .7 Scarlett | :
Miss Melanie 1sn't going to the denot with him? She nasn!t

CONTINUZD::
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T )1 . aso CONTINUED (2) :
RS ; . * A Lo f"l"i.j JeLN .
;;gf- : " Seadlett (cont'd) ‘ u
A changed her mind°
v 3 AN : .
] T Uhcle Peter
. 3 No, m a'am, she'!s layin! downs’ She's 80 upeet Miat' Wilxes
Vo : . N tole her she cain't even came down sftairs,
| - - . ' M-
Y 1o - He exits out the front door with Ashley's blanket rell.
O % Y7 Searlett turns distracted and desperately unhappy, and
. ] . P9vi walks a few steps away from the bottom of the stairs, .
1 “Then shs hears Ashley'e footsteps on the gtairs end T
turns back hastily. . , R
b R | e Tt wT Ge e fLEC
c .. 18 - ‘;"- MEDIUM sxo*r - Asm R
i 1 g ?f:?*’- Coming down the stairs. He . 13 miserable at the farewell
‘ e .. Scene he has just been through with Melanie. Stops as
1! L RER he sees Scarlett' , " L
(-— ,, - e el e et Eoaee nps ey K
) ;_153,t,‘1 Yo JCLOSE UP - ASHLEY ™ At v_'° e A _
PE .iﬁ'Hp:ff His face reveals his nervousness as he sees Scarlett '
- {jj]-“”?~waitins for him. He wishes he did not have to face what
‘kfﬁ ,Uﬁg- is going to be a difficult scene, in view of the last

- time they were alone together at Twelve Oaks.

-~ CLOSE SHOT - SCAREETTM- (FROM ASHLEY'S ANGLE) e
'\f:'..L.- :.;;a
‘She runs toward the bottom, of’ the staire, looking eager-
ly up. ' ’

s _ §<\Scarlett Lt D net e me o emyRp
. S Ashley: . . . . - ‘j Metie v:.‘*h _‘-\v.‘\ e ‘ P R R L Y
. TWO SHOT i S o aAl cu ot Grvn mew o
"~4”*¢ ‘As Aehley reaches the lower eteps, Scarlett *uns,ﬁp two
steps to mest hmn, speaking as she runs; :
TR Scarlett - ' ,

';fﬂ“ Aeh1ey, let me go to the depot with you?

LOh, Scarlett, I'd rather

B3 . . . . PRI WAyl L e

* Ashley (dodsins) IR e L G .
remember you as you arse now - not

};f~ shivering at the depov. : ..

7 A1 right.

lﬂ Ashley, I‘fe got a present fox you teo’

y,rScarlett (lowering her head 1n disappointmen*)

!
"Ashley, in ! xﬁndly fashlon, takes her hands, Scarlett
looks at nim, Suddenly her face brighzens slightly.

' Scarlett
CONTINUED:

_"ulC‘
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154 .+ . CONTINUED (2} _
' She starts inte *he living reom, Aehley following.

185 . . INT. LIVING RCOM ':.' '.--": ':":-.::,. .‘.'._"2 R R R R I T
o " Scarlett comes into the living room, pleks up a yellow
C X .811k sash from the table and holds it up %o Ashley. He
LT L_takee 1%, e e o s
_ﬁggf'- - " Ashley """V'i?} ‘ ' qqﬁi?;
-‘“"Why, Scarlett 1t's beautifull Tie’ 1t%on me, oy dear.' S
T - (he unbucklea his sword bel and Scarlett tles 1%
around nim)

Lo TEEeT e Searlett U )

o While Melly was meking your new tunic, I made thia Lo go with
R . o
,#;' R Ashley o .
e You made 1% yourself? ;Then I'll yalue it all the more.

DT T g gy T ' S
“w,You know there's nothing I weuldn't do for TJou. -

o . ashley - Lol T
='u’There's something you can do for me. e

{I._',: _ Scarlett (eagerly) Lo
b.-What is 182 . '

A s T e

. . Ashley : ' ) ‘ ’

RENE Wwill you look after Melanise for me? She's 8o frail and - gentle

.7 and she loves you 80 much. You see, Lf I were killed and she
zhad - . R o

-

: EATEIRE f Scarlett Tt hemkott e caniing b Thoe oo
N ¢4 Oh, you magint!t say thatl™ It's bad: lucks: Say a nrayer, Lon
; ‘J.AL' quickly. | R

e 4 Ashley K
, Ybu say cne for me. We shall need all our prayere now ths
end.is-coming. . . :

" i ) o Scé.rlett .
JF . Thelend?. hT - Cooue

. S U AShley ! oy ) IR . R
The end of the war, And the end ef eur werld Scarlett.

. . . . .
sq S "““-'.{'.' LS i
“ha H :

”5*fi " “Searlett T v v Lo e
e But, Ashley, you don't think the Yankaes are beating ue')
' (ehe aits dovn on settee)

Aehley ' _ Lo .
The Yankeea have beaten us, Gettysourg was the beginning of
the end, only peopls here don't know 1%t yet.
. (moves away from her to ths window)

CONTINUED:




155

68
CONTINUED (2)

Ashley (cont'd) .
On,. Scarlett, my men are barefooted nov, and the’ snow in &
. Virginia 1s deep, When I see them, and I ssee the Yankees
.-coming and coming, always more and more we .

(turns back £o Scarlett) :
Well, when' the end does come, I shall be far away. 'Even’ if
I‘m.aliva. Too far to be able to look out for Melanie.

*(sits beside Scarlstt)
It'll be a comfort tto me to know that she has you.
promise, won'!t you? :

RN Scarlett (dully)
.- Yess Is - i3 that all, Ashley?

You will

e e ima LfE
Ash] ey A L ST T L'.'.'.:;:U, Ao s 1...‘. al
S TR “’t""t ey :,_c.s ’u ...'.. 37

All excapt - good~bye. :uu' : 'iu. s ane
---='(stands up) - '-u'-h.r“u“ s

ol : - ef - .
ard Bo b windowr Ld Loolk
) .

‘1-f‘ Scarlett (standing) T
R Oh, Ashley -, I can't let you gol-. . H; XIED’;'.

}

' Ybu must be brave -- .:;-fy L R o

R Ctee e sl ny Wi lnute ’
T AT R T L Scarlett Lo Len KRG ZALual ‘.
Taa Noz .. ) . ' A e . ;
. IR . E '\,!- " . ~
foa T i Ashley i3 o
..'.
N

- 2 ~-f..Noz .,”ﬁ,,;:-

Ty Y

oy ey N
’

You mst - ” :
| Scarlett o o i B ‘.. '

.-." ¢ Z

A Ashley ' wRAEal g vand : Lo '
+ - How else can’ I bear going? -Ch, Scarlett --you're so fine and

strong and beautiful, Not Just your sweet face, my dear, but
you == R RURI A e .

e e J‘-s

L
e tren LT L

Sound of chimes off scene.'“i"”'
‘They look off. Ashley starts as if to g0,
takes a step after him, DA

Scarlett R V- FTRPU L PRI

" Scarlett

Kiss me.

,,,,,,

He bends his head to her forehead. But she turns her
face 30 that his lips meet her lips and her arms are -
about his neck in-a strangling grip, For an instant he
presses her body close to him, Then, suddenly, he -

holding her crossed wrists in his two hands,
. Ashley '

' No,. Scarlett,. No. S S L :{. PO

Nl e T

Scarlett

- Ok, Ashley, I love you: I've slways loved youl I've never

CONTINUED:

Kiss me good-bye. . B .‘-', LB, e .f. :-

reaches up, detachss her -arms from his neck, and atanda'.
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o L 69
3 1 s commm-:b (3)
o h _ - Scarlett (ccnt'q)'
m o loved anyone else! I only married Charles just to rurt you.
P ) i -+ Qh, Ashley, tell me you love me. 11l live.on it all the :
1, ',,.; rest of my life! . . P
; "y ‘He looks at her almost stupidly fcr a moment then in .
' 3 V/// his face she sees his love for her and his joy that she
. loves him and, battling with both, his shame and his -
e ; despair. "Then he turns to take up his hat. .
A o : Q Ashley  :-. = -..': ;r. .
': ---.'-_;-.':..",\'. Good-bve- B T N S S T e T
oot . (he. goes out) “': ::i.{:1; - [,rﬁié} ﬂj“:”“
i I . Tvoe s .
o § Scarlett’ stands looking after him a moment, watching him
Lefm T 700 0 leaves We hear the sound of the front doon closing after
\ Cul v, Ashley. A sob, and Scarlett runs to the window to look
)_l : .-'_:.- l O - . ) after him. ’ e ot ‘. ol T s PRl TR A B
o 1887 g ' gxp,’ SHOOTING FROM INT. THROUGH THE WINDOW ovza
< . ' SCARLETT'S SHOULDER . -
i -'}25'jhf ‘Scarlett watches Ashley as he goes quitkly down the wall
‘ 3 o ST and is lost in the mist, The last Scarlett apd the audi-
N {1 .. Xes, ence see of Ashley, being the glitter of his sword.
E:ju, R Scarlett: (in a whisper) PR 4
’ r .
' ; .jly"ﬁ;ﬂ_*When the war's over, Ashleyx thn the war's over' ;;:;ﬁ' )
. 3 B . TV - _-..
) . ] . ) o . ) ?". Wi P : Lo e
. o h___.\ B e .'. e . ' I e -
R - ' FADE I: ¢ g Towd el
“ . 3 TITIE: Atlanta prayed while onWard L,
BT : et E surged the triumphant Yankees: daa i A LR hR N
R Couma s g .:Heads were high but hearts wers: < wisos e A
\ oo < owew al.v. heavy, as the wounded and the . -, (7
S " He ... e refugees pcured into unhappy Georgia, ..;”TfS :&;-
_— - LR T T -
'_T\\\\ 187 ._':3 . INT, HOSPITAL IN CHURCH - NIGHT
b ' GAMERA, TRUCKING, enters the front door of the churex,
| : and, as a worshipsr would Iin times of peace, comes slowly |
P “..down the center alsle: toward a light which burns at the
- g T __”' far end of the aisle, illuminating the altar and two
: C . Cf oo woments figures who are bending, motionless, over an in-
oo e 0o distinet vagueness in the shadows under the altar, Thelir
. i - ;{'Q ~ attitudes are queerly religiocus - macabrs and pitiful in
L ~,) that place., Slowly we reveal that the center aisle of
< o ] L A hﬁ,the church is lined and crowded with beds, now: beds of
AL g TLFTTTall -descriptions commandeered from the homes of Atlanta
N 1773 N from the sagging, ugly iron bedsteads with cracked and
o E ey ' peeling paint taken from the shacks of negroes and poor
- ::;az white trash to one enormous and baronial canopied ved
l i ©"T from a mansion, :
: i
N i  GONTINUED:
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157 CONTINUED (2)

70

* The whols scene of the beds is dimly 1it from unseen . -

. sources, and enormous, loomlng shadows move vaguely on

the walls, TIFrom somewhere, a man's voice, high-pitched

-and terribly tense, is saylng ~ almost chanting - words

Co “.which, as the CAMERA enters and trucks slowly, are in-
v ,ﬁ .. @istinct, And from the beds, continucusly, come ths awe
o ful night sounds of ‘that. Place, running underneath that

one voice in a litany of pain, .

S As CAMERA comes steadily down the aisle, nearer and

.. nearer to the pulplt, the light there 1s revealed as ths

. wavering flame of an 0ld kerosene lamp, the figures bee

- ‘come Melanle and Scarlett; and they are bending over a
"bed, from which that high-pitched, chanting voles is

:-3f}f;$ﬂffzg' ‘coming., Scarlett is busy with bandages., Melanie has a'
0% 7 o towel pinned around her head, like a coif. : i
e Ny
L E-;__ . The volce (gradually becoming more and.more

AT distinct) '
L e- and there'a 8 place back home where a wild plum tree comes
: to flower.in the springtime...Down by tha creek, you know,

L . Melanie (soothingly, like trying to quiet a
. fretful child in the night) .o
j‘Ybs, I kncw - I mow == _ R T

'CAMERA is now there and has stopped, very. close, making
‘a TWO SHOT of Melanie and Scarlett against the altar.
Their shadows are enormous agalnst the altar., They look
at éach other as the volce goes on. Moelanle bites her -

", 1lp, and then looks dovm again at the unseen man in the
,bed, Scarlett is watching Melanle's face’ curiously.

: . The volce (beginning to wander a little in
o SR delirium)
When we were little, my brother, Jeff, and I used to.e0 I told .
. you about my brothsr, Jeff, didn't I, ma'am?...I know I did.
‘Ho 20« We don!t know where Jeff ls, now, aTam. 3‘ ce Bul’
'." Run, we haven't heard anything and... - _
SRR - . (his voice breaks)
*‘f.-l.- 0.
" Melanie
Please...wa mst have your temperature now, 2lease do Just
taks tnis in your mouth and not talk any more, Not just now,

N !
. )

V»ﬂﬁgﬂﬁfil, . She stoops, with the thermometer in her hand, and finally

RN 'straighxens up, looking again at Scarlstt,
Lo wia e
Scarlett (finishing ravelling the bandages)
Melanie - I'm so tired.. I've got %o go homa. Aren't you
" tired, Melanie? K . '

om0 Melante (smili ng a little with angulsh)

No...I'm not tired, This could de,,.Ashley, And only stran-

A)

| gers herse to comfort him, Iim not tired, Scarlstt,

BREJ
Coaw %

CONTINUED:
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187 CONTINUED (3)

188 . EXT, HOSPITAL SIEPS -

R I 0 R . . .
LS8 oW CAMERA ‘SET UP, shooting up hospital steps at an ...,
. ~- angle., Two carriages at the curb in fig, The horses™ """

L I6te.sll right, Scarlete . . . ¢ we .one e

71

. Pears come to Scarlett!s eyss., Melanis turns and looks
_ - out, over all the beds, from which the night 'sounds are
) .. G GOming. . s - e e e v o P : , .
" ' Melanie _ | S
They could all - be Ashley, Scarletti..And. .

"fﬂfggi;' . The two women look at each other for a moment, Then

. T Melanle stoops agalin, followed by her shadow on the al- .
w2 tar and takes the thermometer from the mouth now sllent

#7 gxcept for the breathing. : ' : 3
- As she straightens up, holding the thermometer in both ¥
+» hands to read 1%, bowing her head a little to read 1%, -
1.Lo'CAMERA PANS UBWARD, and her shadow on the pulpit's face
“.o o . is like that of-a saint, bowlng its head over folded -
",' hands. [ o . . . e Y .
: ! . S YA . . DISSOLVE T0O:

VT ey e m . R
o PPN SR AR I R T ’-’.-'...'.J.,i\i-t

NIGEf' ) o o

" . e FRRCI
tad . e a, b

.. facing away from CAMERA, . , ‘ ’
*2 .+ Melanie and Scarlett are coming down the hospital steps..
- Uncle Peter stands waiting beside Miss Plttypat's cars :
.-+ rilage. The other carriage standing at the curb is a
. - handsome open vehlcle. Suddenly, a loudly dressed woman
1, Steps out of 1%, her back to us, She .runs up the steps -
*\to the two girls, the CAMERA MOVING in with her, As she.
"~ . gets near them Scarlett stops, norrified. Melanis stops
g second or two later. - : :

. At the time the dialogue starts, we are in a CLOSE SHOT
© fg,  ©F the thres, shooting over woman®™s shoulder at the two

Y ali, 8irls. '

R _ Woman (Bells) - S
<7 .7 Ifye been sltting by this curb ons solid hour walting to
o0 speak to you, Miz Wilkes., : . A

L e S A N R

LT

Uncle Peter enters on the IWne. .u +. .o st hiom Wl B3

. ’ . Uncle Peter T o
*  Go on, you trash, don't you-be.pesterin' these ladiesd |

.o . i, N LN [ A . "‘ PIOE R R s '-"'D '_‘~ .
i 7l Scarlett (sherply) e : e
Dontt talk to her, Melly, - .~ "urptavt md I R

-t
A

Melanie (frightened, but seeing it thru) ... @

.. Who are you? . - - a:,';ﬁ*‘dlﬁﬂhiu;

~ Belle ~. - .o L .
. My name's Belle Watling, but that dossn't matber. .., .l

" CONTINUED:,

(to Belle) Soe o ey sl el ape anrieta, U
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x} This time I'm conversing with Miz Wilkea.

f.h.f?f You might as well take my money.
ST 18 mine.

fffff ©. .. Melanle 5,,J[n“ e
L oF course, you are. .

72

CONTINUED (2 )

. ¢ ' Belle (comt'd). (to Séarlett) | |
& expeet you think I've got no“business hers.. i, :. . .

- . Melanie ,
Hadn't you beet tall me what you want to see me’ abcut?
Belle

.v~}“‘First time I come here, I sald “Belle you're a nurse," But
=% the ladies didn'!t want my kind of nursing.

Well, they was

more than likely right, Then I tried giving them money, 7

""" money wasn't good enough for them either, old peahens! But I

ou're a human.being. If you are,

know a gentlsman who'says

:'2‘ﬂ which they ain't, you'll take my money for the hospiltal,

Mrs. Meade emerges from the hospital, stops outraged.
' Mrs. Meade

'f;' What are you doing here? Haven't you been told twice alread?-o

,\

SR - Belie ) '.'-;*

'

. (Mrs, Meade and Scarlett both gasp; but Belle turns
" back to Melanis)

l..

It'a good meney, even it 1%

(hands the money wrapped in a handkerchief to

SESOT A Melanis)
. ;. T‘.‘x;i " I 2t Melanie .. . ' :;” .‘.. ch . -
‘,ff, I'm sure you're very generous._”ﬁgﬁ]q,glj

Uncle Peter and Scarlett are shocked. They looﬁ at one

another in dismay. _f;;- ;3,‘wl

SRR ,-._4
L : :

.Balle BRI 2

ff'No, Itm not.'zrm a Confederata like everybody else, that's

~a110‘.~‘

. e . . |
-~ P v . to N eme deht e
-

T es, ey ao T mte
(RN I AR AR A R SR O T TS A D

- Involuntarily her hand goes out to touch Belle's a-l.
‘Belle is deeply moved, looks down at her arm then up at
Melanie. o L

Belle

G
W e s

..;~13{There's scme folks wouldn't feel that way, Maybe they’re not
“ v ag good Christians as you. -

X (a sharp look on this for Scarlett and Mrs. Meade)
l She turns quickly and goes down the stens to the cafriasf
.from which she dismounted at the beginning of the seand,
Mrs, Meade catches her breath, is about to etplode, buv

Melanie has untied the handkerchief.

' Melanie '
ok, Mrs. Meudel Itts o gread deal of money!

. L ' | . CONTINUED:

Ten; Twenty.
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BELCRERE

. Let me see‘that nandkerchlefl - Loenon
”'f'i” uR.B.u'E

[RPOA E
RN S
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.. CONTINUED (3) . . ¢ #ﬁxﬁﬁﬁr;i G

 Melande (comb'd) .- i . friee oo
Thirty. FLfET¥...4nd it isn't our paper money.‘ It's gold!

“Scarlett is suddenly aghaat as over her ahnulder we see
a monogram on the handkerchief' "R.BJT

. PR -
. cosed v, PP
U Y R R N L »e’t . -

Searlett - 'ﬂidﬂ.t“x N ,':'~¢a::PA.
{she takes it and looks in, the corner)
(she-looks up) |

3;?. £ 3 _ R srvsw swe? - J]ﬁ!nﬁb GTsE
: :*v -|r:;:".;\
. LARGE CLOSE UP - SCAREETT IN PROFILE IN F G. . mr

Ly e r A 1Y

| Belle driving ofr in Rhett's carriage in b.s. ,3"51”
© % gearlett - ' '

.(

A ’ . --5 2 ‘.‘.‘.

And she's driving off in Rhett Butler's carriage:...Oh, ir.I

just wasn't a lady whagxwouldn't I ‘bell that varmintl

'She hurls the handkerchief to the ground as though Lt
. were a carrier of leprosy germs; and as the carriage.

'{ﬁiﬁh“ ~~~~~ bearing Bells disappears into the darlmess,’ we.
'ff%wmw S _.~,Fumomu,uﬂ

; . . P FPRE
e .. et . e e TV e e

°*.¢?S Panic hit the City with the first |

_of Sherman's shells ,.. Helplsss "“L’.';'
gL Lay L

J o0 U277 and unarmed, the populace fled whd sbldler oo

:];_ui.- f??"foe tee

','150',””'

)

o182 T

, s

“he v fpom the oncoming Juggernaut e
’ And desperately the gallant remnants . .
S of an army marched out to face %the Ch seed e

. -'-.,'z. iates Nied .

ooy, [ton
\Jv\~n‘,3 .

LONG SHOT -ATLANTA STREET

Shells are bursting. Panicgy crowds rleeing through th
Streets. . B . 0. : . ha ) LA .....

‘:;.'.-'...«';_-«'.- TR AR PRSI )
‘CLOSL SHOT - (LOW SET UP)
'~ f:‘Artillery racing through scene, leaving 8 cloud of ‘dus®s,

. l."!' . - - 4 - . . P
LONG SHOT - (SHOOTTNG FROM HIGﬂ SET UP TOWARD HOSPITAL

R .

. [:." LAND NATIONAL HOTEL) s

';:’ The street filled with fleeing people and foot soldiers
?£§4 .. are marching in opposite direction. STV
c—x‘r;s;. o ie et

. LONG SHOT - STREET (AVOTHER ANGLH) o inad

)

g . CAMERA PANS with runaway wagon, ‘A shell hits 1t

PA Y




w7

168

4.

T 0. sakes
, “6; of death.

LA

s pree
-'. -

e

LONG SHOT - LGVuR END OF P”ACH”RE’ STRu"T ‘;'

;.

CAMERA PANS Jith rire engine as it racee through street._'

LONG SHOT - STRE”T

-
"
. .
4

L. . t
- .- t.

s .'.'.' f

Fleeing neople afoot, carrying their belonginée. Loaded

"wagons move down street in b.

€., away from -CAMERA,

CAMERA DOLLIES IN AND OVER huge pils of debris as a"

. ”g; shell bursts beyond it in the street. _ RS

INT HOSPITAL IN CHURCH - CLOSE SHOT -YSTAINED GLASS. -
‘ WINDOW OF A RELIGIOUS TABLEAU - NIGHT - (JULY, 1864)

A-udt

A shell bursts outslde, lighting up the ek&.

- beration shakes the window, cracks 1f, and a plecs of
glasa with one of the religious figures on it falls out,

Minister (reading in f.g.)

CAMERA IS NOW.ON CLOSE SHOT
the cot. :

Minister's voice

He leadeth me begide s5ill.

of the bandaged soldler on ff‘

\
I AR

- I will fear no evil for Thou art with.me, Thy rod and Thy

- staff, they comfort me,.

,'.a-'

-

“ The sergeant 1s in full uniform,with a blood-etained

&

PAN SHOT .9: _

:-.

With Scarlett, Dr. Meade, and a’ Ledicai‘Corps_Sergeant;w

as they pass along the cots.

- P . .
- l-"“" s,

S I TR
LR A LA .

LI Vov e e -
. ey o :

apron over him and hils slesves turned back from his

© Scarlett

. .wprists, Beds, almost touching each other, are crowded
;- together - almost more than the church can hold, In

"them lie the wounded and dying, who scream out in terror,
"frightensd by the continued

axplosions,.

The Yenkeesl 'Oh, Dr. Meade! They're - they're"getting o
closerz F T

'

' Dr. Meade (wearily, but very calm)
They’ll never get into Atlanta,.
old Peg-Leg Hood, .

They'll naver get through

CONTINUED:

Tha reverw.

: f; CAMERA PANS DOWN from the window, paseing a minister who
ia reading over one of the beds. . _

The Lord 1s my Shepherd, I shall not want, He maketh.me to
- 1ie down in green pastures’,
waters, He restoreth my socul.
"- He leadeth me in the paths of rightecusness for His Name'ls
Yea, though I walk th*ough the valley of the shadow-
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167, . CONTINUED (2) ..

CAMERA TRAVELS WITH DR. MEADE, SCARLETT, AND THE SER~-

.- GEANT, as they walk through the wounded and dying men
. toward the nave of the church, Unkempt and staring men

1. ..~ are tossing, moaning, and crying ocut, The place swarms
LG HYe with £ldes, Bandages and rags lie beside the beds. The

w7 .+ room s lighted by smoking kerosens lamps., Only a few’
RS doctors and orderlies and women volunteer murses are in
'**g a‘“ attendance, Huge and grotasque shadows of the patients
" ‘line the walls. As they pass, we pick up as some of the
background action and hear enroute, the lines indlcated .

Tl

o Welipelow: A man's voice is heard crying, ghastly, and

. ...". P

L b, . Soldier (crying out) '
. Glmme scmethin' fo! the painl! Somethin! fo' the painl

- [
B IR
o

- Dy Meade calls back to the man who is obviously in
agony = his neck bandaged with bloodstalned cloths as
.., 42 he had been shot through the throat. C

Dr, Meads

n\-

They continue on and pass a- soldier with bandaged and

'ijfff::;. bound arms, scratching his back against a pillar, like,[ -

an animal. -9

Soldier =/

: '=?;These animules are driving me. CTrazy. - 1'ﬁ~‘faﬂﬁi:y Suts ﬁﬁiéQ”

'fﬁfﬁf;ﬁﬂLJ A grave-faced, beardsd man, reading ‘quietly from a

L prayer book, 1s undisturbed by two battered veterans
“oro#ts gitting up in the next beds:-playing seven up.

N Card Players' ' v T r AN TEENE)
.- What luck, you'!ve got my Jackieeo :

=" e e,

"7 Give me an ace, and I'll start another Walsee oo S hgy" 

;t?f .I!ll bid the Moonl...

: "“¢'$/» A young soldlerx dictating a letter to a. woman who sits
' beside him.writing on a block of paper with a lead pen=
¢il, her work lit By a kercosene lamp around which noths
©. ., are fluttering. With one hand she brushes them away
. uwl. from the soldisr,, As Dr. Meade, Scarlett, and sergeant
' pass, we hear some of the soldier's words:

\ Dying Soldier

L3703 - e that I will never see you nor Pa again --

_Scarlett, Dr. Meade, and the sergeant have reached the _ .

.+ "nave of the church. CAMERA STOPS BEHIND A FOREGROUND
PIECE of a pulpit which hides the wounded man, We see
only the heads and shoulders of Dr, Meade, Scarlett, and
the sergeant as Dr. Meade bends over to maks his exami-
nation. . : : .

R : Dr, Meade (to the wounded man, looking up)
- This leg's 800 to ccme off, soldier,

CONTINUED:

’Sorry, son, We haven't got anvthing o glve yous - Piﬁfyc¥vﬁ%ff




vfj;f'i We're all run out o' chloroform, Dr. Meade. it

..‘;; 168 .-__ PO

- 76

- 167 . LCONTINUED (3) - U e e e e

- ?Sca;let 5, horri:ied, stens a 1ittle aside,.>

Soldler's voica (terror zed)
Ho...no...lnmme alona! R '
o " Dr, -Meade ..
I'm.sorry, soldiar. ',~“"”y*~"““ e

TP IR LR T T (RPN N S

Sergeant (frightaned)

vt -

Than we'll have to operate without it.

. . ~> .
[ T : . A

e

Reacting in disgust and horror.‘i 35u'g{j.£'§ﬂ;;f ;g;

.S0ldier's voice (moaning)
it to mﬁx

'”-3L‘ :'DR MEADE AND SERG“ANT s

Doy Meads

. srene L 3 4 . L LA
'xg,“ SRR ST " ,E~;¢i;';rﬂ:v'... .

Soldier's voice i

RPREE Yo, no, don't. - -~‘ff“*‘W.5'tﬁ*¥~

el " Dr, Meads (wearily nag;es his hand over his -
' forehead) o
I haven't seen my family in three days.» I'm going home for
half an hour.‘ _ ) . .

etV Ve s

et T
.‘ -

- von

.a
-

the bed, Dr. Meade turns out of scene.‘

;{,ng; , i - Sergeant (ecalls’ off)

"orderly: Give me a 115

> 0 o -
S170° "7 rRUCKING SHOT WITH DR MEADE o

. Bi.c. @ nearer ths other end of tha room, ‘on his way out, - His
n © attention is attracted by.the attitude of a patient in a

s 4:7f:ﬂ':‘_bed. He steps over, lifts thé eyolids of the unconsciocus

> man, He 1s dead. N
. ¢

. Dr, Meade Lo A
Nurse, you can’free this bed. L e T

.He goes out.

D, Mbade - oii o mEmh o ;”:&L?:;?{;;:;‘Ei? R

" CLOSE UP - SCARLETT 3,__a4 »;31§;.§1:fg{jg:k?jﬁ*f-

3*.No. Nc. Iﬁmmq a;cne. Ybu_can't'¢p it! I Won'ﬁ$let you,dofv

-ijaw' Tall Dr, Wilson to taka this leg off ﬁmmediately. 'It's gan=~’

As the’ sergeanx steps forward to lift the soldier from ;;




. _ 4
‘BACK PO SCARLETT -

.. ., 48 she hurries betwe01 ccts, carrying a wator bowl, shc
ATy hears a volce. ,

| B - Prank Kennody's voice el RawTIT e
{ . . Mass Scarlett' coLR Dy

T I f;;}fﬁ~“'” She looks arcund and recognizes Frank Kemnedy, a bandago |
| :
I

. SR around his faco, We see clearly that Rhis faco is lined .
.1 oo i vhewr-and his halr and beard, such as we soe of 1t, have thin
‘ . IR g;;?aks of gray. Tho war has taken a torriblo t0ll r*mn-

]
L e . Searlest (recognizing him)

S ;j;_Why Frank Kbnnody -1 . L . ,
I AP i Frank Kommady . . % f“ I RO RS
: A R *'*rg.Miss Suellon = i3 she woll? . ... 7 .70 L. : .

. P o. .
et . L, e o . T
-0, o SRy N L ."J' DR T L bt ao-' P

. - E :I' -'.. " b ' scarlett Lo '..»-.‘.':':.-.'“'-.'f::'. o6 ) - L-'-oc; §e Ny . o‘\ e :"- f )
R DUl When did they bring ycu in, Prans? Are you all risht? Ars
© SEel o you bad hurg? . : e
Yoo e T ‘ Prank Kennedy . e ,“-;.;.u_
o : w0 But Miss Suellen « 13 she = i3 sha... . e

K . : B R o Yalw 3t e s g,“.a Yalls
| R kR ' Saapledy Croweem.ATeren ¥ vioiends
L i On, she's all right, » e R

[ 2 SN
3
<

) .5#17';;J The sergeant comes into the scens. ;{

che L ﬁﬁgﬁj ' - Sergeant (to Scarlett) T )
e e Dr. Wilson needs you in the ocerating room, Mrs. HAmi’tcn. _
' o "7+, . BHe's going to take off that leg, Better hnrry ...': Lt civown

b _ Scarlett turns away, calling back to Frank Bt
Voo STy .. . v J.'.".:» ARV
o ‘ . : :  Searlett. . oL e KT .
. Il ve back. e e T "~'.'.':. ‘.".':' aanmnl,

g Yo .. . She goes to the door outs*da the Sﬁall ad*acen rocz, i
) o3 - S0 -, which 1s used as the operating room. As she comes to t“e
R rt ... [ door she hears pierc;ng crios from ins*de. L

s bwe T zwe. opmRaTING ‘Rook - (FROM SCARLETT'S A\'GL‘J)

i ce .+ . The cneration s in nrog*ess,.buu we 300 *t on’y in tre-
' -7 +. . mendous shadows on the wall: the doctor with scalpel in
. . hand and the screaming natient.

} ' : e . "[ : . SQldiorfS voiceo (howling) L - :
’ S No....No...Lommo alonel -No! Noeeol can't stand it. No, nol -

s CLOSE SHOT - SCARLETT
. o

s ‘ . She aes*tauos an 4nstant, stands in thc doorvay ’oo&ing.
s § o ooz o Tho agonized erles of tho man swoeep over hor., Sho shands
‘ i - sneey frozen with the horror of' the picture, ‘ . 8

PYRIVIT BSRTETIRTERFCIN TR o

| CONT INUZD:

o e ——
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L ees directicn.

. CONTINUDD (2)

73

: : Mant!s voice - I S S
Dontt cut. DJeontt cut. Don’u....Don't ....-ea_e.,.. S
Scarleti turns and beg-“ Lo mun, Anotaer etp-os4cn Te-
. verberates, The sergeant appears aca-“, unnding after
hBI‘. . ‘ .o . ,
: ) Dr. Wilsen i T o S
Whers'!s the nurse? iy R i '
A - Sergeant Paeo ) TR RO L
Zamiltond Dr. V:lson's va***“g; IEDR ORI B SR NS RIS

Yrs,

Scarlets (g*im_J - and N-uh-

tarmor and disgust

edging nexr voice)
o ZI've done enougz., I don't

Let. hixm wait, I'm going homse

s

‘want any more men dying and s

(she ™uns out)

X7, CI-:U'RCH EOSPI

. A3 Scarlstt . comes out th

: ..; -:L‘- st“" "33 ..QI‘.

(FROM SCAR

;'_xm SquET -
The streets
The carriage
. and darkies driving,
n, belongings bundled insid
mo o, 81> in the c*suance.
In the street, It Loars
"erumplas a 7amn jeloY-3 -0

b iTmen

AL STE?PS

are bloclksd wi

e

creaxing,

- NIGE’"

"
e

2] dooi.

L:TT'

£h

bia

a 2Zrsa%
Lo

1

3 AveIZ

carriages all =oving in on

I don't want any more!

e

A scene of vlolencs

=)

-

]

-

o)
-

8 are Ifull of women and children
Trunks piled in the carriages and
8 sheets, Skells Surst in %ths

Another shel1 bursts on the ground
Rols out ¢
se stampedss down

ths gstreet -

‘U‘he Sv- veb,
My

4 e

et ibatal

. berserk, dr:gging a ridsrlass wagon Ybenind 15, Th
- 8treet becomes mcre crowded with old msan cn foob ca““y-
=ng tounks and staggering ’o*va** There ars chllidoen
Ziu éragging barking deogs and clingin °o thei:x ~o:hers’
.. SKITES, A city is evacuating, The strees 13 21l1lsd wit:h
o shouzinz, tar>ifisd zeople, '
__;.A firs angins goes clangizng down the sirsss, manned b“
- men In rec shirts. ) ¥
Also meving *“' he onnosite d*“ect ¢n of vass

bedraggled, wea., 2iles.
. Smeir way ghrough she gy
Cdew b*eas*wo“<_at the edge oz
"the riflcs 02 three or I

. bear “heir oWl Wweapons,
Lo shrieking,
Voicss
The Yanlzzas!... .
The Yanksoes arz cominglees
The Tarnitsss aro cominzl...

or
oup stoward
2 bhs cles
ToLr others
Above the

Confaderate solilers

£ the nob,

)
forcing

the enissnchmenis and
One Zuse man carriss

WoO are o weary to
ise we near we=2n




raeas amaa st b

: o) ]
Jus! wild when dey wouldn'! let iz fight on account Q!

BACX T0 SCARL=IT L
She stands watching this panic for a moment. Then, .
CAMERA WITH E=R, she runs quickly down ths steps and i
~ tha directiocn oprosife to the one *aken b7 the sprawle
LUt dng . sweeping mass of humans Ilseing the ciSy. .

! Suddenly above. the din we rear the voices ol darlkles
.singing, They.ars singing a aymn, "Go Down Moses.”

- Secarlat: zeeps running. She stops. Oub cf a converging
12t gkreet shs sees a troop of negroes come marciing., They

-  are singing, Leading them ars several whitse men in uni-

' form. Ste stops and stares., The negroes carry shovels

LIO0 and pickaxes on their shoulders. In ths Iront rank of

the negroes 1s 3iz Sam and others ske knows. -

- Grea ' Scarlett (crying out)

'+ Big-8aml 3Big Sam} L A : . . ol
- 7, CLOS=E sS=¢T -ABIG SAY AND OTE=RS IV T== L=AD B B R o
.. He stops as he sees Scarlett, turns to his companions.

SR Big Sam L . ‘ . oL
Almdighty Moses! It's Miss Scarlets! | e

. . - R T AR R
: Scarlett (calling again) =% "I Todie Sl
Big Sem! 31z Sam! N
_(coming up to them and holding out her hsnd - B1Z
7 Sex takass 1it) S en e T
Sam ...":72.‘..3'3 oo e "Postla e e ?I‘Ophet. ’ R

{she shakes hands with ths grinning dlacks)
Oh, I'm go glad t0 ses you. Tsll me =~ ebout Tara - about z7
mothser, She dlidnft writs =a. :

cee Coave s

S Sax o .
‘She's gome and got sick, Mlss Scarletst, !
Scarlett ) ST DA

. =Sanm o
Just e 1il! bBilL siek, datts all, Miss Scarleftt. Tour
b o

broken inse and he hsd Piss when dey %cock all us Jesalt
nan's 50 éi13 distchas £of de white sojers $o hids in., 32Zut yo!
ma says &e Confedrutzy nssds us. So we'ls goin' o dlg - Zof

, Scarlett (agonized)
Sem, was thaers a doctor?

: Mounted Officer (riding fnm) - o ot
Sorry, =a'sx, we've gou 9 march, TR
. . ’- ‘e 'b . - ‘aa .
Sem (grinning) .

- Good-bTe, Mizs Scarleitt. Don't worry - we!tll stop dexm

Jankoes. L R e

Fal Ris: Bun hadeeraie !

™ - .
ol wmel \vasar &

T S AL A T e ST e &% el TR A DT MY KL T S A S A A I Y £ LA AT A ALY T M AT AR T A T LY ST IR B A A L AT S

™ B PEAIT 23 8 T AT A B0
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80

R .._CONTI.‘IU-ED*(Z)
Thay stax% off to catch up Wil tha others,
T 1z Sam o .
Good-bye, Miss Scarlouu. R R S E PR
.: : CL R S R Taiay St
‘Scarlets

Gccd-bye, Sam. Good=bys, boys.
(stops a minute, calls aftor them)

v —ceenn  Teessres ce.

. If any or ou got sick or hurt, lot me KROWe . 0. i wvmmy =
.. [} RPN

E 3 . Big Sam and Othe“s ‘ -
hOOd-QYe, uf..SS Scarlotv. o : o oart ';"..';, r:h\‘. Yot
- :Scarlett - -
Good-bye. L e FLoTioEtTe oze zuavesl.olT wisn
<" " gne wabches as the blacks masch on., Shells burst in ths

air again. Scarlett stands a mcment. She i3 stunned by

 ?;¢:¢ the news f£>om home and by the panic arcund hsr, Then, she

se,.. :Tuns distractedly down the st*eet. L
LT Y - S I T S
RESTT IN IS CARR_AG ',.;“ T ‘
. .. Ee *s d ng with the rout cut of Atlanta, Ze passes
v e Scar’euu and seeg ner. - Se reins ia his horses vioclently

“and stasss turming th om around, With dr2ficulty e
surns ous o ths dishevellad exodus parads, IZs starss

a5, rback and overtakes ScarletS. He calls to her from the.
" ruo earriage: '

oL , Rrett T S ' .
Scarlett! Scarlett! o
TINAE (Scarlett sees nim. RAuns L3 him with inarticulates

) crias of reliel) :
‘Whoal Clixzb into th_s buggy! This 13 no day for walking,
Toutrll get -un over ‘

PORCI (wickhout anv ceremony a.d.w th only his left ==
o . ... » Dbecause hls vight Ls holding the restive norses,
" T ne drags her up onto the seat beslide -_z)
™0 SECT - IN. CARRIAGE | Y

T " Scarlett (barely able %0 shtaxzmsr)

Oh, Rhett, Rnett, Ilve got to get out of _hare.’Drive me €
Aunt 2i887's, DTaase. . . o s

Rhett

Panic'!s a Pretiy-sighi, Lsnl’t 137

o A shell sxplcdes over a nearby strest and g =uffled Tear
5oes "n Svom the refugses flseing, Scarlett is shaxsn
oous of ner weeriness. hett locks ina the directicn of
the exzlcslon and grins,

et :
"”ca, Whoal! Thabts just anotvher of Gen 1 Shermants callinsg
) ' CAvm-—v' =),

P R e

T




ke

POy

PRendeare sod, insrtee Lo

[
=3
[fs}

cardés,

-
AT
to

ST BTN N IR

Witk ?cu?”

CONTINUD

Zetll

And leave ym.-
of death and 1

(Scanlett g_a.es at nizm)

Well, I suppeose

(2)
Rets (con

Scarlets (wit
Iwe got to gat out of here - Ilve got. t
Yankeeas coma.l _

T Rhsh
vork at
les and men

LYo

wh e

you wer ent

Scarlett

'd)’l

Peneaved £

hogpital?

chopred wp?

E )
U meallv

Be paying us a vislt soon,

or

Sor sic& =en, Scarlett,

sigag) T R il
o get out before the
, .

. . . . Let e
PR ~ % e PRI A

hava'you'had enoush

- ‘. ey e e,

Don't talk to me like that, Rhett! I'm 30 scaredl!.,..lI wish

I'd get out of

Letts get out of here together.

ting the South

nere!

Rhett’“

. LSRN

a . o e

Yo use stayi =g here and let-
come deown around your ears.

There are %00

many nice places o go and visit,..Maxlco...london,..Paris,..

(he speaks slowly and makes each :Wace sound l ke -

ﬁgs mest §=&n9r9u§ qgven)

c e

Yes, malam, Wi
£or just what you are ==

a man who wndarstands

Scarlett

e
uh

: (not aven dei
I Pigure we bel org
(quistly but delit

And I've besn w

' S

aua’y)

ing to *ook'a*

»you and adm* es

..B"") . ..:.‘.'_‘;
togeu“e“ = being the samoe sori.

SIRY
.4.5

you -

C o,
'y .

u"'

ailting Ior yon rfe) °.cw un,

ayed Ashley Wilkes
Wilkes 13 going to

nagart
in anothﬁr

out of your
have a baby

(with mock sympathy)

. .
o te
.

clinging to niz.

It's bo-“

. Searlets stsals ax ang>vy look at

{ ‘-'."-)o"f nE=T3

aler=) .

.a——.

Well, I Zeaxr
>d - loving s man witkh

ho Buiber PN

and ze% the sad- -
Y>rs,

zonth oI 30,

g wils

and a ey

v .. STREZD - (FR
YA rush oof
© trmunks and

’ -.;,,,T‘-‘IO S:’E r: -

raffic Sas
“

negroes whipping

3e8

IN CARRIAGE

REZIT AND SCARLITT
He reing in ths n ;crses -“97 am
PLTtynat’'s nouss, Scarlett is in
.., Wer oI even lcok at “idw
et /
Wooal!l Well, =2rs wo ars, e you going

u“a“, carmizges lcadad with
the hcrses, et

y = Y - ) :
neax ths foont of Aunt
N
& Tage, unabls O anse
E5!
Wit me - ¢» are Fou

R A T AR I 3 5 B R R R R T R BT, O AT 0 (R S N NN TR G 1o TR 090 A O AR I RsY TR O VIS RPN TP TSRS N T

OATT TTRITET
Vel wrat & cnsaw @

LI X .
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181 CONTIUT=D (2)

C ety mcimtea meina L AL

Rttt (cont?d) '
‘getting out? S SR S

Scarlett (turming %o nim, speaking viciously)
I hate and daspise you, Rrett Sutler! And I'll hale and do-
gplse youw wntil I disl

K ‘Ske turns and leaps frcm the carriage., Fer skirt catchss

o on ths wheel, Rhett leans over o release LS.
. .
Rhett (’ooki.g at he> - smiles)
Qh, no you w ontt, Scdrlstt, Not tkhat long. . -
%< " she rums off in a huf Rhett looks afse> her a moment,
¢ laughs, and drives o;f. o
182 & ‘nr. FRONT OF AUNT PIT-..-A""'S ZOUSET . sns.oto
Comvasn s - -

- v

cwel ¢ AS Scarlsett runs in, A carriage sta.ds as the curb.
Cw=modan Uncle Peter 1s toting a tounk down tis house steps,
Prissy 13 besgide him, helping balance the trunk on his |
. back. Aunt Pistypat is also helping balance 1t by dolle-
. wags it cately nolding one of its cormers. Prissy spies Scarlest
I ccming toward them. She rushes down the steps.

I - Prissy (excitedly) )
M_ss Scarlets,..Xi3s Scarlett! Folkses 13 all goin' to
Maco“. And Jolxses is rwnmin! away and *unnin' away!d

re
. Wy
et

' . Aunt Piitypat (coming down s
I can'!t bear 1%l nose cannon balls righkt L

{fa*nt gvery time I Rhesax ons,

- E{PTCSICN. Aunt Pitetyrat closes he¢ e7as and rocks =
‘ operns tham and lccks at Unels 2ster : S

T

Aunt Pittypat .
TUncle Peter - lock out for Shat tounll - .0 . v oLcoion
‘ Sca.Wa** (tncrsdulously)
£, Aunt 3Litty, gyou aren'!t leaving?

-~
-

[

| Aunt PiiTypat T e
I ma7 be & ccward, but - dut - Oh dear, Yankasss in Georglial
dow did v“ay sver get 1n? :

Scarlest (with "*i: and sguéiéen determinasion)
Ch, I'a going, Sco,

. ’ {sgcrsarms) ) - T
' Prissy, 30 pacx o7 things! Get hem, quielk! . .
L - (szs shtar %3 %o un for the nouse) o
‘ 2rissy
agsgum,; we'sze goin! - R
(axts off) C x

: N . coNTDITDD:
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| - | Al AT CnAzIIL
| 182 CONTINU=D (2) -~
T ’ - JRTE taps CLELE OV Lraoellabr, omanng Dowoaedunly
gfﬂ*)ép\ -  Scaxlet® e
s C - Walt, Auxt 2lsty, I won't taks a minute,
' Cenaedloeoww e x CT ea PPN s I - S 1.1 4
RAR . Aunt’ PLttypat (calling to Scaxlaty .
Oh, Scarleti, dc you really think you oughs to?
v ... BT Mesde appears in the scene, presumably coming Zrox
1 c g B . . o .
his house -across the street. .
o ¢ oLl :'.‘:..‘-.:&'.‘u-.'.',' PARENOR
: D - Dr. Meads (calling) - -
o - Scarletvy Wkat 13 this? Seonn Gml Uuts Cosn thL 3on
Coow 0 (ecomes up %o mer) . Ly TTUTTTO T T
You alxn't planning on rmunning away? " -
IO Tl - ' : :
O S Cgmsd, vins.. . Scarlett (turning on him wildly, with mounte
. . ] J . . . ) - ek - tewdo o .- . . . ing hysteria) .
| .7 .+ -And don't you dare try to stop me. I'm never going back to
L . .- that hospiftal! " I've had enough of smelling deathz = and rot =
.- and death! I'm going home - I want my mother! X7 mother
p . e needs. me! .
( B B : Lo el L rsiigT T
N Dr, Meade (skarply) . =~ . = . .77 T ILUINTL
: ‘. Tou've got to.llisten to.me. You must stay merel T4
TLe G : C c : S S S AN 1Y '
. S e s Aunt 2Attyoat . . .
i : . Witkout a chagerons, Dr, Meade? IS simply isn't done,
U Dr. Meads T CoomeEIEer
. Good Heavens, woman, thisz is a war - not a gardsan party,
. ’”‘f\r ’
i A Co SR . Aunt Pittypat
] - ) Oh'.' et -
: IS (she exits scene)..,. . .. .. ,
et ,...._l-.,‘ . .:... . . N \..' oot - '
de JRe Dr, Yeads (turnd back to Scaxlats) . 4
Scarlsti, you've got to stay. Meleanle nseds you.. et =2yl
' > - L e " . N
L e A _"Scarlettb(wear;lyevhar nystexls subsiding)
i Ch, bother iHelanils, ‘
f N Dr, Meads
She's L1l elready, Ske shouldn'$ even be having a baby - shs
. may Zave a difficult time, ) :
\: Sca:‘let‘.; e e . . V. e L. - . - e na e s
. Well, can't we =~ can't we take hex along? ..

Dr. Meade

i o . . L R T
i dould you want hex to take ‘that chancs? Would jou want hax
i £o be jouncsd cver rough roads and have the bady zhsad of
N o - Bime <« 1 a dugzy?. . L
E, ) - V. . R . . . e an
i ' Scarlett (wilaly)
fw“\ ; It Lsn's 27 Talyeesdoun taks care of nsn! .
" ! o 2 .
A wee el ) D : .
e : , * Sha ~uns toward Ihs zouse. DI, Meads stants afier nen,




TWO SEOT - DR, UMEADE AND SCARIZTT :

. 183
Dr, U¥eade grabs Scarlstt oy the wrists, turns her around,
SETIAES . Dr, Meade o ' :
. - Secarlstt, we -are”'“ snough doctors,. =uch -ess nurses Yo look
o after a sick woman., Jou've goi Lo staj Lox ’ar-a.
: ’ Scarlett .o
. Wkat for! I don't know anything adout bables beling born.,
- ceic o Prissy (runmning fnto scene; Jubilantly and
- . idiotically)
i} Ah mows, . Ak knows, Al xnows how to do it. Ah's done L8 'lots
h and lots,.-Lat ms, Doctor, et =s - Az can do sveryuhin',
{ . R o L -
; i . PR O Dr, Yeads ' LRI PN T
C. S Good,' Then "’l raly on ycu to relp us. B L IO R

- Q‘issy ‘e W . . : ) L. . : ‘N
S Yes" dockor, oV rea 2 s '.".-"-..,:’.‘a P S NN CR I
Y (sbe ‘exits) L

; [ S Do -.. - et .f. N —--.‘_',.. . N 4,." .~ ,1. ,ﬁ ‘.‘
‘. 10 ~ » . :Dp, Meade- (turns back to Scamlett, sr:esa..n'...n.= to
' i o a I ‘.he“ mors ten der’y and reasoningly)
i - . Ashley's fighting in the fleld - fighting Jor e Cause. He

=ay never coms bdack; “a ~ay dis, Scarlstt...We owe hixm a
' ’ . Well'bc- on ‘il:. .
Scar’e fs axpression z2as c“anéed a’omly £ the mention
. of Ashley'a : naze. : ' R T

' L I ' Scarlett (dLllY) . o
‘ . < : AshleYess . R SN
‘ - : .
' - ‘ Aunt PifSyrpad's voice
} .. 12 youlre ccming, Scarlets - murry!
TiTIE: Scarlatt (disregarding 2L5t7y's call and tallk-
, . ing alzost %0 hersslld)
I prom ‘sed A3l ¢.. SOmethizng ...
- Dr. Meade T
! - . © Than vou';l ssar? T
| ' : _ (Scarlett dosesn't answer)
| e Good, . .
o _ turns, calls S0 dunt 2it%7 as.hs svarss Lo walx
3 y out of scens) -
b _ Go along, Miss 2iftypat. Sca "let*'s staying.
r 1 ) o .
: Scarlatt doesn't move, as Dr. Meade nurries out,
, ) :
£ 'j bRt CLCSZE S=ECT « AUNTD 22T7¥24AT IN CARRIACE
i
i o Aunt Piitrrald ' - e o,
-y*“\ 3 Go on, Tncls Fater, Ch dear, I deon'it Xncw wkat %o do.
W : IS13 = Lttsg Liks the end o2 the world, ' SRR SR

RO

: A NI S — :
coNmIiT=
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' Taken fycm the end of the at: as she staxds oxm the 7
vVerandsh (whers we heve last lazs her) watcshing ths

Melaniel

- Ikts
your
hadntt primised hix

~and looks up at

CONTINUED (2)
aunt ?1t‘7*at {conttd) - Ttorv TR
(she starts weeping as the buggy lsaves) '*- -

Jet =7 sr::ellin° 3alsa!

FULL SEC? - SCARIZIT

carriage laave.

She tvakes a few steps down into the path and stands in

desperaticn and panic, loc“‘ﬁb arcund felplsssly not

Imowing what to do, Sudden-y sce remembers who i3 rese
nead 3slcwly

for all her troubls, Shs fturns her
the windew of Me’ania's rocm, hatred
ceming into her face. :

ponsibls

Scarlett
ees Melaniel
(she raises hner f‘.*..:31: in katred;
but speaking with inc
anger as the speech reaches 1ts climex)
all your faultl...I hate “cul...I hate you and Ik
baby! I only I hadn't promised Ashley...Il O lz *

hissing the words with hatr ed)

zutter

‘dir¢ Eer ’co¢ of natred a mc“art,rt.ere is
an explosion “earhy. Scariats reacts in

i22sd *ace, we

Ter hol
sound of
and on nex disuorued, tar

I;J.

PADE O

‘ CONPTITES .

ol el W aas o

ing slowly
reaged violsncs, wvolume and -
2

tha
terror,

: 'wgng g ) : .
LAY ST t
S Iz G = . .. ,
'.'- N --u-—',’ ) . .
.~ . L, . et - . . ~ e,
an 4+ :/=1The siles rained Dea*h e i e Ty Uil
lICE TSI DU SAPRERCERLE it i € PR EIR A S T SR AR
b -y Y .
== 9y e For thirgy-Lfive darys a batte 8d
' -Atlanta nn.g goinly cn, “on*“ﬂ
for a miracle ..«
il LT . . . : RPN T de?
Then there £31) a silance ...
o . more ferrifying than the pounding
A
Seviees St lol the Cannon waee b .
' w \ T S
I8 yovtil FADE OTT, §
. ,
_'_.?\ e R ’ v ozttonormomads
o e . I '_ [P B
- EXTRINE :CXC S Om - DTACETEZZ STRIE=T T CoT e
Frem nizh angls, shooving dovm desertad Psachtres Siross
=.... Soward Tcovn. :
“" In the dilztence ks dust Za Deing stiorsd up By a2 3alloz-
ing Zorsezan - a Conlsderata offiger - WI Z0ID ON ::x S
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' Stopf"°1ease stonz

CONTINUZD (2) it L

he gallops towexd th e CAM_RA - a“d es he rseches Aunt
Pittypas's house in £.g5., we near Scarlett'’'s voice
Bcreaming: - R
Scarlatt's.voice .

Stopl Stopl

Sca..at* suns out of Pi““vgat's house tcwa:d the street.

.
.

.. MEDIWM LONG SEOT " it tee . s sl e s

As Sca Tt runs screaming to th ;m; 2le of the str eet.

' Sca*lettt(screaming)'J: RO

B .,The Borseman draws in his horse, so suddenﬂy u“at the.
"““horse Tears.

-l - . . " . i . AR I TR T RN SN PN JELRN o

fcnosz TWO SHOT - SCARLETT AND RIDER ~ ~~ 77 "l

.. ... Scarlet®t looks up at him fearfully. . SHEEA
. . ' o AL wiy ‘/ J o
.+ .7 . Secarlett PoIhY s
Is Lt true? Are the Yankses coming”? . -
: Captalin o ‘ L e
I'm a ra_d 30, ma'an. The army's pulling out, —r !
i ' Scarlett (terrified as the Iimport of ‘the news

' - : strikes her) . e e e
°u-l4“g cut of Atlanta? e N ey A e

. (incredulously IR
.eav.ng us to the ¥Yankses?. e

. Captaln (cor*ecting ner) .
Vot leaving, =ma'am = 3vacuatinz.... We'lve got to, beforse
Sterman cuts shke McDoncugn Xoec to the Sousth and catches ke,

,-ot of us.

Scarlets (fra**‘c)
Ch, it can't Te truae! It cantt Ze trual _”hn“' do?
Cantain

ﬁe ter “eﬁu~== Seush == nig sat culck, ma'alees
(Se touches his &en*caud spurs 2iz .se)

If Fou'll excuse me, ma'am, .
. . X W serriiat €
Ze i- ofd., Scarlstt stancs tarr:fied for ust & moment
- axnd ghen turas and ~uns :raﬁtica-*f =nto sz house,
~... SCreaming, '
B Scarlett (scrsaming)

Prilsgyl  PrissTd S . S

CAMERA 2aU8 WITT =R as 3nks zoss. :
o RN TN o T AR NG 1 TINL Y20 N, i".:'.'no;n'!m.'f»-rn-:wr_'nv-t AR B P AP N A, T 8 A . 8 B b A5 8 15 3 e e 9 st b mimimi © e

R T T 2 T B S e G A BT



am s

189

150

e

.

- [

s 87

CTNT. AUNT PTTTYPAT!S HOUSE - HALLVAY - SHOCTING OVER
SCARIZSTT'S ~="0um-. , and FOLLCOYING ZER I¥ = ZTARLY
MORNTNG L , . "

SHE-L gearlett bursts into the nallway, calling frantically: |
: Scarlett )
Erissyx Come merel! 2Prissy!l

.'ﬁf P*issy ambles slowly out of & deor inta the hall.

Scarlett o
Go rack :z,u“-“as and Mles Malanle'ls, too, Welre going to.
Tara r**ht awvey. The Jankses are ccm-“g. : Sroew

(she starts running up the stairs) ~ oot
Prissy starts up the stairs after Scarlett, -~ +7 * ¥-
Cre A ‘ Melaniels volgs | LT Tt tET oA L9W seuss
Scarlets!’ . Scarlett! ) " SR Tomers -

- - . . - .
. . :

.SECOVD FLOOR HALLVWAY - MZLAW*"}S OPZN BEDROCA DOOR polf

"1y, FeG., EEAD OF STAIRS IN B.G.

0% cme

e As Sca.le;t reaches the head o the stalira. CAMZERA
"""SJINGS WITH SCARIETT as she goes through ths open door
cwra..into Nelanis's bedroom, talking excitedly as she soes.
' Scarlett . ) ]
okh, Aellj, welre. golng o == - : ‘ o - ‘ .
(she stops suddenly and looks at. Melanie)
HYollyl ' } e R . i

A}

'On Malaniat!s face 1s a nixture of ecstasy and pai. - har
‘brow covered with persniratioq.~ She looksat Scarlett
sorrewiully s moment, u“en speaks: '

-

Melanis - (sneaking with ai2ficulsy)

”.'*'m.sorﬂy to Ye such & bother, Scarlstf ==

.- .. Searlett is dls m&?éd a3 she reallzas all czancs of t“ L

Zh-: Thgscape L3 cut of L.

‘ Melanila's voice
‘- At besan at daybrealk.

Tt . Scarlestt (hormified) Co
2ut == but the =~ th !ankees are comingl ... s lis .l

T ¢ CAMERA U V‘s WITH SCARIZTT as, sha hovas 4 to Melanis.

: Jelan-e (teers in her eyes - meves zer head
Ple away slizhsly)

Po00r Scerlatt. Tou'd te at Tars ncw with your mother,
weuldn'ts you, L2 L% weren't for me?

7
.- Scarlett dsesn't deny 4%, and Ly ner asiisuds clearly
: an P - -d - N s, v,
v alflimmg 1%, lMelanle coniinues, turning her zoad Teci te)
: Scarlzatta.. e , Ci e

e T———— ST -




. 11sa CONTINUED (2)-

] T | " Melanie C .‘
* Ch, Scarlet da._-“g, youtwve been so good zo me. Vo sistar
N could nhave bee“ sweetar., o o e
; } Scarlstt still doesnft speak; avoids Melanie's gazs,
g - _— Melanie " |
) | . .. Z've been lying hnere ub ‘k.na... If I should die, will you
C "~ take my baby? - _ ) I
B Coo T N Scarlett (annoyed) R T bl
o -] Ch, fiddle-dee-dee, Melly. Aren't things bad encugh withous
; . - gou talking abouv dying? 1I'll send for Dr. lMeade ~Ight now. .
, 1o : Mela“-e (“ut ing her tand out weakly in a gese
co S : - - ture of protest) .
T " .- Not yet, Scarlatt., I couldn't lat Dr. Meade sit here for hours
\ - while - whila == those =~ poor = wounded - boys... )
L _ Scarlet*. looks at Me lanie - hex eyes w‘den-ng in nanic.
| ggz' * el Scarlatt (under her breath)
[ S Mellyx L
| . o o ' (then uurﬁs and calls Iranticall 7) R T T

?rissyl . Prissy.

S B : ~ (she starts to sun for door) . _
. . L, W e R Y SV Mg o ee
! . . ) P?i$3Y1 . . . . . ' o . L. :.E ‘._“‘.\, _‘-_ i o ).."' -
- B S copeles IS mD e eged DLINSAGHS,
T 1y T, s:.cc::: 5 oca EALDYAY . ’
» DA o ....~-."-_'.'~l PR RRE LA LS & e
¢ : to LT e~ - . o L L - N
o A Scar lett (runs f“cm elanie's room) ,
r : 0 Ceme here quzcii
- CAJSQA PANS with i ker. as. she goes'to “er bedrcom do and'
, ~opens iuc A . N .
: Scarlstt
. ] ?rissy - - .
" . * R ' Yo . -~ Prdasy
| 1+ . ¢ Zas'm? :
\ . e e e R T D A SR . .
‘ , ...' . A .o . . cae .- L - - b ; -
! : * o ... b Scarlett . (urgently) L fhew . TAYI.n Lo
3 1 Go get Dr. Meads we=- run quick!
b J : Prissy ,
. S . Zas'me. - . - ' e R
o - ) (then her evss w* den ‘n nﬂnfc as she 3lewly reallzes
, . her mid~wife =moment i3 at hend) x
| .. The baby! - : :
E R T T Tt .
’y ! — o e -Qcarlacu -
S { Vall, den's and u“ere,lixa a scared gocat =~ Runm, s,
[ Prissy sTill sua:ds raralrzed W‘“h Irizht,
<”\} P e . Scarlatt
WA ’ . Zurry! Zursy. LI sell you Soutk, I will, T gwear I willl
. 2111 sell you Scuthl
. Soissy :urries on devm stalrs, DTSIOLYTT 70
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INT, MTLANIZ'S SEDROCK - CLOSE TWO SEOT - SCARLIDT AND
MELANIZ - ZCT NOON | . .

'Scarleit stands beside Melante, nolding her nand $ightly
and fanni: g zar.

" Scarlett

Where'!s that 2rissy?

(CAME=RA PANS wisth her as she walks to the window)

Ch, this room's like an oven already. and 1% i3n'S noon yet.

(she looks out the window, then turns Sack)
Ch, don'!'t worry, Melly. MYotzer says it always seems like the
doctor!ll never coms, If I doen't take a strep to that 7rlssy!
(she sits wearily in a chair) : .
Sh, Ok, Melly!
; . (she wrings a cloth out in wate‘, kKeenlinzg up a
' -

- ' *Ln“_“ 1“J.cmr ‘of conversation to try to distract
o "Yalanle)
You know wha* I heard abon 4aybella Merriwether? You remen-
ber that fumny 1ook.ng'beau of rers? . oo

(crossing to Melanie with the wet cloth)

The one with a uniform like ladies! red flannsel underdrawers?’

Yalanie S e

Yau dsonls Rave £o keeap on talking fer my aal,e, sgg ett, I 77
kow kow worris:d you ars. e

Suddsnly Sca.le*‘ lccks up, ‘ea ng ’*‘ss”'s voice f“om
outside, She goes to the windeow and looks outl,

X7, STREZT IN FRONT OF AWMNT PITTYZAT'S ZOUSE - ICT
OOW - (FRCY SCARLETT'S ANGLE) . : -

,(q

Prissy is m1ol_“g along the sftreet ceming Ioo= the dli-
. rection ¢ the town, switching hexr skirts from'side %0
u;As*de and -oomi“g over ner shoulde> To dbserve ths

- eaflect. e

INT, H:ZAI”“'S RCC4

e Sca-_suu, dismayed af naving ceen Priszsy returning alons,
i thout 4-. Meade, turns from the windew, <7ing %o - ‘
cove" up in front of Mslanle, , .
, Scarlstt - ' . . e
Oh, he’_J, I -« I'11 just go a“d fetch you some cocler watar, .
(picks up the wabter pitcher and leaves the roozm)

. ' T o .-. B c RIS
AR HALLWAZ AND STAZIRS ' : P e
. . . . .’ >'\"
Prissy Ls mounting the stairs ab & leisursly pace.
B Scarlett’s volce ° T oewn oo erlie
You'ss as slow a3 molasses iz vanusry., oo s s TL TV
-~ -{she anters scene) - S
Whersts Tr, Mzade? T N S

Cq‘,m -y ——

1 RN SO




3 o - 90
- 268 : ¢ CONTINTZD (2)
R - Prissy o L . “t...-__":
Ah aiu' nedber ssed nim, Misgs. Scarletl. - o o v T
, Y e e F A Y R L
k A Scarlste
. What! o o e e e e - N..‘T‘ u-~-»«
' C s’ Ppissy o L e ! e
-3 , No'm he ain' at de norsepittls, A “an, s tc-s e da de :
- doctan dovnt at ds car shed wid the wounded sojers.: .. ..z
LI T 7. Scarlett I '
. Well, why dicn't you go abter hin?
L .
E M ‘:' . ?1‘13 3? . :
. Miss Scar’evu, A wuz scea*ed ter go down dsere Ser de car:.
T .| shed - dsy's Jolkses dyin' dowvn dere an' Ah's sceered of
‘ daid folkses == ‘ s L R
4 N . o
‘ . Scar’et“ glares at .-issy in a- raae, controla herself
k . . and makes a’decision.: )
WL Pl " ' < ,
Scarlett (with ’urv in her tone) o
Oh, you gc sit oy Mis elly. And don'st Jou be upsetting her
, ~or I'1l whip the h*de oL you! -~ e
] . ‘ )
' - "'Ske 1s Hown “he stairs alxmost on the words, CAMERA
S o g gu“OLHOW NG o Scarlett snatcnes up her hat and is out
A , _ . Lha dooo. . L : - ‘s
té;ﬁ;.«’ . ] S - . e ‘. oo AL S VLT
r : ’ Lo ' S - -nla : A
2< 168 » MEDITM CLOSE SEQT - PRISST L.° T m e
. . " Stnging as she slowly mounis trs ‘stailrs )
1o S -+ Prissy g ~e ‘ :Qn:njrn
o ‘"Jus! a few mo! days Zer o tote de weary load - " :
[ R, ;‘ _ ;a;f D*SSOZT: Lu#ﬁfhii
. 7r . - '. . i . = ‘ A ;' . . . s . . . Lo »" . A .3.'_..
Y R ) By e
3 1s7 T EXT, STRTTT AT DMTIRSICTION PTACHTRIE AND :ECA””R -
S . CAMERA TRUCKING WITH SCARLETT '
] ’ .. . Tme atmosphere of the whols is of tersiiic heat and
. 1 : sweat, ' ' ‘
o S ' CAMERA IS S=0 U? to‘shoot over a plls of fallen timbers
; Tuae . and other deor*s of the sieSe uhic: blocks the laefte.nan
' ] Pl side o the roac. Scarlett ccmes toward CAMERA, sees tn
h L yhrve,or obstrucilion, clizbs over Lt or goes around it,
el i T
b ° / 1'28 . -..v -y T' P a ? Sﬂ:—\—wl\ 53, YI" 'ECATYJR s

The °"*=ec 13 Linsd with horse ahd mule-ds

- lances anc men work quislly but lantly 3 :

wilse L vou‘ ded on astrsuchers a’o“r shs s‘damalxs and loading
them int uhe li:ss of Dul““cas and caerzs, We see

-,
P
maeboc s e trbimadn bumnde L

ﬁ"ﬂ"""’
Vol w wmat W .
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- CONTINT=D (2

Sca lets comes down the street.  As she nears the depot
e*e i1s a ~—ow*ng sourd of ove*vhelmins »ain, a compo-

a te tone of ansu‘-“' cr-es, noans, sho eks, and terri-
Led curses, Lo T o : Co .

. EXT, PTACETRSE STREST - CLOSZ UOVING SHCT - CAMERA SEQQT-

amw & -

Zava ING TCWARD SCARIZIT AS SEE WALKS - .“UC£IWG AZZAD OF E=R

.
=

.. We see hsr puzzlement at the ever. :.‘-xcz'eza\s:!...c nolse, IHer
0e 'gteps bscame slower and slcwer and a worried frown

"zjfn" creases ner brow, . o
XTI, ZND CF 2EAC S

}mL;~ ‘CAYERA SHOCTING towaz rd rear of two amtulances parked ale
wese mOSt wheel to wheel, Through this gap comes Scarlett
7;-- into closs f.g8., and stops aghast. The noise we have
E&:'h eard has reached 1%s heligh We follow her into:

Flos: Y ; ‘

Won' PLAZA AND DEPOT - 31 PULL~BACK SEOT - (300X) :
Held

? In which the CAJEERA DRAWIN "‘A"i""h...R AND FARTEER BACXK

. AND UTWARDS reveals the vast expanse of %the *a*lva; yards
Do, 1C¢lose to the depol - completely covered with the bodles

of wounded Confaderates lying under the hot sun,

The CAMERA STOPS on ths Confederate flag, nanzing =nl7
from tha %top of ths Ilag zole, Only a zandlul of = a’e
orderliss and women attendants move amongst ke wounded,

T soze of whom liae stiff and still - others writhing under

thg hot sun, moaning and erying out. ZIverywhers swarms
of fliss and thin puffs of dusu blow over the men,

PREN . .
i+

TRUC: 'YG SEOT - AH:RA PULLING 2ACX ZEFORE SCARIZTT

Fighz:ng mar own cdesire to fles, .o get away from.thl
-appal li“¢ scans, she forces -se £2 gtars Shrough the

rows, 02 wounded to lcok for Dr. eade. The =en are oL
all ages - some are boys not mors than 15 or 18 year
old Otne>s, o0ld men .in thoir 60's and 7Cts, Flliss
e eeo consentadly and undisturbed over blccdéstalined

. »:faces, ZIverywhere ths Ten ars crying Jor water Ia a
stsady, low moan ol volcaes,

st Voundod Hen (as Scarlett paas es) L .
.a&d? - wata. ! - . HETH RN
Please, lady, waterl... ; . L e . L
Watoriees . R TV RN TR m
Pleaso... . T LTSS L O ANT T Rl e s

Scarlets changes her course a little to >each an orderly
tn7; Who i3 binding g tourniquet, about a soldier's arm.
. Scarlest
Yhere's Ir. M2ada? | . - L .

CA I AT,

[OFX PSR RUPIP R
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202

$2
coNTIIUDS (2) : R g
vv CONTINUZ TRUCKING ANZAD OF Z=R as shs mcves throuzh

. Help!

‘ Ve’l, ccme, child,

“e.bpl

Searlett (as she moves
Dr, Meads! Eave you seen Dr. Meads?
The CA_.‘..M. STOPS on a
the vast fi214 of

torn Cc
woundad,

T, RAILVIAY ST:D

'“ers, too, are wou.ded.

Cant't you do somstk ng,ﬁ

oL the wounded toward the rallway shed, looking around Ior
some sign f:n'1 Dr, Meade, : o
| CAMERA NCVES TO LONG SHOT of Scarlets in square.
L Scarlstt P <
. Jave you seen Ir, Meade? :
e Stretche*--eare. ST D 0wl e et
One side, -ady, Dlaage, ; “Ln;t‘i :mn:'fg B Y
The woundsd on the sround c-utcn at Sc et“'s vasgsing
. Skirts' KT e . . L .:_' B .
. ' *n;f -t “ET'L“F - TR
Ad Lib volces
- Where's the doctor?ess . | . an .. :
" Water! Watax!... . VoL w7 - )
Fetch me some water,.. . '\
B 61‘! lvaber- ev e ‘ e ) ’ . :
' 319336"' e sada e oaemiend, ohuewildaned,
Won't sohebcdy fetch me a drdinmi? s fman rets wi R

lad??._. ; - e

tavouzh the square)

Sright bacx

y S>om a row of skyli:hus overhsad,

e stapping thru woundad,

GROU? SHCT - DR.

Waks upd.

Scanlatt
3ut Yelly's navin! her beby.

ars of sunlizht
Scarlets

MEADE AND WOUNDED MAN

redsrate flag fiying above

LAY
e -

come
appeax's

Coat off, slseves rollsed %o the ellow, hls Sace dripping
. - With perspiraiion, the doctor is workin ng over ths man's
.. .. lag. : :
Scarlett (moving toward aizm)
>, Heads!® At last!
_ or, Yesds
Gh, tharl “ea?sn! youlre here, I need every pal> of nands.
.. She stares at him bewildsred, dropping hes sikints, Thsy
'»+ Zall over ths face of a wounded man who feebly tniss to
turn his nead to ascape ‘“e‘* smethering Jolis,
S
or, ‘Meado .

Toulve got to ceme wiik me,

CA\'H—\—r-—m "

[ONFARE

—— o

o —— — re— et = %




93
e 20¢ - CONTINU=D (2)
) X : . . .
12 , Dr, Meade .- N
AT8 you crazy? I can't leave these men for a taby! Theytre
dying - undreds of them. Get some woman to help Fou,.
. ) ' ' . Rl
S : : o Scar let* ' .
oo o But the.e isn't anybod'. And oh, Dr. Meade, she might dile,
’ . i . .
' S g e e " Dr. “eade '
v . . . Die? Look at them, b eed_ng to deatb ‘1 ront of my eyes!
N 1 - Yo chloroform - no bandages - nothing! Wou“ing L0 even ease
| - uhe*r pailn, Ifow run a’ona ané cdon't bother me.
T : (nats her on ths shoulder) .
. Ch, dant't worry, child, *“ere's nething €0 Yringing a baby, .
: S . (heAturns away, Scarlett immediately forgetten; .
-’ ‘ to orderly) " . cow T
‘ - - Now bring the stretchers in here -- ;
o (to scmeone else)
p o 1+ " Yeah, I'm coming,
T s 3o T T Dre Meade exdts, Scarlett stands a moment, bewlldered,.
o s not kowing who else to turn to; then her face sets with
o { o . ) determirau-on, and she exlts back the way she came, _ -
¥ T suan BN Lo LW
P S PHE AT . e e Sl ow ten DISSOLVE TO’ '
’_—_-—. . :.-:,.:l Lo . . . - vl : Te PO . . . e b e _._.--N-
_ 1 2c8 7,7 INT, ATNT '”TT"_PA‘T"S nALL"J”’ AND STAIRS
) 3*;* ’*issy ccmss dewn ths stalirs to neat Scarle tt,.
we e K o, Prissy L il ounme o, vl o daoavug Sonn
SR T : Is de doc*ah corme? i
y . .
) 1 : -".:. $oe .
s e D T : Scarlett
Ho, HEe can't ccme, P
[} :9 ‘ .‘ . : . v e PI‘iSSY (J-e.,..ﬂifqed)
o S Ch, Miss Scarlstt! s ell; cad of
- . ' Searlett
| . . EHe can'i come, Thers's nobody %o com
o 1 - 0 mansgs witiout the doctor, IM'll -
bt _ _ Srisgy!s zmoutk falls oven.
o S . Prissy T - “
' Ch, lawsy, MZss Scarlstt S M TLATETID UL
! I : Scarlett (snaps)
PR Well, what 13 £%? : Cenertone TR e Sl T 0]
! b ’ .
e - - 2Pr issy (vacking away) - T
- f lawsy, wolse zot ter nave = doctah' Ar doan kn W nu thint
' . 'bout birthin' bablss!
’ : : IR ! R
o A1 the Soseth goes out of Scarlstt's l"'S in a gasp of
: - . hor; Ty DPrissy ~axss & lungs past ner, bus Scarlsts
! ' coNTTIR:
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PRI
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Go geu “en nd geﬁ.them quick:
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What do wou mean . T
aty  Sese———
Prissy Lt (Sl ocelb s tiiiellacit I
I don{ know! L et Qe AT laainouat S Ll
Scarlste -

Tou %ol d ze 7cu ew everythd ng abont .tl
P44 Prissy : :
AR don! kow huccome Ah tell sech a lie! Jaw a‘*'t never let
=8 roun! w“en Tolkses wua hav.n' dﬂm.

Scarlet loses har Lemper comp’etely and 3laps the Black
b// face witk all the force of her. tiredva-ﬂ. Pri387 screans,
Scarlets s*ons, loocks up the. sua r3, starts to drag

% " Prissy across landing.

Prissy (erying) . ... .. .y . .. . e
Ch, Miss Scar’at ' : el e e T et T e neRd

-Scarlett (with tremevdous power - coldly clip
e ping out quick orders like a gene*a’)
Step 181" Go ligh
in the kettle., - Get me a ball of twine - and all the clean
towels you can find and - the scissors. Don's come talling
zme you can'tv find them. : :

(Scarlats pushes Priss”) ' '
,‘.I. _:. . ‘; 4:- ---',-_1-' :-,.a_,‘

o ..iss" ncv is rea’ly frigh ned, starus *Ln“ing down

stair ) Wl LA
xissy ' '
Yas'z:, '
N Melanle's vodics - .Tun nvINTL - LRI
Scarlstt! Scarlattl ‘

57 TUscdrilett lwithous fsar, with determinatt od;'

- almost witha “oo*lit? - .“a é-sau
’ .. . things iZn he> ckharscter szowing them-
Voot Yammae.r s v selves ab last)
Coming, Yally, Com_“g. o

On the Shot of Scarlets going determinedly up the stairs,

:c'('l':-'.J cees IR
DISSOLVE 70
: et i- .'\':‘.:.'
Tl - T
el - s e
- LT, MEZAH '8 BZTRCCH MELANIZE IY 320 -« SE DOW =FTECT

Scarlett ccmes into scere %o ner,

' o ' Melanis
Oz, Scarlstt, yeu'd betier

50 before tha Yankees set here, -
e Scarlats
'm not afraid

C AT —(‘v——\

w.l-—'u—d-

X L N OO FRRE LT %

2t a fire in the stove and keep bvoiling water




. g5
-~ | .28 conr:xﬁsp (2)

.o - Melante . 7 “Q‘Q'z'f' SR
. It!s no use. ,Tlm,~oi«8 to d.e. S .,“ - T W LA,

. Scarlett (firmly ard aut&o tat‘ve x7)

] . .
. Don'“ be a goose. Hold on to me! Eold on to me!
L Yo . -
: 3 *oug“ouu scene Scarleti's wvolce and attisude are those
. o of such confidencs and a3surance as to try to dismiss
L i ’ ) Melan.e*s Le. ars.

4 ' . 8 ' L

207 B 'CLOSE =“om‘--f UETANTE - SHADOW ZFFECT

' 1 o Talk to me, Scarlat Please! Tallk to mel '“eep on ta’“*ng
' ' %0 mel . . : . . )

. - . - L S .' .
. I I . . . . . f .
. . o e L . . s PR . . e i S T Y
} . . d . B e b, PR ot K

vy 2080 e ANOTHER)SEADOW FECT - MELANIT AND SCARLETT - (PRISSY
. M 3.G. RN "-..;;.- . St e o

} T S . B % L S L S S A "'. .

AN ' Scar’ett - L .
Don's t“y to e brave, Ael 7. Yell all 7yocu want to, There's
uobody uO ‘heax : U ST ’

. . ]
(R PR Ed . Pyl AR

2090 s BT E=aD tosz'UP - PRISSY S

' >Lissy e . o .
Maw says affen 7ou puu a_knife wnéer de bed Lt cut ds pain

b { ... - in two,
’ g : ° DISSOLVE T0: -

22 T ?sxm"azn,zoasv S Loow - :“c TUR STRETM - YIGET |

] . . Prissy ts peering in' hrou~“ ths swinging doors, calle
an B -ng- :
1 S TR T Prissy o - | A C L
Capt'n 3utler! Capi'n Butlex! . . . . . ar the-

“ . ) X " . ) ) e

‘ ver., L. . .;Bartender (turms and teers over zwinging door

T 1 ~T o at her) : :

’ 1 N2o do you want? L I P I
) 3 S 'Prissy (quaking)
fog : g Capt'u uu._a .

i : o el Bartender v
“e's uzst airs. Sells Wauling's giving a paxrty,

] .
5 (;e turns awar)
o N o . ?riasy e Cle, m
2& > i Tagsuh, Thaniz you,: : . -
RO 3 ’ . - s . T
Nh ! N . . ° . . : “a.
: CCIH?IIKI:D:




. . - 86
2 1 210 v CONT.Z NUZ2 (2)
1 : :
L . _ .---sy, nervous, nos knowing wha to do, makes up har
. , , alnd, retreats a fsw staeps, looks up at &k l-b“ued
. windows above the zaloon and calls:
) . ) :
Prissy .
L Capt'n Sutler! On, Capt'n Butl i N timee ol eyt s
) ' C .' .- ) v .. oo
! . . o he Nindcw ogens, and Bel 8 sticks out her handsome and
) . gsudily bedizened hsad.. ’
H ' S0, Gl oilaent e Guboninosoene
5 Selle S I
19 What's a*l the rumpus abcut? - '
. \ I - L .. ?
Ct . apes o2issy stands speechl lsss and awed af She si ht c¢ th_s
) . s  rasd famed neroine, She finally finds aer tonsue.
. .. j_ssy - . ..:-
v . %t - . - Aa's got a message for Capt'n Sutle., MLzt Watling.
1€ 71 emmrme- ‘ . ' :
VS A - rnRnett appears in the window beside Bells -~ three other
9 A BV buxom ladles in flamboyant evening dress belrind him,
o | T L ‘ L ‘;..; st
' , ' Prissy : et
, Captin Butlsm, you eome out hAyaa in da §E"‘Be‘é Se*‘ mely__ i,
VT LD Rmety | c T Tueelo vt o entEby
(L 1 Wnat,1s 1%, Friasy? Ll wllnl o i mnanis nme T
.
;’\ ; I E P“issy : . L
\ém/‘ o Miss Sca--au., she done sent me Jer ycu' Miss YellTeee
) N Ee remembers.. o o X
» LT e e T AR W RILDITED ITeRD DN
o i rissy’ s AL R AR
- Ste done nave : en baby, bcdayl Ml mraas et dmbn ena
- (U‘Ohd.y) ‘e -:. .:._ . -‘ . '.‘ . v e ‘~..- - ._\‘_.;.‘.‘
A fize: 'baby Yoy an! Miss Scarlsti anf me, we brung 15! Y
Y i . . Rhet‘ (astounded )
; - Do you msan So tell me that Scarleti --
b . . o j"?risay'(vi:h lowered eyes and swinging on her
, o o S tces modastly) ' ]
» © Well, 1¢ vas nest me, Capitin Bu T, only Mlss Scarlett sas
; ) helped me a l::tle. A.' A den expec' 2o doctar could have
" ] done no betier! Only Miss Ael_y, she faelin',sind o! notrly
; ‘ now 18's all over! A -
Zes, I can Belleve thafj " - 7 - TWeRTLTTL @A St
} ! .
e I The girls in ths w-“dow laugh
-~ N 1 o .
k . L ?rissy - ! - s
An' de Zankess fs comin! an' Hiss-Scarl ti, she zald ==
o , .
‘» \) ! . ‘. - i . . .
W’ . There s the crash of an explesion f-cw sutside tho it
H . :
| ' ‘ : _ CCK’I‘::.":::‘.‘:.
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57
- CONTINUED (3)

Prissy (% :embling Wwisn frighs :
Oh, Capt'n ~'tler, de Yankses Lis ayahl,..7lsase come an' _bring
yo! cahfxige 3! us »ight away!

. R‘-ett ) .
I'm sorry, ?>issy - dut the army took my horse and carriags,
You’ bet ar ¢cme ups.aira and a'll see wnat I can do.
R AR I ?rissy : :
0h, no, Capt'n Butlex! iah ¥ aw'd waax ne out wid a corm
stalk effen A-n was :o go -nto {“s. Watlin's,

., CE . . .

'R.a*‘ (’a"ghs and turns back 1ato She room)
Any of you veautiss kncw where I can steal a norse = for a
‘5°°d cause? . RN RN S P T Y A SRS A

DO B oy I L . ' R L N PO

Lo netil ity Uy T prssewvE Tor U

o

Angle sheosing down street toward town, 3efore we 3ee

vy, enything we hear the clop-clop~clop of th e znorse. Then .~

- out of the darkness appeaxrs a sad lookin r3e and carst,
. _ - Fhett dr*v‘ng its, 2?2issy sits ia the seat with Rrett.

- . The effect 13 almost that of a delivery wagen casually
0 Ay drawing up to a suburban home on a swumer's night,

‘\ B -
. . \ -‘Lett.‘_ e m el e ot G
. . Whoa, Marse Robert! o o '

~

_ : S :
g; EORSZ AlND WAGON « WIDER ANCGLE - SZCOTING TCWARD TOWN . .

‘ -

b//Anot distant explosion and spa*&s snoot zigh in%o the
sky aoove the houss “cps- in Y.g. Prissy crawls out of
;U,gvhe back o the cars.
: : Scarlsti'!s volce
-Rhett? I3 that you, u“et“7
- Prissy ) L - _" .'.‘-;_-.-
We’se ners, uiss Scarlatil We'se Rersl & .. - el
id;'Scarlat* suns into scens %o meet Rhett, Scarlatt's face
i3 drawn, 2er nair wakempt. . -,
'\/ The scene .h_cuan £ ig punctuated by .sounds of exploding
armmuniticn, in skarp contrast Lo Rhest's eszy and.casual
e \a:t::"de. : Ct = RN
Scarlate

-

ch, Ak et %, = =new yould come!

. ' ... e
i~ o . . .

;- She pushes Prissy 4oward ths house, Frissy runs on in-
" gide, :
- ' , ' CoNTINTIS:

———————————————



212 " CONTINTED (2) - K
‘Rhatt .o

. -~~~ I'm scared %o death,. If you had *he sense o2
! ¢« .. be scared, too.

| . Rhett meanwhile has tied the horse to tha'
e ‘. in front of the kouse. There 13 a ter if‘

- 4 T T Tscarlett (sercified)
- : S Oh, the Yankees! : )

' ' T - Rhett (1 aush_ug) T eme nana

R ST o and Scarlste furng in terror. e ML e U e

. B . oo Trmer o3
’ . . . Tite - A PR N DS |

g8

Good evening, Nice weather we'rTe. Raving., . P>issy %fells me

3 7ou!re planning on taking iz, '
‘ y .1 T ' Scarlstt T N A S TR VR EL R ST

b ' I. you ma&e a“y Jokes new, I'11l k ll Fous ooouan o Rluoiviots

’ . R L R T
} L - . e e . ". e et el N A wom .
, SRR . Rhett (moekingly) .. a4 Fiviblie sumelieg Ty,
| Dontt tall me Fou'rs frishtenedl ) '

’ RN S VA
‘. '-‘.';...:' " c Tt Sca*leﬁ" N fo T TN -'."."_“'t’\ :'.f~ . et _'5 : .:..':-..

a'aoat, you'd

hitshing post
e explosion

i
.

e ,.‘v'. . .t
e e’
-

e -.,.4.._ e
- . . .

‘ : ..~ No, no, XNot yes That's what's left of our arxy, b’ow,n up
) 1 S

. '
PR o . . - . A ]

! S Xhe am .1tioh so the Vanxees aon't 6et ﬂm. NI £ e

Scarlett (terrified)

o . ' house,

S "7 Rnett

ad s

;IS ST LAY your se*vics, Macam.  “Just where were you' figuring on go=-

Ch, w e've g0t S0 get out of Rers! .. i =g iy ol zzwnw i

5 B She grabs ‘Rnett by the arm and almost sulls =iz to t.a

! . jjg? . . ] LW S T P X et 2 -

s . . . . . " . e -. L . . Cen ey N ey . Ve e e T

i . . - Y e . . t - 3 .t L N T | L T Nee .e i Voeow e

: 1 - o “ e m e - N J P M R,

i) v : SQarlett I T PR S CL IR A T S o
3 Ce .

They atop i doorwg_?.’ woaloa . ! .. L L)
R - . : P S PO T A N

Rhett . :
Tara? Don't you lmow thai thevfve been fizhsd

Qarky? '
(satirtzally, with a new susn*c‘ou)
or do 7ou intand ’eavins them behind?

~ Scarletst

‘stop me! . . . : : .

. . ! e ante e
] . .

facr

They!re going with zme, and ’m going acme! aAnd you can't

2 flghting ell day
arounc Tara? Do you think you can parade right through the
] ' Yankese army wisth a sicik Voman, a Daby, arnd 3 s

imzle minded

; Rhett
i e You lL:t ¢ J3ol - don't you miew L4's dangssous ‘ou“cin” Vs,
1 Wilkes over =ilas of opan counsry?
| S
}
~ '; c O st - -—.T ~ -—: :

[

i

i"‘s R T B DL R P A T DRV T T S A A g Eorew MGy ' -
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' 1
I e
|
| e
| ] ’
1
; ' - )
‘ ]
i 1
) 4
b
»
) o
i . -
t
+
) .
; -
1
IS
¢
:

(%)
t?

"

© Well, stop L% - and ccme get the babyi 7TeET Ty nuid

_ ’ g9
. CONTINUZS (3) '
S sCar'leﬁ‘-. sl e D R TR L T ".::
I want =y mother! . I.want to g0 home S0 Tmaral L L op o roA
' S ,,.J. N T AL S PR SN
R Rnett L : ' S A A

Tara's p“obab_y been burned “o t 18 grau“d. The woods are

full of st a;glara f>om both armies. The least they'll 4o
is takse %the norse away from you. and even though i¢ .sn't
much of an animal, I &id have a lot of trouble suaal ag 1%,

Scarlett (nysterically) _
I'm going hcme 1 I have to walk every step of the way! I'll.
kL1l you A you try Lo stop “ei T owill) Z willl I willl
I will. . : . = B ol
She bu.s,s iato hys,e‘ical tears and starxts Yeatling
Rhet:'s cnest with her fists. 3Rhett for the first time

_}Q{i reveals =is true feelings. Soothingly and comfortingly

he puts kls arms arcund Scarlett.

T - . ‘Rheadt . .

Sh! Shl sh! All pright.. All r.ahz. Now you shall go home,

I guess anybody who did what you'wve done today can take care

of Sherman, SUQp Crying == - R
(as she qu*eus, ne takes OLt a_s %ancka“chief)

Yow blow your nose liks a . good lititls girl,

He nelps =zer blow nsr nose, mhey g0 out of scene lnto
the housse, '

© o mww, rIvD G 2001 - Anvm rm TE?AT!S’EOUSE'

w-. 1 Scarletl!'s ogen trunk stands in the middla of the room;

T and Pr-ssy dashing abou: in a ;.en-y of fsar and ined-
Ctituds, L3 carrying same pleces of chlna across the roonm
. ko the trunk. Forgetting it is china, ske dumps it into
- the trunk and 1% crashes. :

‘e
. .
3

: Scarleth's voice (ecalling)” ~~ 0 V7T
Prissy: ?Prissy! Whav are you dO‘na?
Prissy o o R

"se nacz‘"', Yiss Scarlett,

Scarlettts voice

: Prissy . . }
Yag'me - - . o 5 a

She drors what she has in hex nands into e**u:{ an

- Gle 8lams dM'“ trunk 144, then picks up shawl, and muns to=-

ANr
Wa.:‘-. CM-—!A\-’\.

.. . . 0
EERERN

- are—— A - ' -
T, WELANIE'S BIDROCY - MEILANIZ Iy 2D -  NIGED

Atove 5-“ sed L3 2 photograph of Ashlevy in uniform.

-
AT To—
&

e
5 ) ’ CooaeNm
. \w - et b Soas o

AT BT 2, : -~ Y :
T R Y B A T S T s T R T S L T N S i R e R T T D Y PP A e
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214  coNTZIUDD (2)

_ . Chaxles ;a::ltcn‘s sword on tike wall Beside 1%, Melana
SRR - .~ fe.Yiss quietly, ner face deatily white, nRer eyes sunksn and
- : black cizclad but sarene...one arm abous %he dundlsd in-
fant besgidis ner., ettt and Scarlett enter, followed after
. an appreclabls momeat dy Prissy. ' '

| . Scarlets .
N Molly - Melly -- SRR
Mrs, Wilkes, we'Te. Saking you $0 Tara.. w.aii. an To b
G . © Melanie (faint-voiced, ties to smile weakly)
¢ Vo . Tara - no =--

Scar’ett (ente*s uO the bed)

. ) * . - - .
; I“'s the on;y way, Melly. . s :{ Zuy Lelless
) "f“'~3 f»l‘ﬁ#u Melan_e Lot otwe e Bzl OFe
‘ 3 ... + No «no == .' L el T - :
Lo ' : Scarlet‘
l § S5 - Sherman will turn the house over ouz heads L2 we stay. It's
] . " oall “‘”nt, aelly. It's all -é“.. _ L
. : . : i Casovny L Sarlend
il e - Scarlett zicks up the baby, Yelante!s s7es Sollowi ng her
§\ \\\\\ AR nervously.
) ' ,-,'~.- ’ - C - N A T e ST
V- 213 CLOSZ U2 - "‘5 - (IW SC .d..¢'S A (S )
e .
P . .’ . Melanis'!s volce (wanly) T ot T Dawnoo
Yy baby! Xy poor tabdbyl ... o uwmowlivo Moliie L
] . 2is clLoszZ U? - SCAFL:TT N

)

3 s . As she lccks at Ash;ev's'baby in her arms, Ske closes

nexr eyes as L7 to choke- o“‘ ner thougats.:

- S . SR e U
217 O BACK TO SCIT 0 N LTo o Ln T el Ll
' .
1 ' - Rmett (%o MelanZa) . . T Tlntere o toioinz
; Zave you the sirengthk to put your arms arcund =7 neck?
4 .
WMalanle .
I‘think so. A e e e R
' Cable L . (she puta ne> arms about. 8is neck Hus .“57 fal
: , Lo . "3 back limply)
& oh, -
~.
Lo €% Yends over and picks Zer up, mattress and all,”

Aela“* maxas a J2eble gesture toward Shs wall,

AATR TN
Vil e mal 'V o o

ENY TSRV PUPRTPTIN SIFTIR RN |




217. . CONTINUD (3) T
) lrelsrr! ) . . . . .o .
Ch. ee QB4 .Ash..a’! - Charles .= '.'.»‘.'.:'.;, LIogmuoeriotg Lha Tuv.

] Rhst“ looks at heor as though she. i3 delirious, not knowe
‘ -1 . Youling-what she means, but Scarlett interprets impatlentlys
A : Rhett : .
) C ‘What . i1s. 1%? Wkat does she'want? » un: ont, Lo o Tan'io

v .. L ISR ‘_,‘ 0 . s
R " Scarlett / .
i AahleV's nictu.e - Chaxrleg!:sword:= She wants us to bring ..:=
R Seme .. L o ela - _ 8 ‘ R
) ,') T . LA . Rhet" ‘
. ] =gz - G8% %heme s ol BEER T D@ WRNARD LIS FINOEAT Y
N ,. . i § T Ve - . |
:'ﬂ, B BRI Ee goes cu‘ of scene toward the door, Prissy follows,

; o \// carrying the baby. - Scar let*.renoves Ashley's pilcturse and
T Charles!' sword, from the wall above ths bed.. She picka up
the lamp and fol’ows the others. .

C i Cer I S T A R ;
i T - T '
» : P P . avas
{ . 4 .. ) . e . P e - L Vo ' a e h"\"‘-‘b [ . -_‘_-

B 18  DOWNSTAIRS EAL:WAE""” T

e - The little procession comes down the stairs with Scarlet:
© holdi: g t“a lanmp in the lead., - o oo,

' . . . . o et u

=XT, FRONT OF MISS PIT&-PAT'S Z0USE - AT -“CVm DCOR AR
MEDIUM SZEOT - NIGE ) . Lot Co

10
@
NQEY,

[}
RN
) . - . : N , -

SN Scarlett comes out the dco¢, suons skor ‘5azing of< down .
oo . ¥ Paachtree Street, 3enind her is Rheft wish lalsnfe inm
' : his arms, rissy, carrylag the baby, is at Xiaz ksels,
. . ) o :
2 4 - ' Scarlet’ (alarmed) .

hat = what's that?

»3.
\ .
) 220/ FUGLL SECT - PTACETRIZ STRIET AND TEE CITY IV TES DISTANCE

; i o, = FROM TE::P 20INT OF VIZV - EOLDING SCARLEIRT AND 3i=oe

—— o —— -

< . . - (J"un**ﬁ ¥ ZIS nRaS) ’V FeGe = (COSGROVZ S2LIT 3CRSIV)

g}

} C T“ g’ow ¢l fire above She trees of the distant Ltown is
! o © . seen Ifor the first time, o e -,

: i -+ Rnets e T T
'] . Qur gallant lsds =ust have set firs to .the warehouses neax
} meeee== . the depot. Tke

. X Tsls e“ouﬁh armuntsion 1“ the ocxﬂa“s down
' ) ....." t e“e Uo b’ Qw ".13 to a.-- 5.. '
r _ a
H : . R . . . : : . ..
: % 201 GACU?Z SE=ECT - ON TEZ VZRANDAR ¢= J*ss PI:TY?A:'S "O S_ e
| ‘ . . . -
3 i . ‘.. . . . ' }

: % Scarlsti's ZJace is vnite, arc ous, - o
) . ) . » - . “ - J
j : CONT:XU:“. C !
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fﬁyxx 222 - CONTINU=D (2) i _ .
‘¥< AR T ¢ W . : e e ~
i“wjff\ B Rhett s ot e B
AR . WQ'l’ have S0 hmurry L2 we're so‘ $0 38t across the tracks,
L ‘ Scarlets (w2 h Danic)
_ You'“e not going fthat way! -
N} . ".“:' - . . . ) L. :.: '.... . .- e -‘ .
' _ o £ . ."' Rhet" . O .
C A " We have_to. The McDonough Road's “e cnly one the Vansees
3 o haven'!t cut yet, L . .
S . @8 goes down the steps out of scene. aGLD C‘"‘RA *o ses
' : L .the othsxrs followin . e
t ) . j . . Lo . . LN oo
) 1 @22 SHOOT*WG ACROSS REAR OP WAGOY MOVARD "ISS ? TTY’A - R
, S ; EOUSA MEDIUM SEOT -
v .- Rhett i3 already installing Melanie and the mattress in
' ] o -~ .7 - the back of the wagon. . Prissy enters with the baby,
. Swe o -followed by Scarlett, Rhett gquickly takess the badby from
( : , : N
) _ B . .- Prissy, placing it beside Melanfe., He boosts Prissy up
- ‘ ' ‘and fits the tailboard into place.
b :
i (25:3/‘, 7l 'PEACETRET STREET - LONG SHOT - HORSE AND WAGON IN F.G.,
" - .m0 PACING CAMERA - INCREASZED FIRE EFFECT IV &Y - "
. (COSGRO"‘ SPLIT SCRE=N) ‘ )
5 , , - Rhe.u aud Scarlett apprcach the head ¢f the wagon. She
[ . .+ .- is stlll carrying the lamp, Rhett takes if £rom her,
| S R - .~ puts 1t down on the mour“*ng block, and lifting har in
R e . his arms, deposits her on thse wagon seas, I3 climbs up
‘ i. .+ . 7 'veslde .nnsr and picks up “he rsins, ’
; . : o . Scarlett ‘
! 3 ) Ok, wait{ 2 Jorgot %o lock the front doer
] . P L BT (’leuu laughs) L
| . Well, what ':e Jou laugning at? - . ‘ : . oot
i ’ .-L, 4 . ' - - : Rhett . A .., : _2.. ' . .'-w..".'f'. N ‘
o At you, locking the Yankses out, ' R TR LA
‘ , - - . . . . . ' .
Lo | R ) Ze whacks the -eins on the horse'b tack, Surns the wagon
S A around and starts off down the street., The wagon dils=
l 1 , apnears inte She deep shadows of the overshar anging trees.,
_ In the foreground the oil lamp, still bu:“_“a, shisds
' j 1ts li5tle circle of yellow Light on She strest,
1 e
i 2z . .~ PEACETREZ STREZT .
Cp=T
7 Toward CAMERA comes the horse a% a lope, she Wagon swarve
} -“g vehind Lt as L% bumps cver %he ru:s. The &o*se and
3 L ,.“e wazon and the $eopls In 15 are only d&im figzures in
: s vne ‘semi-darlness under the 4w rse3, the only moving obt-
; <. . lects 3o ae“d -.ued on She sirset, Thers are s number
i o :

A A T - v—
“

© — . Vitla watl v avar -
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. o . . :
~ CONTINTE (2) B S . -
of df3tans dstonations as the wagon passes CAMERA which
PANS wizh 1%, -evealling once agalll et sk=a Za> end of S

_ street t=e i glow and smoke rising sbeve She distant

»00ftops. : :

oTm
it et wbe

TREE SEADCWED PORTION OF PTACHIRES STF - CZURCHE IV )

.G, - LONG SEQT v

Showing She wagon coming out of ghe danimess of the
- shelkering trees 1ntd the »elatively open space in Sron%
of tme church. The wagon taxes & nalletusn needing into
the business section of Pesachires Street. The baby
© . .walls. 27issy erios out as she i3 brulsed against the -
-+ gide of the wagon., IFrom the front seat Scarlett reaches
- pack %o ‘mpose silence on Tissy by piaching., The de-
tonasions continue. e
PRACKTRES STREET - LONG SEOT -
INTERSICTING STREET

BUSINESS SECTION CF
~ SEQOTING AWAXY FROM FIRE ACRCSS
TOWARD APPROACHING WAGON I B.G.

! ”
Taes. :
) . As the wagon approachses the Intevaacsion, L& i3 forced
s ¥ e . %o nals b7 & detachment ol weary, slipshed, Confederate
Si% I troops wko appear 1a f.g8., crossing Peachiree Street and

et

‘. heading Gown =he -intersecting thorcugnlere, AR officer
- ' counts: "Cne - Two - Thxree - Fous! in 'a pathetic effort
.= to count the step and keep up the mor le o2 als men.

. S ‘ : e
‘ i 227 ™NQ SEQT - (TRANSPARINCY) - REZTT AND SCARIZIT ON WAGQN
| . Impatiently, the7 wgtch £he £200DS DASS.
' . - Secarlet® R : g e
, O0nh, dear! I wish they!'d nurryl

i : BT Rhett (smtles grizly _

I : I I I wouldn't be 1o guch a AuxrrT So see them go L7 I were Fou,

oo ' . my dear, Witk them goes the 1ass semblance of law and ordsl,

; : 228 BAXERY SECP WINDIW

i ! Crie pane of glass nes already been brcksn, Outside the

s , windew, a Tecatur Street Lough flings a Zuge migsgile,

: smashing the Test of the window so thas L% seems SO

splinter directily past she CANZRA.. '
<+ 22¢ 00 SECT - RESTT AND SCARIZTT - L. D Lol b

i a : -3
1 S N - .
; L Rhetts "
! mhe scavengers arsn't vas3ting any Ltime, We'd tesier get out
. of aere Jass. ‘ :
! (scints ol siralghi ensed) :

b 2 b i ceat



; . . o . e
o | 230 DEACETRTE STRSIT - AT FIVE POINTS - SIZIOUZITS SECT OF
M _ | LOOTERS AGAINST 2ACXGROUND OF FIRE = MNIGET

T {\ : . 1 mutg Shot should be Gesizned %o give a Danta's Infsrmo
o ] © effacht, wiiha riotous figurss of men and women silkouet-
o tod against the Jlamess: Some 02 them are drunls, others
- -+ laden with loots More end more Ilgures Join the others,
T There are sounds of breaking glass, splintering wood,

nowgwomenfs cx>ies, the ye}ling of zmene.

i

:231. - MEDIUM CLCS= SEOT - REETT AND SCARIETT - (PROCES3 3.G.)

‘Rhets swings the whip, wagon starts to move.

;232 .. CAMSRA IS SHOOTING UP PTACITREE STREET AWAY FROM FIRE -

 LONG SECT - EORSE AND WAGQN _ . D

: . o e R ) R Fe )
.. ° In £.g., is the intersection of Maristta Strset, The

| ) ~ I wagon 13 coming toward CAMERA. Four toughs appear, from :

i S-S B o behind CAMERA., One of them sees the horse, polnts. &~ !

Tem gy
v

' U P - Tough

B There's a horsed _

s 7 -+ Second Tough'
. 6Lt himl T

LI ©

They stexrt forward,

TRUCIING) -

¢

» 233 C.." ETGE ANGIE - FOLLOW SECT CF WAGON - (CAMIT
) e . i SEQOTING ACROSS SCARLETT'S AND REZIT'S BaCIS

4

‘ | The-fire at the end of the strset 13 no longer In visw
, 4 : - * because this %s a high, sharply angled shot. Tkze Sougzs
‘ : - “run into scene obvicusly intending %o sToOD the wagon..

‘ PLrst Tough (7yslling
Give us %that 2orsey :

\ . PACT N . CLOSZT U? = SCARLITT - TERRIZIED
bore SR 3 ‘ S . Co e
b - - I - = o T

. ] 233 CLOSE SEOT - TOUGE EANGING ONTO ZORSZ
! » , . ) o
, 1 _ Rhett jumps on horse's back, pulls his ar= back, 7
b o] 238 .. CLOSE SEOT - REETT o

oo On horze's back, Tough!s head in f£,3,, Fnets bringy Zis=

fis%t down and knocks tough out of seer3, Staris Yacik 50O
wagcen seato : A

.oa

227 LONG SE0T - GROU? OF TOUGHES - (RMUNING T0 T.G,)

o eresaidlhaer ar s Mamaa seos Riadk
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2323 , ...o\rc; SEOT - STREIT -’:-:I'l"c:-:::.'e”?os -N T .C—. (’o"/ S=2 T?) -

ERhe sts wagon furns at intersection, rides Jut of scene. -

R e L LR

A Y- .Z,cz,osz UP - GROUP OF TOUGES - - ... .02y

e - ’

' ' A . s ‘ - Tough . T L e A DL T o A S
o * Down tke alley, Cut ltem off! '~ . . .o .. . L AT enn
‘ " ’ T ‘ . ‘ : ‘ . . - » ‘.,:;'.' -l Vi

B 240 'LONG SECT - ENT .ATC:. TO ALISY .

o Wagon apcea.s, rides dovn al’ey.. CAW”?A ‘""§ BACX.
- - o+ . . .Toughs un in, stop wagon. ‘Eorss rears, . . w UUne,
I - ° . ) . “ . . .- oo . . ..: - -, ..: . ) . .

, . | 2¢1 " . MEDIUM CLOSE SHOT - REETT AND SCARLITT ‘- (PROCESS 3.6.)

Yoo - ] 237 -+ -, (Raett pulls reins, reaches ous of scene to hit tough.

, I -, TvI"  Gets back on seat, Eits at another tough wko Jumps into
¢ ) © ¢, - :3cenhe, knocks him oub. Ee whips the horse and the wagon
P B . .. 7 staxrts out, i
- T L = : .
: C;. T . . e b
. .-3 * nem - - . .o Lt e et
; 242 ‘ OW ANGLEZ SEOT - TOUGHS
: . B ) . ' .
; TR, They leap a the rorse,
e
; Tougks
:Get out of that wagonl!... . . .
r':-:s‘. T COmS On, 8et Ohu O" b—e~eoooo .
X Gat out of cthsi wagonlie...
Rhest Jizhts t“em.o‘ ,SC a>l tt d °“‘ss* sc-eam.
3 ¢ .
: ST - 7 Tough Co e S
' N Give us t;at.horsel . L : . .
‘ .onde o Rnett xmocks ths last Sough off shs wagzon, walpas the
| : gnoo.. RO>se and the wagon drives 022, The 20rse and wagon go.
) 4 out of scene 2PAST CALMET ‘ ’
=D ’ . :

. . . . .
] . . . . “e . .

f,

AR VIZW OF WAGOY - SHCOTTNG DOWM ATLIY MCUARD FTAMTS
3'G ' .- .

g
[$4]
'5'4_ b

o -

-+ ,The wagon bounces about £

o palobe) sid o side cengerously,
. ] .+ a8 L% rccks down alley away Srom CAAEP«. A durning

, , - o bu*ld.nt is au the far en d of the alley,

R

-
1 244 ©QLCSZ SEST - MELANTS :
g ‘ e
| Q& ) %, Lji:~ face up on ihs maturess, one limp am= atous sh
e 8 -dunclsed baby, .They ars Teling soughly sossed about.
itz K Melanle 13 DiSing Rer 1ip 0 xsep Irem crwing ous.
i b )
——

—
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tands |

.. Prisay screams, Soarlett is terrified.

HORSE AYD WAGON IN A BRIGET GLARZ OF FLAMES R

.

The Aorss abruptly stezs wit‘:.cutfh-e‘.ng sullad Lo and
rears bacit, Scariet® cerlas oulb.,.

™WO SEOT - (TRANSPARINCY) - '-’*-""'"" AJD SCARIZ=TT
She 13 clinging to zin desne ately, Zven ze looks

alarmed, 3erind them i’*"ss:r's Srightened face appearls
foom the back of the wagon, She gcreams,- .

.S¢ 't BURNING SUILDING AND BCXCAR - FROM THEIR ANG

Only a faw reet beyond the boxcar Ls a flaming bullding,
Sparks, erroers, and bits o- burning ":ood. are s“o'.'.'e:'.‘.ng

- =-" the boxecar. Carry over thls SOU‘«_"D of drissy's scream.

CLOSE TERZT SEOT - SCARLITT, L...-, 2RISSY -

Prissy .
Qr, Miss Scarlati! lss Scarletil ,
NN . Scarlett - DR :
" Eush up!  Eusz upl .
 Plasy -
Oh, Miss Scaxlsus! OQri R .

The7 haven't Laff much 20> the Yanksses to take, zave the7?

-

-

ing to get tirouskh?
. Rhett -

We'lll Rave %o make a dash fo* piied ae“o*e £ha P£ire reaches Loy

srmunisiond

-

T/ On mearing this l.‘.r.e,'?:':'.,s‘a:)" hAusls heosels %o Shs fleen
of ths wegon, screaming wiltl Sarror,

"/ P.l:et‘.: d.ec‘.:las what %0 do = lcoks around

:‘\- v-':" cg".ﬁv’
then dacidaes on nls course which L ‘»;o Lhe .'.si“;, veers
-\ %he horss sround, str‘.kas;-':;.‘i::. wilth whip, and exits lsl%,
ZCRSZ AlD WAGCN - "O‘CCAR .-.J."D STRYING 3UIIZING I VIEW
~+ . Rmett lsses at ths 0“.‘.::.9."' ‘:)1...".::'.5 iz =zxound to =mseka
s a nalle-curn away Srcm the duming ‘m....’.l:’..'.::.; and the Tox-
T car and a:ross th9 open --ai:_;h‘: 7arci, Toe jJent

strickan o ..‘L:.e."’,r starts Torward. The wagon Soes
out ol viaw Cr.m:.?.:“. =27 ‘ o
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Piormimimne s

As 1% rears, Irightened, after L&t stops, K
Lo Geanes = .
251 ™0 SHOT - SCARL...T"‘ AJD RETTT e
. Rnett looks a:ourd, sees boxcars with :lames aattbng )
" '‘nearer &the boxes of explosives, whips horse,
v TS Rhetd -UT L L oLl E .
Come one . ) e . :
252 "LONG SHOT - WAGOY AT RAILROAD TRACK 5
'Burn.ng bualdiﬂgs tn b.g. Rhett gets out of wagon,
. goes to horse’s head, sta*ts to pull ho“se's brid.e._ .
w Qo
253 - MEDIUM CLOSE SaO'I’ - szm AT woas 's .‘E"...A.D ci‘-,.a.
R - Rhet“ o . RO 'f, W
< {pulld ing at horse) U
Coms on! Come on! Throw me your ahawl. R AT R
— He reaches out of sceme, . S ’
FERA : : - BTG CendE wimnan
254 'mr'ucos:.smfr-scmr..r T
2rissy in Eack of wagon, Scarlett throws %the shawl, :.
. ! . P
255 MEDITM CLOST SHOT.- RETTT AT ZORSE'S Ezad
e catckhes the shavl, ties Lf arcund ks ;.rse's “ead.
. . 'R'—-ehw. ’ ) . R ' : -.."--_..
Sorry, dbut you'll like 13 better LI you don't see anything.
256 LONG SE O” -~ WAGON AT}R.R. TRACXS « (BURNING BUTdD JGS
IN 3.G.) ' ,
f':Rhst‘ fintsheg tying srkawl over tHe acrse's head,
257 ..,  MEDIWM CIOST SEOT - X sovEs o0 cxuau R
Ths fime L3 nears», - . - . : t,~7';Q:§,v;

CLOSZ SEOT - ZORST  Ti Lt .
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258 _".LONG .SHOT - WAGON AT TRACX3

LIETINCRR . . ‘e L . . . .

y

- a P A S-S
.The fire L3 In the background, ~ - I TUL T
Come on, come onl e A

A}
. .+ o Ee pulls the horse, turns the horse, and then leads hiz
o .. o .away Izom CAMERA. L, o s onn e L e, sl

’

- NS C A ety e wrL
259 ' .{ LONG SHOT - EXPLOSIVES IN,3OXCAR . . _ . @ .. ' ... _
| The 2ire ts neare>~. . D :f',
' ' ‘ * . . ‘e, .I-'. .} 0 . : - . . .
‘ 260 ’ LO\IG SQOT " ST A B :'. V' l T e E;i':.; Y.

* . Slowly, culling the reluctan‘ horse, Rhett heads away

' from CAMERA toward the spot still clear of flams., A ]
) ‘- moment after they have diaapneared through the openir
Cewm o 1o  the flames reach thelxr cl‘max, the boxcars start to blow
e up, the largest bullding at the left end o” the screen
R collapses and the screen beccmes a mass of flames. .
st U pIssemvE Tos- .
T ——, - - - B .

261 -'ﬂ,_ :xr. aonn on =DGE ow mOWN - LONG SaOT - aoa5“ AND caam
. (AND TROO®S - HOT, DUSTY NIGET

R ~L__ The foreground sky is *ed, t elling ofs 1nto'darkness.
,,T Ths horse and wagon are ca"een.“g down the “oad away
Tie -7 . . from the CAMERA, toward the rear of *et*sa ing troops
T .+ - headed in the seme d**ection.
o n
,ﬁ ;, The sold‘e‘s in this scens ars walaing, £iredl y dis-
o ti..PiTitedly, neads down, too weary to ~"*“7,.voo weaxy to

"3‘.7'care, dregging their Tifles, Many are tarefooted, some
_ in dirty vancdages, so silent that they 2iz=t all be
o - ghosts, .

Rhett i3 Ilorced to slow up,

. - . oL . toe - - .
EX . . . - . . . . e e “o b
! PR - Y ‘ -
LS . Lo i e R S TN

Bu-“.“g butléings in the : not too distant backgrcund. _
Along. the road past CAl EIRA go the disorganizsd rstreate
-+ : ing Cor =dareues, sheix figures h*”hlightad 2y tke

‘. flames., Ior the most part they are oot soWd*a~s out
amongst them are :ountad officers'in the last suage ol
Patdug: ’
baud-Qaec

S et e e SO S e — p—
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263 AT THE SIDE OF THE ROAD

; ) . , . A Confaderate norseman entars scene, the norse s.opoina
5ﬁ>f : ' . of its own volition. The rider, an old man with white
T fﬂ ' 7 halr and in ragged wniform, i3 slouched in his saddls
' 1 SR . a8 12 aslesep. Slowly, limply, he slides frcm the saddle
] . ... to the ground. A couple of loot soldliers enter scene
- .~ o him, = .

- e o - -

TWO SHOT - RHETT AND SCARLETT ON THE WAGON - HIGE ANGLE
FROM SIDE oF THE ROAD - RETREATING TROOPS IN 2.G.

The dispirited shadows of Zood'!s army continue to shullls
Jpast silanulj. : : ‘ .

Ty , s ~ Rhett (sof 1ly) o ! . R
I E ”ake a goed look, my dear. It's a histcric moment. You can

4 v . tell your grandchildren how you watched tha 0ld South dis-

B B appear one nignt.

L ‘¥§5‘f?;.‘ Rhett and Scarlett look around,” . . :% ;al. ~
=+ 1 265- .. GROUP SHOT - R... mn\m col IF:D:.RA s ov T=I:: ROAD -« EORSE
C - s AND CART IN B.G. . : . . .

s A young soldier, al tueen yea"s old at t&e most, d_agging
.+ -« .. bhis rifls which 13 almost as tall as ke i3, and stumblir
B .alon~ like a sleepwalker, stops, wavers, and falls.

w1vu0uv a word, two men fall out of the last rank and
L wallk back to him. One, a tall spare man with a long,
¢ Sivv black beard, silently hands his own rifle and the boy's

! -1 T - . bto the other. Then, stooping, he jerks the Doy to his
I shoulders. He' starts off slowly after the rstreating
- oo+ o~ Tl column, his shoulders bowed under the weight.
] . AT W ’ . : ' .
Ry ] ees . TWO SHOT’-_.HE T AND SCARIZTT ON THE SEAT .

_ : Rhett (his eyes 3till on the rassing soldiers)’
They were zoing to lick the Yankees in a month,..the voor, .
sal—an 2001364 i ‘ 7 ‘ ~

| : o B ’ ' | R R L 1

R . _ ~ Scarlett (b* e"’y) : Cor e . ]

| : Thev . make me sick == a-- of them. Getting us all into this |

o ; .with their swaggering and boasting. |
L I S P Rhett .(with a sad smile, sits still, the  reins ]
L R in his khands, a curious aocdy look on |
&2 L. - his swart: aace) :
\ s ] ' “ﬁat's ude way I “elt cnce == about Theilr swaggering and
o i . boasti“g. .
- : /- L . . <. : ’ Co. :
N . ) Scarlett - .
. , Oh, Rhett, I'm so glad you aren't with the army.
; .
{{ X . ) . Coe '
N : : Ze-turns to give her a contempbucus. 1ook.

v -Scaristt (noc neticing his lock)
¢ © You carn Ye proud now == proud that ycu've been smarter than
‘ CQONTINT=D:




. \“/
* ' . llo . -
.\ 268 “ CONTINUED (2) . | . PEE
“{/} . . Scarlett (contt'd) ¢+ . o . .
AN 'all’ of them... '- -
S . :
o Rhett (ﬂoodily) .
) . . I= no‘c 30 prouese
- , o .
) "+ ., .  Ee brings tie wh...n down on the horse's ‘back and they
big . Lot drdver out of: scens.
) . ; "- ., . .- ce e b
4 L .
' 267 - . U MEDIUM LONG SHOT - RIETT .A‘ID 'SCARIETT OJ THE Cn.RT -
E SURNING SUILDING IX B.G. .
Y R .‘ The wagon goes down the road,’ the red glow from the fize
¢ S e lightins tb.e scene. , .o
' R o y © DISSOLVE TO: .
’ —— T ine R ',
b 3 Esj;) oo T, EXT. MCDCNOUGH ROAD - AT A FORX IN THE RCOAD - NIGET
) 1 e e e ' L ) <.
‘." g Zk Y CAMERA SEOOTING DIAGONALLY across the road, beyond whica
ghted oo I¥E0e are the fislds and scattared trees of ths ogen country-
v T glde. In the b.g8s; & faint red glow In the sky. The
’ R horse and cart appears and pulls up to a svcpe . . -
i 29 «  BhLE 'Two SHOT - RESTT AND SCARLZTT ON CART T
)\ Scarlsett o A St Cr A .
] "rhy d..d Jou stop? S T R e
) - Rhett (indicatis ng fork in road) .
This s the turn %o Tara ... let the horse breaths a bit, .
. . N : (he turns to back of wagon) . ¢ .. wlen)
b ‘Mrs., Wilkes ==- ' o )
‘ =3 :
. . Prissy : - v .
| Miss Yelly done falnted way back, Captain Butlsr., ‘
i S © Rnett - B
o - .Well, she'’s zrobably better off, She couldnt!t stand the pain |
o ' .1f she were consclous. Scarlat:, are you still determined 0 “
o do this crazy thing? : j
| . : Sca::'le‘c‘c R = .
Oh, yes, yes! . , .
(eagerly) ’ : ' ‘i
I know we can get through, ?.hew. I'm sure we cane - w:--,
’ " . ' Rhett ‘ o '. .
o ‘Io" we, my cesr - you, I'm leaving you hers, ,
o g S Scarlett (aghas®) '-
) You're what? )
‘\.\r,.i o . B : :
] "~ ' Rhett laughs, hands the Teins to ner, ca..::.‘_:' jumps
1 elear of the wagen wheel dewn to the ground.
. cc::':::r::::
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- Butfthey'rq rgnning awayt'

. 111
CONTINTDD (2) ) C
‘ : Scarlett (Servifiad)
Rhett! Vhere are you going? ] 5
| CLOSE TWO SEOT - REETT AND *SCARIZTT
: : nett (smilingly after s second) J":huj}.é?' .
.,I'm goins, =y ‘dear, . to join the army. Lr ey ATIL G0

‘.

Scarl ett (relioved)

'Oh,fyou'rdujokingt I could kill you for scnring e aol.'fnﬁ,‘

s s . Rhet: ) . TRRY ‘...‘l".' ..
I'm very serious, Scarlett, I'm going to join up wi“h our :

" prave lads in grey. BT T

Searlett (incredulous)

R T TR ey ¥
- . S e e e N . (A

Rhett ’ . oo .
Oh, nos They'l’ turn and make a last stand - 12 T Imow any~

thing about them. And when they do, I'Il be with t“em. I'n
‘a l;tt;e late but "better late than! == . .

Searlett (interrupting, looking at hﬁn with
| horror)
Rhett you must be joking&

Rhett ' '
Selftish to the encd, aren!t you? mb_nkins only of your own .

‘.precious nide- with never a thousht for the noble Cause.

Scarlets (waiginc) . L I
Rhett! How could you do this to me? And why should you g0
now that = alter 1t's all over = and I need you! '"“Why? Way?

s [ .“ett
Kif o ars ,
(with a trace of contempt for his own patriotimm)
Maybe 1t's becaunse I've always had a weakness for loat
causes...onee they're really loste..
(with a little laugh - int rosnect‘ve’y)

Or, maybe = maybe I'm ashamed of myse’“ Who knows?

Scarlett o
You should of shame to leave me here alone and he’p’ess.
o Rhett : : |
You, helpless: Heaven help the Yankeses i they cazture 7O0WUeeo
Now ¢limb down here, I want to say good-bye,
; ‘Scarlett B

N Rnets S A T
Clizb dewn!l o
. (he 122ts her cowmn) oo .
: . CONTINTZD:




< . ' .12,

270 ~  CONTINUZD (2) L : : .
t - Scarlets . - .o o DR f:'
: Oh, Rkett! Please don's sc: You can't leave xmel Pleasel
T . I'll never forgive you! , _ L
= : " Rhett

. o I'm.not asking you to fc*g*ve ze. 1"l’ never understand or

) % I forgive mysell., And 1f a bullet gets me, 80 elp ze, I'l-

) o laugh at mysell for being an idiol. C SRS

N ! . (drawing ‘her closer) '
2ut therets one uh.rg I do kmow. And that 418 that T love you,

L .. Searlett. In spite of you and me and %the whole silly world

. . going to pisces arounc us - I love you. Because we're allike.

Bad lots, both of hs...self*sh and shrewd, but abls to loock
‘hinss in the eyes and call them by their right names.

"o 1 I Scarlett R S DEITE A;“rz: o
) i .. Don't hold me liks that! : Ll
i R , (her head is down, she tries to cush h.n away) ; :
\ ‘ -Rhett " -
P j - Scarlett look at me! I love you more than I've ever loved
’ " .. . any woman. And I've walted lonser for you than 've ever.
: walted for any woman. 4 R . T 1.';;;
| ) i : .y . . i _;:-..-..

A : Scarlett | “L7u:55'«-‘:, u"l_*ﬁl Lf;'L5il*;
Fal . .. Let me alonel Teosiva T b B S e
. Rhett M

' Eere's. a soldfer of % uhé South who 1oves you, Scarlstt - wants
to feel your arms around him - wants to car“y the zemory 3

v f' .your kisses into battle with him, -
\ - (e g—asps her more firmly but finds no response in
her eyes)

‘Never mind about loving ms, You're a woman sending a soldier
.. to his death - with s beaut iful =emorY oo ScCaTlett, Xiss =8
eee Kiss me once. ’

! 1 Scarlets (w*enc“as free)
You low=-dovn, ccwardly, nesty .hing, Foul

| 1 : She draws Sack ner arm and sliaps ,in with a" ths fo“ca
she has: left. Ze steps bvack, zls hand soing £o his face,
. ' Scarlatt orsaks wiih exhaustion, worry, anc halil-nys-

} | R teria. : .

IR © Scarlett (sobbing) ST
! - * They were righi!...Zverybody was Tightl ... You'=s you aren's
! & gentlemani... .r_ R . .

3

| N PR : Rhet“(‘is mood 1s gone; he s“eaas auie“ly ancd
e i - vith a listle smile) S .
e 3 , A miner point - &t suc“ a mement L.

i (he nands ne> zis dueling pilstol) .
‘ ' Here, I anyone lays a zand on Shis nag, shodt hiz - bul
A don't make a =istake and shoot the nag, .

1 &
"»

Scarlett looks at him for a second in dcoudbt, Then tho
shrewd, :ractica_ Scarlett seizss the Zun.

' . CONTZINTZD:
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270 . GONTINUED (3)

o Scarlets (wavin° the gun)
Ch, g0 on! I want you to gol I hope a cannon ball lands .
slap on youl .

~ (she starts to cxy) ' S
I hope you're blown into a million pieces: I o= -

o ~Rhett-(laughs. He i3 amused, Rals bits er)
- Never mind the rest, I follow your general idea. 4ind when
I'm dead on the altar of my country, I hope 7ourAcon3cien;e

hurts you. . . R .
o (doffs nis hat) - L AE
e ,Gocd-bye, Scarlett. - ' e
L (he turns and disappears into tke darkresa)

carlett stands watching his figure retreating into *he

.ti??ﬁ,l:" darkness. As his figure disappears, the sound of his

footsteps is still heard for a moment or two. Scarlett
. turns, her shoulders drooping, back to the wagon, her
knees shaking, She walks a few steps farthsr toward

the horse.

" Sobbing, she burias her face aga nst the neck of ¢

horse, clinging to it. She is alone with the %agcn a“d
1ts helpless lcad on the road. The horse'’s head droops
" a 1is%le lower, and Scarlett!s stormy sobs gradually die
~ . away into strangled gasps of utter weariness, With a

¢ . long shalten breathk, she 1lifts her head and draws th

. back of he> hand across her eyes, wiping the tears away

Se¥E 0 1like a sired child. Then, in a characteristic little

1. .. way, she 1lifts her chin with determination., But as she
- . takes hold of the horse's bit, her whole form i1s sagging
1. from emotional let-domn, and when she speaXks, her wvolcse
is Aull in. contrast with her uempestuons wverds to Rhett

:'\ ' & moment ago.
k - . © Scarlett {(dully)
Come on, you, We'!re going home...

) ‘ul--ng at.Wne bit, she starts leading the horse off,

\ - A8 the 0ld nag stumbles abjectl Ly forwerd, ra\inb the
wagon with 1ts pitiful ’oad, we near the babyls pitilul
wail, end

- DISSOLVE TQ:

272 - LONG SECT - SZZ - (COSGROVZ) - DAWN - RAIV i
; A bolt of lightning flashes through the rain In tks sk}.
272 - 7 EXT. AT 3RIZGE AND SWAMD - {GREZNISH RAIN =FF=CT) -

' CLOSZ UP < SCARLETT

The raln falling on her terrifled face., We hear shs

Tumble oI horses' hooves and artillery wheels passing

CONTINUD:
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" CONTINUED (2) |
‘over. the w°6den bridze above her, o

CAMERA (ON BOOM) PULLS BACX until we see that the wagon

“hes - with Prissy, Melanie, and the baby 1s in a swamp under

PR
ARy

. & bridge. Scarlett stands at the horse'’s bridle, knee
. deep in the green slime of the swamp., Tke wagon is
7+ tllted at a precaricus angls, having been pulled down a
.. .8lippery embanlment to comparative safety under the

-:_ -bridge. Prissy is cowering in the front segt.

ve .,
T oAewele'it w

:.‘. i
'«

' tNin: Wnimpering and nearly overcome with terrop, T AT SR

"2, n, CLOSE SHOT - MELANIZ AND BABY .

7

'In continuous movement, CAMERA NOW TILTS UPWARD until Lt
inclucdes the lower sortion of artillery wheels rassing

: . overhead on the wooden bridge. B

~ CLOSE UP - PRISSY

. Lo T
A

:‘Melanie"holds hér he.'z'id: ovenl the baby's :‘a.oé 1) ﬁrotect"

v.c sorif from the rain which falls through the cracks in the

" floor of ‘the bridgs.

' LONGER ANGLE (continuation of above bvoom shob)

" “The last of the artillery passes over the tridge. Scar=
1ottt wipes her hand over her face in relief and starss
. tugging at the horse to start it out of the swamp,

: MZDIUM CLOSZ SEQT - UNDZR SRICGE - SCARLETT

. ~Shadow effsct of passing artiilery over nead of Scarlstt,
" prissy comes into-scene benind her,

i

N 2rissy . o P R SRRV PR

Oh, Miss Scarlstt, I'™m so scared - so scared, MNiss Scarlets!

Misq Scarlets!

(she eries) , ,
S DISSOLVE T0: -

© VULTURES IN A EOT YOON Sz¥ 7 [+ ..~

ot

".LONG SECOT - BATTIZEFIZID - (COSGROVE) - EOT NOON

The wagcen Jolting away from CAMERA over an endless

77 ‘battlerisld strewn with dead soldiers in blue end gTay.

Prissy still in the seat besicde Scarlett; the nag so
- worn out e can hardly stumble forward. .

oI
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CLOSE U? - MILANIZ

279 .
‘Bex eovyes flutler. . She speaks witkh an effoxrt: .. ..
‘ialanie
Oh...Oh, my poor baby! Ohsee ' '
. (skhe puts her hand over the baby's face to shads
it from the sun) ' , ‘
280 CLOSE TWO SHOT - SCARLETT AND PRISSY
- Both neaxr exhasustion. : “;{5"‘1{', §£}é}gjf:y
. - Scarlett .(turns back to Melanie) e .
o Don't’ worry, Melly. Mothe* w.ll take care of n.m.when we geu
home., . . . S
) : _Prissy ' ' . T
) - Miss Scarlatu, ah'!s powe“ful hung"y. We'se got ter have somew’
e - thin' ter eat. o S .o
- T 7 .. Scarlett (shertly) R eEel il Zaoe
'Oh, hush up, We'rTe nearly at welve Oaks - We'll - wetll'-
,8top there, ,
. (to -the horse)
GO Onl ‘. - e ~ bSO
281'2j CLOS& U‘-1 - HORSEts :rgD .:uf%} ,;Fn&? ”::ffi?,f ?}'.-2
Foam -covers. his mouth as he stra_ns fcrwa:dih TR et
282 . CLOSE S=CT - WAGOV WHEELS AND dORSB'S =T - (SHOC ING
K DOWX) o
' Passins,ovarJdeAd.bodiea;f Lo ey e Dluen 2 0
283 ' LONG SECT -‘(cont:nuatioﬁ of 13t Cosgrove)
! mhe wagon going avay from CAMERA, the endlsss siretch.
‘ "of cor pse covered *ound enead of them. o
- G - ". ... ... brssoLvz To: . :
5————-—4 - . : ’ N : :
TWELVE OAis - DUSK

*;;,rumeo Twelve OQaks:

oot EXT,

* Open on a sign on the broken g te post at ths front ente"
TWEILVE 0AXsS -
Do , . ' JOHN WTLKZS Qwrner
‘ x : Anyone disuu“bing the peace on this
nlanta ion, will 2e prosecuted.
Part of the sign has been broken off or buwned, 3o that

some
of the words ere unfinisked, ,

DISSOLVE 20:
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285 ., INT. RULNED TWELVE QAXS .
Scarlets’ ‘s entering in the rained “all, loocking around

;.- he> aghast.

286, CLOSE UP - SCARLZIT

She is loox.ng upwaxd, CAu;RA MOVES in. closer %o the
heartbroken v98¢3 in her eyes, L wlwen 502
:u Y . *
287 - - " PAN SEOm Oﬂ RUTVS - (“ROM SCARI.TT'S VIZVPOINT)

ﬁCAdERA OV“S up the “ui“s of the once beautiful staire
' case, %o reveal the gaping holes in the ceilins and
* 4_,..the Sk'}'o .

288 ;.' . CLOSE U"- M:LANI: - IV WAGON . - )

. t' T w1th difficulty she’ raises herself to ’ook over the side
j— . . &n the direction of the house. EHer eyes £111 with hor=-
{ - - . .. .vor as she sgees: L

289 . EXT. RUINED.IWELVE OAXS - JOEN WILKES' GRAVE

(From Melanile's ‘angle in cart) It 1s against a dbroken ..
.. 'wall, surrounded by a few burned boards, and on it is .
i .~ . .. ‘the roughest kind of board tombstone on which has been

“seratched in charcoal: . JOaJ WILKES, 1864. e
| 290 ' CLOSEUP - MELANIE -, - ..t Lol byl ean

fiHer~face'disappears as she drops back onto the floor of
- the ‘wagon, overcome with sadness. - ‘

292 INT, RUINED HALL - CLOST UP - SCAP.L:TT Lt

.-, m o
[P

Looking up stalrcase, hee broxen.

Scarlet® (ner aead lowering in sorrow)
' Oh, Ashley, Ashley! I'm glad you're 1ot nere %O see this,
(fmustering vehemently) S AP (o
‘ The Yankees! The d--,y Yankees! '

'She heaxg the moo of a cow and looks off Ln the dirsction
from whicn 1% cames, stariled.

Jeaa
.

2902 RUINDD s::c'r:o*r oF A T

Cav . . eat

wsal

Aftar zolding the scene a oment, a cow walkxs out fiom
behind the broken nal- into tke ‘hall,

-
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“Melly! Melly! We're home! We'rs at Taral

- Burry! Uove, you brute!

117 -

1

CLOSE UP - SCARLETT

: ©  Searlett (sersaming violently)
Prissy! ?2rissy! Come tie up this cowl!

o w.

CLOSE U? - PRISSY - ON WAGON SzZAT -

‘
.-

. Prissy (whining)

"We don' need no cow, Miss Scarlett. We!ll be hpme:abon, and

Ah's skeered o! cows!

_CLOSE UP - SCARLITT e
Scarlett ' L ‘ :

" Dear up your petticoat and tie her on to the back of the
- wagonl We need milk for the baby and - we don't imow what

we'll find when we get home.

As“sheﬁsays\this‘lést 11ne; Scarlett's face takes on an
expression of dread as she realizes she's glven voice €0

her fesars., o
‘ o« . DISSOLVE TO:

’ .
.

s

~— ' . ' :
.. LONG SECT - ENTRANCE GATE AT TARA "= NIGET

Scarlets éxives the horse and wagon in through the gate.
Prissy seated beside her., Hold the scene sulficlentl
. - ‘long to allow.the entire procession to pass through the
. ' gates, including the cow tied to the back of the wagon
"~ with st>ips of Prissy's apron. An owl hoots eerily in
ths dark trees. The horse comes to a stop all by itsell
as Scarlett leans from side to side on the seat, peering
Aup Sthe driveway.

[220 % NN

e o | I
CLOSE TWQO SHOT - PRISSY AND SCARLEIT -

. Scarlett (turning dack to MelanZe) = i nl:

Melanle's voice (very weak)

. Oh, Scarletit! Thank goodness!

4
[0

Scarlett rises to her feet and lashes at the horse, .=
doesn't movs., B

Mty .+ - Scarlett (striking at him vehemently. and

clucking.
e
The horse’s legs buckle and e goes deowne: A sShiver
passes over him and his muscles relax. :
Prissy (Lerrilfied)

Miss Scexlets! Ha's daid! o




299 . i - SHOT OF THEZ SKY . . © « s,

300 ' | CLOSZ UP - SCARLETT - (I (FACE LIGETED BY THEE MOON) . .-

297  CONTINUED (2)

Scarlett leaps down Irom the vagon paying no attention .

TO0 the horse and, talking as shs does, runs toward the_
CAMERA at right angles to the wagon, through the zate
and up the dr*veway. . Eer hand to her nead, she peers

ead as she runs. C S .3;
Scarlets g o ' o=

-

I can't see the houss! Is it there? I can't see the house!
" (with rising terror)
Have they burned 1it?
(she s«ops)

4
i
]

..\

298 7. CLOSE U2 - SCARLETT : » i . wiil: TR *:,f?'
. | :As .8he searches the daﬁkﬁess“(iééking.straight ihﬁo‘fﬂ43

CAMERA) her face 45 gradually and slightly lighted by -
.the moon. : Cee e - P

. . L - e . T B
AN L e, S A R AT L N

anx_euy on her face changes to joy aa she gees the
house. IZer face lighted by the changing light of the
moon across which the clouds are still moving.
' Scarlett (ner voice raisad in a wild cry)
It's all .-g 25e It's all pight! They haven't Lurned it!
- I&'s still tThare!. '

301 - | LONG SHOT - TARA < (FROM SCARIETT'S ANGLE)

As the clouds uncover the hoon end %he house ¢s Plainly

Pent orevealed 1a the moonlizht.

'302 2. MEDIUM LONG SEOT - - TaRA

- Scarlett runs across the lawm uoward the nouse, screoame
ing: - . _ .

' Searlett =~ .

Mother! Motzer! : oy : ‘

1 .’.

e e

She rusns 5lightly left to :i"ht to mauch the angle o’

. herrun in succeeding scene., .| s
303 . © EXT, TARA - FRONT OF HOUSE - NIGHT ‘”i"‘f N

- Out of the darkness, Scarloet: comes momning .cwa:d “h

CONTINTED:

-Clouds moving and baring .‘c‘}.ze ©ooN. 7,
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CONTINUED (2)

verandah steps. She is almost staggering with weariness,
and her breath is coming in spent, sobbing gasps. She runs
up those familiar steps, she goes to the front door and ‘
starts to open it. It is locked. She knocks; and when
there is no answering sound or movement, she knocks- again=--
more loudly and more loudly in a gathering crescendo of
hysteria until finally she is hammering frantically on the
door with both fists, screaming:

_ Scarlett
Mother! I’m home. Mother, let me in! 1It’s me--Scarlett!

The door opens slowly,.silentiy, and Gerald is there--in the

dark hallway. Scarlett, with both quivering hands upraised

where she has been pounding at the door, stares for a second

at his terribly changed face and then throws herself
forward, clinging to him. Slowly, with a curious effect of
dazed fumbling, his arms go about her.

‘Scarlett (AS CAMERA MOVES CLOSER)

‘Oh--oh, Pa! ~ I’m home...I’m home...

Gerald, holding her in his arms, stares at her dazedly,
blinking heavily once or twice. He begins to tremble--"as
if he had been awakened from a nightmare into a half-sense
of reality. The eyes that looked into hers had ... a fear-
stunned look. He was only a little old man and broken"

‘ , “Gerald
Katie-~Katie Scarlett--Oh, darlin’!

- INT. HALLWAY

. Mammy appears behind Gerald in the hallway. Scarlett turns
to her and is engulfed in her arms. ’

- Scarlett

‘Mammy!  Mammy!  I’m home! I’'m home!'

) Mamny
Honey--honey chile--

‘clinging, Scarlett rests her head wearily on Mammy’s bosom.

Scarlett' (with a long sigh)
oh, Mammy, I’m so--so--Where’s Mother?
‘(looking up suddenly into Mammy’s face)

Mammy (after an instant’s pause, obviously
avoiding a direct reply)
Why ... Miss Suellen and Miss Carreen--dey was sick wid de
typhoid. Dey had it bad but dey’s doin’ all right now...
jus’ weak lak 1i’l kittens

CONTINUED:

-
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: CCNTINUZD (2)
R - Scar lett (1 ﬂnau&anvlf) L,
Butsesdut, wawhoreis Mothan? 4

Marnmay (aga-“ hesitates; avoids Scarlst 's eyes)

Well, Miss Ellen...she went down to nuss dat ==y Slattery,

dat white t*ash...an' she tuk down wid i¢, .oo. An'! las!

night she =~

P

e s
WS

':f_"Motherx..

. CAMERA AOV‘S ‘CLOSER TO SCARLETIT'S PACE. Drawing back in
- Mazrmy'!s arms, Scarlett stares at her for a long moment -
s blankly at: ‘Lrst then her eyes begin to dance with an-
| gulsh and ner 14ns part, as little by little 1s mirrored.
on her face the dawning of full realization. Until
}gfinallyvher'face i3 frozen in a mask of horror, With
., that ‘perfectly immobile face, she "swallows and swallows
; but a sudden dryness seems to have stuck the sides of
" her throat tossther,“.and when she speaks at last it is
in a ghastly,ﬂharshly, whispering travesty of her volce, -

(IR
s -

;Ecarlett {the word long drawvn-out, almost witn-
ol a curious effect of wonder) '

] :
Slowly she pu’ls back from Mammy, b"eaxs the cl*nb-ng
7 nold of her arms., She starts running, staggering a
litt e on her feet, calling:

[ . .
I .t s : L. PRI M

o Scaﬂlet‘- . T T ]
Mother: ‘ ' ‘
' (she turns to look into ”llen's orsd ce, still
calling) R . Y i
“Motherl s e b N
e t~ (she muns out of the o*f*ce, turns, - and runs toward
the parlor, sti 11 calling)
Jother: o ‘

Cer ST ’ f .
Until ske stops berore ths oven doorway of the narlor
;ﬂfrom wh*ch cardle’*ght ccmes. ' A :

. CLOSE SEOT - SCARIZTT L OUTS § LIGHTED DO0RWAY

. As she goes in, har face a.dask.

1" 'INT, PARLOR - FRO SCA¢LETT'S VIS Jvozvm - SOLDING RER IV

L F

T .,.‘.G. ¢ 3 " et

On a table, with candles at nar head and fset, Mrs,

ﬁt&f;g’“ara's body lies, coversd with a sheet excspt for her
.- ace L] :

" PARLOR - RIVIRST ANGLE - MRS, O'EARA'S BODY IN F.G.

- Scarlett enters s’owly, W‘xe a s‘eepwa’xe , der evyes
. fixed on tre figu.e of her mother, In this Lrance=liks

CONTINUDD:
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 ~_ Miss‘Scarlett,

oo I,

Lo closed door,

o - 121
CONTINUED (2) '

sfate, she moves into & CLOSZE U2, staring at her mother
- face, Scaxrlatt ser eaus, gatrangled,: nrolonﬁad and viarc-
ing. She %throws hersell down on her knees besids the
table at her mother!'s feet buries her head on the dler,
i+ sobs. .
SLOW FADE 0UT,

“4OUFADE IN: - T oee
N HALINAY AT TARA - DAWY
2% (SEOOTING AT THE CLOSED DOOR OF TEE

oo

S e e
ol

-LIVIAG ROQH)

. Marmy and Fork are wearily and anxiously wabtching the -

Slowly Lt opens and beyond the bedy of
Mrs, O'Hara may be seen a wirdow, gray wlth the early

i\, OTRLNG light. The dish of grease which has served as

T g candle, nas burned out but is still sending up a thin
spiral of smoke in the dawn.

~'-\

£13. Scarlett comes out of the parlor., She i3 beyond grief.
"Her face, tear-stained and agonizingly tired, shows what

- she has been through during ths entire night. No tears

= are left, She i3 drainsd of emotlon. As she marches
slowly i“ 0 the hall, the CAMERA RETRZATS IN FRONT OF
HER, »

sach other, Mazmy tentatively
Lo uouch Scar’euu, and then

*Pork and Yammy glance at
. extends an arm as “hough
wi‘ch.draws it, -

-~ ... | ¢ et
e b ' L
PR DA .13

o : Aammy (seeking to control the emot*on in her
o voice) o
honey == - - o U0 s Bharusi Ali ool s

R

Pork (same)
Iz dey ] any*hi‘g Ah can do,

Miss Scarlett -

"+ done slapped her

_ Better put that cow I brought into the bam,

Scar’et starts slowly down the hall, Pork picks up a
primitive candle like the one over Hllen's body, and he
and Aammy anxiously follow Scar’st CAMERA TRU X6 WITE
. TH=EM, . -
Scarlets . SN rh B -
What did you do with Miss Aellyb S
Marmy T T A
Don! you worry yo! pretty naid 'bout Miss Aelly,'chile. Ah ol

in bed atready 'long wid de d»aby..

Scarlett (nods, then says) :
Pork.
Pork o

Dere ain! no barn no mo!, Mlss Scarlett,.:

unned i: fo! Iiahwood,
“ammy -
Dey used de nouss’ Lo dey “a_aqua'ters, M:ss Scarlets,

CONTINTZD:
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cL ammy ' , P{E:ﬁ“-~-'
; Dere ain' noth in! to eat, ‘honey, Dey tuok it all. i

309°

-~ Don't tell me any more’ about what "th ez" ‘dzar

- - - - 122 -
CON“INU“D (2)
— ‘ 301”{ I TR ettt Ao -l "'.4: Y
Dey camped all eroun! de’ nlace. T :
‘ Scarlett .. et
Yankees...in Taral o “?;1';i pa aveeneie
) . - 4 L e [ »
’d y T - '~-'.;“_- RO s -l"':.,.rl.: _'.".....”-.'.. b

Yagsum « and dey sitole mos* overyth*ng dey ‘dian?’ burn...all
de cloals and all de ITUZZeee
(nearthroken) -

' mivce oo ma . nedl ) vioAn
an'! even Miss Ellen's rosaries! .- : ‘
' ) ‘Scarlett o AL
‘\I'm starving, Pork. Get me something %o eat. e

M
TR,

"Scarlett (incredulous)

All the chickens = everything? - ;' ;Fi;;i;3?é}"

Pork
Doy tuclk dem de fust thing. And whut dey didn't ead dey
cah'led off 'cross dey gaddles,

Sca*let“ (wild)

Vet o -..1

Marrmy (suddenly remembering) = ©

" Der's some radishes and uurﬁ*ps in the garden. We been eatin'
~ dem de las' few days. - i - ,4

' Scarlett suddenly sees her father throuch uh5 open door
<0 %0 nl’en's study.

¢ INT. STUDY

....Garald sits, a.broksn end distracted £ gu*e "nelther
""awake nor asleep, nsither alive nor dead. e 13 .8 wa**d
.sighu, sittiag in the Rell-derimess -« the dav which i3

.+1+ creeping in uhrongh the windcw just lighting his face.

As we got closge to him we realize he 1s shuffling papers,

- obviously only going through the motlons of examining

" them, Scarlett goes %o him and strokes his heed silently:

Suddenly she sees something next to him, I% is a dottle
of locally made corn whiskey and next to 1t a gourd.

C ' - Scarletst
What's this, 2a? Whisxey? )
., (she pours whiskey into gourd and drinxs)

Gerald (even h*s yoice i3 vogue)
Yes, daughter,

... Scaxlett uahes ‘another drir - A N

CONTINU=D:
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CONTINUZD (2) . | e

Gerald
Here, Aau-e Scarlett! That'!s encugh. You're “o* xnowing
spirits. You'rll =ake "ourse_f tipsy.: :
S .
Scarlat (bit erly)
I hope it nmakes nme d*u“f I'd like to be drunk,
(she fiq;snes ner drirk, sees Gerald's puzzled,
, hurt face and rises, approaches Gerald and pats
- bim on the &nee) , o R
Oh, Pa. e 2 - T - e e
(she sits down and as she does s8¢, sees papers in
: . his rands) , oo : . , :
What are those papers? R T ST TR A
: Gerald ey : : .
Ohooo_ Co . ; ' . .. e
o ¥ 1 (looks at them a3 'Lf seelng them for first time)
Bonds ‘- they'*e all we've saved - all we have lef ‘= bonds.
v . Scarlett (hope*ully) "-5“‘““'*
Whau kind of bonds, Pa? e L

- Gerald (shufflin them) )
Why, Confederate bonds, of course, daugnter.’
K S Scarlets (snanb*y) ‘ R St '::.,....u: :‘...".-., _.
Confede*aue bords! Wihat good are they to a“ybodjﬂ

.. . . Gerald (with a flash of hls old “eremnto"y
‘ B manner) -
I'll not have you tallin'! like thau, KatiA Scarlett!

...(

Scarlets (dlsmayed) .
Oh, Pa, what are we golng to do with no money - nothing to
eate : .

LY . .. Gerald (confused end hurt liks a small boy). ..

We must ask you> mother .
(as .noug“ he's made a dlscovery) :

T&at's i%i..0We muse ask Mrs. Q'Eara, A

_Scarlet:. (startlad) R

ASko o oexlOther?

A look ol nhorror comes ovs> her face as she realizes for
. She first time %thai her father's mind s gcne. Gerald .
“looks up at ner with a gentls smile and pats her harnd.

Gerald : ' : :
Yes «' Mrs. O'Zara will know what's to be done, Yow don't be
botherin!' me. Go out for a ride. I'm busy.
Scarlett (in & hushed voice; Her arms going
“ound u“e seated lgure eand Su&"Qi:S
behinc him' where ne cannot see her
: B Srembling lips) o
0h, Pa...don't worry about anyuihiing, Xatls Scarletit's home,
You needn!'st woIrv. .
CNTINT=D
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~ She turns zer heac sharol?, bites her --p, and with i
supreme offort controls her Tears. She leaves Gerald
and walks into the nall, ' '
. t toe oot .. e e
310 INT. EALLVAY - DAWN (SLIGETTY LIGETSR THAN BEZFORT)
T — . ° ]
Scarlet:t comes out of Zllen's office, dazed by this :
jfresh>shock. Mammy enters to her as she closes the door,
" Mazy (nlaintively)
¥iss Scarlett, whut ws goin' to do w‘d not“*n' to ;aed doae
- sick fo'ks an'! dat chile?
Scarlett (dully) g _

. I don't know, Aammy - I don't xnow.,“ Ti.Tuuiﬂff 1h-;-;j o
CAMERA TRUCKS AFTER SCARIZTT as she walks away, She cone
tinues dovn the hall towand the covered passage leading

.y .%o the yard. Mar=zy waddles after hea.
Mammy : ‘

.. We a*n't ct ﬁothin' but radiskes in the barden.. AR RS
As SGa*’ett apn*oaches the ghtalrs, CAMERA ST‘LL W;.E Z:u,

_”*‘ssy aurries down from the ‘loor above.:
T . Priasy (wailing) ' a5 '
Yiss Scerlets, Miss Carreen and lilss Suel’en, dny's russ_n'

. ‘%0 be sponged off. : o "
S S Scarlett (desna_-ing’y) R
s ~ Where are %tho othsr servanus, Mazmy? - s Thoan el
‘ 5 I M . RN .-: st e * '..',-_“._,\' . g - -~
: Miss Scarleuu, dersts only jus' “ork ard me lelt, De others
- went off §o Ce war o runnod away. o S
'Sca.’e*“ wo*d’ess‘" turns away frox tho stalrs toward
e doo“ leading to tha covered porch, Cnﬂ~3a STILL
. A ;“OuLG G Z=R. Pr‘ssy's vaili“g vo*ce foll cws,he:: )
- R  Pnissy's voice ' -
AR cain't taks care o dat baby an'! s‘ck ‘o'ks, vwoo Ah'" :
only got two han's. ‘ ‘ o
'Sca‘louu passes into the covered way,’w‘ue.v ”ork *s _71&: P
in wals for ner near the door, ‘ }
Pork (in cemplaining voico) ' {
Who's gnine milk dat cow, Miss Scarlets? We'se mouso workersz. t
- ySca‘let wallks past, ignoring him. BER i
312 INT, CCVERZD WAY e ‘
- . )

* Searlots walks down the covcred way and 3tands 1O00KERS

OUu OI‘.uO UA-O g"‘CL....S.

e}
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(FROM SCARLETT'S VIZWZPOLNT OR'
ADT
> ad

T MORNING

A . '"Deep ruzs apd furzows weTs cut into ths road whare
o horses ned dragge heevy guns along Lt and tke red
' . sull*es on eiltlher side weme deeply gashed by the wheels,
Re cott 2 was mangled and Yrampled whers cavalry and .
S T *nfant*v, Jorced off the narrow >oad; nhad marched thxu

. o] R the green bushes, g.tnd_.s them into the earth. Eers

¢ : b and there in »oad and £ elds lay ouckles and bits of
P ‘ - . harness 1eather,_cantaens_‘la tened by Zooves anc calse

i . ‘son whee¢s, butto s, blue caps, worn SQCAS, olts of
ar 0 bloedy rabs, ell the Ser left by a ma_cn_ng arzy.' "

315 ) Toli CLOSE SHOT = SCAR...:TT (T GOVERED waz) IR

L. ":,..
O S . 4 - b,

! . o Im reaction to the desola on, she 1s nearin~ the end of
} 4. - 7. her rope. Ske exiis frem ths cove*ed way and SuartS‘
: 1. w57 aeross the grounds, . -

¢ . 1 34 * - LONG SEOT - DESOLATE FIEIDS . I

- 1 " Ag Scarloxy walls away frem "hc G:LPRA toward the vef's-
' : ©-7i .+ table garden which i3 on a knoll to the right, nassing
oo the wel*, the uined orchard and the cobttonisld with
IR only a fow miseradle naucaes of white remalning, In ths
E;; R . 1. De8e, We see charrad slave quertaers and barn, the paddocek,

T . -~ the sqor.ned trees, the skeleton of :hks cotton press -and
' e . the rmuins of the split-rail $ance Nhica had been aroun
© +.. the kitcken garden,

315:.:: ..  CLCSE SHCT -_V" AaLa GJ?DEJ - ?U_JHD QUTZQUSZS I 3.G.

The soft sarth, scarrsd With co;v ints a“d heavy wheels
.= the vegeuables za~“sd inuo 29 soil

Scarlets vea*‘ly comes ins ths,garden and looks dovn atb
o 3 B : the ea:th. AS shs svoops %o /pick scme radisnas from
Yoo ‘ " short row, CAMERA PANS DOWYN WITH ==R. Shs I..els and
o ‘ 1,eaus severa. a3 rass as she can get them into her =outh,

: T net bob ering Lo remove the d_-t. Sudﬂsnly she ce*s b
_ at nexr stomach -« and Slowly, miserebly, she resiches a3
, 1 she falls face Zorward on the ground and sobs.

; - : C CAMERA HOLDS on %He portrait of the ds“eaued prosirate

' . . and sobbing figurs, This is the lowess morent in Scar-
. . “lett QtZarats :Lre - and we should fsel tha® she *s com-
S pletely defaated. ’

— [ After we have held %this oo*t*a*u, he sobs slowly stop =
I - and CAMERA YOVES DOWI to Scarles '3 hsad, Zer head moves
- : somewhat 50 that we gee her face = and we see ner ex-
. Pression change slowly into bisser determination, Iver
;f b ] - so slowly, a“d wiih goin d=‘er:ination, she “u,’° ﬁe“-
e g 88l up cn Zer “u“d-, ars as CAMZRA STARTS 20 DRAW 34
she rises 2irst to ons xnee - and finally ssralshs up‘

- - - J b.— -

CONTINT=D: -

PP




i R P - - . et e e s - SN o e — _—

128

CONTINU=D (2)

fhig 13 the crucial moment of Scarlett 0'Zara’'s life.

And it %s She moss magnificsent moment of Her lile. us
of this complsite defsalt a new and maturs Scerlets Q!1Zars
13 born. She stands there, f£ist clenched, zsr dress

b A . soiled, face smudged with dirt, and speaks slowly wish

EE ~ . grin determination - measuring gack phrase carefull7y.

' - . Before speaking she raises her clenched Iist and looks

s 4" . . . up, delivering ner speech to Shs aky: e
Scarlett . -

As God Zs my witness...As God is =y wiktness...They'rs not go=-
ing %0 lick me!...I'm going to live through this and when

' - ttT3 over I'll never be mungry agaii...No, nor axy of &y
v .S 7 o\ folksl...Lf I have to 1ile - steal - cheat - or killl As God

1s my witness, I'll never be hungry againi

BACK on the defermined figure outlined agalinst the de-

) ‘ - .
v ]+ 7. she stands, her fist gtill clenched, as CAMERA DRAVS
vastation of the plantation.

)

SRR L ‘. CAMERA PULLS BACK FARTEER AND FARTEER - Tovsalling Scar-

‘ 777 Tlett standing near an enormous ruined oak, backgrounded

Sy et @RLY DY the sky. . ,
ST PHE CAMERA FINALLY PULLS BACK TO AN EXTRELME LONG SHOT Y

-
Suke
y—

“eeeloaving bekind ninm a pathh of .
T destruction sixSy miles wide, from .7
TTAtlanta to the sea ... o

[ i, A DU of early morning wind stirs ths trees and bushes
I :ii_ _> 7" e 1liks a harbinger of a new day, '
’ - . o , L e \ . FADE CUT., ‘
! . LT N OO PO T A A o S AT
r ‘ ' FADE oM. - 0% s et s
e ————————— . . : . . cE . ‘.
V.a . mTD L A And‘tha Wind swept thréugh Georsia...
] ‘ ZenwIo L . . PRI P L Lonin Tl e
! - - ' I =g SEERMAN!
ﬁ ' R : ' ' .
! ; P ! To split the Confederacy, o
! C man vin oieave IR crippled and Zorever
| ) . : " bumbled, ths Great Invader marchsd :

) i : R Tars rad susvived ... %0 face the . ..
= : .. hell and famine oI calealt ...

S ' DISSOLVE TO:

A 313 - . EXT, TARA CRZZX 20TTOM CCTITON PATCH - ZATE AFTIRNOOY -
- ’\5’3 NOVEMEER, 1664 - LONG SECT
S N
""“\4,, . . . : -t " B PR .
7 j Ths stais and aeaﬁg‘of’the cotton are withersd., Only
| . ssav.ereq p:oomi sg:__ iilng S0 She plants, many having
{ ~ .~ 82ready fallen S0 Uke ground: for fthis Is eutwm:n

* AT TATYT .
&

©
UVt mat .
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CONTINUZD (2)

Scattered over the Iield are all that are lerft of the
people of Tara: The Shot Ls Lramed on the side with the
. foregmound figure of Gerald (in profile) sitting almless-

-
Ynd oo

1y playing with a blade of goass or somgthing of the sors.

The nex: nearest the CAMERA are Marmy and P-issy; tkhen a
listle Tarsher away Susllen and Carrsen; and Scarlets,
the farthest away, pulling desperately at a well rope

and swinging the bucket clea> of the well brim, Next to
ner on the zround ars two palls. (Pork 1s;not in the - .
fiel% a3 the scene opens, as he is off scene milking tlhe
cov, : . .

'CLOSEZ SEOT ~°SUSLLEN AND CARREEN

In ragged, soiled dresses, they ars picking cotton in
: sullen silence. Both girls look weary and 1ll. They
;.. have both only recently gotten over sickness and have /
wihaebeen driven to extremely raxrd work by Scarlest. LT
o Suellen (straightening up) - R
Oh, my back's neaxn broken... . S . a D
_ (with a sob) e .
- ook at my hands! e T
. © ' (holds them ou%) : Oes Tt Uhy

Mother said you could always tell a-lady by her nands,.r: Ul
TR ~ (her rands are scratcked and gzubdby) - .

- Carrean (sweetly) T
I guess things like harnds and ladies don't matler so zuch any
noTe...You rest, Sue. You're not well yet and I cen plck
cotton for both of us. ‘ ’ -

.

g : Suallen . RV C e EE O
Scarlett's nateful - making us work in the fislds liks ==
_ (sZe starts So sob) : ] A i "

: : . Scarlettfs wolce - -0 o Tai Lo
Too bad about that! ' -
Both siszers turm, startled and frighSensd, as Scarletit
enters %to them, She is carrying two large bDuckats ol
water, which she deposits on the grounc. ' :

h , Scarlets = e
Now get back 5o work! I can't do'everything at Tara all by
omysell. - e R S e St

- Suellen

What do I cars about Taral! I kate Taral

Scarle®tt lLooks at nsr for a mcment in rege, then slaps
. ner as zard as she can s¢ that Suellen almcst collapases
o, Wwigh scetbing. ' ’

: Scarlatse
Don'%v you ever dare %o say Fou nete Tare ggain! That's th

CONT ZXT=D:
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. sgme’

',door

l 8tOPS SQQJ. Ge ,' M

fas hating

| U ASY Scarleut crosses, Na_x_ng .cward ’orA wbo i3 app"oacb-

?ins with a milk pail: = Mammy a little benind him. P>
r: can be seen workﬂns in the dl suance in-the b.g.;.

:‘NT. sov*azn NAY §i*'_ﬁy;;_!¥ff'ah ;,v‘l;mh-wxg;

"{Katie Scarlet <, there's some‘h*ng I mus

*?era,

, 'Yeve*the-ess,'xatie Sca:_etu,
'-gto Ars. 0 a_a aoout it. . . f;"zw;-, e _ .. o

-

. What'are Fou doing out of bed, Yelly?

. . 1z8

€2)
'-Scar’et*'(cont'd) |
Pa and Xal : S o Sl .
plcks uc vate“ buc cot3- and walks out pf‘scane)i

I - e . onowmi . .

(s:s

o e

LONG Sn0” - FIZ&D uiﬂj-'gi_?iy, P s

RS
. -

-t ol . L2 . e 3
- - 1]

';As Searlett. en*a"s wear*ly. Gerald is theﬂe. He loozs up
:.ﬁas Scarlet* :

come S

I

and sets down the buc&eus.

Gerald e T S R
;pegk‘to yqn about,

Sca.rlet'b (wear y) L g ,
1s” 1t° P . .‘3j1;” G

ST . . M .
- S . o le s

Gerald ROV

,_.*

 ffI've been‘yalx*ng o °*iasy ané Aammy, and > don'“ l.aa tne:
Coway you'*e
'fxyou musu ba 6sn

eating them..’cu mist be firm with infe“iors buu-
s—with unsm - esnecially darkﬁes. ‘

O
s

Scarlet “1red but na“iaru)‘; 

w ~Yes,dPa, I kﬁow, but I‘m not as“ing them Lo do anything I'm
-~ not doin ‘

"'U'Se...... ‘ - -4 ) ) . . .

Ge“ald T : :
< don's like: t..,*

Sca:’eu.'-s about’ to *en but cont“o*s ce*selﬁ,- :mna-
4£iently and wearily leaves h*m and walks *“"ough “hs '
into *hs bal’ o . T

enta --delan-e has Jusit come <ovn the
SAe is oarafoot erd wears a loose and WOrmn=-ousv
robe over her nighigown. She is obvicusly. weak Lor. she
L3 bracis g he"se_f aga~nst the wall Lor supg

As Scar’e

s Scarlet (sha“v’Y) R i'.‘}

. o e
< . « - w !oal ¢

elan.e o

Scarleuu, da‘--ns, T must salk ko you Youlre all wo-.:ng 80

aard...- canf*

- Go on oac& F“saairs.

.
e-n

Ded dO....S Ouh...nc aee

Scarlet* (roughly). - "
Vou'"e as 'e&g as e new torn coll,

- CC:I‘I‘I:"UE.'D.

ss?v;f:

sha_l speai .

e, Sca-_suu'

T

L
RS
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CONTINUD (2) v i -
: v : . '
{}lelan— S . S . .' el . :.::_.; .
Please, Scaxrlett, let ue'f-'jij‘;;:; R AP
Scarlats ' '

" 8top belng noble, iHelanis Wilkss, I've got enough on my hands

without you maxizng you&se" sick 80 you'll never be eany use.

CLOSE SEOT - SCARLEDT

. Ske stands frozen with fear for jusu a second; then

C e e _ Melan;e (hu:t but comtrite) . o ..
Oh, I - I didn't think of 1T that way. : Sy -

She goes back up the sters, Sca“lauu watching for a mo=-
mens., Suddenly she nears the sound of & norse!ls hooves
outside. Srhe lfstans a moment then looks oif tﬁrou

the window in the nall beside the front door, .

ZXT, FRONT 0“ TARA - (FROM SCARLEIT'S VI H?OIYT TJROUGA ‘
THE WTV“OW OR WITH SCARIZ TT IN P.G. LOOXING OUT) R,

-
<

Leisurely riding up the dr iveway toward the front door
is a Yankee cavalrym Ze d'smounts, tosses the bridle:
rainsg over the hit cning post, takes his pistol from its

h0¢ste* and glancing to right and left, starts toward
the front door of the houss, S :

quickly oxits, CAIMERA PAJWINC WITHE ndu, as she runs out
and to the™sbairs. . : ] O

LOSZ SHCT - (LOW CAMERA SZT UP) - TRONT TOOR
As’

.-b

opens snd She Yankee's legs walk into the houss,
Do ) i M . . Lo o
Dyl

czosz sHoT - 3UR~AU DRAWE:

‘,ScarWet ta h c3 c"*ckl" ouen the drawer and *aza a n‘s-
£

%ol Irom - the one R“eu“ “ad given her on Jchnou%“
M . Road- K . .
_CLOSE SEOT - LZGS OF VANKEET CAVALRYVMAN x ‘ | -
Turning into Ellea's study. . : . [,..l, Lo
LOSE SHECT - SCARLETT ON UPPER S

~ e g ve e s

Pistol in nand, she lsans dowvm and Maxes off her impro=-
vised and worn shoes,

ve o ‘ R

CLOSE =07 - ZANIZEE S 'RM

“oe
. .

As 29 Zinds Zllen's sewing bex ‘} his‘ha:ds'opeﬁ AT

3
3
-
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e, "™ 1 328 CLOSZ SHOT - SCA hL:TT QW STAIR
/ D _
‘(m,/ : She L3 nal? way down the last flighu of stairs, close %o
C the wall and nervous, The socund of the footsteps below
[ - b .
- . Suop, . . .

#
4
ok
-~

v © Man's wvolce o o . o N
Who's there? A UL T Lo L

4 -~

"Scarlett stands st li; her heart nound-“g. Ske drops ‘her”
arm to hexr side and hides the pistoel which ane holds '

igbtly benind her.

. ‘ ‘Man's voice
R Halt“or I'll shoot. .

SR T . CLOSE SZOT - YANKEE CAVALRYMA}I- (VROM SCARLETT'S ANGLA)

Pt : 1. ©+-7 He is in %he hall exiting from mllen's study. He looks up
Ve v ab Scarlett. In one hand ne holds his pistol and in the
' T - " . other he holds l’en's sewing box which we have seen the
;o : ' : night of Scarlett'!s arrival home. .

| l e g o : Yankee: ", - i”f‘ ST R e e
' ; T -~ ¥'all alone, little lady? . : ' R
e (h grins and puts his nistol back in its holster)

-~} 380 . . CLOSE SHOT - SCARLIIT 7.’-'“‘”?'?“ﬁ~“;“°* S

’ 1 ... . . " Her hands clutching “he nistol, she stares down at him;m
' S S silently. : S - o

o P
| o . - . . . Ce e Seaes st T e e e
s, . . " ~ [P RET AN LRI L PR R o !

3 -—— g TR

i ] 331 LONGER SEOT - Tt e BRATE LWAL LG8 Ll

N . i, 70 Searlet: glaring down furiously ‘at ths Yankee « the
: © Yankee grinning up at her.

92)
(]
(@]

il . : A Yankse )
- | o Ylalintt ve“y friendly, are you’...' a
[ S _ .- (ke opens ths sgewi ng tox and Holds up the earbobs)
. . .. v Y¥'got anything else besides these earbobs? _ :

R TS i
Vo L3t

G ] . Scarlett (with natred and fury)
v 1 S You Yankses nave been nere vefore,

| : Yankee (looks around the hall, lsughs) - ;
" Regular 1ittle spitfire, aln't you?,.. ' :

i - : E ..,  EHe sudden’y Zces that Sca‘lett is holding something
: . : . =7 benind her sxi“ts.

g U P "

‘ g Yankes - -

What'!ve you zot hidden in your hand?

e He starts up ths steps toward her, syeing her mockinzgly.
Scarlett stands without mov_“g to SuOU h.«, letting ix

{ : CONTINUZD:
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CONTINUD (2) - . = i= P SR
approach until he Aas nearly :éa@hed ker. .. -l
-
o
VERY LARGZ CLOSZ U2 - YANIZZ!S FACE .
Uit Byeing Scarlets, his face comes closer and closer to the

el CAMERA, until Sca:’at“'s hard comes into the scene,

dﬁﬁt‘poinuing the pistol dirscily abt nis head., His eyes widen
in horrer, which we hold for a second as 2e looks at the

- muzzle. Then the pistol f£ires straight into his Zface.

BACX TO SCENE

"”59;.1The body “oTls bacxlard down the stairs and lands ZSace

up on the floor below. The face 1is uerribly marked with °
powder_smoke and burns - and blood streams from the pit

“Zw/o:.wheTe. the nose had been, the f.g., & thin wisp of

. . smoke . from the pistol wh*c Sca lett still holds in her
hand. .

Scarlett gazes down, Her hatred giving way to horror at
- the realization of what she has done. She hears foot-
stepas from the upper flight of stairs and turns to see

.+ Melanie on the landing, clad only in her nigktgown. She

. 13 holding out Chrarles'! nalked sabre.

wMelahiefstops and looks down abt the scene below,

cvsem L

HIGH ANGLZ SHOT FROM LANDING - (OVER MELANIE'S SHOULDER)

. At Scarlatt on the stalrs bensath her; and at the dody
w0 of the marauder benesath Scarlstt in turn, lying on the

¢ % nall floor. . .o | | -

'.CLOSE U? - MELANIZ
iStandihg with the sword in zer “aﬁd "There was a glow
.Of grim pride in her usually gentle face, ann"ooaticn

wrwte and & flsrce Joy in ne" smila,.."

BACX TO SC=NE'

"Scarlett looks up st Melanie, frighitened. The sound of
feet rmunning outsids, and Suellen's voicev

. Suellen's wveice ‘ L Lt
Scarlett! Scarlett! ™ - S P R LT

Carrsen's voice (Lrightened)
Scarlett! Wiat nappened? Wkat ;appeusd?

ot

"o

thinks quicklyé Surna $o the window, and throws

8lant
T ope

3>
o 41
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'Aﬂoh, tuank goodxess, . .

. =T. (cv==x
Suellen and Carreen, Gerald wit
ward the house.

MELANIZ'S SEOULDER TERCUG

I T2

Melanie (with teasing galety)’

Don't be scarsd, chickens. Your bi g sister was ¢

ﬂw-’

64&.3 ”o

e -

132

WINDOW)

thenm, are munning vo-

¢lean a revolver a“d £ wens off and nearly scared her %o

deat&. f
{she laughsl

Carreen

Suellen (c*ossly)
Eaven't we(got enough to frighten us?

Gerald (reprovingly)

.

- They turn and exis, .

BACK TO SC=XNZ=

.

‘What a ccol liar Fou are, Melly.,

-- Melanie runs down the few steps to Scarlett, =

Melanie

.SUSLLEN, CARREEN AND GERALD - OUTSIDE

Scarlett (aémi ringlyj.

T“Tellﬁxa ie Scarlatt ske must be more ca*éfpl

- We must get him out of hsre, Scarlets, and dwry 2im,

Yankses find nim hers - ey"’ --

Sca la

Melanis

and ther'd - thevtd.come snd zet 7you.

. . - Scarlett looks at ner, then goes down

’

~ LOWZR ZALL AND STAIRS

The deed Zankse llss sprawled across th

- . Scarlett
ted but revolted.

Scarlatt
I could dury nix in the axber
then, up Lo ma-an_e)

= but mow will I get hiz= out of hare?

CoxN

(ske. steadies He"se on Scarlett's arm)

- “Butveven so we've zot to hide him, They mizht heax

the stair,

'..\-

. . A
Sy a0 e e B, ey
'...!.. AR IRLES PRI

I d¢dr'“ see anyone” ‘else. I think he must be e deserter,

about b

“o*eg*bund.

mMTNTED:

- emal o

cemes down toward nim from the stalr, fascina-

whers the ground 13 sof%, dus -




-

’d ﬁf

j .2

T

- You take hie naversack..

’&Qr”“begina rifling his pockets,

2vzou loock q‘Ilm feeling a little weak, .

, . 133
f.QONTINUED (2)
' Melanlie - / | ORI f;ud, BRI Qll.‘ i
We'll both take a leg and drag hlm L menl hmeonoem L
' .. {she scarts dovwn) 3 Lttt e
“ ' Scarlet" “ '- - Ll e , IR
You couldn'“ arsg a cat' T k.!: BPR E A AE ARE
Melanie smiles and advances to Scarlet ‘
!
YRS 11“-:;' Melanie (as ahe Jolne Scarlett, again clutch-
RPN ‘ ing her for support) .
Scarlett, do you think 1t wcu’d be dishonesu £ we went
through hils haversafk” _ L : e
Scarlett ' ' '

.I'm ashamed I didn's think of that myself. =& ... .o
(drops to'her knees). o :
Itll search his. pocketa..

tooping over the dead man with distaste, she unbutitons:
[the remaining buttons of hls Jacket and systematically

gack, but 1ls weak and sits abruptly on t e floor, lean-
‘ing back" aga_nst the wall, T i
' Melanie (shakily): ""? ",”f':u. ﬁ ;;Z"Jf;f

, Scarlett (pulling out a bulging wallet wrapped
IR : ~about with a rag - in a whisper)
Melly, I tShink 1$'s full of money! :
“ . {(she tears off the rag and with t“embling hands
opens the leather folds) :
Oh, Melly, look - look' '

-

“felanis looks and her 8yes dilate., Jumbled together are
. & mags of bills,: United States greenbacxs mingling with
Confederate money and,” glinting from betweer them a few
so’d b*eces.. . . .

: : . Scarlett : .
Ten...Twenty...Thi*ty...:orty...

e
(=]
12
ta
S

: Melanie (as Scarlets starts fingerin
Don't euon to count 1t now. We haven't time ==

. Scarlett o
Do you reallze this means we!ll have eomething to eat?
_ .- Melanle-
Look in his othsr necxete: Iurry! Hurry!
(her gen lé sves hard)

' Darling, we'wve gob to get him out of hers.

Scarlet (nands Nallet Lo Melanle)

Hero == -

Scarlett Sends over, catches the dead man Fely Al

~fa hoots
COVT-:U:D :

- Melanie starts’ for the haveps:
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4D NUZD (3)
-~ ] ., and tugs., Heois heav4er than she realized, and she feels
fr\ ., suddenly weak., Turnlng so that she backs the corpse, she
R " S catches a hsavy boot under sach arm and throws her weight
o1 s Porward. The body moves, and she jerks agaein. Tugging and
) R ©° T .. straining, perspiration dripping from her forehead, she
y R - 8tarts to drag him down the hall toward the front dcor,
o A red stain following her path.
~r-,:j 3 f-{.f; . Sqarlett (gasping)
-,-'; If he bleeds across the yard, we can't hide 15, Give me your
R nightgown, Melly. 1I'll wed 1t arcund his head. )
¢45;- , . (Melanie's White face goes crimson) | S
: D "f ' Oh, ‘don't be-silly. I won't look at you.. Il I had a petti~
b R DS qoat or pantalettas, Id use them. _ :
c o i i;jvw' ‘CAMERA PANS with. Scarlett as ehe turns back to the dead .'
R j:};:,:5‘soldier. e ;
. .-.1 ) "v"'-'. F - v . o
¥ R | 541),”.;,.; CLOSE SHOT -'MELANIE
G T e
' B ig\if-": .-. Terribly embarrassad, she 1s crouching a afnsg the wa’l.
| A > ..+ As the CAMERA MOVES UP to a CLOSE UP OF ONDY HER FACE
AT IO - AND SHOULDERS, she reaches down out of scene and pulls

_ _+: the ragged garment over her head - and, painfully smbar=
v ;o ©..l0 0 r'rassed and 'shielding her nakéd shoulders as best she can
0Tk ] . iwith one amm, silently tosses 1t to Scarle‘ct. : _

" .| @& . crose swor -  SCARLETT

e T A She catchesr“he gown, throws a quick, disgusted glance at
e . eos . Melanie, and starts wrappinﬂ it arcund the man's head, :
R e muttering disgustedly. i ; o , 5
= av' - e
L Scarleut e S
i PR '//1 - Thank Heavens I'm not that mcdeet' S :
LR L (calls over her shouldsr to Melanie) .~ - - "o =iiv
G Now 'go back to ved. You'll be dead if you don't, ;-I'1l clean
e '--; up the mess after I've buried him, AR
' ' (she wraps his head in the nightgown)

PRI

343 . 1 " CLOSE UP - MELANL..

Still with one arm across her naked shoulder, she looks | )
downn at the ool of blood with a sics face, e

A P oL " MWelanie (in a sick'ﬂhisper)

1' v ; . No, I - I'll clean it up. -

| }\ ~ 1 see 7 Grose smor - SQRIETT o L TR ;
/ 5 s O ‘ ' - PO,

~/ - % : She finishes ‘wrapplng uhe man's head and suands up.

| Bl o : ' ' Searlett (looking down at him)
S Well I guesa I've done murdsr,
: : : CONTEVUED'
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]

}

{ almost (» ' - Suellen . . . *,; g ~'.~é1“ - “f““?rrA‘.
simile- (It's not bossible' BRSPS S ;fw:;;-“

Scarlett (cont'd) ' -
{(she draws the back of har hand across her eyes,
. throws out her chin) .
Oh, I won't think about that now. I'll think about that to-
v MOrT oV -

fﬁ : ;ﬂfz7'”f' As sha 11ifts up the soldier!s legs and starts to drag

him out, we

. EXTREME LONG SHOT - TARA 3MAY,"1855 -’ DAY7*f“h7fﬁ':'

. . PR
‘---. o e et e ., -

1 .w U (cosGrovE) R B g

vﬁi;:ins the fence. e e .

QUICK DISSOBVE TO'f"

KA

N X P IR [ S L. B . e e
) o S Y ...-._‘._.'. b . ' . T ORI
* Y .
- e

34é;if?;lf?fqzvm EATL - TARA - UL e L
~ . .5 VERY LOW CAMERA SET UP, wide angle lens shooting the
: entire length of the hall.

;The door flies open and Gerald bursts in, meking é

:;fi?iaf’  R great clutter of noilse, Melanie, Scarlett, Suellen, and

. Carreen pour into the hall from all directions -
. Carreen and Suellen together.

-

' CAMERA can move, As the CAMERA reaches his mad face:

R . Gerald o = o ‘ Co
.. Katt e Scarleut' Xatie Scarlett! It's over! It‘s-overl
Itts all over' The war' Lee surrendersd! . v

On the word surrendered" swing the CAMERA %0 a TWO SEOT
OF ‘CARREEN AND. SUELLEN - larger than waiat size. i

tane~ _ BRI I S T O R
S ously .- . Carreen . Cren b cmiaaoamn T Nle S
(Oh, why did we ever fishti... 'j_g iw-:{:f: ch RSN ;:

SWING CAMERA, as fast as it can move, to 8 LARGE CLOS;
UP OF MELANIE.- -

L Melanie (ecstatic)
.'Ashley will be coming home!

“uou o SWING CAMERA RAPIDLY TO AN EXTREMBEY LARGm CLOSE P oF
* SCARLETT: Jjust barely taking her face within the
‘CAMERA line:. :

SRR = “\s_~j - R CONTINUED:

I S P N :
v ST s e .

STV CONTTNUED (2)

B o Y .'.-'.. L RPN v Wil FADE OUT. PRI -

‘3yrGerald is galloping like the wind toward Tara, approach-'

"GAMERA MOVES UP TO CLOSE SHOT OF GERALD, as fast as the
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| 346

- Cotton ought to- go esy high next year....

iﬁ':$m5~_walking, barefoot.

|

-

0 .
i

— e L e e e - — e a—w - cemim win et e am e e e e T

CONTINUED (2)

' Scarlett | S
Ybs. Ashley willl be coming home. We’ll nlant more’ cotton.

“ -
A HEREC A
v ~

.',k

J N On.ths road is a weary'procession of Confederate soldiers
3o Teturning from the .war, stretching back and dotting the
road in small groups a3 far as we can see, Mogst are
‘All are in ragg ed uniforms, sasbout
one=fourth of which wear blue coats which have been
taken from Yarkee prisoners or from the dead. At loast
sian Rall the men seen are wounded - some with a missing leg; -
" ‘some with a misging arm, some. with bandages, etc. 1t 1s
.0 .a plbiful portralt of the lame, the halt, and the blind.
. ~that now constitutes the largest part of what 1s left of

.Southern manhood. Some are on horses in even more wretchvxjv_

”.ﬁffed condition than their riders,

.1 Over this the title: | EIR o
:. / . .“-_.,.-._,‘.' “"'_,:: .,-:. -_":t‘

| TITLE: " 'Home from fheir Lost sdventure e
- , " came. the tattered cavaliers e .
: E o Grimly they came hobbling back 1;£f5¢?'i] :
) . mia.: G0 the desolation that had once T
. 3 ‘" been a land of grace and nlenty vee’ N
z';And with them.came another - "
E .7 Invader ... more cruel and vicicus T e T o
: 0 .07 L than. any Shey had xought see the oo v§;f"}',pm Ll
1 ‘f:;ﬁﬁ.d“,”~-0arpetbagger oo SRR a}jf”glv,i“wﬁt
' _ e S : .
C R ;A8 the TITLZ FADES. OFF, we hear a male voice singing
> UMarching Through Georgia," and a buggy appears in the
| S B.g., coming toward CAMERA, In it are Jonas Wilkerson,
RS .the ex=-overseer of Tara, and beside him sits a flashily
bog dressed, free issue negro, who is doing the singing.
e "+, - The horse, at a gallop, bears down upon some of the re=-
Ve : - sy - turning foot-soldiers, forcing them off the road. As the
lf 1 UYL buggy comes abreast of the CAMERA, it almogt strikes one
. man who has put up his arm and 1s standing 'tn ‘front of
i - the buggy to stop it. He is supporting another soldier
s who 1is obviocusly very weak and wounded. Wilkerson nulls
L - up sharply, having almost hif the man.
ﬂ”‘\(& d P .. Wilkerson (standing up, in a rase)
&\ﬂﬂ*“ Get out of ‘the road, Rebel! Get out of the way.
' 1 Soldier e
1 o Have you room in your carriage rfor a dyi ng_man? LT
b . . n . . . .'.. .;. N
: CONTINUZED:

FU a'j-g.“:”f:. .. DISSOLVE To- I

LONG SHOT - | RO4D - IN FRONT OF TARA - SEPTEMBER, 1865 -,’if

e
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- (i:}. 13a7 " ~ CONTINUED (2)

y‘!c;
L)
o

. Gid~apl

- Hunh «o. Ack! as tho dey won de wapl [ HiTEn e G

. ,“548,".: . ‘-1_:. SR Goraa
‘ Cow .7 MEDIUM SHOT shooting at SCUPPERNONG ARBOR Which isAinl :fg

Wilﬁersonf?"”“”"ﬁ

- I got nq'romﬁ for any Southern scum, alive or dead! Get out
of the wayl to .
He half-ralses his whip thréateningly. The soldier just

‘looks at him. For a moment the two menfs eyes are locked,
~ then Wilkerson's eyes waver and glance awaye. .

o - " Soldier (quietly)
" I reckon he'd rather try and walk it, at that.

S

’“f3 Wi1ker§oh‘(violent1g « whips hiéfﬂdrsé)

-

"~ The horse .starts through and the stragglers scémpér avay.

; ' Wilkerson splts on them as his buggy breaks through their .
. . Tanks and passes on.’ o T L Rl T

EXT. TARA = DAY - SEPTEMBER, 1865

. back of the smokehouse-at the gide of Tara .

(yells at S01diers) . ...l sl ’_5;-

©' . Jump, you grey-backed beggarsi .- D AT syt ki es ARy
el e Nesro o o R RO ~ Lz ae e,

'",inﬂthe-f.gQ on the lawn are three mén\wrapped‘in blankata‘

. ‘.. = one- lying peacefully ‘stretched out, and two sitting |

1n :"f playing cards. None of them speaks.

t+:! 77 THE CAMERA STARTS TO MOVE UP TO A CLOSE SEOT AT THE ARBOR
Cuon o0 where,; behind a-scréen of bushes and bdlankets draped overt

the structure, .are the heads and shoulders of three.
gcarecrow soldiers. One is Frank Kennedy. = The other two
+ men have been stripped and one is trimming his whiskers
. with a palr of shears. Sound of splashing from behind.
7 the bushes.. L S . ; . I

' Frank Kennedy seems reluctant. Mammy stands determined
on the lawn, a pitchfork in her hands. - : .

oo ff ..j'u~ Mamm?v . | - e .
Now you come on. Gimme dem pants, Mr, Kennedy. Qome onle

. He throws his uniform trousers over the hedge. Mammy .
., spears them on her pitchfork. S -

SR " Memmy -
. Now you scrub yo'!seff wid dat strong lye soap vefo! Ah comes
an! socrubs you mah'seff! Ah's gwine to put dese britches In

de boilin' pot!

;; She.walks a few steps to the boilingvpot and drops the
7 tpousers in, throws the pitchfork on the ground, and
.. starts toward ths covered way, muttering_to.herself:

CONTINUED:

Vi e o e a—————— =
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'+ had him with us in Cobb's Leglonm. -

. P . 138
CONTINUED (2)
Marmy (muttering) .

:The'whole Confed'rut army got de same troublea‘-“hrawlin'.
- . - oloe's an! dysent'ryl : . : :

" " NEAR THE END OF THE COVERED WAY
"7 As Mammy enters scene she meets Suellen who has just
. come oul, o Cee Ce .

3

 Suellen (sputteis) 

.. I think 1t's humiliating the way youfrb treating Mr. Kgnnedfl

. o
Mammy :

' You'd be & sight mo! humiliatéd effen Mr, Kennedy's lice gits
‘_on'you;\‘ O PR o S R

S Sdelléniisfindiénant;:'FOLLOW MAMMY as she leaves hér{‘
and passes the covered way on her way to the smokehouse.
On the steps and %the porch are seven to ten gaunt Con-

"ﬁ;v?gﬂ fedarate soldlers hungrily devouring food. A coupls of -

the men are crippled and the others in various states o
. of disrepair. Their clothing, recently boiled by Mammy,
334 43 clean bub ragged and unpressed. A table bearing food
+ is set up on the porch at which Prissy is cutting a
" watermelon. Pork is busying himself in the b.g., seelng.

;ﬂwjd}":that the men are fed. As Mammy spproaches and fturns to

go toward the smokehouse, CAMERA SWINGS in the opposite |
direction to the steps of the covered way., Melanle 1s
sitting on the steps folding a plls of mended garments,
“+" her work basket beside her feet, A tired and footsore
.7 % Confederate in washed and dried clothes 1s also sltting
." on the steps, eating. Little Beau is toddling about on -
- uneertain legs, sorietimes falling forward, catching him-
., 88lf with both hands, and then straightening up again %o
© toddle about. the soldier., Gurgling with delight, making

s .. 1ittle inarticulsats noises, he 1s trying to play with

-~ the soldier; pestering him, ‘flirting with hin, pluckingA

"‘f‘»graSS’withuhis baby fists and throwing the grass at the

C s el

' goldier, etc, Melanis looks up and sees what the baby
is dolng. ' L - ,

Melanie

_ Oﬁj come on, Beau. Leave this gentleman alone. Because he's
. $ired and hungry. : ' : : o

The Soldier s = -

I don's% mind, matam, it!s good to see a youngster again. Nice

1ittle. fellow, Another two years of war and we could have

Pe

o metante (eagemy) T LA LT
Were you in.Cobb's Legion? ' S s _ -
. ' _ Soldier C ;}.H" .._.7”;.- ‘”ﬂ“
YGS, ma!an. e B o R T Ty LT
Melanis

.Why~then you must imow my husband, Major Wilkeél.,'

CONTINUED:
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' "n'Yee, Scarlett.

©.380

-lII‘ll watch out for him, ma'am.

K *}ﬂ>0h, thank you.-, RN 'f'* R

‘ e .. -___139
CONTINUED (2) |

‘ : Soldier . . '
oh ves, ma'am...he was captured at Spottsylvanie, I think.

. : Melanie.(horrif ed)v :,,_u_iu.,,.%.r.:; .
Captured! - . R T
.. {thea suddenly relleved) "'~ " T T
ok, thank Heaven, then he isn't =e. -
(she stops herself)

IZIAOh, my peor Ashley, in a Yankee prisonz ' Pl

Scarlettfs volce f T Ee e

“=Melanie. e ;, _ R RRF RSO

“Melanie turns to see Scarleut motlion to her. Scarlett
. stands Just outside the door to the house. Melanie goes
%o her. As she leaves, Melanie glances back doubtfully
- ab little Beau, whom she is leaving behind.
~ pats ‘the child‘s shoulder with his free hand.

I - come along, ‘Beau, S .y
Seldtew . ¢ T TEAcmE
We'lre good frlends.

* Melanile . ‘““

e ve 4
P b} A Y
AR AT RS LA

- H -

She rises’ and goee up the eteps toward Scarlett.

wo SHOT - SCARLETT AND MELANIE

. Scarlett ('scolding, tn 2 low voice)

‘:;Here I slave day and night just so we can have snough food to

."Tﬁkeep body and soul uogether...And you give it all away to.

‘ffw these starving scarscrows.
. loeusts around the placel ' -

’{_Ashley wasg taken nrieoner.

I'd as soon: have a plague of -~

- Melanie ' co ' R
. Ch, don't scold me, Scarlett, please. I've Just heard that
: Scarlett
Ashley e prisonexr!

- Melanle )

" YoS..,and maybe Lf he's alive...and well...he's on some Nore-
therm road right now...and maybe some Northern woman 1s give-
ing him a share of her dinner and helping my beloved to come
back home to me.

1y

Scarlett, ashamed and abashed, lowers her eyes, touches
' Melanie on the azm .

CONTINUED:

The soldier

‘Melants ¢ . ..

”'iffMelanie enter rs eeene, Scarlets talking as she does: -

i e

e e e
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'“:AMisa.ScarWettI

CONTINUED (2)

Scarlett (quietly)
I hope 30, Melly. .

CAMERA PANS WITH SCARLETT ‘as she turns from Melanie to
go into the house, moody, her thoughts on Ashley, )

Kennedy's volce

Scarlett stops and “turms back. Kennedy;apﬁroachesqner:j'
- from direction of the covered way, embarrassed and
breathless. He is wrapped.in pinned up blankets and

C«INT TARA HALL

- rf.Through the open door, as Searlett and Kennedy enter, a'
few mon seen 1n the b.g., on the steps of the covered way,

-

ﬁﬁjaﬁ;ﬁ:nurinc the following dialogus CAMERA TRUCKS WITH SCAR-

IETT AND KENNEDY as they turn and walk soward the front
door, Frank having air ficulty with his blanksts and

o ?egjlquilts.._ | | e

G s

& (A
LT 2T DY
.

-

‘”:Perhapa I can help you.

'Who has, nowadays?

"somewhere and get myself a little business.

All right,
‘her now.

~Kennedy -

" Miss Scarlet t, I wanted £o tako up something With‘7°ur Pa, L

but he doesn't ‘seem to ove .

Scarlett (interrupting impatiently)
I’m.the head: of the house now,-*

Kennedy o .g' ; L ﬁ:;w;;;u'rﬁ

wf}xWell, IwI - R TS R

" (ne clawa at h_s beard)

{“;Mise Scarlett I was aiming to ask him for Suellen.

Soarle '(sinulating amazement)

" Do you mean Lo tell re, Frank Kennedy, you haven't: aeked for
her after all these years that she's been counting on you?

Kannedy (grins. in embarrassment and hems and
hawa, moving from one foot to the
other).

“ " Well, the truth 1s...I'm so much older than she. is = and ="
.+ Well, now I haven't a cent %o my nams. :

Scarle (encouragingly)

Kennedy (with simple dignity) '
Miss Scarleuu, 12 true love carries any weight with you, you
can be surs your sister will be rich in that,..I'1l go oul
And as soon as

L get on my feet agein = we can ==

Scarlett (5indly) '
Frank, I'm sure I can spealc for Pa. You ‘go ask

CONTINUED:

Lo
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352

141
[ CONTINUED (2)

" . Xennedy - BRI
oh, thank you, thank you, Miss Scsrlettx

Frank ﬁennedy opens

». 1% By now they are at the front door.
: une verandah.

it in frantio exciuement and runs oux onto

- P . . R ‘.__. . . . -_','

EXE VERANDAH

_As Kbnnedy'bursts out the door and starts’ across, he alh
-most knocks over Melanle and Mammy who have come up onto
the verandeh from the grounds, . :

— e -

H

. s i
. - P SN .
v VTR P -

.-
AR

Kennedy

" Exouse me, Mrs, Wilkes, excuse mel. . i ;ih,‘t;ﬁzk_ Yt

He. fluﬁters off, as Scarlett comés out from the hall.‘;,w

Melanie and Mammy: look after Kennedy, astonished,
Melanle (she turns to Scarlett) .

©. .0 Scarlett, what seems %o be the trouble with Mr. Kbnnedy?

i}lf;[More trouble than he guesses.
: *-r,len's hand

"Oh, I’m so glad.

_Scarlett

R AR

e, Melanie R P R AT

- : : Scarlett - '
UL Itvs a pity he can't marry her now, At least be one less
- mouxh t0 feedess SRR S -g. v:;- a3 AR I ctl?
.. She looks at Melanis who s loo&ing down the driveway“ﬁ
oo and. follows Melanie's gaze. ; o
383 ";éfi,DRIV“WAI - (FROM‘POIVT OF VIEW OF SGARLETT AND MELANIu) :
: +Up ‘the" driveway , under the trees in 'cb.e distance, a
solitary soldier 1s walxing from the roaduuoward the
A house.' e PR O LU S ‘
354 'fBAcx TO SO NE i
R Scarlett (grumblingly) "
: “3 Oh, ancther ons! I hone this one isn't hungry. ,
ST ey T g S
He'll be-: hongry S fﬁw S fﬁw_ S ?owkﬁ fnﬂri*ﬂt
E Melanie (turns £o go beck aoross the porch)

I'll £8ll Prissy to get an extra plate,

' She stops suddenly, her hand goes to her throat clutch-
ing it as though it is torn with pain, Scarlett comes €0
her, catching her arm. AfSer only a second Welanie

CONTINUED:

He's finally‘asked for Sqe;-;.f‘

Wde P L U S O R L B FETURR YRR A
: e LAY L S sy LeNE AN SO e




385

354

S . | M .
L . e §oL Eaanrome B L S . te
. Ash_j_eyj AT SRYINF IS SO PR ATMRITSE oR o SRS S LETE B R
. . . . Ve, P RN L. . . . e :
S . BT TN S O SR . .
v i PRI sefl L, . . R

' CONTINUED (2)

throws the nand of* he arm and f£llea dOWn'fhe_etees.'"

. Melanie ' . - '
AShleY‘ . S ,?ﬁr" L
LONG SHOT - DRIVEWKY - (’ROM SCARLETT'S VIEWPOIWT)

e

- Aorosa the lawn, her skirte streaming behind her, her

arms outstretched, Melanile flies closer to the approache-

1ng fisure.
' ‘ Melanie_ R
Aehleyl , S R

. We: oannot 1dentify the soldier in this long angle, but '
w1 WO 888 that his face is covered with a dirty blond
beard. He 1s: wearing & ragged.mixture of blue and grey

. uniforms. - L R L.
Melanile ' - 3 L

R ,...)

. .Ashiey__ ' » - .
Darlingl . _ e LT

With incoherent ories Leianieﬁégfewe“he}eelf.Lnbo his

" l;~iﬂ?& arms. °

356 -

357

| fﬁhﬂ'”cnosz UP - scARLETT

";_Miss Soarlett’ |

L Turn me 1ooae, you ‘fooll

g
i

~ 4

“ She 1is in ecstasy and starts to run down the stepe, only
50 be grabbed oy Mammy‘s black hand which comes into the.

'scene. 4
Mammy's voioe ’
i . ,‘.'- K ot Y "..’.; L : -~

-‘ffa CLOSE @vo SHOT - MAMMY AND SCARLETT

W Scarlett tures frantically to see why she ‘has been
stopped. . o

¢ ' Mammy (quietl}f) o pw _ ’.u '~:.,‘:". ‘,":‘;_‘_;.

'Don* spoil it Miss- Scarlett. - T “,,,L..% < ea

. s g
A el T

Searleut (f*antically)

Turn me. loosel It'e Ashiey!'

+ Mammy does not relax her grip. She looks Scarlett
straight in the eys, and after a moment, speaks:

: Mammy (still quietly and calmly)
. He'e her husbant, ain' he?

'. Scarlett ooxs au Mammy, after a moment lowers her €
- and relaxes. : | FADE OUT

yos




-+

B 4l
.

_FADE IN:
"EXT. TARA - NEAR N“Y "AND {PROVIS LHAN-TO - OPEN ox
CLOSE UP - BIC IRON X=EITIE QVER A WIRn = DAY -
_ NOVEMBHR, 1865

“Scarlett's hend’ holds a paddle and is stirring the dark’

i1 brown mess of cooking soft-socap. CAMERA PULLS BACK and
we see Scarlett's face over the kettle, filled with dis-
gust at her task. Pork comes into scens, stands before

feey Ut heI’. .

P

PorA

"i Miss Scarlett, ma'amess

\

. Searlett (wi*hcut looking up, with irritation)

'-*Q?;High timg you got bacxl Did you get the hcrse shod?

Dm0t
el
NP

Yas'm. . : e dﬁ*.f

‘What in Heaven’s name are you talk*ng abcut?

 Pork -~‘;¢ %w:u.

Yas'm < he shod all right.

(clearing his throat)

‘ﬂéi_Miss Scarlett, matam ==

Scarlett looks: down at her own imnrcvieed shoes which
T are reinforced with pieces of carpet.

. Searlatt ‘
Fine thing - when horses can get shoes and humans can't.
. (hands the paddle to Pork and steps back)

Y e ..‘ e 1"~'
R P AL

S Here...Stir this 80ap..

o Pork (taking. the paddle) e ;=¢?5,i-=» N

N AN
[

(starting once more to say something)

a Miss Scarleut, ma'am.,.AR gotter know how much money hav' you. .
- 5ct lef' in gol'° _

. | -
Scarlett (surpr sed).

L Ten"dollara. . “Ihy" . R e * .-':"-.‘.2'.":‘..'-.

" Pork.: (shakes his head mcurnfully)

.o-—" e

'fJXDat wcn' be ernuff. S _ Y R

Scarlett (annoyed)

Pcrk

"‘Well, Miss Scarlett, Ah seed dat no=-fcount whi 8 trash mil-~

korson dat useter be Marse Gerald's overseer here. He's a
regflah Yankee now an'! he was makin' a brag dat his carpet-

bagger frien's done run de taxds way up sky high on Tara.

- . Scarlett R S
o How much more have we got to pay? '
‘ Pork L
AAh heerd de taz man say t'ree hun'red dcllahs. L e

Scarlett (gasps)

. Three hundredz Might Jjust as well be three mill*cnl But we!vo
got to raise it, uhat's all' .

- CONTINUED:
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7 They gay Abe Lincoln go

. l¥What~shall we d

' f&s Mee +How?

:.He;ain"sot no t'ree hun

"I ean ask him if I want to, can's

ffﬂgfff' and scratches his woolly head. ., : a

Loy U e
"-:.":,Aski.n' ain! gittin's

f.oi PUiwho 48 fixing the paddock fence.

.;'4§”-};Hb'nas'stoppediﬁOrk'as she approached

| CONDINUED (2)
| " pork

Yoo

e ety

'Scarlett“(shelthinks d“second;'then)-a Tl

L I111 go ask Mr. Ashley. . o .. : . S

poplke . Lo

tred dollahs, Miss Scarlett.

‘Searlett (irritated by his evident enjéyment),'
2 AR

1 which has been hanging'nearby;
off out of acene. Pork "~
takes off his hat

" n'vscérlatt'picks wp & shéw
S itn . copats 16 around her and hurries
remains gazing woefully aftexr her,

Pork . T i o . .
D S I CU TR - K A R U S TR DA
. PR Soesen PR R P
LIRS 3 e LA

Baerivs ..t
. Ve i oW,
] - SRS B

LoNG SHOT | M e .

IR
E Tl
For e
et te

Ry

“i - as Searlett murries aorogs the Teal g

4 ' b 3 ;
T R S Jol [T S
. st et e ey, ML - 0

’:"fwiiExm..?ADchx.?ENCE DAY A
5. over the hill, stops, and looks tragl-
icture of Ashley who

k *::." cally and with affection at the P
- g3y, is inadequately and weakly attempting ©o split ralls.

" She comes to him. e Co C

. Scarlett -

Scarlett come

: Ashley! ORI
r him,. He laughs.
. Ashley . e . . . ’ . ' . ;

t his start'splitting'rails. Just
think what heights I may ¢limb to once I get the knack. -

o o Scarlett | ;
Ashley, the Yankees want three hundred dollars more in %

. (as she takes & step closer to him)
o7 . Aghley, what's to become of us?.

axes!

e Ashley (his smile has faded) A
% What do you.think-becomes of people when their civilization
> preaks up? Those who have prains and courage come through

L, all right. Those who haven't are winnowed oute

~ Scarlett (angry) |
tg sake, Ashley wilkes, don't stand there talking

. For heaven
_ . nonsense at me when 1t's us who are being winnowed out!
| . CONTINUED: *

roﬁnds tp“Aéhley._‘

!
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e Sqarlett, I - I'm a coward.

. 145
CONTINUED (2)

N ' Ashley . . - , v
You'lre right, Scarlett. Here I am talklng tommyrot about

- .edivilization when your Tara's 1n danger...fou've come £0o me
., for help, and I've no help to give you«es ’

(he speaks as a defeated man, his eyes eluding
hers, without fear or apology, but simply as one
overwhelmed by disaster) - -

8carlett -

T You, %Shley? A coward? What are you afrald of?

Ashley -

~¥{,'Oh, ﬁdstly’of‘life becoming too real for.mé,fI suppose. 'Noﬁ
,”_that‘;'mind'splittingkrails. P peo faee SRR

(his eyes stray off as to,some.rbmote star noﬁ4l.é”.'
extinguished) , .

. But' I do mind very much losing the beauty of that - that-life
. I loved. If the war hadn't come I!'d have spent my life
. happily buried at Twelve Oaks. But the war did come...I saw -
. my boyhood friends blown to bits. I saw men crumple up in

BRI agony when I shot them...And now I find myself in a world

" no place for mel

. . Escape? :

" .Oh, Ashley, you're wrongz! I do want to escape, tool I'm so

which %o me is worse than death.,.a world in which there's

(looks at Scarlett with admiration)

»”f"Oh, I can never make you understand because you don't know :
' the meaning of fear. You never mind facing realities and you .
. never want to escape from them as I do. ST

‘Sigrlett'(léaping at the woré) -
(she turns a quick, gullty look at the house, then) .

very tired of it all, Lfve struggled for food dnd for money. ™

" Itve weeded and hoed and picked cotton until I can't stand -

1t enother minuts! I tell you, Ashley, the South is dead! :
Itts dead! The Yankees and the carpetbaggers have got 18 and

there'!s nothing leﬁt for us! - :

,V'Ashley, who has been looking at her in disbellef; now
. peers at her sharply - as she lays her hand feverish .
and urgent on his arm, o .

.- Scarlett

. OH, Ashley, 2e%'s run away! We could go to'Mexico.~They want

officers in the Mexican army - and we could be so happy thers.
Ashley, I'd work for youl I'd 4o anything for youl You know

'7" you don't love Melanle. ¥You told me you loved me that day at
" Twelve Oaks. And anyway - Melanie can't - Dr, Meade told me
. she couldn't ever have any more children. And I could give
P -1 S L . :

Ashley 1s startled. His eyes fall.
| "' Ashley | |

Oh,'can't'we ever forget that day at Twelve Oaks?'
LT e | | GONTINUED:
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conr:wuzn (3)

360
' ' Scarlett '
. Do you think I could forges iul Have you rorgottan 17 COuld
. you honestly Say you don'“ love me* _ .
* Ashley draws a: deep breath, then° _
. Ashley . L L ' '
- No. I don'“ love you. . T
o . Searlett ' ._' R
j'ﬁ'._‘,It'saliel : ST S ey
el . Ashley (his voice deadly quiet) -
- Well, even if 1t is a lie, do. you think I could go off and
] -,-- leave Melanie and the baby? Break Melanie!s heart? Scarlett,
X L“‘are you mad? Ybu couldn't leave your father and’ the girls...
S | Scarlett i |
D 51 cculd leave them!. I'm sick of them - I'm tired of ‘them!
A - Ashlsy
., . Yes, you're glck and tired. That's why you're talking this
Cways You've carried the load for all of us, Bub from now
. on Ifzn golng to bHe move help to you, I promise'
SR . Scarlett : !
L .”;‘There's only one way you cen halp me o Take me away: There's
3 nothing to keep us herel .
s T Ashley : '
R Nothing. Nothing - except. honor.

v, She looks at him defeated and baffled, turns avay, 4drops
' ‘her head in her hands and starts to cry, It Ls the first
© time Ashley has seen any weakness in her., He goes to her
" swiftly and takes her in his arms, cradliing her comfort-
‘ingly, pressing her head %o his heart, whispering' '

. . . - Ashley - ' =
- On, dear. " Dear! Vy brave dear.. Darlingx' Oh no! Dont't
. eryl You mustn'tl! No, den't exy! _ T
e - (she continues to cry) ; , -
: .- Don'tl” Don'tl No, donl!tl ; B
: :‘ ¢ ' Scarlett L
" . You do love mel You do love me! Say 4t == U7
o ' Ashley o SR R
Donftl -Don't Z e SRR
SE L ’ "7 Scarlett -
: Say 18! Yow love me! Say itl

- Suddenly hs shakes her, sha&es Her unt*l her hair tum-'
bles down about her shoulders.,

Ashley

~ We won't do this, I tell you we won't do it!

Py

CONTINUED:
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.Q.QNTII"UEP (..4>
.‘... e A ‘.-- . e -
. S AshleY (cont'd) L TP ~i‘=¢-? EAOEE
: (and he fairly throws. her olsar of “him)

It won’t hanven again! I'll take’ melanie and the baby and go!l

Scarlatt (oblivious to what he is saying and
laughing triumnnantly)

-+ You lb%é'dd?ﬁJSay‘it* Say ft! You love me! You love me!l

? fff.to forset her!

,;' You love mel‘ Say it Say it' I SO

A L R I e e P Lol &

'4..‘.1 . K
e . . D) - . - Y . .
o A Tk R i : ool

.C-- AShleY ..'.-" Sl e i e e W : cer NS aee

'TiAll right, I'll say. it! I love your courage and stubbornessi.
T love them 30 much that a moment ago I could have ;orgotuen~

the best wife a man ever had' But Scarlett, I'm not woing

- ) o ...'

: ‘Scarlett (as it sinks in) :
Then there 8 nothing left for MO . Nothing to fight for..ﬁ.

g 2% % e . a.
Laooevime et Goann
L VAT LT ST Y w0

PN I . . .-
'.;' ‘e ‘,..:- . i WS R o

18 -
. \ ,on
Ve u.... - PO ...‘ M

'ffif‘ Ashley

]'153ﬂ,Yes, thére is something. Somethinﬁ you love better than me,
"g’though you may not know it.

(he stoops quickly, scrapes up a handful of molst .
2;0:0% @arth and presses it .into, the _palm of her hand)

- tii AT Tara.,'.'
R t L. “SHe'1s 1ooking at her - handful’ of earth. Then her head
‘ . v T ..‘ comes up. . ... , e . . o
: : “:;;-'"‘*; ca PSSR SR A A B B T P
v ; HreT, : ‘Scarlett
- : Yes - I still have this...
- . (sho starts out, stops, and turns)
e St e Ybu needn't go. I wen't have yon.all .starve simply because
! I threw mfselr at your head. It won't happen agalx.
| (she walks away- from him . toward. the-covered way)
) ) AR e el Tt :._'A.‘ A T
' ] 361 oo ent LOhG swor AR
- ' " Searlett apnroachiny the.covered way. In the distence
] - A% 3 in the b.g.,- the figure of Ashley. -Seated near, in the
n : s f covered way, is Gerald. On the other alde of the cover-
C ' - 'ed way a, carriage is driving up._ G et
} ;” 362 {GLOSE SIDE ANGL:'- GCARLETT. . LT *f#:'f;”’l“ :
} i Q
f 1 “Walking, depressed, still clutchinz uhe earth that Asn’ey
: E " has pressed into ner hand. Over the Shot the sound of
] : f'. carriage wheels. ‘At first Scarlett 1sn't aware of th
, . fi_f sound, . then’ nears Lit, stops, and.looks up startled.
O 363 '.W?13~'Lone SHOT "~ THROUGK cov"qun WAY - (FROM 'SCARLETT'S ANGLE)
» n”“ﬁ\( 3 R 'f : The carriage. rolling up ‘the driveway. It is obviously
N ' et o Very new and. ;reshly nainted - shinina with varnish and
: Hed 7
| i ] - st .., GON¥INUED: o
. P e R dmowryies BLow Unp LFLeal b o T :'-:'\’. ‘

N - ————
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}_: ,@ 1365 CONTINUED (2)
L - . new harmess. In it are Jonas Wilxerson, flashily dressed,
Y ... and Emmy Slattsry, also snowily dressed; bubt the ANGLE
LS 7~ 13 not sufficiently close for the occupants to be recOg-
" ,nizable in this Shot. _ _
o lE T
3 ) , ) - - . . :.: .-‘; . . . ’ b - . kN
;l’ yio. g b 364 " . .'.. .?;'-. et m COVERED ‘VAY h ) ‘ :'. . o ) e ‘ '.' - .
': . L _;~..:?¢... * N - . .- N R . - e -
TS ¥ Gepald seated on the stens, ‘distracted, counting cut .
) : ‘Confederate bonds. Scarlett enters to hims She wallks
x t © oub toward the front lavn, : .
4 P -* . '
l Wi .
TV .1 %65 .EXT LAWN AND DRIVEWAY - LONG SHOT - IY PRONT OF COVERED
e i WAY ISR .
b E n;#? The carriage slows down,and stbps at the'front door of
N '~.'y;¢',the house., 'We see that 1t is Emmy Slattery and Jonas
. MY Wilkerson, . Emmy starts to climb out of the carrlage as
) S f”“‘Scarlett'comes-out onto the lawn from the covered way
I " . and hurries up the side SUeps to the verandah. -
i o B, , . B TR
f"3?p? 368 . V=~ CLOSE SHOT - SCARLETT ON THE VERANDAE IERANEA
-(:j . ) | She. realizes who her visitors are, gasps in amazement.f
SN . , _ ’
T R : Scarlett (almost to herself) P
L. _ Why, itrs Emmy Slattery. L h«-é7;gi’:§;ua'*~-“
I L '. '-;:'.'.' i . L s ‘.":"-" ".""-" : . o ~
o 1,387 ... ; CLOSE SHOT - EMMY SLATTERY AND WILKERSON ,hﬁ;;ni'.iw;}ﬂ;r,-’
: K‘ ] ) M . ...'- bxs o L - ::'.. :‘ .
P - Starting toward the steps, Exmy tossing her head.'“"'
I NS Ermry (with an ingratiating.smile) '
l r?: Yes'm, it’s me.. ' o _ h
, 'ﬁ' T ’5": Scarlett's voice (ruriously)'
i RE t°P{ S L .
oy )
b ‘Emmy and Wilkerson stop, startled. Emmy cewering on the
L first step, and Wilkerson Just behind her, Scarlett runs
I into scene and stands above them, towering over them in ‘
T L8 TRg. ' . : :
i ;, e S Wilkerson
! - Yeu haven’t forgotten your old overseer, have you?
o . puts an amm around Emy) - . .
b ; Well...Emmy's Mrs. Wilkerson now.
N ‘\g’. j . Scarlett (:Ln mry) PR S S ."=." e
! \MMJ Get of those steps, you trashy wenchl Get of& this landl
| : -
o © Emmy's’ jaw drops further and she glances arourd at Wil-
ﬂ ? . kerson who is trying to be dignirfled dut who is very
Fe angry. _ .
‘ A CONTINUED:
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B - ' CONTINUED (2) R Sl
e ("': D ": "f. o Wilkerson : -.;'
i .~ - You can't speak that way Vo my wife.

" Scarlett it

< Wifel : : ’ .
R (laughs contemptucusly) . ' L
'S 1. High time you made her your wife! Who baptized your other
ST “brats after you killed my mother? ' L
. e e ' (she glares at Zmmy in a rege)

S : LR
. &7 7" (she retreats hastily down the step and Wilkerson

SO ,;y." - 7w S gtops her flight toward the carriage with a rough
Co SR \ - grip on her arm) E L

Lo
(4] -
™

()
Qe
(&)

e

- ——

, T ”.iﬁff:,"7? fﬁatl‘; . WilkérSOnd(Snarling)»,, R .
ST +: . We camé oubt here to pay a call - a friendly call - and talk

) R P & little business with old friends...- o Lo
L | IR T G  Scarlett (beside herself; her volce like a

: T U I -~ whip) E _ _ .
b azg 10 i Friends? When were we ever friends with the like of you?

- @( ' CLo Ui - Exmy breaks her husband!s grip and runs in fright from
G Q;,‘f N i d 7= the terrifying Scarlets, scrambling into the- carrlage.

e B P Wilkerson (his fury equal to Scarlett's) )
o o 36111 high and mighty, ain!'t you? Well, T know all sbout -
© 4 .l youe I ¥mow your father's turned ldiot == ’ '
O A L (his voice raised in anger) . o
¢ : .. : . . You can't pay your taxes and I come  out hera to offer to duy -
: ' i'ghe place from you -~ to make you a right good offer. Ewmy .
" had a hankering %o live here... - I

I LT . & *Scarlett_(shouting).
b4 0o Get off 'this place, you dirty Yankea.

e
[

.~ ' 'se8 ' . CLOSE SHOT - GERALD IN COVERED WAY ‘. - +7in fix e

‘fy-Hg ié>listeningvto the argument = a'madvslaam_in his cye.’*
NP T P S Wilkerson's voice ‘ - L
b, i . .. You bog-trotiling, high-flying Irish will find out who's run-

i : 1 - . ning things around here when you get sold out for taxes!

D

369~ " BACK TO-SCARLETT AND WILKERSON

' Wilkerson (continues).

>L§é* 1 .~ % '1'11 vuy this place, lock, stock, and barrel - and I111 live
L= " win it. But I'll walt for the Sheriff's salel .
| ,nf . Scarlett ralses hor f£ist in fury,.ié‘suddenly aware of
j ) e e : : the damp clay still in her hand - and flings it into
e ... - Wilkerson's facs. R ’

' o CONTINUED:

B,
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H;We!ll be ‘back!

That's all of Tara you'll ever getl .‘T N T
Ybu'll be sorry for that.
- after him furiously.. . _

"' CLOSE SHOT - GERALD ‘ffi?“‘mzwgn‘-n‘“”%zk;;j

e 180 L
 CONTINUED (2) ’ | - |

Searloss <t e TerTo Do
Wilkerson (wipinsohis face)

Ee turns and starts .for the car riage, SQarlett looking

- Ths ‘mad gleam in his eye has turned %o rage. He exits Ln

" ygpruk ssor T

:,;“V‘Wilkerson in tha carriage, taking up the reins - Emmy be-.l
- glde him, whimpering. . s U AT ?

P
wd S S

vz .

33

1 374

s

'Gerald has already untied the Yhnkee Cavalryman's horse

- ¥ shouting:

fMEDIUM SHOT - CARRIAGE

. Driving out = Wilkerson turning back and shaking his f*st
- eand Emmy laushing beside him. L e

" LONG SHOT

;4'f” the direction of the lean-to. X . A |

v T

. : . S . X . . |

Sy LTI ey e . s . . L S ]
P LR . o T \

: . L. . o . :

Wilkerson (callins back in rage)

P te'swm weaw

EXT. IEAN"TO . ' '. . . ' o s . . . .... , o '... k

-
K]

from the rail. He swings himself on the unsaddled horse,

Gerald : ' s v_", .ﬂ:m'

.....‘.

’ "f I'll ‘show you ‘who the owner of Tara 1s) ' = DR

TS

(he wheels and charges past with a terrific bull- . |
like roar) s e TR et REE i

B T e o - |

The carriage rolling down the d“iveway, toward the ent-
rance gate., Gerald comes around She corner of the house
at a gallop. Suellen and Carrseen run out of the house,
attracted by the commotion. Scarlett looks up, starts

o running after aar father in panic.

Pal

. Scarlsts
'Come back! L e

MEDIUM SHOT - CARRIAGE 1,  ?l'::ﬂétﬁ;f"'ﬁ”iiixﬁz ;?u‘_ :' i
Nearsr the entrance gata. Wilkerson whips his horse %o

gev away from the madman who 13 after him. P
o . =
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’[‘;'ng,.come.backz, Pal

377

ame -
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';fﬁrﬁ;j; CLOSE SHOT - SCARLSTT R ”C?:ﬂﬂ?ﬁ T e o

~ . His fist‘réiSéa,i:6é£ihgféﬁd'b§li6wing;

T LS S L P .151

. MEDIUM SEOT - GERALD ON HORSE

. Furiously cuttlng across the lawvm in front of the house;
heading for a jump over the fonce to cut off the car-
riage. Scarlett still running and screaming aftoer him. |

Scarlets

. She halts, gazing off at the chase in érighﬁ.ﬁggj;;}: s

S RU

. MEDIUM SHOT - CARRIAGE
TR : . S T T TRTRID LY IO SO
S0  :J§st,turn3ng through the gatae. '

L o S “'ﬁi fﬁ;ﬂ P wRnerC o, Bihal

VIAROADSIDE FENCE .. .. w'ri s ternnil oo fab e 0
" Gerald coming toward CAMERA at full gallop. As tho horse

: starts o Jump.e - .. . :
(i) .i..““ . : ' . . Co N ' T
“ gei e CLOSE UP = GERALD @ ro-wvLpairins Loors v pouisds
: . S i e el

‘Gerald e

.. Yankee coward! R

v, . ROADSIDE FENCE - LOW CAMERA SET UP SHOOTING UP AT HORSE.

. The hqrse-jﬁmps,'clearsfthe-fence, out stumbles against '
the ditch on the other side, throwing its rider. . -

s n. CLOSE SHOT - SUELLEN AND CARREEN . ..

elie as

. standing side by side on the lavm - Suellen with her

* 'mouth agape, her hand raised in terror. Carreen closing
.*-her eyes and shielding her face with her hand.,

. CLOSE UP . scartzrT .

. = letting out a terrific scream. -
a0t . . . .
AR . R . R ey

FY ST )
o cme-

. - Diew e
PERR S A
.

# iu{ CLOSE SHOT - GERALD'S BODY

‘ T [0 N
R IR AT S T

TR lying motionless where he has fallen.. Soarlett's .

.- scream contlnues over the shot. ,
The horse'!s head appears in the scene, nuzzling the

st1ll body, then whinnies mournfully.
| " DISSOLVE TO:

R - . i e —————————— T4
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385 '~ GERALD'S AND ELLEN'’S GRAVES .
Tha wind -1s blcwing the leaves across the headstones.
: .‘" . )
DISSOLVE TO:
388 - INT TARA HALL - cnosn sHoT - GLRALD'S WATCH . nav
IR - Pork (o.s.) : :1;i7tfsffl‘
f..Lawsy, Miss Scarletuz Dat's Mist' Ge"ald's watchl ) .
CAMERA BACKS AWAY to show Sca vleth hclding her father's'
watch out to Pork’ who bends over it breathless. y
., Scarlett '
You takefit,  Itts for,you. Patd want you.to have L&,
- ..+ - 'Pork T : s
'ff!bu ain't got no bizness partin' from dis watch now, Miss o
.- ‘Scarlett! You need all yo' valables ter sell Lfox dat tax .,;,
' nmney: N . ‘
EeE Scarle\ ’ '
.Do you think I'd sell Pa's watch?
R ‘(she puts it into his hand) ’
;. And don't cry. I can stand everybody's tears bux yours. A
(she goes into uhﬁ parlor, dragging her feet, R
moodily) . , . T S
L ' '( - " ..: .'"; ) " .‘ ‘ . ‘. '. . B - -‘ "
387 '. INT PARLOR ;;-7 a,;'-; r:ras,_ ";-~,,‘3;-4:g£,4}‘fq'~."
B B ' Scarlett (she enters to Mammy) ~_};»mw1§§;”
On, Mammy! Mazmy! oo T o o frr. e -

-5:;{;,- (she goes: to uhﬂ window and stands looking out):

Mammy (she goes to her, lays a consoling hand
upon her shoulder)

You been- brave 80 long, Miss Scarlets,  You jesr gotter go on
bein‘ brave. Think bout yo' Pa like he useuer be,

Scarlett

I can't think about Pa. I can't think of anything but that
_three hundred dollars!

(she moves away from %the window and, wretchedly,
across the room) -

(mumbling)

L Ain’ no good thinkin' tbout dat, Miss Scarlett. Aint nobody
 got dat much money...Nobody but Yhnkees and Scallawags got
. dat much money now. .

. Scarlet stons st11l in her tracks. Shé frowns; Then,‘
- . low, but quite‘matter of fact: . _

Scarlett 5
| CONTINUED:
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 GONTINUED (2) ey e e e

Memny

Wao dat? A Ihnxee? Co ,,'¢..;f ﬁ:?ﬁ;“j‘ﬂ,& ;T”f RPLL

" Scarlett gces to the mirror, stares at herself. She ruhs
_ her hands over her thin figure, pinches her cheeks.
Scarlett 7 Stiad o0t et BRER:
Oh, Mammy, I'm so thin and so pale. I haven't any clothes!

7'h% Suddenly she straightens up &s “‘ghe catches a glimpse cf

‘the green portieres hanging at the windows., She swings
around abruptly aﬁd with sudden, brisk, decision walks

RAES

. ..'| PR

R Scarlett (f§nger1ng the material and locking
H - . p o
. Scoot up to-the attic, Mammy, and get down Ma's cld bcx of

;-; dress patterns. ‘ - _ c e LRI S

Great balls of fire!

Now, Mamny darl Lng...

. Nc uae tryiﬁ'

b e tan » ablen toey Novee s

. ” .
Whnt ycu up ter wid Miss Ellen's pc'teers?

oo Scarlett
Ybu're gcing t0 make me a new dress.

IR SR -'f-.‘..,- [ '.' I

R Mammy e ‘
Not outta Miss cllen's nc’teers'
mah bcdy.

Not while Ah sot bref in

Scarlett (8611l staring at the pcrtiercs)
They're my portieres now!l.

{she Jjerks down the nortieres, pole and all, drapes

. the material over hexr ahoulder, turns back to

" Mazmy)
I'm gcing to Atlanta for that three hundred dcllars, and ;’ve
gct tc go looking lize a queen.. L e .
© Mammy”

Whio gwine to 'Ianua wid you?

I'm.gcing cione.'

: : Mammy ;
Dat's whut ‘you thinks.
you and dat new dress.

 Scarlett (withﬁfak973weetﬁess).“:

Mammy

to sweet talk me, Miss Scarlett. Ah know!d you

since Ah put de fus' palr of diaspers on you. Ah sald Ah's
gwine to 'Lanta wid ycu and gwine Ah is. .
IR - - FADE OUT.‘

Scarlet* (sharoly) L e T

“Ah's gwine to Atlanta wid you = wid
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s, Ybu,kncw 1t's a pity we couldn't have fought the war out in a -

‘PADE o
INT. MAIN ROOM OF THE OID FIRE HOUSE - CLOSE SHOT -
 FIRE DGINE - DAY

.. A Yankee Corporal of the Guard enters. PAN WITH I as

.-;f he passes the fire engine upon which are hanging a couple

o: U.S Ao tunics and Rhett's hat., Voices off scene:

Major (showing his cards and almost arrogantly)
Kings and treys.‘ . i , .

Rhett’s voice (over shot)

;”i¢ Oh, oo good for me! . : R e

(he throws in his cards, face down on.the table,
“buttering the major)

poker game. You'd have done better than General Grant, with

. far less ef fort.

The major laughingly rakes in the chips, very plessed
with himself. The corporal of the guard enters. during
: “this action.

'The,two captalns laugh. " One winks %o the oth@#.;“":,
_ Corporal T

- -:Nb, Major. She ain't one of uhose. This one's got her.mammy
" w1th hero‘

Rhet“

hundred and forty?
‘ (vends over %o scribble his I. 0.7.)
My debts do mount up, don't they, Major*

[
C : Ma jor
- Al% right, Corporall Show Gaptain Butler's - sister to his
cell. .
' ' B T TN P
: Rhett
Than& you, Ma jor. .
{he rises)-

Excuse me, gentlemen!

He walks out of scene in direcuion taken by the corpora’
of the guard. ' :

CONTINUED:

' ' Major (loo&s up sharply) r,':f~?~k;"}:.j;, B
What ia 16, Corporal” : R i R A
N Corporal ’ ' E SPIU ;
. 8ir, there's a8 lady %0 see Captain Butler. - Says she's his -~ L
: Sister. . . o v" _ E\:’v M ‘ 0
LT e LI ,: = 1““.;1 _.Luln‘: Sl F
Major e S
. Another sister? .- M", L
"+ (good naturedly) S
‘This is a jail, not a harem, Captain Butlerl. ,upﬂr,"q }¢;mm.‘ |
i

' She has? I'd like to see this one, Major, without her mezmy.
" Let's see, my losses for the ‘afternoon come to what? Three o
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'CONTIKUED (2)
' Major (%o she two captains) -

:~_iIt’S hard to be strict with a man who loses money So Plea~
santly. : : T I S

7" (ne looks at the I.0.0.) . o man smane .

-
B}
M

© QUISIDE DOOR TO REETT'S CELL

.. _Rhett enters scene; greets Scarlett who is beiﬁg_uéhered

Scarletg'.

o R - .
oo Rhe®®d - B R TR AR A S+ SRS S LTI

390

- Scarlettl
L My dear little sister!

-‘? Tt's all
. or saws.

: ;*vC&anﬁfeallY kiss yow now?

"fOn}ths forehead,'like s good brother.

Rhett o |
(Be bakes her Ln MLS aTm8) . .o e s weis ne

(he kisses her delicafely on the brow - turms to
. the corporal whe is locking on enviously) :
right, Corporal, My sister has brought me no files

-

';f;"fi Thb‘corpdralfgives ninm a look, annoyed at his dismissal

and becsuse he can't be a witness to this scene. He
- exits, Rhett ushers Scarlett into his cell. |

777 NP, REETT'S CELL

 The cell is a_cqnvaréed horse stall, the adjoining stall
. ‘being occupied by a horse. Rhest and Scarlett are just

i FL I

-Rhetﬁ

(s side-long glance from hers, Then,

Scarlett
o too demurely)

' , Rhett (drops his hands) . :
.No, thanks.’ I'll walt and nope for better things.

_ Scarlett = U
Oh, Ruett] I was so distressed when I heard you were in Jalll
"I simply couldn't sleep for thinking...It!'s not true they!re

.go;ng to0.hang you? o

Rhett

. Would you be Sorry? | RO

Scarlets (as though she couldn't stand the
- ‘thought) : ‘

' Oh, Rhett! . |
- CONT INUED:

ﬁ@ji,in from the other direction by the corporal of the guard.

T TR entering. He closes the door behind them, Scarlett gives ;
.47 e suspledous litt;e look at the door being closed. .
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N . 156
. S . ‘ .
~ CONTINUED (2) _
' Rnett (laughing)
Well, don't worry - yet. The Yankees have trumped up some
charges agalnst me but what they're really after;ls my money.
_They seem to think I made off with the Confederate treasury.
o " Scarlett:(almost betraying herself) o
Well;-'well;.did you? .
B : Rhett L R -
What a leading questlon! But let!'s not talk about sordid :
- things like moneyl...How good of you ©o come and see me! And
- how pretiy you look, , o L . T SR R
. ‘~; L “Geaplebt < rTEL T |
~ Oh, Rhet%, how you do runuon_g‘teasing‘a_country girl like - .
e et Rhet o UUE SPRRT a
: Thanlk, Heaven you're not in rags. I'm tired of seeing women in
;. -ragse. Turn around. . S b e s e n B

. trouble.

"'Shé_tufns arouﬁd‘slyly and, flirtatiously.

x . " Rhett (his eyes take her in greédily)'5’:,7' i
.- You look goqd.enough,to eat, Prosperous, %oo.. - -~ .7 '” :

1:Sd3rlett‘(her ranner in answer is.falself too:

1ight)

" " Thank you, I've been doing very well. Everybody's doing well
" at Tara,..0nly I got so bored, I just thought I'd treat my-
ol gelf to a visit to towm. : S o e

Rhett

:'Youfrefa7heartless:créature, but that's part of your charm. .
* You know you've got more charm than the law allows, PR
. "(he has seated her on the couch agd has drawvn up &

' 85001 beside her) ,
Scarlett -

', Now, I'didn't come here to talk silliness about me, Rhette I

ceme because I was so miserable at the thought of you in

" Rnett (with mock concern)

' Oh, Scarlett, don't say that!

Co . . Scarlett _ : c . .
Well, I must admit I might not be alive now, only foxr you. .
: (she gently squeezes his arm)

But when I think of myself with everything I could possibly -
. hope for;, and not a care in the world, and you here in this

horrid jall...
(she tries lightening matters with a 1little Joks,

S indicating Rhett's next door nsighbor)
And not even a human jail, Rhett, a horse jaill
(then the tears come quite convineingly)

CONTINUZD:

; Oh, I know I was mad at you the night you left me .
_on the rocad to Tarsa, and I still haventt forgiven yoU...
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CONTINUED (3)
. Searlets (comt!d) . . ‘
Listen to me trying to meke jokes, when I really want %0 CcIy.
In a minute I shall c"yl , :
I-Ie s‘cares at her mcredulously. i
'.‘ . .. o Rhett- T .2 _G"~.~':T7 CI. Sl o i L
) Scarlett, can 1t bve possible..! SR '
Loy . Searlett (sniffing) B
T Ca.n wh.a.t be possi‘ole, Rhett . _ |
;o .-l ®l. v Rhett B TR P
That' you've gro"m a woman*s heart? A real woman's heart?
. .":;i-'.'; Sca.rle‘a (ea erly, leaning provocatively towa.rd
R - . him L . IERRVERI
ot X ha.v,e, ;Rhett. I koow I have, : o , 3

.
T o o -
LR B R )

Rhet‘b

‘V:well, 1's worth being in jail, just to hear you say that. B

. I’c's well worth Lte.. ..

»

-.'h“,' Impulsivaiy, really mcvad, ‘he has seized hor hands, leana
over and kisses them., He feels her hands, then turns the
Unawaxe of what s 1s

L. MY U palms upwards, looks down ab them.

~ thinking, she closes her eyes and 1ifts her face to his,
o obviously x:aiting for him to kiss her. But his ‘cone

changes.
Rhett (with qulet sarcasm)

You can drop the mgonlight and magnolia, Scarlett.

(her eyes open in surprisa)

o So things have been going well at Ta.ra‘,' have they?.:. s esiidn

She nods ; mutters a frightened. “Ye-es,

Rhett (with violencs)

- Wha.t ha.ve yéu been doing with. your hands? - Lo '___-? P

Then she tries 5o wrench thenm e.way , but he holds them
v hard, running his thumbs across the callouses.

Scarlets (hastily, panicky)

‘ J’ust 'oeca.usa I went riding last week s without my gloves...’

Rhett (a.ngrily)

. These don't belong to a lady! TYou've been w’orking with. them
. like a fileld handl Why did you lis to me, end what are you

_ really up to?

- © " Searlett-
Now, Rhett...

- .

Rhett (disgusted with nimself) ~ - :
Anothexr minute - a.nd. I'd almost have belleved that you ca:c'ed )

o for me e

(he drops her hands =s though they wers two hot
potatoes, and steps back fro*z her

CONTINUED
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f 5 N Soarlett .f?‘lf.3ﬁ§1ﬂf5f,§" )
“ ’(\ {\ ’ l. B\J.t I d.O Cal‘eo L I I R ST -4 t T .' :' '. . VU Sy
' . ) . . . %3 e 2 PP
R . Rhett (savagely) e e TR ey

“ ) . Suppose wa get .down to the truth, You want something from
;o) ~ me! And you want it badly enough to put on quite a show in
i. | Cyour velvets! What 1s 1t7 . Money?

Yol Then the mask comes off. She. faces him, neaitates a -
! second, then blurts tout: . . L
L  Scarlett . Lo .
) - want three hundred dollars to nay the taxes on Tara. th, -
g ,.,Rhett, I did lie to you when I said everything was all right.
b 'C= ; " Things are just as bad as they possibly could bel And you've
Lo d ‘lsot millions, Rhett., -
. ' ( or emotion is gonuine now and needs. no play aoting)
@"' : Lo - Ruett (with cryptic dryness) S e A
) S R -g:'What oollateral are you offering? . S e i Lt
S T scarlett (thinks, then, touching her earbobs) o
: s e My earbobaa ,
h 4 B '
s AT S Mmtt(mu££W) ; |
| = et el Not intarested. T
i S . . LT, -_';;f:'.f.‘, c}.i.’."’,:.“..-. PPN e.':j-‘.:‘.".; .

,,,,,

‘ 7';;A mortgage on Tare.

What would I do with a farm? .
37‘Not good enoﬁgh.

',You once said you loved me...If you 8t%ill love. me, Rhott -

"'You,havon't forgoutan I'm not a marry*ng man? Lo

' Go onl’

Scarlett (fast)

Rhett (equally fast) ; 3i“;;3; Y e

R R % at peen
AN PR AN LB

Scarlett (pleading, rapidly)

\ff'You wouldn't lose, I'd pay Y°u~ba°‘ out of nekt yaar's °°tt°n'

Rhett - N vp.; worloani
Have you nothing better? Coomy Vil ‘

Scarlett (a deep breath; then:)

SR .2
ae & V=

Rhett

© em kb

a o Scarlett . N
No, I haven"‘ forgot‘cen. K . WAL =: -
" Rhett (contemptuously) P

' You're not worth three hundred dollars, Soarlett. e e

R (bitterly) TP TIN
You'!ll nevexr mean anyth_ng but misery to any man.

Scarlett (she breaks out)
Insult me! I don't care what you say! Only give me
the money! I won't let Tara sol I can't let 1t go while
there'!'s a breath left in nmy body.' Oh, Rhett, won't you please
give me ths money! - o

CONTINUED:
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© CONTINUED (S) |

. Bnett (stopping her, his poise and humor
gradually returning)

I couldn!t give you the money if I wanted to. .My funds are
'in Liverpool, not Atlanta. IL I tried drawing a draft, the
Yankees'd be on me like a duck on a June buge..s ’ '

-~

(Looks at her and smiles)

.. 80 you see, my dear, you've abased yourself ‘éo,no purpose. - |

'Hgi'ex Here! Stop it! Do you want the Yankees to see you like -
this? . e

Her face goes ugly, and she swings at him with an inco-
herent .cry., Rhett 1s beside her quick as a flash. Hs
‘controls her body with one arm around both of hers, and
claps his hand tightly over her mouth. She struggles

" against him,. tries to scratchrhis face and bite his hand.

 Rhett (as to a bad child)

He' ’cake's»'his?hﬁnd\ ‘from her mouth; and ‘her struggling

ends as quickly as it began. She 1s out of breath, his '

©. 747l grm is st111 around her.

it

Take your hands off me, you slunk! S .,..‘.‘.‘._,f._... U

Scarlett (very cold)

reem

.' »’B.hatt}‘release‘s her. Scaz"létt arranges her c¢lothing and.

- starts out, talking as she goess 1 . -0l

‘Searlett -

! You kmew what I was going to say.before I started. You lmew '
. you wouldn't lend me the money and yet ‘~ and yet you let me.

'+ go on,

S - Rhett (talking to her as she goes) .
I enjoyed hearing what you had to say.. +Cheer up. Jou can

. come to my hanging. 4nd I'll remember you in my will,

- Scarlett '(a.‘b the déor)

. It11 come to your hanging - the only thing I'm afraid of 13

“that they may not hang you in time to pay the taxes on Tara.

He looks at her in. admiration as she soeé out. . R

| EXT, PEACHTREE STREET - IN FRONT OF FIRE EOUSE

. #0007 Shooting Soward the door. Scarlett emerges, her eyes.

. flashing, her lips compressed. Just as she i3 about %0

v

', step over the threshold, a voice off screen stops her.

Belle Wafling tg _vdice \

" Pell him "Belle Watling." .

Scarlett 1s startled. CAMERA PULLS BACK QUICKLY, pauses

£irst on Marmy, walting outside the door for Scarlest,
©. Mammy staxes »wide-ey-ed. ‘and open-mouthsd at Belle. Then

_ CONTINUED:

-
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Oh; I keep myself occupled...Help me oub.

e @y’ | R
CAMERA peveals 3elle in her elaborate carriage. She is
- talking to the corporal. : e

Cofporal

Where you been lately? Thought you deserted baptain Butler.

Belle (extends her hand)

' The ecorporal obeys. Bells sess gnd‘recognizés Scarlett.
Their eyes meet., Scarletit draws a deep breath, pulls
her skirts away from any contact with Belle's skirts.

'» Belle understands, smiles. She goes into the jail. Scar=

lett stands frozen. Mammy goes ©o her.

Maxmy - - .

o th ﬁat?  Ah ain! never seed halr dat color before in mah

i . .11fe. Does you know a dyed halr woman? O

392 -

. I wish I lmew that cne. She'd get my money for me,.

‘Scarlett

- . . . ) o ‘ L . e L. -
PEACHTREE STREET - TRUCKING SEOT -.SCARLEIT AND MAMMY

'V“'Thbvbustiewis‘far greater than duriﬁg the war, Rebulld-
¢ ing activity; drays of lumber being unloaded in front of

ruined buildings. Buildings plastered with signs indicat=

.* ing Yankee occupation: "Jonathan Cushing, M.D.;"
. WHegzekiah Green, Insurance;' "Caleb Adams, Attorney at

Taw¢" All these combine to make the b.g., & dramatiza- . -

-Tﬁ-tion of the new Atlanta.

Manzy

'T¢iﬂNo.mgttar whﬁt'dey done to you in dat Jall =~

U (she 1s following Scarlett. The crowd on the side-
T wallk: Yankse men end women and frse lssue negroes,
turn to stare; but Scarlett hurries on)

e Dey,dinl”do‘no mo!n you deserve for visitin' white trash in a”
© jadll | | o | :

Scarlett has hurried on unheeding. As Scarlett and Mermy
- walk down the crowded Atlanta street, they are Joatled
by carpetbaggers and free negroes on the sidewalks.

e Ad Libs ’ ,
Fresh and green right off the faxm,..
Say, what you doin' tonight, sissy?...
That'!s one of them Georgia peached...
Nothin! like that in Chic... W

Scarlett disregards these remarks and continues walking
. as though nothing had been said. Standing on a socapbox
; .at the edge of the sidewalk next to the sirest 1s a
Carpetbagger. He 1s speaking to a group which is crowded
_about him. - ' - o o

CONTINUED:

ke e
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Lo Vi Nesro e e .
Geessel Uit I ST LIT L A
T o [raza i ;".";.T' ; 3 :

N Orator . : et e
_'ﬁ...Because we'!re your friends and you'rs going to become
votars - and you're golng U0 vote like your friends- do.
T Puomall

) The Yhnkees have come over iuz
3 of us. .

, -.Qut of our-way trash'
‘1' Go oni 3

,1‘And,Maxmw£

I didn't knbﬁ you were.

. anmy »
Tt sure L1s good to see home fo'ks.,

oas
PER AL

| | SRS - R
" CONTINUED (2)

crator
Do you know uhat we'*e soing %o do?

© Ad Tib T ens e

o 3w e, 3
SR SRV SN Y ""-u ST

: " Qrator, B T
We*re soin' %o give every last one of you lorty acres and a

e lNagrcv : o R T TR P
An'-a mu’.le? ' -0 f"'-'.‘-"f-" cavionar Beeindtor vasarie I ool o0 0

. Qrator T
Forty acres and a mule...;“qW,

Ad Tib (%o Scarlett) O T
What's your hurry, SiSuer? o : coen T

. .M P .. _'v_L.,"' ".;.,':\‘l
Whut's come over dis hyah town? :

Scarlet‘b . . ) e e T e - ‘
Same_gs they!ve “come over all

Al

Mammy

‘-Géﬁfoﬁéﬁofl#he wéy,heréx Gat away!

: Thcn, f“om off screen & voice calls. The voice of Fran&
ﬁ Kbnnedy.

 Prank's volce S L
Surely 1t can't be Miss Scarlet*?

Scarlett uurns, astonishsd..
; in front of his stors.

. Frank (warmly)

Frﬁnk‘Keﬁneé&tls‘sténﬁi#g

M

Frank e | | |
I didnrt kmow you were in At lantal .
Scarlett e ) :'i §<7'f" .:.3

\ Lo ERNRE
‘CONTINUED: . "
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_'Did she? . I don't remembel.

'Thls?

: Immber, tcc!
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CONTINUED (3)
Frank

Didn't Miss Suellen toll you about my store?

Scarlett. '
Have you a store? -

"(his gesture points it out. It is a proud gesture.
But her interest ls not yet engaged) B

o Frank
:,ch’t you come in and lcok around &’ bit?

... They go in. Mammy staye cutside lccking eagerly in at
- <. the window, R ' '

IR = FRANK &ENNEDY'S STORE . 5 |
3 Jﬂ“”"A general merchandise stcre, stacked and untidy. A lady :

customer 1s doing business with a clerk, Scarlett and
. Frank enter., Scarlett stcps on the threshold, looks

™ about ‘her bewildereds -
Frank

f-'I don!t suppose it looks like much to a lady. But I can't helpm'
g being proud of it. e 3 L

. Scarlett (lccks at him with e new respect)

' -Vbu're not making money?

: " Frpank o '
T can't complain., In fact, I'm.mighty encouraged. Folks tell
me Itm just a born.merchant. It won't be lcng now before Miss

Suellen and I can marry. ' T

A new idea begins. rcrming in her minda TR
: o Scarlett o o hI e ;;L .
.Are ycu doing as well as all that° o ?j;.“ o }d"”

R " Frank '
Yes, I am, Mliss Scarlett. I'm no millicnaire yet but I've

cleared a thousand dollars already._ -

- But Scarle +!s interest 1s now very much alive. Her oyes
.are snapning up every detall of the store. She discovers
the lumber yard outside the window. g

Scarlett

Frank C e et s L
Well, that's only a side line. - S o

Scarlett

A side line, Frank? With all the gcod Georgla pine around.
Atlanta, and all this building going cn? ‘ . o

CONTIVU“D"
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CONTINUED (2)

Frank (he laughs coyl y)
Ilve 5ot to be thinking about buying a nome!l
Scarlett - - ¢ v"j L B
"What. do you want a home for? . SRR P

o Frank
For Miss ‘Suellen and me, to set up housekeeping.

L [V

PO T Y

Scarlett -

(thls is a setb back) . ' .
“vou'!d want to bring her to Atlanta, douldn'* you? There‘

wouldn*t be much help in that for Taral ER

- Frank : :
I don't rightly lnow what you mean, Miss Scarlett. ’

- -

o - ..
“'e. T
* e aaterie

’ , Scarlett ' ' : ' L
I don’t mean & thing, ’ e ‘““3:ﬂ

' {but she becomes more than usually feminine) ‘
Frank, how would you like %o, drive me out to oy Aunt Pitty's?

BT Frank
Nething would give me more’ pleasure, Miss Scarlett.
They so out together.;uijfil'*'f - ' "'”liggi;_i"

DISSOEVE TO.. TR

EXT, TEE STORE . _ .
Scarlett® and Prank emerge from the store. Frank goes at
once to the hitching post to remove ‘the nose=bag from
his horse's head., Mammy. climes up in the back seat.

Scarlett (to Fran&)

I ‘$hink you'ld bettsr stay for supper ucnight £00. I'm sure

5f“lAnnx Pitty would be agreeable, and I Xxnow I*d like a good
'c.lcng visit with youl :

Frank

“~1f2bﬁ act on me just like a tonic, Miss Scarlett! And will you
. tell me all the news? All the news of Miss Suellen”

. He is helping her into the buggy. Scarlett Looks down at
him, then turns guiltily away. Is evidently upset. Frank
is frightened. .

v o

R . . Frank - ' '
What's the matter, Miss Scarlett? Miss Suellen's not ill, is

she?
Mazmy turns in surnrise."'m

' Scarlett ' -
~0h, no! Nol O.c:.,L I thought surely she'd written you! Oh, T
gue ss she was t00 ashamed to write youl She should be
' : - CONTINUZD:
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. You must tell me, Miss Scarlett! Don't leave me on tenter-
" - hooks! L ‘ 4 . .

' Well, she's going to marry one of the C

164

‘QONTINUED.(z)
: ‘Scarlett (cont'd)
ashamed! - Qh, to have such a mean glster!

_ Prank 1s now beside himsel? withn terror, He hurries
. apround the buggy, climbs up beside her, picks up the
reins, but before he starts the horse: '

Frank

-
P

. Sca‘.rlett ' o ‘

ounty boys, next

" . momth! She just got tired of waiting, was afraid she'd be an?

o1d maid. Oh, I'm sorry to bYe the one fto %tell you!
' -+ {with an intimate gesture) , e
Oh, it's cold and I left my mff at home., Would you - would

‘. .you mind 1f I put my hand in your pocket?

..f,f'ﬁ Frank 13’atunn3d. Mammy's'eYes'are_very_large,_indeed,. '_'

- as the buggy drives out of the scens.
| | DISSOLVE TO:

gL BT, PR - R
. INSERT: BANK DRAUGHT

LAl e for $300.00 made to' the order of the Tax Collector of
Scarlett's hand is just finishing writ- ..

... Clayton County.

5 “?:i‘f, ing her signature: Scarlett O'Hara Kennedy.

.y )
DI PR R Y o . - . AR ..
Bt . H ceiaet

| DISSOLVE To:. ©. 7

2e’e =
[

Y | . . .
' INT, EALL - TARA - DAY - WINTER 1885-1866

AN

’

25 and are ‘crossing the hall., Suellen 1s sobbing and -
 MNelanie is trying to comfort her. ‘

‘Suellen (sobding) - - NS B

" But, Melanle, you don't realize what she's done. She's gone
" and married my Mr. Kennedy! He was my beau and she's gone
and married him{ . ‘ . _ ’

Melanle. (her arm around Suellen, comfortingly)
She did 1t to save Tara. You must understand that, Suellen.

]

.

~ Suellen

T hate Taral And T hate Scarlett! . She's the only thing I

hate worse than Tara.

‘During the last speech CAMERA HAS STARTED 7O MOVE PAST
THEM into ELLEN'S STUDY where we find Ashley and Scar-

lett facing edch other.

R ~Ashley s ) '
I5!s all my fault. I should have cormitted highway robvery

CONT INUED:

" 'Suellen and Melanie have just coms out of Ellen's study




. bank there.

. But you can't do that!...

.Scarleot I'd be no good to you.

Oh, is that all?

I rE i s i - oI 185
| CONTINUED (2)
Ashley (ccn’c'd) st .
to get that tax monsy for you! .“ﬁ;'”w. T?ij-u;a
. Scarletd- . AL L A A ,

Lz couldn't let you do anything like thatz And anyway, 1tta
done now. )

e

a Ashley (bit erly)

e Yes, 1t's donse now,

(he strolls to windom, ‘talking as he goes, his bacz
tQ Scarlett)

- You wouldn't have let mé do anything dishonorable. Buu you'd.
- .- sell yourself in marrliige to a man you didn't love...Well, at
. -least you won't have to worry about my nelplessness any more,

’ Searlett (suddenly)

" What do you mean?

»

7 Ashley .

Ifm going to New York.4 I've arranged t9-get_a position in é.

Scarlet (panicky)

desperately *eaches for an idea) :
I-1I counted on you to help me start a lumbe¢ business =

"'Ashley.,.l counted on youl

Ashley (still looking out the window, his
shoulders present a plcture of defeal)

I don't krnow anything about

the lumber business. ,

Scarlet‘ (;rantic)

".You know as much as you do about banking.

(gots sudden 1dea)

And, I'a give you half the business.

: Asnley ‘(embarrassed at being unable to say
- "yes," and pleadingly in the hops he
can make her somshow understand)
That's generous of you, Scarlets But 4%t isn't thet - 1f I
go-50 Atlanta and take help from Tou again, I bury forever

. any hope of standing alone.

Scarlett )
Well, you could gradually buy the bus;ness
and then 1t would be your own. T

Ashley

No, Scarlett. . .

(he walks to tbe door)

R Scarlett (starts cryiug)
Ashley! AshleyI

- CONTINVED: -
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Scarlett (blubbering)

”"Ashley's so mean and hatefull

(she burrows her head into Melanie's shoulder)

‘ e Ashley = T T P RPN SYT AP
She - she wanted me- to. so to Atlanta --‘; R 23
. - . Scarlett A ) ; : - - ....".-.:. ; Lot ety ..';'.u:.' .

To help me start my lumber business. And he won't lift a
flnger to help me. He doesn't care lf I starve. -

Ashley 6loses his eyea in paln. R R TR RS
Melanie - S

' How can you refuse her, Ashley, after all she's done for us? o

' How unchivalrous of youl

S R Melanie '_" '.fﬂ '2tuL~ﬂﬂf'Lﬂ .l lukt*;k“L:::,
What have you done ? LN o L RO A

e e e e e 186

396 CONTINUED (3) R e
Ashley slowly goes to he Melanie enters, now with
little Beau clinging to her skdirts. Scarlett quickly
throws herself dcwn on the sofa and bursts into wild
erying. : ] . ‘

L .~ -Melanie (sitting next fo her)
W, . Searlett, Scarlett! What 1s 182 * .

Searlett peeps out. slyly to see the effect on.: Ashley'of"'”

‘her performance snd of Melanie's arguments. o1

TR R &

..- v . Ashley S e e ey -'.:r:;, Foaouoo
Melanie‘ooo [ 5.-'.‘..‘, Lo .'
.. -~ (he throws out his hands helplessly) oo
' : Melanie (vigorously) L -;”;rﬁ iéﬁ o
Think, Ashley, thinkd . T BT 1.‘,.,,

. (then, pleading iy)
- If it hadn't been' for Scarlett I'd have dled ln Atlanta -
snd maybe we wouldn't have litile Beau. :
(she strokes the child's head) '
And when I think of her picking cotton and olowing Just to
keep food in our mouths, I could just ==
: (she looks at Scarlett kisses her hair in flerce
loyalty) . ) ‘
Oh, my darling! ; A

j\ﬁijﬂ Ashley, who has been taking this attack w*th his back

. $o0.us, turns slowly. He loons, then speaks with resig-
natione.

, Ashley (quietlf) :
All right, Melsnie...I'll go to Atlanes...I can't fight you

both.

' He turns, walks out of room.: In hils oyes (and also in
'nis posture) we see the same look we havo seen when ho
spoke about being lost forever if ho went to Atlanta.

) COYTIVUED
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CONTTNUED -(4).

This is Ashie?'s final defeat. ' All hope of his ever
;-,ubeing'a man sole to face the new world ls gone. '

" " FADE OUT.

FADE IN: . - :
EXT. ITMBER MILL - NIGHET - SUWMMER . . - .

. Open on CLOSE SHOT idle buzze=saw lighted only by 2 ,
. couple of oil lanterns which have been set on the ground.’
.. " PAN CAMERA OVER to BOARD FENCE on which we see the
... shadows of a file of convict:-laborers, as we hear their

SRRy

A Y .

" " chains on the sound track.

CAMERA MOVES BACKX to reveal the convicts = a line of

" miserable white men silently trudging through the yard,
w . starved, bent and weary. They are of all ages, but one
. thing they have in common: 2ll are emaciated. Many of
“%the men glisten with perspiration; they arse unkempt and

% to varying degrees, unshaven.

T
deg e
o

.gﬂf,A man stands over them, & tough, evil looking little> _p
" ;Irishman - Johnny Gallegher, - : o

Gallegher

AR N .
-

" .14 Mhe men stop in front of Scarlett, who is standing at i

.. T+"13ght behind her.

v gne slde of the bullding, in a doorway leading into the

.- mill office. Her figure is silhouotted against the :

" She stands like a general, feet

spread, her hands behind her, looking down at the line

" of men, hard and business-like.. Behind her stand a. .
o+ gepprified Frank Kennedy and & horrified Ashley. In thse
.. ecourse of the scene Ashley dejectedly leaves and goes

‘... back into the offlce.. Galleghor approaches Scarlet<.

e Gallegher ; ' . ' .

Here's your mill hands, Mrs. Kennedy. The pick of all the

' best jails in Georgla. ' R ' : e

Scarlett (hard and cold)

Humph! They look pretty thin and weak o me, Gallogher.
| Galleghor . L B

| They're the best you can léase, ma'am. And if you'!ll just

f *glve Johmny Galleghor a fres hand, you'll get what you want

out of 'em.

:Scarlett

- A1l right, you're the foremsn. All I ask is that you keep

 the mill running and deliver my lumber when I want 1%,

- Galleogher : |
Johnny Gallegher's your man, Miss -- but remomber, no quest=.
ions and no interferenco. i v .

CONTINUED :
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1 ses -

”: That's a bargain.

SRAREREA v gk -
’Q'But Scarlett, this isn't righ and you know itl
enough for a woman $o be in business at all, dul == -

| IrWhat are you complaining about? You never would have owned e
& mill 42 I hadnf“ ta&en things over. B

';fhave bought it if you hadn't pressed all our friends for uhe
. money they owed me. .

;'Ql'Isn't that right,

. e g . bis eyes with his hands.

. pack to the stors, Frank - and then go home and take your
- medicins.,

~:fBut Susar, don'“ vou thins you'd better: come home with me? -

YLt ‘Scaplett (disgusted and in a temper)
' Great balls of firel!

, © . 168
vCONTINUED (2)
Scarlatt

Start in “he mor ning,eGalleTher.'~‘
.{she Surns back in o the mill office)
. Y . . . ’ g . . ‘

. INT. MILL OFFIC’

‘“'As Scarlett walks inuo she office we see tha* Ashley “
‘has gone over %o a corner, {mmersed in hisfthough s and
"in horror at what he has: just seen. . :

Gallegher's voice (from outside) -
Hey, you there on the end! Get a move onl! . IR

We hear the clank of chaias as the men start awaYe
Frank timidly approaches Scarletu._}

e .',.'?'_;..'t..v o

T e LY

IR S
¥

Tt's bad
Scarlett (interrupting sharply)

| . o Frank . ‘ . . .
But I didnft want a mill in the first place: And we couldn't

(lodks over at Ashley) R
Asnley? S R

Ashley doesn't answer, Only lowers his head and covers ' )
' ' : Scarlet (to :rank)
What are you running - a charitable institution? Vow go

You'lre not looking very well
(she gives Frank a little Aiss on the ear or nose)

 Frank

B I ST VoL N

L £ Don't bother ms any more And don't
‘eall me "Su ar! o : : '
g . ‘ - ' |

. Frans, .
All right, all right. -

- He withdrsws, plcks up his hat, calls to Ashley'.-T )

ol R ‘. X w AT . '

Frank
Good night, Ashley...

 Frank exits,eshaking his hoad;
CONTINUED:

Ashley doesn't “eply.
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- 1Why their pay would break usl
L we: ust gilve Gallegher a free hand with them e

A fﬁee hard ¢

L Oh, Ashley, how you do run on!
- giving them chicken three times sa. day end tucking them to <
-sleep with eiderdown quilts. : . , AR

7 That was different.

: I'm sorry, Ashley.
- was like without money?... I found out that money is the most

- without it again!

Yes, and they're starving,

169

CONTINUED (2)

Frank (on his way out)
She can get mad quicksr than any woman I ever sawl

-

My, my!
TWO'SHOT - ASHLEY AND SCARIETT. » ' .
" Ashley (looks up as Scarlett walks toward hbn)v'

'”ﬁ Scarlett, I don't like to interfere, bdut I do wish you'd lst
- me hire free darkies instead of using convicts.,

I belleve we
could do betuer.. . :

Scarlett | BRI o
Conv*cts are dirt cheap. Ir

Ashley (bitterly) -
Ho!ll starve them and.

i You know what that means?
. whip them == Didn't ydu see them? Somegof them are sick,-

'e~:underfed - - - E - _f"s,;‘

Scarlett - (impatiently) '
If I let you elone you'd be

: - Ashley ' ’ ' '
Scarlett, I will not make money from the enforced labor end

‘misery of others.

Scarlett

'But you weren't so particular about owning slavesz

* Ashley

We d*dh't treat'them that way. Besides,"

. I'd have freed .tnem all when Feuher dled 1f the war hadn‘t
~ already freed thenm. .

Scarlett gees to him wlith some gentleness and some
patience. Afte“ all, it is Aehley. ‘

‘Scarlett : '
But have- you forgotten 30 ‘'scon what it

important thing in the world and I don't intend ever %o be
I'm going’to have money enough s¢ the
Yankees can never take Tara away from mel! And I'm going to

 make it the only way I know howi o

Ashley

- But we!re not the only Southerners who've suffered, Scarlett.

Look at all our friends. They're keeping their honor, and

their.kindness, too. . _ ) !

"~ Secarlett . o

I've got no use for fools who

won't help themselves. Oh, I know what they're saying about

me, and I don't care! I'm going to make friends with she

Yankee carpetbaggers, ard I™m going to beat them at their own
CONTINUED:
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4Q0

CIE certainly is...f'

402

3?‘Contractors, High Grade Lumber, Bui’dere' Supnlies

”Gocd afternoon.

CONTINUED (2)

- game = and you're gcing %o beau them with me! .
' DISSOLVE To-

.
B : .
~ ol ‘

Lo

‘I‘ha.t’s is?

‘GAMERA MOVES BACK AND DOWN to reveal Scarlett standing

Scarlett

© Exe. K:NVEDY ST0RE

(cont'd)

v-' DAY - SUMER

The eign reads-

WILAES and KEVNEDY

Saee us for furniture

Scarlett's voice' o
Move it a little over to that eide. g

170

CAMERA IS SHOOTING UP at two workmen hanging a large,
new sign over the store front, which has been enlarged
to twice its original sizs. :

- on the street directing the hanging of the sign, We

. note that the store has been enlarged and 1s very pros= f”
perous: customers are ~seen going in and oomins out of - .

the store,

A flashily dressed Yankee approaches Scarlett. ;;f;:_*;_f

‘ v Yankee v
: 'Arternoon, Mrs,. hennedy.l .

Scarlett

’
“ .

Yankee ’

Busineee ie certainly gﬁcwing, ain't it?

Scarlett (turning on her sweetest smile)

" DISSOIVE TO:

CLOSE TWO SEOT - MELANIE'ANb SCAaiﬁrr

Melanie

But, 'Scerle tt, you'tre doing _business with the same psople

who robbed us and

. GLOSE TWO SEOT - ¥RS. MEADE AND MRS MERRIWETHER '

. I

Scarlett
AL that's past, Melly « and I intend to maks the besu oﬁ
B! things, even if they are Yankee things. SENNAER

Mrs.

-

o Meade '
And did you know, Dolly Merriweeher, that Dr. Meade actually

CONTINUED:

uortured us and left us to starve!

DISSO VE TO:

-
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‘LJ'I don't see how you have ths gal to face me' 3

L U TR < S
402 . CONTINUED (2)
K o "Mrs. Meade (cont'd)
. osaw her peddling lumoer to those Yankees herself!’
‘ Mrs. Merriwether 5 ;“ ,j. - ;;;L .
And that ilants alll ST G s
, L . DISSOLVE T0: o
7*405"; CLOSE TWO snor»- AUVT PITTYPAT AND INDIA o
T . L India (with ill-concealed rage) ‘ :
.. 'T think 1t's shocaing what she's doing %o my brother Ashleyt '
S e Pittypat (tearfully) B
.. And she's even taken %o driving her own‘buggyl Ohl
| - ] : DISSOLVE TO:
 ;;:_;4 ST L B S FE e in
 Tesiigyp, KENVEDY STORE - DAY -

Rhett Suands at mhe curb with his back to Frank Kennedy'ax,
old buggy which now bears the sign: "Wilkes and Xennedy."

~'* ' He 1s elegantly outfitted and smoking a cigar, and smile-
ing as he watches Scarlett who, unawers of his presence,
- 1s coming toward him. As. shs gets nearer, Rhatt steps
1 forward:

Rhett (stepping forward)

:LmMy dear Mrs. Xennedy. my very dear Mrs. Kenredy!

Scarlett | il

Rhett

“: When I think that you could have had oy millions if you'd Jus®
_wailted a 1i% tle whils!

(shakes his head and. clucks in mock ~'egre\.)
Ah, how fickle 1s womani .

Scarlet : , in her indignaticn, speaks *apid y 11ke a buSa-
ness woman. Rhets takes his time abous his gquestions axnd
behaves as uhough uhey were something of %the greatesu “

importance. C

Scarlett

_What is it you want? vae important things to do.._

Rhett .
Would you mind satisfying my cu¢iosi y on'a-poip$ which has

.‘bothered me for scome time?

Scarlett .
Well, what is 1t? Be quic&._‘-

L
e S

Tell me, Scarlett, do you nevar shrink from marrying men YOh

dont!t love?
- CONTINUED:
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jealous of him!

- leather and that. every man you‘meet‘is‘dying of love for you.

_Don’t worry about me. I can shoot straight if I don’t have to
-‘shoot 'too ‘far. ‘ .

172
CONTINUED (2)

_ Scarlett (in a rage) v
How did you ever get out of jail! Why didn’t they hang you?

Rhett (coolly) -
oh, that Not much trouble. There’s nothing much money won’‘t
buy. :
(motions to the sign with his head)
I observe it’s even bought you the honorable Mr. Wilkes.

Scarlett closes her lips tightly and narrows her eyes, but
controls herself and speaks coolly:

‘Scarlett
So you still hate Ashley Wilkes! ... Do you know I believe you’re

Rhett (throws his head back and laughs)
You still think you’re the belle of the county, don’t you?
You’ll always think you’re the cutest little trick in shoe

Scarlett (brushing by him,' advancing with
contempt) ‘
Let me by.

She climbs into her buggy. Rhett elaborately helps her in,
talking as he does:

Rhett \ :
Don’t get angry, Scarlett ... Tell me, where are you going?

‘ Scarlett
I’m going-out to the mill, if it’s any of your business.

Rhett

_ Through Shantytown? Alone? ... Haven’t you been told it’s dan-
gerous for you to drive alone through all that riffraff?

 Scarlett (takes a pisﬁol from under the cushion of
the buggy, shows it to him)

she cracks the whip on the horse and drives off, leaﬁing
Rhett standing looking after her admiringly, shaking his
head. B

Rhett
What a woman!

» DISSOLVE TO:
EXTREME ZONG SHOT-~SHANTYTOWN--DUSK
EXT. SECTION OF SHANTYTOWN--FULL SHOT--DUSK
"In b.g., amongst the'ttees, are dirty tents ahd lean-tos,

CONTINUED:
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© CONTINUED (2)

;o and éround,a number'of‘oﬁen'fires degenerate looking
. whites and blacks are discovered, some lounging, others

munching hungrily. .

In the £.g., 48 the silhoueiited form of a powerfully -
bullt negro lying with his back to CAMERA, his shoulder.

. and head plllowed against a log, his slouch hat pulled -

" over his eyes as he sleeps. This is Big Sam, but his

- ‘features are not recognlizable at this time. Just beyond

' Big Sam another blg black-is seen adding sticks to a

.*ﬂ s fire, under a whisky still, while an evil-looking white

.
-

N
-,

* VEXT. SMALL STREAM - MEDIUM SHOT - DUSK

209

-

117 The two men, carrying-the can on
. - ing %o £111 the can with waler. The black man is fill- .

" man tips an old five-gallon oil can and dlscovers that

- they are out of water, Plcking up & stick close by he
passes 1t through the handle of the bucket and nudges

" the colored man by the fire. The black man takes one

end of the stick while the white grips the othen, ‘Both
exit with the dbuckst.. CAMERA PANS IN OPPOSITE DIRECTION,

" so that we see the road through the trees on the edge of

tho settlement, and see a buggy in the far distance as

"ff::-it comes along tho roade.

. EXT, WOODS ROAD - GLOSE SEOT "= DUSK

'5;lTScarlett,‘seen.dfiving along in a buggy, is neariné the

vicinity of Shantysown. She glances ahead and casually

' around as 1f in fear of passing through this section

alone, She clucks %to the horse and loosens the reins,

'?-urging the horse into a trot. A carriage»robe is over

" .her lap.

1.

ing the buckst as the white man stands, attracted by

something o.s. He taps the plack man on the shoulder,
ealling his attention to the off sc¢ene duggy approach-
ing. They both start up the bank. - g o

EXT, BRIDGE

Scarlett slows the horse down slightly as she goes to
cross & small, ecrudely=-built bridge. As the wheels of

. the buggy start over the bridge, Scarlett is startled by

the sudden appearance of the two men who are coming up

the bank toward the opposite end of the bridge. Scarlett

clucks to her horse, and, at the same time, reaches for
her whip. As ths horse lunges, the white man springs
onto the road with a leap, grabbing the horse's reins
and pulling him to a sudden stop. The rear end of the
buggy has just cleared the bridge. _ o

" gecarlett (thoroughly frightened)

What do you want? - _ :

CONT INU=D:

a stick, are just starte =
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1’4/7 409 CONTINUED (2) ,' ARV AD P
i | . . ' White Man (leering at Scarlett) o .. i~
£ ". Can you give me a quarter? . o R :
‘ o Scarlett =~
N ., Let go of my horsel BRI
| " She furiously lashes at her horse and at the man. - The
‘ ..-AL/,/'white man grips the reins firmly in both hands, with Jaw
< o . . 8et, as he holds the horse, turning to the negro.
‘. 'Hold this horsel - 7o ie GOR R R
| As ths negro holds -the horse, which lunges: and rears;vp”
C . the white man crosses and grapples with Scarletd, who -
. now turns the whip on him. ' He grabs her whip hand and .
1s attempting So pull ner from the buggy. Scarlett
. fights like a wild cat, .grabs gun, and staris to level .
. . 1t, but the white man grips her wrist. , _ N
> | " Ag the white man's hand twisss the gun from Scarlett's
ti} hand, the gun £alls to the floor of the buggy. Lo
~/ 1 4Ll . CLOSE SHOT - BIG SAM - L BT ENE S M T DR
' ©° 811l in silhouette, his ‘features ﬁhrecognizable, Big”ﬁ"'
' ‘Sam rouses lazily from his slumbering positiocn, gtarts -
_ .. to stretch and yawn. His hat comes off. The falnt off--
¢ ' scene nolses Rf Scarlettl!s volce are heard: ) -
o e o Scarlett!'s volce
‘ ' Help! Help! Help! _ o .

; ] L ;N_‘ ‘The huge black-man 1= atffacted'by.the féiﬁt off'chne
¢ L - calls, As he leaps %o hls feed, his hat falls to the -
o .7y ground and for ths first time we see his face. He starts
3 - .- - -oub of the scene toYard the sound of the voices

4 I 412 LONG SHOT S PR ioEanLr o
I . . : VoL E R R R R L
- As Big Sam runs toward the road.
. ‘1 R /' . -
R 413 SCARLETT AND WHITE MAN : L
. A Still in desparate'struggie, in sllhouette. The excited
e f“\i horse starts backing toward the bridge. One of the rear
\\\>\ y wheels drops off the side of the bridgse and is on the
e verge of tipping over. Scarlett, .dropping to the floor
of the buggy, is fighting like a wild cat. v
’ The buggy is now tipping at en angle. Scarlett has -
' fallen to the floor of the buggy and is hanging to 1i¢

desperately and bracing herself against the white man's
S CONTINUED:
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C,f 413 | CONTINUED (2) e P 3 T

pull, who stands on the bridge-and tries to drag her

) (f\_ ey frcg’the'buggy.

s14 °  EXT. TEE BRIDGE - MEDIUM CLOSE SHOT = DUSK

v N . LOW SET UP WITE CAMERA ANGLING UP over the rear wheels
| S DU ‘'while the »ig t4ips at an angle with one wheel off the
e b L bridge and the other one moving back and forth; with
- 4 ..+ '  each backward move i{ gets closer and cléser to the edge..
A2 w7 Tk is just on the vergs of going off as the full figure -
.7t of Big Sam appeays from thicket in background - he
tushes toward bridge and buggy ~ then for a later cut -
the legs of Big Sam are seen rushing to the rear of the
o R R bugey. He braces himself as he grips bed of buggy with
vy .4 . se3v hands - strains and both wheels are lifted and swung on=
o b Exwen Go the floor of the bridge. : _ B :

| 415 - EXT. OF BRIDGE - CLOSE SHOT '~ DUSK

LD I S ..y - Shooting over Scarlett's back and. into the face of the

‘ Ao T Tes s white man. The rig is now in a more level positlon, The:
Lo 3 . ). . - white man 1s about to dreg Scarlett from the rig as a .
I sl My . ol Twib. big hand enters the scene and grips the white man's ' _
ﬂ',tzgf_ 40 w0 throat and a huge, black fist cracks ageinst the white .=
3 j(~'U N 3borRE o o0 man's chin causing him to snap back and go out of scene. i
} .?Léfﬁu»~, o - . As the whise man's face dlsappesars, Big Sam swings into . - i
' o4 e oo o the scene with als back to the CAMERA, He glances down ..
' T ~ ~iEe gt his fallen opponent, then turns, and goes- toward
: Lo L  ‘Scarlett. The sight of her face causes Big Sam to stop .
S N SR and stare as if almost unable to belleve hils eyes. - S

.

G o Blgsam
' . Miss Secarlett! o P
. ? At this moment‘ﬁhefother black gréShes;into”tﬁe scene
oo e " from behind, locks both arms around Big Sam's throat |
LR ,\,._.‘ "5 '5"“and'taking_him'Off'balanca, drags him'back 18 Ahroat e

| 416 © - i%i CLOSE SHOT ~ SCARLETT
} 1 - e

Scarlets comes slowly out of her daze, glances around, " -
. | S _ frightened and sees the two men off scene fighting - )
ok : ;. . but does not recognize Big Sem. '

[ 4

. . G, - _ .
= . 1 417 S BIC SAM AND NEGRO .- (AS SEEN FROM SCARLETIT'S ANGLE)

l _ - . v They are in a desperate struggle close €o the edge of
| bl :> i S the bridge. Finally, Big Sam lands a terrific blow on
b > ) . .- his opponent's jaw, and the man goes down. Big Sem . .

e ‘ L bends. to pick up his body. ./_ o : ,

O S '
B S . . " ! » L
3 e . . ! : o - L e

‘18 7" SCARLEIT o SRR T
' ’ ‘- still not regognizing'Big,Sam, gfips one rein, and
: S L - CONTINUZD:
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CONTINUED (2)

" frantically starts the horse. .. .

BIG SAM AND NEGRO..

Big Sam throws: his onnonen*'s body ‘over into the stream

. and turns hurriedly %o go after Scarlett.

20

~‘ff-Misa
-uﬁ__fpom
_mmmfummw,ﬁ ,;g,;;mgjg

S [:Wait:
i~ 422

Misd

‘_LONG SHOT
o Big S&m chasing aftar Scarlett's buggy.

. Big Sam (calling es he runs) . -
Scarlett! Miss Scarletu...Wait....It’s Saml
Taral Wait Miss Scarlet i

Big Sam

MEDIUM CLOSE SHOT - SCARLATT N BUGGY

Blg Sam'a voﬂ.ce B

EXE WOODS - LO\G SHDT - BIG SAM RUNYING
Big Sam (CAMERA PANS wi*h him)

.- GLOSE saom - SCARLELT B 43455'T’f?i,f{'f,mw“gggff,y‘

She looks baca over her shoulder and finally recognizes

,,:tms,'
i -

Sam!

Sam,

‘.Is yo' hutt, Miss Scarlétt’

Don'

S .g,Bis Sam's voice'iwﬁ SR
Saml . .
S Scarlett'(inereduibusi#)_':f-fsi ALY,
Blg Sem! ; ' ¢ Co o

“"=.,She pulls at the reins and uhe ‘buggy stops.. Big Sam runs
;in, panting. ,

Scarlet* (hysterical)
Saml :

' Big Sem o _
Did dey hu't yol!?.

yo! cry, Miss Scarletu. Big Sam'll git yor out o’ fhis

Scarlett starts to b g’

CONTINUED:

s
.............

Scarlettl Miss Scarlettd . . - ;x,¢;,“3f§5}g};"“l
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oot 423 CONTINUVED (2) s
b N o ' Big Sem (cont'd) o
Lo fﬁ\' in a Jiffy. ‘. LT R
! Ee gets into bugg?_gnd takes the reins.
o , : _ Big' Sem o : -, - ' - ‘ 3 (:,.T,?, LT
: . “Hawse = make tracks! & .- o 7 et
Riding awiftly Shrough woods. o N R
\C L
-+ }o.428 00 0 FADEING o o SRS .
' ; L r“ufH;INT. AUNT PITTYPAT'S PARLOR = NIGHD 1 ~ & &« To-iirh
’(;;' g 2 .Open‘oanLOSE'SHDT SCARLETT, dressed as she was when we
R R - last saw her near Shantytown, her dress torn and her .
N i .7 hair awry. She is frightened and is biting her nalls
b ' " ‘nerveusly and watching Blg Sam and Kennedy cut of the
R ) . corner of her eye. CAMERA PANS OVER TOWARD BIG SAM and '
(fj , .t . KENNEDY, on the way passing Memmy and Pittypat, who are -
Tl t&é = - also listening., - Mammy is sitting gloomlly following the
L ' e _.ackivity with wary eyes and occasionally stealing
= . glances out of the cormer of her eyes at Scarlett.
Pittypat sits tearfully ;niffing at her smelling salts,

Frank's voice (as Camera moves)

 You're a good boy, Sam, and L won't forget what you've dons...

-;f»f‘“//icAMERA,hss now reached Big Sam and Frank who stand near--

- You get¢to'Tara Just as quick-as you can = d staythers!

er”the”doorway.‘JBiggsam.is'frightened, but Frank is
7 eurlously and unprecedentedly calm. He is wearing a '~
S light overcoat, ready to go out., . '

e - v

. Prenk (handing him some money)

e N Big Sam S Lo
Ah sho! wille Ah's hed ernuff o! dem carpetbaggers. Thanik -~
. you, Mist'uh Franke.es . o
~{surns to Scarlett) T
Good~bys, Miss Scarleti. B T R
- "7 (ne exits as we hear Scarlett's voice): ' 'V HEREE
- - Scarlett'!s volce _ N
Good~bys, Sam, and thank you. : , N

) We hear the front door close behind Sam as the CAMERA

* ] “moves wlth Frank over to Scarlett., Frank, for the first:

7 . time in their married life, is not the henpecked husband.
He 43 kindly and sweet but speaks with authority:

 CONTINUED:
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425 - - CONTINUED (2)

. Frank '
Scarlett change your dress. and g9 over to Miss Melly's for
the evenmng. I've to go to a political meeting., :

Scarlett (in a rags)
Political meeting! How can you go to a nolitical meeting

(she bursts into tears of rage)

. Frank (leans over and kisses her on tha cheek)'
Now, Sugary you‘re more scared than huru. .

' CAMERA MOVES IN TO A CLOSE UP OF SCARLETT, looking from
V right o left at Mammy and Pittypat, complainingly,

Scarlatt
at a.lll

CAMERA MOVES BACK to Frank, who.calmly puts.on his hab,
D// and as he 1s deliber ately putting his pistol in his '

pocket, we : .
o N TR LIRS I D"SSOLVE TO: -

' 426-450 . - ' INT, MELANIE'S HOUSE - THE PARLOR - NIGHT

¢« . Melanile, Mrs, Meads, India Wilkes, and Scarlett sit

Tension.
: We Bold thls scene through a periocd of silence broken
- .. -only by the ticking of a clock. Scarlett looks up and
R around the room, ner nerves strained to the breaking.

i musoge point - and finally she ‘can stand 1t no longer.‘

Scarlett 4
Ehe men talk, talk, tallk about pro»ecuing our women! Then.
" after what happened to me this afternoon, nran& has %o go to
a political meeting. . .

Sx;:f She looks around uhG room, bub there is no reaction Ifrom
. anyone except from India, who sits coldly staring at her
' with hatred in her eyes,

Scarlett (looks at India, her eves snopopling)
~And 1£ 1t won't pain you too much, India Wilxes, I'd be mueh
obliged if you!d tell me why you're staring at‘ne? has my
. Lace. gone sreen or something? . o 4

. .- Indla - - ,.,.._.‘r-\
. (venomously) n
It won't pain me! What happened this afsernoon is Just what
- you desorved' s tnero was any justice you'ld havo sotten
worsel N . :

CONTINUE=D:

after what I've been through this afternoon? ' Al :

feeling very much tha martyr at the lack of attention{ ﬁ

Nobody care$ -about me ! !bﬁ all act aS»though~1t was nothing

v around the table sewing. Marmy sits by the door apart." SO
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426-450 CONTINUED (2) |
‘ . . Melanie (impatiently)
~ Oh, Indfa! BHush!
) Scarlet* ‘

Iz

-
TSP S e T

« ¢ ~Let her talk, Melanie!. She'!s always hated me! - Ever since
- ook your bYrother, Charles, away from her! But she was too
- mach of a hypccrlué %o admit 1%! If she thought anyone would
'.take after her sheld walk the streets naksdl

India ‘has hated too long to speak quickly,

When shs -
- doses speak, her words are f*lled with ‘venon. .

India ) Fe
Youtve done all you could to lower the prese

I do hate youl
And now you've endangered the livas ‘

- $1ge of dscent peoplel.

Lo et our'men because they ve got $o.44
- R ' Melanie (fortissimo) e
. Indial RO R Rt Rl e
Now- India stops. IR, LTI

: | Mrs. Meads . S ' L '
-+ T dontt think weld betuer say any more or one of us will be
o saylng too mache T ‘

o Now‘Scarlet rises and looks about her.
T |  Scarlekt - ‘
" What's going on arcund here h don't know sbout? .

-t o - -

. Bub Mammy is on her feet. :.i - A.?; m;‘l:=;& SRR

e o o Mammy o ; o L
Shhi. . R et ":"'f'. BRI ___ REERTE

ﬂj'The'womén all turn‘to her.  Sné‘indic£ues ths door end
“they .all turn, :righzened, as we haar the sound of foot-

'steps.; ‘ . .

. Somebody comin! up de walk. Somebody dat aln! Mist! Ashley!
B , Melanie (she rises calmly) ' o .
Will you ‘hand me the pistol, please, Mrs. Meads?

- (and, as Mrs. Meads obeyss = SRS

' Whoever it i3, we know notking.

A
g’ﬁ/

."Secarlett 1s now completely oewildered. 0ff screen 1ls &
Imock on the door. Mammy goés to the door and opens it
qulckly. Rhett enters. He does not trouble to remove
“his hat, bus speaks direchly to Melanie. : : .

. Rhett )
Where have they gone? Mrs. Wilxes youtve got to tall me!
It's lifs or deauh. :

CONTINUED:




| 426-450

CONTINUED (3)

Indla ' L |

Don't tell him an;thing. He's»a Yenkes spy!

' e . Rhe . . h . : '.c
Quickly, please! Thers may Suill be time&
- Melanise -

How did you know? ) . N Lot

Rhett . TS P AN L T TR

-~I've been olaying poker Wiuh “wd'Iankee cantainsl ‘The
~ Yankees knew fthere'!d be trouble tonight. They!ve sent their

. i,Don't tell himx Hels trying to trap youl ,
.'.'f L/// Melanie pays no attention. She is looking Rhett stead-

©0oout Decatu; Road. - The old Sullivan plantation. . Ths houss 18
‘”;burned; They're meeting in the collar. o T

-+ Cavalry out to be ready for 1u$ Your husband and hils friends
. are walking into a trap. . . .

f4.

P Y

India

ily. in the eys and he 1s returning her gaze. After a .
momént, she spea‘cr _ o o

Wslanie (very s ueadily)

o T A

. Rhett R ,,“‘ . fz-;;n f’;_f?f
L I'll do what I can. . N e e e
{he" goes) ;

SCarlett

: What‘s all this sbout? If‘you doh’t.tell me, I'1l go crazyl

Melanie

- We though$ 1% best not fto tell you, Scarlett., Ashley and

Frank and the others nave gone to clean oub those woods whers

.you were abttacked., It's'what a g*eau many of our Southern

. gentlemen have had to do lately for our protection.

e v

India concentrates her hatred in a low hiss.

. India ‘ - .
And if they're captured, u.hey'l‘1 be hanged, Scarletu. “And it
will be your fauli! , :

) Melanie (with quieu but cold auuhoriuy)
Another word and you go out of this house, Indiea. Scarlett
did what she thought she had to do. And our men are doing
what they think they have to do._ s _

o Scarlett (she is dazed) ‘ B
Fra.nkl...And ASh.a.ey-oooIt lsnts poSSibleao. ' . \ ’
(she sinks dazed into e chair) \,

. A horse neighs off screen and the sound of a Cavalry de-.‘
tachmenu 18 heard from the sireet.

~ ' CONTINUED:

——— — — .
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426-450

-? i should like to speak to Mr. Wilkes, Lf you clease..” ..;~

T meant no disresnect Mrs. Wil&es. Give
I won't. searen the hAocuse. _ -

© return.

o . 181
CONTINUED (4) . T - -~ S
'Dar's hawses, Mfi?mielly. nyan'dey com;. R ' . o
Melania sits in her chair and *esumas her sewing.
Melanise : : Do R

) Ybur sewing, your sewing! . -

'The women all follow suis. Ths~e is a lmock on the docr.

;?ﬂ4* Melanie's eys .mposes dfscipline, then: .

» Melanle

. Open the door, Maxmy.

The door openad, a cuptain and two other rederal sold*ers
entar. . o

P

Captain

A Good evening, Mrs, Kennédy. Which of you ‘ladies 1s Mrs. .
Z-. Wilkes? _ .

LR o

" Melanie (wi“h great dignit'y)
I a.m Mrs. Wilkes.
' L Captain (looks arcu.nd ’che roon quickly as "ho
: searching for male occupancy)

o Melanie TR e 2
: He'a not here. . . A .wa;“kln;am P I S A
: o a4 . - . Captain ST, . oot LI . .. ‘. . | . -'. Saeae e .
- Are you sure? ' L ' S
. - ”M' _ o i LR gy 4 e o
Don' you‘doubt Miss Melly's-wordl :

Canuain ) ' :
me your word, and

. Melanle .. :
Search 1f you like. 2ut Mr. Wilkes is at a ncli‘ica- meet*“

| at Mr. Kbnnedy's store,

Captain (grimly)
Ee's not at the stors. Theret!s no meeting uonightl No peil-

tical meeting! We'll wall obtside “ill he and his frisncs

Ee bows- stiffly and goes ouu. Then his volice 13 neaxd
off screen. ‘
Cantain's voice : ' -
Sergeant, surrcund the house. Put a man at each door and wine
dow., ZXeep back out of sight among the bushes.

{lence, Shen: : :
. CONTINUED:

e et ot 2 s < 20 o
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I | 426-450 CONTINUED (s) |
:.:r~ M ' | Melante T - C !
! R Keep on with your sewing, lad*es, and I'lx read aloud. ﬂ
\ (she opens the book) 5
v | "The Personal Eistory and Experience of David Copnerfield. :
o ** Chapter One, I Am Born." : x
- " (she looks up, annoyed, at a cough from Scarlett, |
N then doggedly continues) }
T - "To begin my life with the beginning of my 11fe ~ I record - |
1 .. that I was born = " '
| ; _ DISSOLVE mo: | |
. 451 . . - CLOSE SHOT - GLOCK ON WALL )
[ % T BN Do . . o
& ; Pendulum swinging. . e . o
y E “wih iem . LT o+ T DISSOLVE T0:
! i Coe o g | . ‘ p
JC o} 452-4858  INT, MELANIE'S PARLOR - GROUP AS BEFURE d
% . : . . ] i
. 4 E ' Melanie (read.ng) : B LRI
S £ “Chapter Nine, I have a memorable biruhday.“ T T T G
ti} o -~ (she takes a drink) g S
A w33 wsss "L pass over all that happened at school, until the anniver~ k
Ot - . sary of my bir thday came round in March. Except that Steer- )
b forth was more Lo Ve admired than ever, I remember nothing. - Sy
) . He was going away at the end of the half-ysar, if not sooner . . %
. and was more spirited and independent than befors .in my eyes,. )
Lo . and therefore - more engag_ng than before; but beyond this E
y I remember nothing i
‘ "Qver above sound track we have the following cuts:
| INDIA'S FACE, terrified.. -
" "7 MRS. MEADE'S FACE, terrifisd. s
; y//;CARLETT'S FACE, terrified.’
S Eh T (Each. Close. Up 13 larger than the others =
,'f.' . Scarlett's Close Up oeing only her eyes.) .
1 S EANDS SEWING. .
© FEET TAPPING NERVOUSLY. . . - i ooan
' . THE PENDULUM OF THE CLOCK SWINGING. = = - .
<% 459 . BACK TO GROUP . .
e §  From off screep'comos”the sound of drunken singing,
o L Weliet = o oL ‘
| :
- g CONTINUED:
L | ]
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CONTDVUED (2) |
distant at first, then drawiug neerer - the voices of

: Rhetu, Dr. Meade, and Ashley. The women are petrifled.
CLOSE UP = I‘\IDIA

. " Her eyes wide,

Melanie’s voice R AP S A

'f'“Thelgreat - % Con e ametlo L L, N ETSUm. CLoan e

462,
462 -
463483
' Melly.
.-Leave this to me, Scarlett!
- 8shl .

f « in de cornfield.

. R T TR L TR X TR
[ o . P N A P A S S PR R IR O IS

CLOSE UP - MELAN:Eﬁ':;. TLA T e ats hariey

ce Sta.ring.‘ o it g Tt o .
; - : DA N o e

. v - Melanie J:T};nﬂfy,&'
' - I remsmber nothing." : -

M Lime t .

'Ld"GLOSn U? - SCARIETT

" Her eyea moving back and forth.A Shé;jumésntqjhér“feét.'

- BACK TO SCAV“

4

'_ oute -

. Scarletst (uuzning from window)

She starts for:ard but Malanie ~stops her..',_;_‘
h Melanie | _ . : ‘
And please = say nothing.

(she exits scene) . o 4

Indta
You s*upid fool'

: -
ceim

'-“f;, Mrs. Yeade
i, Melanie opens the dcor. The captain and his men, Dr.
<" Meade and Rhett, supporting Ashley, are on the porch..
P ' Rhett (singing) . .
Hear - M N N R

' Captain '
Will you shut up for the love of == _ o
L - -Ashley o e e LR
Hello, Lelly - St S m D '
| | CONT INUED:

tThe othe*s follow Scarlett and run to the window to ook

They're drunkd . Akl Il
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{ | 463-483

_ 3 o o l84
" CONTINUED (2) - _
- Melanie (l ke a very amnoyed wi e) e
~ . So youfve got my nusband intoxicated again, Captain Butler!
. Ca.pta.in ' " :
. I*m sorry, Mz’s._Wila:es, your b.usband's under arrest.
' “ .. Melanie (quite steady)
Ir you arrest all the men who get intoxlcated in Atlanta,
you must have a good many Yankses in Jjall, Captain. Bring
,him in, Cap‘cain Butler, if you can walk yourself. v
~Now - Rhett, ‘weaving drunkenly himsels s supports Ash.ley '
.:througn the open door, He is still singing drunksnly
} ;a8 Rhett suppor‘cs him into the room. Rhett is also acte

; 40 J

{ing like a wild drunk.
‘ ‘other women /s\tare silen’cly..

T . -

aurs Melanis L

Pu.t ‘him there in that chair.

B |

Rhett obeys and Ashley forthwith colla.pses s most con-
} vincinzly drunk. -Scarlett stares at Ashley, her eyes
-4 wide in ineredulous horror. Ashley!'s mumbling and

drunken. singing continues off screen.
KL

EDr. Meade lurches into the room, uhﬁ Yankee cap’cain

i bringing up the rear.
‘che n.allwa.y. ‘vIela.n:Le turmns to Rheu‘c-

Me lanie

Now ‘will you leave my hmise, nlease, Captain Butler? And try“'.

: ,to remember not to come here aga:m?

"::..;.';' . ateady himsel?,

. That's fine

Rhat 3elzes the bac& of ’che chair as 'choush ’crying to

Rhett ( somewhat dmkanly)

“ins him on the streets in this she.mef.‘ul condition!

i Dr. Meade plcks up the singing where “Ashley'!s voice has
dwindled orff. : .

e " Melanie

As :‘or you, Dr. Meade, I'm astonished at you!

(then, to Ashley)

'_Oh, Ashley, how can you do this to me?

e R.het‘c Jogs Ashley, who makes a hazy effort to look up.

‘I aint't 80 very drunk, Melly.

-~  Ashley’

Melanie (she bursis inuo tears)

Help him into the, bedroom, Ma.umy Lay him out on the bved as

usual.
‘ ~ CONTINUED:

Melanie follows 'chem: and ‘che

wa? - .
.

Three or four of his men wait in

thanks I get for bringing him homs, and not lea.v-
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463483
' Sergeant!

',f' ﬁow} Tom! -
“;_him,drunkerx

'xf;f , e
C Mrs. Kennedy got. into trouble this afternoonl

o . - 1885
* CONTINUED (3) S
Mexmy steps forward. So does the Yankee capéain.

Captain
Dcn't touch him] EHe's under arrestl
(he calls out)

(the sergeant steps forward into.the roum)

_'Rhett, sesmingly to steady himself, lays & hand on héf"
captain's arm, _ R

: Rhett .o - L
What do you want to. arrest him for? I've seen
I've seen. zou drunkeri

You've seen me...

- ' " Captain L
He can lie in the gutter for all I care.
But he led a raid tonight on that shanty town

I'm not a police-
where

Scarlett stiffens with embarrassmenz and growing ahame.l'
" Captain

A lot of those shanties were burned and a couple of men weré:
killed. It's about tims you Rebels learned you can't take

.. the law lnto your own handsi

Rhett begins to laugh so hard that he has. to sit on the
. §ofa and hold hls head in his hands.
Captain
What are you laughing at? .

"~ Rhett (he i3 laughing)

;'This isn't your night to teach that lesson, Tomx These. two
D have been with me ‘tonight! Yessix! e
(he roars with laughter) s '
. Ca.pua.in R T -
_ With you, “Rhets? | T e T ey
: (he is sxeptical) ol T e R
N Where?' : | v,- L R nmLe A .
I don't’ like %o say - in the presence of ladles, -
S Cfeaptatm Lt L .
Ycu'd better. say. o T T B T e e
| - 'Rhetd ' Tt L L. e
Come out on the norch a“d I'll tell you. T S
; T Melanie Wl : ‘_ e NI

Speak out Captain Butlex!

I think I have a right to
where. my husband!s ‘beeni ' . ‘

A pause for embar“assment before Rheit answers.
' ) CONTINUED:.
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CONTINUZD (4)

o Rhe tt '
Well, matam, we dropped in on a friend of mine...ard the

Captain's. A irs, Belle Waeling...Ve played cards, drank
Champasne eos
(a gesture leaves the rest to the imagination)
* Dr. Meade o
Now you*ve done il Did you havs o show me up in front of
my wife? )
e Rhstt-snickers.\
’ Rhett |

" . I hope youlre satisfied, Tom!

. Rnetts
o they've been with you at = er =

s Belle's?

These ladies will not be on
speaking terms with their husbands tomorrow!

" Now it is the Yanlee's turn: for emnarrassment. ERERE A

Capta n (regretfully)

I nad no ideal.,.Look hers! Will.you take anioathﬁ

{with embarrassment)

Rhett (very steadily)

) 3-Ask Belle 1f you don't bvelleve ms, She'll tell you, Capuain.

'i‘Do you siﬁe me your word as a genulemar?

Captain (abashed) .

: " Rhett = : Vel e R RRR R Sl B

.As a gentleman’ ) : \ S " : L R
B (he grins) . T
. Why certainly, Tom. ."i:j;j L Rt e e

/ . . eree ! -

‘ He extends his hand uhe Yﬁnkee'ceptain'faéee LT

Capuain

o W-well...If'I've made a mistake, I'm sorry...

(sheevishly, his eyes avoiding

Molanie's) P TER
I - I hopo you'll forgive mo, Mrs, Wilkes. o

I--
Melante (Shiffly out with dignity)

T pey you'll go and leave us in peace, pleasc.

. Woell I = I say - I'm sorry and, well =~ I am scrry.

Captain (backing away)
Conme

on, Sergeant.

: He backs ous, his men accompanying him, Scarletts, her
knoes. shaking, catches hold of a chair beside which she
has boen standing. The front door closed, Dr. Meado

. springs to Askley.

Rhett (to Vamry)
Lock that door Pull down the shades,
(MQmmy and Mrs, Meade oboy)

CONT INUED:

R e mmeim e an
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. 463=-483 - CONTINUED (5)

'But Dr. Meade has a.l aady ovened Ashley's coa.t a.nd. "h.e
.. shirt is seen %o be alood-s..a.ined.
S . Melanie . ) o .
th . . ) . ’ ) . . . . - . .. '. -
. :f;.-‘-.. : R Dr' Mead_e : R N . . B B
If.'s all right.

S ::. . gcaplett (poiasa) S

Ashley: Asb.‘l.ey's hurtx T Pt

. Indta G
Did. you 'chink he was really dm? N

. Dr. Meade- X
. Ibta 21 'rigss,’ fuls only through the shoulder. _Get him on
- ‘tho bed where I can dz'ess the wound, S

e

But Aahley has revivod.

. .“ . ]
"ITmonas . B S U T S AR SRS R A 2 R
‘ - Aﬂhley ) oL, . ‘ "v'.. : : ' N ‘ 8 ';_:_.; .,\
I --I ’chink I can walk. . R T R SR CeltT I
'-‘1-

et Ee gets 'co his feet unsoea.dily, and promptly colla.pses., |
"_"‘ ' "Rhett cabtches h:.n and picks him up lixe a child. ' :

' - Rheth
L £ It's not worth the effort. kmich wa:r?

Melanie (stg.nds_ with lezp by door to ha.ll) | ?
: Melanie _ana.i: ches a. _m.ter

e i DG
a.d.e ‘urns tc the others

| ...._._: in thﬂ rOQmo ' . ) .. -.. ’

: Dr, Meads L . :
ﬂﬁlamzé Ifll want some nhot v:a.'ce , some boiling water, and some .’
QwWe . o ' . - .

Mam'y'(she h.iz:'ries out)..:

. "Zf:ifum#-"'.. - S L Ry
" . ‘ DI’. Meads ' : . e -'...* - ¢ - . LL:., ‘e
And lint Lor band.a.ges. : S - '

R Indfa
- .‘-I'll fingd ‘chexn. v L
NS : (she goes) . - . | ... o

S v Dr, Meads ; ' .
- Now wha.'c can I use for a n*obe: S o onl:y' had my bag...

But Mrs., Meade is sta.ring at nim,

" CONTINUED:
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. CONT INUED' {6)

' Mrs. L{ead.e (in a distracted whisper)
Were you. really there? Whas did L% look like? Does she nave
cut-glass chandellers and plush curtains and dozens of

- nirrors?

" Dr. Meade

. Good heavens, Mrs. Meade! Remember yourself!

484

INT, MELANZE'S BEDROOM - NIGET °

R Ashley 13 stretched out full length on the bed. Melanie
V 3its beside him washing his face with the napkin which

she dabs i the water pitcher, Rhett stands beside hsr.
Scarlett looks on .f.'ron th.e foot of the bed. L

Melanis

" And now, Captain Butler, fell me whe.t happened - all that

-, %o = Delle's.

B A;And she" took them in?

happened!

. Rhett
I was too late. When I got to the 0ld Sullivan placs, there'd.

'_ already been a skizmish with the Yankees, I found Kr. Wilkes

wounded and Dr. Meade was with him, I had to prove theyid
been somswhere, any place but where 'chey Were. So I ‘cook uhem

Meianie 4

Rhett A

She's by way of being an. old rriend of mine.

B Oh, I - I*m sam

e - -

Melanie _(' e eyaa_rall)_ L

Rhett '

' .I'm sorry I couldn'$ think up 8 morse digniried a.libi.

Melanie's candor {s never more. clsar or lovely as she
r:'.;ea to take his hand,

Melanie

. This Lsn't the first time you've come between me and disaster

Captain Butler, It isn't likely that I'd question any device

of yours, And now I - I'll go and see what Dr., Meade needs...

‘(she goes out)

Scarlett

Oh, Ashley. Ashley!

. Rhett looks stea.dily' av h.er across th.e uncanscious '
Ashley..

.
-

Rhett '
En.ve you ne 1nterest :Ln vrha."'s become of your ovm husband, .

. Mrs. Xennedy?

‘ CONTDIUED:

e
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(ji) 484. . CONTINUED (2) )
\ (. i Scarlett snickers nervously. . _
. 1 o © - Scarlett = ' AR ;’.;_,
' : ,EMmpbl Did Frank g0 wi“h you uo Bel-e Watling's?
)

i
TA -
o 1
Ko ;
(R ;
r B
) 3
. i

k
i

4 485

Noe.

'Whare'is he? 

: The-léast pause.

Séarlett "

: Rhet (quietly and withcut melodrmma) T
Eb's lying out on Decatur Road shot through.the haad...He's

‘ dead.

i Scarlets redcts in horror, as we

3yl IND, BELLE WATLING'S GARRIAGE =

N . -

FADE OUT.

. Clee Ty . . 4 Ceenete bmedl by
- . Wooa - - . LA : PR AR

. PADE IN: S SRRTIR TR
NIGHET T

. Belle in large head profile in f.g. Through the carrlage
;. . door we see lMelanle approachlng timidly peering tcwurd
the carriage.

Kl I Melanie EEEY X

' . Belle (leans forward and calls) . N
It's...It's Mz Watling.
e S ~r:q.:’.~ﬂwﬁf'ri:$1¢*

| 'AIOh, Mrs. Watlingl

' get a minute with me.

Melanis - _
Won't you coms in “he house?

Belle | e e
Oh, I couldn't do that, Miz Wilkes. Ybu come in here and

-Belle makes room for her as'Meianie enters. ..,

Melanie'

. How ecan I thank you enough for what you dld fcr us? now can
" any of us thank you enough? .

: It wouldn't bve fitting

Belle

- I got your note say*n' you wuz goin' to call on me and thank
. me.

Miz Wilkes, you musta lost your mind., I come up nere as
soon as “twuz dark to tell you you mustn't even think of any
sech thing. Why, I'm - why you'*e - well, it wouldn’“ be
Littin! at all., - .

Melanie
for me to ¢all and thans a kind woman

who saved my husband's 1life?

CONTINUED:
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" oh, no'm!

: little.

CONTINUED (2)

Belle'

190

Miz Wilkes, there ain'st never been a"ady in this town nice
to me like you wuz...about the meney for

know.

And I don't forget a kindness.
‘being left a widder with a 1ittle boy if

I

HEe's a nice little boy, your bey is, Miz
- myself and so l...

4

Oh, have yeuo

here.

He ain't here in Atlanuaz
He's off at school.

e s

ot

(3

. (TR

Melanie

the hospital, you
thought about you
Mr, Wilkes got hung -
I got a boy

‘Wilkes,

Does he lﬁve - er __.fl.ii

--Belle

Melanie T'

o 0. .Belle ' o
... I = well, anyway, if 1%'d been that Miz Kennedy's husband
* by hisself, I wouldn't of lifted a finger, no matter whast - .

-, - GCaptain Butler said.

' ‘:f;But why? :

“"_with you, Miz Wilkes, and I can't help it 1f I think S0+

4% she shot him, _ _ L
Melanie (interrupting, not unkindly but firmly)

Melanie (surprised) '

o ST Belle :
Well, Miz Wilkes, I know & heap of things.
good, that Miz Kennedy.

-

" He
I ain't seen

. L ea Lot
PR RO N

7

X She's a mighty cold woman and she .
- kilt her husband, prencin' about Atlanta by herself, same as

- You mastn't sey unkind things about my sister-in-law.

Bells

Excuse me, Miz Wilkes.
about poor Mr. Kennedy...But she just ain't in the same class

' Melanie 1s dist

"ﬁin'f never been : -
him since he was

B e

And she sin't no

forgot Tou l‘ked her, and I'm sorry ™

¢

13 a moment's embarrassed silence,

on the street, yeu.- you don'st have to speak %o me.

wanderstand.

. Co Belle (assuming heartiness)

. Well, anyway, I gobta be goin’t,
recognize thils carriage 1L I stay here longsr.
wouldn't do you no goocd. And, MLz Wilkes, if you ever see me

Melanle

ressed at this continued attack.

There

I'm skeered somebody'll “

Shat
I113

I shall be proud to speak to you -~ proud to be under ocliga--'

No,

B} ticn to yeu.

I hope we mest again.

Belle

that . wouldn't bve £it in’.,.Good night, Miz Wi;xes.
' ' CONTINUZED:
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. Melanie (extending her hand)
Good night. ‘
Y o DISSOLVE TO:
486 . INT. SCARLETT!S BEDROQM AT AUNT PITTYPAT!'S - CLOSn U? -
' ' OF BRANDY BOTTLE .
s Scarlett!s hand comes into shot, 1ifts up bottle. PULL
Ak BACK CAMERA =~ to see Scarletst, with a alight jag on,
- pouring drink into a glass. She ftakss a big swig -
' looks over at Kénnsdy's picture on the dresser then
fakes another blg swilig and »lses. She goss to the dres-
. Ser and stares again at her late husband's picture, then
o w o furns Lt face down on the dresser top. The sound of .
7 . carriage wheels from outside attracts hsr. She runs to |
¢ +.:.the window and looks out, ‘
87 L m HOUSE - -(FROM EER ANGLE) _
o "Rhett stepping from his elegant carriage and walking up '
_the path to’{gho front deor, ‘
3 L// ) Scarlett!'s voice I
Great balls of fire! O I T P
- (hiccougbs) "ﬁv;q;‘ﬂa.;;z N AP IE R
.._It's Rhet i L LR LR R e
488 " BACK'TO SCARL..TT
. She runs bacx to the nir*or - smooths her ‘hair hurr*ed Ly
- thinks of her breath - holds her hand in front of ner
mouth = blows on it - grimaces as she sniffs the odor on
her hand from her breatil - goes hurriedly to ths dresser
Lfrom which she takes cologne bottle =~ tilts Lt back and
gargles cologne from the bottle. A lock is heard on her
- door.,
_ Mammy's volce (d*sgus.ed‘y) :
" Miss Scarlett! Cap'n Butler here Lo see you. I tol! him you
. was prostrate with grief..
: N Scarlett affects a tragilc voice which bellies her appear=-
. ance and her hasty attempts to stralghten herself UDe
=0 Scarlett | |
Tell him - tell him I'1ll be righ‘ down, Mammy.
489 INT AUNT PITTYPAT'S DIVIVG ROOM

Rhett strolls in fro
The dining rcom oears evidence that Xennedy's funeral
‘gervices. have ‘just been neld there = chairs still
arranged in rows, the ¢coffin stand still standing, and

CONTINUZD:

the hall where he has been naci“s. )
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ERI-

She says she s comin',.

.'*_.Ybu dont't like me, Mammy.
Now donft ‘argue with me.

_&;yé/aneut laughs as Mazmy exits in a huff.

\ o . 192
| CONTINUED (2) ' |
scattered flowers on the floor

Rhett bends down and picks up a 1lily of the valley which
he sticks in his lapel.

Memmy comes. in the door, giving Rhiett a dirty look.

¥ ' "-
An don"know why she's comin', but
she's a comin’', _ _

Rhett smiles, then looks at her reprovingly.‘

(Mammy snorts)

He hears Scar-
lett's descendling footsueps and goes into the hall to
meet her,

. INT." HALL
... Scarlett is coming slowly down the stairs. She triles
"~ “to put on a greait show of dignity as she sees Rhett a¥
. the foot of the stalrs walting for her, and extends her

‘.. hand %o him, He bows over it very low, starts %o kiss
: fxit, and sniffs. .

(as he rises- from her hand)

- ' Rhett
It's no use, Scarlett.
S Scarlett -?}-f*i:TFf““f;fdﬂ‘"f;‘
. Wha.t? . - o E R ; - Ve
- : (she starts guiltily) '
“.- 't "Rhett A i
- The cologne. ' ' ’
CSearlets . T L wntohamina

' z- I'm sure I don't know what you mean..¥

'Well,

. Rhett . : . :.AJH.A
I maan you've been drinking, - S
(goes toward her to look more closely)
Quite a lot, : .

......

Br andy .

Scarlett (bridles) '
What 4£ I have? Is that any of your affair?

' Rhett (stons
drink alone, Scarlett.
the reputation.

(clcses doors tenind him)

in doorway) ' '
Don't Psople always find out and it

ruins

CONTINUVED:

 You don‘ﬁ'- you feally don't. = -
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CONTINUED (2)

'He looks &t her, armsed, as she crosses into the living :
room, uﬁen follows.. : '
U INT, LIVING ROOM |
SRS Scarlett, sniffling iato her handkerchief, erosses and"
;7/ sits on the sofa. First closing the door after them,.-
W Rhetd follows and sits beside her. '

Rhett

= What 1s 187 This is more than losing o1d ‘Frank.

‘ff Oh, Rhett
.“'§ I'm afraid ﬁow.

'~[f You look pretty healthy.

-f’Oh,gthere.isI.‘

Scarlett (she looks up pathetically) : 4'e
I'm 89 afraid!l ) S

Rhett (he smiles) ' ‘ e
I don!'t believe 1t. You Ve never been arraid in your life.'

Scarlett (she insists) : e
I'm afraid of dying and going to hell.u

He wants to laugh and rises and moves away to restrain'f'7f

Then:

&f;_ himself,

-Ahett S ‘ ; .
Ard»maybe there isn't.any hell., .

SQarlett Looks up,  shocked and injured.

Scarlett (very earnestly) ' L
I know there is! I was raised on 1t!

Rhett

o Well, far be i1t from me to question J'h.e ueachings of child-

. miserable and I killed him!

"tno differenuly.

hood. Tell me what you've done that hell yawns before you.
Scarlett A | L i

I ough never to have married Frank to begin withe He was

- Suellen's beau, and he loved hrer, not me, And I made him

Yos, I.did! I killed himl Oh,

oh, Rhett, for the first-time I'm finding out what 1% is to

" be sorry for something I've dons!

(she dissolves iato tears again)

.Rhett (he offers his handkerchief)
If you had 41t all to do over again, you'd do

Dry your eyes.
You'lre like the thief who iLsn't the least

-'bit sorry he stole, but he's uerribly, terxibly sorry he's

.going to Jall.

Scarlets
Oh, I'm ‘glad mother's dead. I‘m glad she's dead so she can't
see me, I always wanted to be like ner - calm and kind and I
certainly have turned out disappoin ing.

Rhetu

- You knew, Scarletu, I th nl you're on the verge of a crying

- CON”INU’D.




"CONTINUED (2)
. Rhett (cont'a)

Jeg.
: (she rlses, f"ur:f.ou:z, but still he continues)
So I'll ohange “tae subject and sa; what I came to say.‘

: e Scarlett

'Say i%, then, and ggt out! ;

. (then, in spite of herself)
What Ls 157

-

Lo ’ . Rhett .. C T R
: :That I oan't go on any lonﬁer withouu JOUs nlnor

: o Scarlett: (slowly, ‘the great lady) . .
‘ ~:Oh - you really are the most 1il-bred man to come here at a
time like this with your filthy...

. Rhett (interrupting and completely disregard-..'”
C ' 'ing her performance) e
‘ TJI made up my mind that you were the only woman for me, Scar=-

letk, the first time I saiv you at Twelve Qaks...Now you've ..

X - got your lumber mill and Frank's money, you won't come to me '

as you did to the jail...So I see L shall have to marry you. 'bf
S Scarlets - ' ' o
T never heard of such bad tasee'

L ) Rhett (interrupting)
i Would you be more convinced if I fell to ny nees? T
: . (he kneels and takes her hand, She tries to draw 1% L
back, but he holds it fast) ; FEEE

: Scarlett *
g’Turn me loose, you. varmint, and get out of here!

S . Rhett (olay-eotirg)

‘ Forg*ve me for gtartling you with my sentiments, nmy dear
Scarlett - I mean, my dear Mrs. Kennedy. But it cannot have
~'escaped your notice that for some time past the friendship

T ‘have felt for you hHas ripened into a deeper feeling. A

b e et b dme i)t

F e N A

. feeling more beautiful, more pure, more sacred...Dare I name.
'it? Can 1t be love? _ , . .

- Scarlett (furious) D
';-‘Geu up ofi your knees. I don't like your common - Jokesl

S - Rhe .
This is an- honorable orooosal of’ marriage, made ab what I
- consider a most opportune moment.
- (he rises) : '
s oan't go all my life waiting to cauch you between husbands.

Scarlett
You're coarse and you'rs conceiued, and I think this conver-
Aeation*s gone far enough.... o . ‘
(aftsrthought) L
Besgldes, I shall never marry again. " S
. R ' ' CONTINUED:
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491—500" - CONTINUED (3)

. Rhett |
oh, yes you will, And you'll marry me.

Scarlett

'~!bu1 I don't love, you...And Idon's lixe velng married.

R ’ . Rhetb ’ i o .
. Did you ever think of marrying Just for fun? ' .

Scarlett

B Merriage fun’v Fiddle-dee-dee! Fun for men, you mean!

s time he does laugh heartlly and she 1is o
o « frightened) . R
.Enah.upl Do you want them to hear outside? <

‘ . Rnett '
: ‘You've been married to a boy and an old man, Why not try a
3',husband of -the: right age, with a way with,women°

. e
", S

Scarlett

~;* -Ybu're -3 rool, Rhett Butler, when you know I shall always love'
el another mano oo . )

- Rhett

(then, in a law voice, shaken, thnugh, oY the vio=-
. ~ lence of his feeling) '
Do you hear me, Scarlettf Stop 151 Yo more of that talkl .

He takes her in his "arms, bends her head back across his'
arm and kisses her hard on the mouth.again and again,
till she struggles for breath.

., .. scarlett T N S ST T &
'Rhett,“donltl I snull faint ST e ?“i PRI
_ Rhett , .
: I want you. to ;&inu. This 1s what ycu were meant forf Nens
- of the fools you've ever known have kissed you like uhis,
,have they? .
e (continues kissing her) o
Your Charles or your “ranx or your stupid Asnley?

e kisses her agddn and slowly Scarlett's arms go around
b/// At long lust Scarlett 0!'Hara has surrendered.

\\Rhet‘ draws back frcm the embrace,

Rhett (hoarsely)
Say you're going to mar Ty mel...Say "Yes:“ Say "Yesh)

- -ﬂ Scarlett (whdspers)
,/fxes.
D TS ""_"'. e il SO -:—- o v& :":J:-“ .:.J;—‘";-u ':”:Ld :’ - :ﬂs‘: -,“- .16'- ‘s ‘.:‘;‘:_:'f:‘é- -

t0 xtss= ner'egaiz, en drmvs back and loocks at hsT
Scarleet onens her eyes.

" GONTINUEZD:
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CONTINUED (4)
. Rhett ' o
' You're sure you meant it? You don't want to take 1% back?
- oo Searlett R LR |
Noo , ’ ‘ . e PR ,'

B Look at.me.
' because of ny. money’

.:;Partlyx

. He puxs his hand under her. chin and 1irts her face to his.:v,

Rhet*

And try to tell me the uruthz Did you say 'yesf ‘

Scarlet‘ (taken aback)

Well =" yes, partly. : B T L TR

Rhett (looks at her sourly)

Eo drops his arms and walxs away from her a few steps. e

w o e

Scarlett (floundering)

: Well, youvknow, Rhett, money does help‘-- and of course - I

"‘f.Fond of‘met

am fond of Jou == o A ce

‘Rnett

| Scarlets.

:'»'Well, 1f T said I was madly';n love wi th you, you'!d know I

 Yes, you're right, my dear.

was lying. But you've always said we had & lot in common == f
As she ualks, Rhet t bites his lip and shakes his head

in despair, witn which is mixed a degree of humor at
what ‘he's putting up with to get this woman. In the
face of what she says he has no alternative but to con=..
trol his emotions and assume as casual an attitude as
hers.

‘Rhett o E
I'm not in love wlth you any more
really

than you are with me. Heaven nelp the man who ever

"lovas youl e Well, what kind of a ring would you li&e, ny

-f Tdarling? |
: k2 ScarWett
.-ggo ;- a dlamond ring. And - and do buy a great big one,
ett. .

-Rhett

‘  You shall have the biggest and the most vulsar ring in Atlanta

see and I'1ll take you to New Orleans for the most® expensive
honeymoon my ill-gotten gains can buy.

: Scarlets
¢h, that‘would be just heavenlyd

-/ Rhett

TAnd I think I'll ouy your trousseau for you, too.“‘v :
COVTIVU“D
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oL 491-500 CONTINUED (S)
§ et g : . .
. ] Scarlett’
TR -} Oh, Rhett, how wonderful!l
Yot (on second thought) -
. But you wonf* tell anybody, will you, Rhett?
'\. B . .'. .
. A S e Rhett (looking at Her with slightly sour
I amusement)
) : L Still the li ttle hypocritel... :
e B o - (Hte laughs, starts-out of uhe room, Scarlett runnins
| after him) | o |
| s01 CINTCHALL i am e ne o
Ve , ;;f5"3§- - Scarlett running in after Rhett, who is at the door.'7?*
B ool  Scarlett ‘ L .
y R Well, aren't you golng to kiss me good-bye’
) .. Rnett S I ..
- I _Don't you think you've had enough kissing for ona afternoon? *g
b e . - s
‘ L : Scarlett _ . N o
b S R Oh, you’re impossible! You'can go and I-don't care if ydu -
ISR 3 - never come back. K . ‘ : e AT
N
(T‘Q i o She turns and flounces uoward the stairs, peering over
"~/ 4 7 her shoulder expecting Rhett to come after her. But he
L R simply opens the door ard calls° . ; e .
) Ao ' * Rhett ) L
. 4 : j.But I will come back.
¢ L ,fﬂl‘A He closes the door af ter him and we . 1f: ﬁ?]ﬁ,f;ff‘
R ' | ' DISSOLVE To:
- 1ogozt "'~LONG sno'r - ‘RIVER BOAT ON THE 'V[ISSISSIPPI L
i i .7 Negroes are singing off scene and the singing continues
1. S through the next scene
] i . e )
. oy tfg;g ~ . CLeS=E UP - WEDDING RING AWD EVORMOUS DIAMOVD & VMERA.D
f” E : « . RING ON SCARLETT'S FINGER , L
L © - CAMERA PULLS BACK; and we see ‘ché.t Scarlett is lying in -
' . - : bed in a cabin’ of an elegant river boat of the perlod,
t ‘. . Wh( - dimly lighted. Rhett, in dressing gown, enters. Scar-
. : "hal lett looks up at him, smiling and coy. She throws her
e g head back luxuriously and thoughtfully on the pillow.
o~ T M‘She makes & very proveocative plcture.’
' . Rhett (soft y and romantically)
What are you thinking acout, Scarlett?
e T CONTINUED: . "
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'-But you were the main one I wanted tc go to the devil. : :u

: o ‘ 188
CONTINUED (2) . ce T T Ty
_ Scarlett (she closes her eyes romantically,
and after a second, speaks)
I'm thinking abouu how rich we are, . ‘
' Taken aback, Rhett cannos ‘help laughing nevertheless.

Scarlett (suddenly nervous)

"URhett - I can keep the lumber businsess, toe, can't I?

. Rhett (tolerantly, as to an adored and spoiled
child) :

Yes, of course you can....f it amuses you. And now that -
.. you're so rich, you can tell everybody to go to the devil
'-‘; as you always said you wanted to.

T e T '».',."""-.'.3'- tes

Searlett

P

1. T DISSOINE 70:

INT. NEW ORLEANS CAFE

' b/ CIOSE SHOT - A LINE OF CREOL& DANCING GIRLS, about seven="

eighths covered by the smoke. The Cafe 1s gas lighted
and'there are many shadows.

| PULL BACK to reveal Scarlett and Rhett in profile across

T fﬁ}; from each other at a table. Rhett 1s smoking a long

cigar. _ R
“- -.On the tdble ieithe most elaberate possible food - an
_ 4elegantly prepared dove, e%c., etCeeee wWine glassess..
.ot two. or three Kinds - and buckets of wine. -

'Scar1ett’s nlate 13 almost empty. Rhett'ls is half-eaten -
 but he has finished. 'She is stuffing herself and scrap-
.. ing her plate, and in between times gobbling champagne -
a8 though it were water. She is as tight as a tick.

Rhett

"Don't scrape'the nlaea, Scdarlett. I'm sure there'e‘more in

the kitchen.

. At this-moment Scarlett 3808 a. waiter go oy with an v
elaboraue tray of past ies. _ o :

SN : Scarlett o '
Ooooh, Rhett! Can I nhave one of those chocolate ones

.stuffee with mer:mgue‘7

Rhett B . T
If you don't stop being such a glutt on youfll get as fat as.
Mammy. Then I'll divorce you. :

DISSOIVE Toi
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- Mammy, too?

- 199
INT, NEW ORLEANS HOTEL - LIVING ROOM OF SUITE - DAY

Open on CIOSE SHOT of bed and floor and chairs strewm

with finery Scarlett nas bought, and with boxes, ‘

wrappings, etc. There are nigntgowns, chemises, even~

ing gowns, furs,. nlgn~heeled shoes, silk stockings, etec.

There is also a blg box of liverally colored candiss.
voo. Durdng the scens Scarlett stuffs herself with candies

“ .- while she pirouet 2s in front of the mirrors with all’

" " <the things she has btought.

By this.time CAN"RA IS FULL BAC&.

"'l;,During the scene Scarletu holds hings up in front of
"‘herself, tries on hats, etc. There is probably other

+ 4% pusiness that will suggest itself for both Rhett and

Scarlett during this scene with the props of the clothes.

T " Rhett . a
Don'*t You think it would be nice if you bought something for

Lt Scarlett

C W&y should I buy her a present? When she called us both |
g ‘mules? .

-

' ahett_(laughinz)

'f"Mules? WHy mwles?

'.-' . .

Sca"lett

."'Yes - She said we could give ourselves airs and get ourselves

all slicked up like race horses, but we wore--just mules in

i horse harness, and. wo didn't fool anybedy.

Rhett

- I never ‘hearnd aﬁyuhing mofe true . Mammy s & smart old soul
- and ono of the fow people I know whose respect L'd like to

have.

Scarlett

':Why I-won't give hur a thingz Spo doesn’t deserve 1t!

!
Rhett

",Thcn I'1l take hor a potticoat....Il *emember my mamny always
" .8aid that when shoe went to Heaven sho wanted a rod taffeta

potticoat so stiff that it would stand by itself and so

. ;rustly that the Lord would think it was made of angels! wings.

Scarlett

: vShe won't take it from you! She’d'father dio than wear 1t!

Rhett

.That may~ve, but I'm neking tho gesture Just the samo.

VLo '..' . DISSOLVE TO:
" INT. EOTEL BEDROOM - CLOSE SHOT = SCARLET“ TOSSING IN
© ‘BED - NIGHT

Scarlets tossing in bed.: The room is dark, lighted o ?
: _CONTINUED:
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by moonlight streaming across Scarlett'!s faces Her eyes
are closed. She 'is screaming. Rhett's hand comes in
and shakes her. Scarlett opens her eyes. Rhett is
~sltting on the edge of the bed. . -

T ] " Rhett B "-f:': ).
g.You were having another nightmare._ _

Scarlett looks about her, then turns to Rhett Wiuh l*ttle
"?, sirl terror. .

Scarlett -

Oh, Rhebt, I was oo eold and hungey...and so tired! T couldn't -
- find L%l T ran through the mist but I couldn't find it{

e ' Rhett .

. Find what, honey? T e

: . ’ Scarlett ' '

++ . I don't know. I always dream the same dream and I never know&

'.'_It seems to be hidden in uhe m_st.l B S ~
,{,’  | . Rhett R

.- -+ Darling}

T -(he kisses ner)
" Scarlett .

ﬁ=“Rhett, do yod think I'll sveé dream thau I've found it - and
"+ that I'm safe? . .

Rhett shakes his head, smiling tenderly &t her. - '."-~35{

Y - Rhett: ) .
. Dreams don't work. that way. But when Tou get used. to being
safe and warm, you'fll stop dreaming that dream...And, Sca‘lett,
I'm going to see that you ars safe... . :

. (he holds her in his arms)

- o Scarlett
0a,'Rhett, will you de something for me i¢ I ask ycu?

| ' Rhett Lol e
You know I will. : L

Scarlett AR S S S
Take me away from here. i o e L AL e
. .. N~
g Rhett C .
Don't you-like New Orleans? o Tt
o Scarlett - '
-Oh, I love New Orleans, but I want to go hone and visit Tara =

Will you take me to Tara?

Rhett
Yes, Scarlestt. 0f course I will._ We 1l go'tomorrow.

As Scarlet nolds hersell close to him, we
' DISSOLVE TO:
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EXT. FRONT OF TARA - LONG SHOT - DAY |

~ . GAMERA PULLS BACK until Rnett and Scarlett are revealed

) Rhett (moodily)

" You get your strength from thls red earth of Tara, Scarlett,

Youlrs part of 4%, and 1t's part of you.

I . Scarlett (nostalgicall almost with a cry of
' pain and none§

- Qh, Rhett, I’d give anythi.g to have Tara the way 1% was be-

fore the war!
Rhett (kind.ly)

. Would you”...Thsn go ahead and make Lt that way. Spend whab-~

dever you want to make 1t as fine a plantatlon as it gvexr was.j

Scarlett lco&s abt him.unbelieving.A

g ' Scarlets o :u'“?xi:ﬁ?'ib:A;"
: Ok, Rhett Rhett, you are good to mel e nhemen

(she throws her arms around his nec&)

'i:And can we still have our big new house In Atlanta?

Yeé. )

-Rhett’

" © stained glass windcws and a_l.

509

‘.I dont't cafe' Scarlett'!s hateful - building that new house‘

= and I'1l ve an old maid!

I . Scarle

_ Oh, Rhett, won't everybody be jealousI I want everybody who’s; ’
" ‘been mean Yo me U0 be Dea-green with envyl T e

He laughs. ' R s S L
" - S DISSOEVE To:
IVT. BEDROOA - TARA - SUZLLEN AND CARREEN - NIGHT

" Suellen (sobbing in rage) ST

Just to show off! And even taking our servantsl!

Carreen

" :Darling, you mustn't think unkindly of her, She's made it
possible for us %o seen Tara = always == ,

-~
Suallen (turns)

| Yés, and what good is Tara? She's had three husbands -

(screaming through her tears) .
| DISSOLV“ TO:

" EXT, BUTLER HOUSE - <coscaov~)

"In the bacsground through the trees we gsee the elega“t
CONTINUED:

' : (laughing) e ' e RN
- And 1% can be as ornate as you want it...ﬂarble terraces, .




- family. Pork totes a smdll, square leather hat tru.mc
of the periocd, which he holds by its handle.
' Pork | :

Great J'ehoscpham Great- ’ehosophatl ' _ .
e T : P:‘iasy : DRI AN P o
VLa.wze‘eI We sho! 1s :'ich. oW, ' 0 e
’ E - FADE QUT,

. PADE IN:

: .510-515 e

o ".L‘ha’cfs riddeulous! |
. CAMERA EAS PANNED UP and we aPe.now on a ' crosE smor orf4;‘
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new house.v In the f.s., Pork, ura.my, and Priss:r are

) stand:.nc' agape, looking up ab the house, bags in hand. -

Their lug age consists of old-fashioned worn leather
fsultcases, which- had probably belonged to the O'Hara

T, Rﬂzmmrs ROQM = w:sam - SPRING, 1867

CLOS.& UP RHETT'S FEET pacing "he floor - surrounded 'cy
- cigar butts on the £ins carpet. As a._nother is throwm
: down on. the carpet: , R e

Rhett s volce
Why sanlt I go :Ln?

ey

Rhe Oto

Rhett (con‘cinu_ng) '
I’m entitled. to at laasu see what my owvn child locks like,

that Rhe p 13 An his rocm
The door to the hall is open.

* CAMERA- PULLS °BACK to show us
.. balking to Mammy. .
~You control-yotsell, M_ist',.Rhe‘at - you’ll be seein' 1t fer

| & long tims.

' Aa.'d lalc to 'pologize,

- ~any'use to anybody, ”

'Mamy, she is bea.uu:.ml, isnts shs?

“Rhett con’cim..es mumolirg ’ goes over- e.nd pouxrs himseli‘
& drink and drinks I3

M
dist' Rheut, bout it's not bein' a

boy.

: Rhett
.0h, hush your nmouw h, Mamziy.
Don 't you ‘chink I'm proof of 'that?

Ma.mmy laughs .uproari ou.;ly at Rheti's joke. Ee pours a
drink into another glass and ha.nds it to Mammy.

Rhett

Have a.drink of sherry, Manmy,
(suddenly worried) -

CONTINUED:

during Mammy's following_‘ speech.

Who wants a boy? - Boys aren't
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"'  Did you ever sse a prettier

o 203
~ CONTINVED (2)

. Mammy takes the drink, peering around and locking
through the open docr %o see no one ia looking.
r
' ' Mammy (gulps 1t dowvn)
She sho'-is. e

" Rhett (still wcrried) R R L
one? i “f*".‘_

Marmy
Well, suh, Miss Scarletu wuz migh N nigh that: ptetty when she

L come , but no‘ quits.,

Rhett (his worriea assuaged)

- Have anothsr drink, Mammay.

. He takes the glass from her, starts pouring another
drink. Mammy Sakes a step or two forward toward him, nar

: “7‘_skirts rustling.

Rhett (sternly, but with twinkling eyes)

) ~Mammy...whé.t"s that rustling noise I hear?

Nanmy

s .. Lawsy, Mist'® Rhett, dat ain' nothin' but mah red silk pet £i-

B You sure tcok a long enough time about wearing its.

' Yassuh, too long.

. Nothing but your petticeat!
" Pull up your skirt,

‘F.Mistf Rhetu, you 13 badl

coat you done give me, _
. {she giggles and swishss till he‘ huge bulk L
' shakes, She d.inks) ' o

Rhett ST '
I don't belisve it. ILet me sese, ;

mmy . . ... . [
Yeah-Q-Lawd!
She gives a 1iftls shrisk and retreats about a yard,
medestly 1lifting her dress a few inches Yo show the
Tufile of her red oaf;eua netticoat. ' . L

Rhett (grumbling)

Mamrmy o ’ oA - s
2 o Rheut . g : '»r-:l ’ .,.'I':'. ..'. '-.'?. A
.Vo more mele in horse ha.ness? ' R UL S

Maxmy -

‘Mist?! Rhett %, Miss Scarle 5t wuz bad to tell ycu dat. You ain!

holdin' dat 'gainst ol! Mammy?

Rhett
No, I'm not holding it - I just wanted to know. Rave anoth

drink, Mammy - hers take thé whole vottle,

Melanie appears as she door.

CCNTINUED:
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' Dis sho' is a happy day ter me.
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-CONTINUED (3) '

Me lanie
Dr. Meade says you may go in now, Captain Butler.

Rhett exits as though he'd been shot.
Mammy (to Melanie) '

I done diapered three ginra-'
tions of dis fambly's girls, and 1% sho' is a happy day. . :

. Melanie ' -
: Oh, yes, Mammy. The happiest days are. when babies come. I
wisBaes . '
‘Mammy looks at her keenly. Meianie 1s suddenly awere of
. her loock. - - ' ' _
Melanie

" Ohy Mazmy, “she's beautifull.
.her?

Whatfdé you suppose they’ll name

As Mammy sta*ts to answer, CAMERA STARTS TO MOVE UP
CL@SER TO HER: A .

‘ -

Mammy

Miss Scarlett done tol! me effen it wuz a girl she wuz goin!

.~ to neme it Eugenia Victorial

'~ Do you know that

,7'schools in Charleston.

5.7

-That you'lre a week 0ld today?

_ For the last words we are on a LARGE CIOSE UP OF MAMMY'S._
", FACE, and from har blg, black face, we , .

.DISSOINE TO:

CLOSE TP = THE BABY'S TINY WHITV FACQ (AS IT LIES IY
ITS CRIB) - DAY ,
Over it we hear Rheut's VOice ualking baby talk.

' : Rhett's voilce .
Yes, she!s a beautiful ‘baby, the most beautiful baby ever.
Yese. . '

(clucks)

birthday"

crit - CAMERA PANS wi’ch him)
Yes.

this is ycur
(leans farther into

(starts to pick her

: up)
I'm.gonna buy her a pony the likes of which thistaees

(bent over crib; Mammy left b.g.)
seetown has never seen. Yes, I'm gonna send her to the vestis
(picks her up out of cradle) :
Yes.

.;L//ENT. SCARIETT'S BEDRCOM' - REVERSE SHOT - RHETT

Rhett turns, still ftalking baby talk, moves to Dege
. Mammy movses to erid in f.g., as CAMERA PANS wizsh Rhett:

CONTINUED:
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. - Rhett ' '
And her'll be received by the bQSv families in the Soutn. °
. (he is crossing the room) B
And when it comes time for her to marry =- Well --
(CAMERA_REVEALS Scarlett in bed)
She '1l be a little pri incess, _ .
GAMERA PANS OV‘R TO SCARLETT who lies in the nsarby bed.
; Searlett (irritably) : '
.. You certainl; are making a fool of yourself.
- . Rhett |
Why shouldn't I? She's the first perscn who's ever completa-
1y belonged to me. e
. DN . .. - ¥ :." . ‘.-.. .
' " Scarlett ' B
'“Great balls of fire! I had the baby, didn't I? _
[ Amoskdsbeana. ol e et o
L " Melanie's voice (o.s.). E
It'a'Mela.nia, Vta.y I come In? .. .
) ' SC&I‘].G u't ' . ;. i.'-:;!';-.".'-'.“l.'.:-."- f?:'\?.'- ‘.:' :
.Comse * in, Melly. ‘ ' o
. Rhett o .
- Yese" Ccme in and look at my daughter’s beautiful blue eyes.-
Melanie- (crossing and laughing)
: But, Captain Butlel, mcst bables have blue eyes when they're
T born.;, ‘ S -
L . - Scarlett ' | '
.Don't try to tell him anythlng, Melly., He knows gzggz_____
about -bables. R _
Rhett |
Nevertheless, her eyes are blue and uhey're going to stay
'blue. b ) . ..
i ' : Melanie (laugnlngly) Ly T e :
As blue as the Bonnie Blue rlag. LT T e X
c Rhett ' s T s
Thatfsﬁitt. Thet!s what we'll_call her!{' Bomnile Blue Butler!
518 ' CLOSE UP - SCARLETT | -
- looking a%t Rhett in disgust.
CLOSE UP -~ INFANT

, f - 208
CONTINUED (2)

= in Rhett's arms. S ,
B © FADE QUT.
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- PADE TN:
INT. SCARLETT!S BEDROOM - NIGHT (ABOUT SIX WEEKS ILATER)

Just as in heér girlnood dayé'at‘Tafa, Scarlett's stays
‘have just been laced by lMammy. The lacing completed,
Mammy 1s pulling a tape msasure tight around Scarlett's

- walst. Mammy looks up at her mistress.

LY

-

Scarlett
Try again, ‘Manmy .

Mamm? c P .«.."_. ST R L e .
Twenty inches. . B i .

Scarlett's jaw drops.

o Scarlett : ' '
Twenty inches! I've grown as blg as Aunt Pitty:r Youlve

'_simply got to make it elghteen and a-half again, Mammyl

Mazmy (shakes her head)
“You done had a baby, Misa Scarlett, an'! you ain'! never goin!
- £0 be no eighteen anf a half incnes again == never. An'
dere aint nothin' to do ‘bout it.

This s‘cauement nrovides Searlett with the moat unplee.aan‘c'
possible food for thought+ A pause while she digests
it’ then:

Scarlett

There is something to do about itl ’m just not going to get

- 0l1d and fat before my timel I ‘Just won't have any nmore

. babiesl

.-‘ EI y ’ : .
I heerd Mist' Hhett. say that he"’ be wantin' o son next year.

Scarlett -
Go tell Captain Butler I've decided not to go out after all.
(she picks up a wrapper from a nearby chair and
slips it on) _

.I’ll have supper in my room.

Meditat*vel » Scarlett crosses the "oom. She sité at

.'j:ZQ///the dressing table and stares at herself in the mirror.

Mammy goes out, sighing, and shaking her head disgusted=-
ly. Scarlett!s eyes drop to a little drawer in her
. dressing table. She opens the drawer. Takes out a
- daguerreotype in its case and opens it. It ls a picture
~-0f Ashley Wilkes in hils major'!'s uniform.

So absorbed 1s she that she does not hear'Rhett‘s en-

' .F. . trance. He eomes toward her. Puts his hands on her

shoulders tenderlys She starts and conceals the dagusr=
_reotype quickly in her lap.

Rhett - _ '
I got your message. I!11 have uhem bring my supper wp here,
too. L .
CONTINUED:
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~ CONTINUZD (2) .
He bends 5o kiss her neck. She gives a sudden, quick
shudder. She is on her Jeet. The daguerrsotype slips
from her lap to the rug. ' :

.Rhett (looks at her curiously) R

. f No objections o that, I hope°

Scarlett
Yese I = I mean, I don't care where you have your supper.
{she moves to the window, speaking over her
o : shoulder) o

-, Rhetto‘o. L

. Rhett e . '1 T

- YQS?,. Cie e e e hirrad et senes L wlniad

- ey . s scarle . . N :' Tt 3 [ . v

:-.'I hnpe I don't have any more chiidren.'f":'

‘::;ib/f“,

You see - well - Ilve decided - well _— ",' A D~
(she blurts it out) - Ll

You
3
[

foot comes
Ee looks down,

Startled, Rhetht takes a step toward her, His
into convact with the d“suerreotyne.

CAMERA WITH HIM, It is open, Rhest's jaw sets. He cone
.. . trols himself. Hls tone is cold. ' - :
‘Rhoett

My pet, as I told you before Bomnie was born, 1t 1s immaterial

- 50 me whether you have one child or twenty!

Scarlett (faces him)
No - bub you know what I =~
(she 1s embarrassed, lowers her eyes. Then looks
at him again, belligerently) Y S e

a Do you knew what I mean?

SR You're just low enoug h 50 think of something like thaul
. you had any chivalry in you = or - or would be nice like -

- well, look at Ashley Wilkes:
- chlldren and he - ho ==

What has that got to do with it?

Quite the little gentleman, ASh*GY-..Pray go on, Mrs. Bubler.

' Rhett y
I doeseAnd do you know that I can divorce you for this?

Scarlett
IL

Melanie can't hawve any mors

Scarlett stops, unable to explein further; Rhett looks

at her silently for a momsnt, segs through her, His face
talkes on a olt er 1ittle smdle.
Rhett : : . =
Ybu've been to %the lumber office this afternoon, haven't you?

Scarlett (guiltily) B

Rhett

CONTINUED:
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_'I“'s no usel

:“ffScrry - for me?

.':!bu kncw, ifm acr*y for.you, Scarlett.

) 208

coNTINUED (3) - . 7~1 o o

. Scarlett (she chokes with rage, realizing thev
futility of any future nones)
Ybu wouldn't understand! -

. Rhett goes over and pinchea her chin playfully, attempt-
ing to cover his hurt.

B v

Rhett

Scarlett (wi th a sneer)_“_lh'

K

‘ Rhett : e
Yes, serry for you = because you're throwing away happiness
with both hands - and reaching out for something that will

‘never make you hapny.

Scarlett (cusning his hand down from.her chin)

- I dcn't khcw.what you'lre talking about.

Rhett -

- Ir you were free, and Miss Melly were dead and you had your

.:' _him‘?

precious, honorable Ashley, do you thinx you'd be happy with

" You'd never know him, never even understand his mind - any

o ' ' . Scarlett : S
. Never mind about that. What I want 5o know is e
- " Rhett : '. :
, Ibu may keep your sanciity, Scarlett. - I5'll work no hardship
Lon mee : : vt T T R S
| e Scarlett »' 1 ',‘ o . o
Ybu mean to say you don't eare? . o ylﬁ'“” R
v Rheut

T mere than you underSuand anytaing except moneys

The werld is full of many *hings and many eeeple...and I

- shan't be. lcnely. Il ‘ind comfort elsewhere.
B Scarlect ' e
" That's fine! But I warn you, Jjust in case you change your
,,mind, that I intend to lock my door! o '
' " Rhett :
Why bother?

(he is on his way %o uhe door)
If I wanted to come in, no lock could keep me outl

He opens ths door with one savage kick which tears the
hardware out of the splintered jemb. Scarlett gasps, -
staring after him. Rhett (as seen by Scarlett through
the broken door) goes quickly to a table in the next ,
room, pours himselfl s driﬁk from a-
‘ CONTTVU:D

(a bltter 1ittle laugh) S L ge;ﬁ
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.'Oh, Rhett, it aintt no use.

': Maybe'sol

T mother. -

‘ o ' B 209
CONTINUED (4) |

decanter which 1s on the %table, drinks a portion of the

1lquor, notices the portrait of Scarlett on the wall
and with savege insvensiiy hurls the drink, glass and

- all, at the likeness of Scarlett. Scarleuu, in fhe next

' poom hears this as we
a _ FADE OUT,

FADE IN: et

INT, BELLE WATLING'S PLACE v

Which is a little too richly apnointed. Rhett is pacing
-lilke a caged, enraged lion, CAMERA PULLS BACK to reveal

Belle, sitting at a table with her back to Rhett,
moodily playing with a glass and listening to him

Rheut (nacing)

1lI always knew that most women were cheats...hypocritical and '

uhiS ‘onel

Belle (without looking at him)

,,,,,

Rnett (stopping short and looking at her N

Belle :
I mean youlre poisoned with ner...I dontt care what she's
done to you...g , .
(moodily) :
...you're still in love with her...And don’t h.nk it pleas-.
ures me any to say it. v .

. ' Rhett" (savage N ' .
But Im hrough with ner, I tell youl I'm through!

Belle

You got. %o think of the child. The,child'skworth ten of the

Rhett takes uhis and after a moment speaks:

S Rhett (look_ng at her warmly and speaking
- kindly)

'~ Youlre a shrewd woman, Belle, end a very'nice one, and...

Yes, Rhett?

(he stops)

.'Bellse (looking up ab him)

Rhett (quie y but with a little bitterness)
I was just ‘cnin;cin~ of the difference between you and...
You're both nard-headed business women and. you're both successe

. _fulo,.but -

(sincerely) '
NAS) ou've 50» & heart, Belle.,,and youfre honest.

CONTINUED:

|+ it s et

B angrily) o .
'_What do you mean° ¢ TR L «

R
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-_ Good-bye, Belle.

o | 210
CONTINUED (2) .- . S o

Belle ‘doesn't look at nim. There are tears in aer eyes.'

Bella (without looking up)
Good-bye, Rhett .

Rhett

He leaves. CAMERA MOVES o czose U? of Belle.' There
are tears in her eyes. SR RS
RN S :%;FADE ouT.

@d FADE m: Coe .
oo EXTe PEACHTREE STRauT - LATE SUMMER - CLOSE UP THE
FRONT OF A TOY HORSE = bouncing up and down =X if A
travelling along Lthe street. rer e

CAMERA PULLS BACK to reveal that the horse 1s the front

- of a baby carriage (half toy, half baby carriage), and

- to reveal BONNIE, now about six or seven months old, L
sitting up gurgling in her carriage, holding fthe reins
which extend back from the bridle of the toy horse. '

......

: ¥ ‘ Rhet g voice - ’
She'll be a wonderful norsewoman...Look at those hands - and
that seat! . .

Scarlett's volce  '

7fon, £1dd1e-des-dse!

CAMERA PULLS FARTHER BACK to a CLOSE TWO SHOT OF RHE”T
AND SCARLETT« Rhett is wheeling Bonnie's carriage;
. ..Searlett walks alongside in an 1ll Vtemper. Rhet?e is
. wery blithe. As the scéne progresses they talk to
: cheracters'off scene whom we do not see. .

Scarlett

' L“Just why we have o wheel the baby when we have a house lull
- of servantsl.... -

Rhett (bowing and uiooing nis hat with .
little too much friendliness)

c 'Good morning, Mrs.'Merriwetner.

N -Searlett af

Mrs. Merriwether's volce (coldly) . :
Oh, good morning, Capta in Butler...Good morning, Scarlett.

fects a very insincere smile and neds; then,
~ giving Mrs. Merriwether time to get out of sight, her
face goes back go its original expression. o

Scarleut
Making fools of ourselvss in front of these old buflaloes.

Rhett (angrily)

- If you'd though of your position ysars ago, you wouldn't

CONTINUED :
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~.,.Good morning, Captain Butler.

PO VA

'ﬂc,All our money can't buy what I want for Bonnie.
L mit It've been at fauld, too.:
" place with decent people! Yes, even if we both have to crawl

. on.our bellies to every fat old cate..

s Good morning, Captain Butler.

. ihead.

'ﬁ"f' in the saddls behind Bonnis.

211
CONTINUED (2) |

. Rnett (cont'd ) A
have to do this. But as it is, we're going to cultivate
every femals dragon of the old guard in this town.,.

- (suddenly spots someone else of?f scene)

“.‘Good morning, Mrs. Whi»ing.

Mrs s Whiting's voice - (coldly) .
Good morning,. 8carlet

.~ Searlett asgain smiles and nods ‘4nsincerely, and when -
. Mrs. Whiting has had time to get out of view, resumes
her ill-tempered express*on, and turns back to Rhett.

Scarlett

.f.So the millionaire speculator's turning respectablet

Rhett: o
Oh, Il ad~
‘But. Bonnie's going to have a-

(he spots another, tips his hat and smiles)

"' ‘Good morning, rs. Meade.

Mrs. Meade's voice (also coldly) .
Good morning, Scarlett.

For the third time, Sca*lett affects a friendly smile »
and nod for the Yenefit of Mrs. Meade = not resuming her.
annoyed. expression until Mrs. Meade has had time to get

' out of view; and as the CAMERA PULLS BACK on. the domes-
tic portralt of Rhett blithely wheeling the carriage and

'.g.gs.Scarletu by his side in & rago, we

DISSOLVE TO:

~ EXT. RESID TIAL PHACh"‘Ri.z. ST%:.T -

CLOSE SHOT- BOHWlU ON HORSEBACK, shooting over horse's
Bonnie 1is now two and a half, She is sucking
her thumb, end her other hand grips the pomme1 of the
saddle. -

ofiRhett who 1s revsaled
"His hat is in his hand and
“his arm is around Bonnle. Hls other hand holds the

As we move the Camera Back, we hear his voice:

" CAMERA 1 MOVES.TO'A'CLOSE-SHOT

reins.

L . . . ) . s

Rhett'!s volce

}Mrs. Merriwether, I've always had a great regard for your
‘knowlsdge, I wonder if you could give me some advice?

THE CAMERA MOVES T0 INCLUDE MRS. MERRIWETHER standing S
gu the curb, talking up a¢ Rhett. She 1s in a plumed :
onnat. . - Shacl

_ %rs, Merriwether (flattered)
Why certainly, Capuain Butler.. : _
CONTINUED:
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| : ‘ )
S ;gg; _ | ¥y Bonnie sucksaggrtuhunb; l'een’eimake her sfop‘it...'
AR | Mrs. Merriweuher (vigorously) i

o . You should meke her stop it. It.will ruin She shape of her
b i S mouth.,_ : : ,

| SRR PO ' ‘ Rhettf(sadly, shaking his head) :
e o : '_ I lﬂiow, I IQIOW, ‘ o . ' : B ~r
B DR (looking at Bonnie) . Coe S
oo And she has such a beautiful nouuh, too. : -
: (turns back to Mrs. Merriwether) . . . ovUlnh
‘Itve tried putting soap under her nails. o :
Lo B caow ¢ e Mrse Merriweuher ' ' ’
o : vee... . Soap! Bah!l Put quinine on her thumb and she'll stop sucking
S % 7 quick enough" : :
' R R '; . Rhett (with exaggeraued astonishment and plea-
o sure
R gt j Quininel.... I never would have thought of 1t: T can't thank -
b © . you enough, Mrs. Merriwether! . Ybu*ve taken a great -load off :
: - my mind. Geood morning

4., - .+ . He bows and rides on with Bonnie, leaving Mrs. Merriwether .
ti} 1 - 7.+ looking after him Wiuh admiration and pleasure at the .

( )i R acceptance of her own expert advice. Mrs. Meade hurries o
R T S - along the streeu to Mrs. Merriwether. : :

' R T Mrs. Weade

’ 3 Yo Good morning, DollYess
’ S (with pleasurs)
T Wasn't that Captain Butler?
T ¥rs. derriwether ' _ ‘
. Good’ morning, Caroline... I was just thinking -- There must be
R LA great deal of good in any man who can love a child so much.

A EIR R S S - Mrs. Meads .
B R But'of course fthere 1si
(leans over confidentdi ally)
- s - - Did I tell you, Dolly, that Fanny Elsing told Dr. Meads that
l + . Captain Butler finally admitted he was honored by the Con=-
) o federate Congress for his services at the battle of Franklin’

| - . _Mrs. Merriwether (in astonished nleasure,

; looking down the street)

! ’ ' .1’sz... And did I tell you, Caroline, that Captain Butler made

' S a stupendous contriouuion o the Association for the Beautifie |
' . . cation of the Graves of the Gloriocus Dead? o

}iwgh\« . ; ' Mrs. Meade
L) e ~

Both gaze off admiringly down the street in direction :
" Rhett has taken with Bonnie.

| CONTINUVED: :
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: CONTIVUED (3)
' - . ¥rs. Nerriwether (proudly)
My litule grandbaoy, Napoleon Plcard, 1is. going to. give a party
for Bonnie next week.

Mrs. Meade (indignantly) ‘
Now, Dolly Merriwether, you know right well that 1t was _z -

idea to sive a party: for Bonnie: Buuler.

" Mrs. Werriwether (the old buffalol);
Why, Caroline Meade& . :

- And on the picuure of the two women fighting as to which
-,jhof them is going to entartain Bonnile, we

DISSOLVE TO‘

;‘EXT- BUTLER GARDEN AND LAWNS
" In the foreground Rhett has had erected a very Iow bar. o

.,\Bonnie, now four, stands wauching as Rhett teaches her ..
- -pony to jump. Rhett is on his large horse and holds a -
L guiding rope in his hand attached to ‘Bonnie's pony.

Rhett '~ L TR A
Ncw wauch Daddy put your pony ovar, Bonnis. o
' (guiding . the pony alongside a fence in the garden,
toward the Jump) .

* The pony, guided by Rhet ‘takes a- successful jump over
the low hurdle. Bonnie screams in delight. .

‘Bonnle : - i
‘ " ‘Rhett | FARUEI - R
All right, darling.» vux her on, ?ork. _ ' :

Rhet“ i3 st111’ holding the guiding rope as Bonnie runs o
o the nony. Pork walxs after her. R

Rhett

'f'Pork 1ifts her into the saddle. . 7 G

. : Rhett . - U
Ch, therel - T IR TR R,
L .. Pork (overlapping) .
Dere yo! 13& : S .

EXT. TERRACE - MEDITM SEOT - MAMMY e

l Marmy comes out on the terrace, She has been picning
: CONTINUED ¢
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Lawsy Mercy}

‘ That was finel-

. greatest horsewoman in the South.: P
' . (he leans down from his horse and kisses her as she;“‘

: Mist' Rhettt

R b B buy her a blue velvet riding habit.
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CONTINUED (2) - | ST

flowers, and has a bas&et of flowers on one arm and some
blossoms in her other hand. ‘

Mammy (impauiently) : T
Dere he gees againl

-

BACK TO SCEVE

| © Ruett . | L L
Grip tightly with your legs and slt close. Lean forward and
-be sure you go with him. dold your reins pronerly in a firm
hando . . T

Bonnie starts down the run for the- jump == Rhett riding
a little off, still holding 0P8 Boninie, on her pony,
’ comes up to the Jump and barely makes i1ts . co

" Bonnie e L

. (she'goes over to Rhett) ’

Rhett '
I knew you'd do 1%l

older, I'll take you to Kentucky and Virginia.
Give your daddy a kiss.

‘WHen you get a 1ittle

~sits on her small pony)
) “Marmy?s volce

Mist‘ Rhett!"Mist' Rhettd-

TWO SHOT - MAMNY AND' RHETT

_Mammry- comes running across the 1awn to them. o

Mamm‘y’ : . o '..' L e ."-.-,‘,...;._-;-

Rhett ~ . T Y
Did you see her,.Mmmmy° Wasn't she wonderful?‘

o Mammy (impatien iy)
Mist' Rhett, I done tol! you and tol! you it jus' ain’ fittin?

' fer a girl chile to ride a=-straddle wid her dress flyin' -upl

Rhett (propitiating)
"All right, Mammy. I'll teach her to ride side-saddle...and
Shefl; love that.

' Mammy (grumbling) '
A nice black broadecloth 1s whut li'l girls wear.

Rhett (argzuing plaintively)
Oh, now, Mammy, e reasonable.

— comm =D:

You'll be the . -
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- Marmy (grumbling)

J_EWell...I don’“_‘hink it's fittin', buteee

.. Rhett laughs, leans over and Uats Mammy on the back. He
turns his horse to rids off, and Mammy, still grumoling,
ST looks after him. ) o

T Mamm S
. It.ain' fittin’ It jus' aint fittint,

‘_\ 
538-550

(she turns to go back to the house, then looks back
as if in afterthought)

It aiaf £ittinl. R ERRR R

o o DISSOBV“ T0:
- INT. LOMEER MILL OFFICE - DAY - SUMMER, 1872

‘““‘Ashley, vary tired, is closing the ledger as we. come in

. on.the scene. He gets up and is slipping into his coat

- when he 13 suddenly aware of the presence of Scarlets
who has entered wunlknown to hims Though she lecoks no
older;, her face is perceptibly hardened and her whole

- .. bearing more mature,

(There has been a time lapse of several years since we
‘have seen Scarletit.)

| Ashley

"Scarigétl What ars you doing downtcwn at this time of day?

Scarleut
Well, Ashley, I == ‘

, . Ashley : N S VN A B
Why aren!t you helping Melly get ready for my surprise birth-
day party?

Searlett (indignantly)

- Why,. Ashley Wllkes, you aren't supposed to knpw & thing about

16 Melly wlll ve so disapnoinued ir you're net surprxsed.

Ashley

-~ QOh, I won't let on. I®ll be ths most surprised men in Atlanta

«seBut as long as you're here, let me show you the books so

“you - can see just how bad a businsss man I really am.

(he starts for the oooxs)

Scarlett

Oh don't let's fool with any books today! When I'm wearing -
- & new bonnet all the figures I ever kmew go ri ght slap out

of my head.

Ashley
The figures are well lost when the bonnetfs a.s pretty as thav

one. (goes Lo her, takes her hands and spreads them
’ wide, looking at hex d;ess)
Scarletts, you know you - YOL get prettler all the tims. You
haven't changed a bit since the day of our last barbecue at
Twelve- Oaks when you sat undsr a tree, surroundsd by doaens
CONTINUZD:
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- L "Ashleyv(cont'd)
of begux. S o

.Scarlet’s (shakes her head, saddened by the
memory of her girlhood) :

That girl doesn't exist any mOree...Nothing's turned out as I_

- expected, Ashley! Nothing!

» | Ashley SR o :
.- Yes, we've traveled a long road since the old days, havent't
- Wwe, Scarlett? Oh, the lazy days; the warm, 3%ill, country
" twilightsl.,..The high,' soft, negro laughter from the :

'-‘ quartersi,..The golden warmth and security of those dgysl i

.- | . Scarlett (tears in her eyes) B
.~ Don't look back, Ashley! Don't look back! It drags at your
“heart %till you cdn't do anything but look baclk! .
L He goes 50 her and puts his arms around her.
o ' L 'Ashley o IR v
'I 4idn't mean to maks you sad, my dear. v ’ )
(puts his nand under her chin and turns her face

| - up to his) . | L
- I'd never want,ypu o be anything but completely happy.

.

© i - He kisses the tear off her cheek. Suddenly his face
. " changes as he looks off in dismay. Scarlet’, noticing
.. 'the change in his expression, turns her face in the same
direction in which he is looking. .
We' CUT or SWING THE CAMERA 5o reveal the malevolerit face

.- 0f India staring at them triumphanily. Indias raises her

head with a sneer and a smile, turns, and is .gone.
. ".-" - 3 . . . ) ‘ ’ )

S&L. | . "TWD SHOT - SCARIETT AND ASHLEY

S  Scarlett (terriffed) -
. Oh, ‘Ashley! : , R

- Ashley drops his arms fromfaround.her, end his eves fa;l |

- in dismey and fright as he realizes the import of the
‘situation and the interpretation that will inevitably
be placed on it, On the portrais of Scarlett staring at

~ . him in confusion and dismay, we ‘ .

L FADE 0OUT,
. 582 - . FADE IN: ' o . L
. -. - INT. SCARLETT'S BEDROOM = NIGHET )
Only the lamps'are lit. Scarletﬁ»is in a wrapper,
- - 8tretched out full length on the bed. A knock on the
. . door and she sits up, frightened. . ‘
o = . Scarlets
Who is 1?2

CONTINUZD:
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. Ybu're no» ready for Melnnie's party!

‘ What & white-livered little coward you arel

' 4,Get_up£

: stpry.~

I . a1

CONTINUED (2) B C R
~ Rhett (off scene) . - S ’ i '
Only your nusband. o S . . , R

Scarlett gasps. oo _
) (ca;ls'oﬁtfin~tarrified.v61ce)

. Scarlet
Rhett enters., He is dressed for the evening His mood is3
- eold and murderous. ,

SR Rhsu'ﬁ : e
Am.I actually be‘ng invitad into ‘he sanctuary” st T

He comes to the bed where Scarlett has shrunk back into
“the pillows and. jer&s her uprzght. '

Rhett

l ‘ B Scarlett (terrzfied)

I've got a headache, Rheut. Ybu go withouu ms, and melke my

‘excuses Lo Melanie, v _
Rhett loocks at her disgusuedly for a moment, then speaks.
. Rheut (drawlingly and bitingly) '

3

(then) '
Ibu're going to that party and you'll have to hurry.~

Scarlett

], Ob, has India dared £0...

: Rhe
Yés my dear. India hasl nvery woman in the Sovm knows the
And every ‘man ;. too...'“

_ Scarlett ’ .
You snqud nave killed them for- snreading liesI

_ Her eyes. search Rhett's face, but 1t is dark and im- "
. passive., ‘ BN ‘

Rhett
I hove a strange way of not &illing people who tell the trut
eesThere'!s no Sime to argue now, Get up. v

Scarlett
I wontt go! I canl't go - until this -~ this misundsrstanding
is cleared UPe

Rhet“ .
Ybu're not going to cheat liss Melly out of the satlisfaction
of pudbllcly ordering you out of her housa! '

SGarle
There was 10uh¢ng mrong! India hates me soz I - Ican's go,

COVTIYUED
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- Get dréssed.»_

' Wear that!
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CONTINUED (3)

 Rhett R

'If you don't show your face tonigh youfll never be able uo J

show it in this town as long as you live...And while that
wouldnft bother me , you'lre not going to ruin Bonnie's chances{

A‘v...Ebufre- oing to that party if only for her sake,

he grabs Scarlett out of bed and pushes her across
the room) R

: He goes rapidly to the clothes closet,

CLOSE. SHOT - SCARLETT

- room, uncertaln what he is going to do.

;,.’ L.

R PIYY

" CLOSE SHOT - REETT AT‘CLOS@T-

Searching through the dresses. Rhétt takes one of the;.h‘

N gowns from,the closet.,
t
(throws it at her)

' . Nothing}modeSU or matronly will do for this occasion."

'CLOSE SHOT -~ SCARLE”T

In her chemise - trembling - frightened, picks up the
dress from where he has throvn i, :

BACK TO‘SCEVT-IN

Rheut : o :
Put on plsnty of rougez I want you to loock your part to=-_
night: ‘. _— : e

. As-Scarlets sius down in front of the dressing table,
. we . ,

L L S  DISSOLVE TO:

-’ INT, MELANTE'S PARLOR

Y

Come in on birthday caks, The company, including Ashley,
Melanie, Dr. and Mrs. Meade, and Aunt Pituynat is :
packed arcund the Table. Evidently Ashley has just

CONTINUED:

: .  Scarlett (cont'd) ,,-',_ ST 5“u.
_Rhett. I couldn't face iul e TRV C e

?Reluctant and trembling she. stands in ths middle of the




‘857

558

889

p But, Rhett, you're going tol--

'Oh, Rhett, don’t-laave me! Dont't ==

' Ybu're not afraid’

| = o - 2 219
~ CONTINUED (2) '

been led up to the cake by Melanie. His menner is ner-
'+ Vous; he is clsarly undsr strain and clearly meking all
possible effort fo do what is expected of him,
- Someons. begins to sing “For He's a Jolly Good Fellow."
+. The. company Joins in. Of the three musicians, the Harp=
- 48%, leads offs Dr. Meade chimes in with his violin and
Rene Picard with his flute.

:EXT DOOR TO MELANIE'S EOUSE (SHOOTING FROW INTERIOR™
g THROUGH OPEN DOOR) - TWo ShOT - SCARL&TT AND RdE”T ‘

.. .Rhet%.

" Good night, Scarlett.

Scarlet‘

Rhett

‘ Scarletﬁa_ R “‘?inﬁfljpff?'

Rhett

‘Rhett bows and goes, leaving Scarlett standing in uhe<, 3

-doorway alone, looking inside.

BACK-TO SCENE

5.0 The chorus is no sooner under way than Ashley takes ait. "

. "deep breath to blow, but he does not blow becauss he
.- 8ees Scarlett standing in the doorway. The startled . :.
. look on his face attracts Mrs. Meade!s at tention. Her .
' singing- stops. Then, as each one of the rest of the
‘company turns, the song dies out. Only the harplst
continulng uncertainly until sns also SuOPS.

" In the meanwhile, Melanie is the last to see Scarlest,

~-She brushes quickly through the tense silence of her

. guests,; goes to Scar;et She slips an arm about her
walst,

' Melanie (very clear) .
What a lovely dress, Scarleti, darling! India wasn't able:
to come tonight, Will you be an angel? I do need you to

- help me receive my guests,

Sensat;on.

¥ ‘ Melanie »
Mrs., Meade; heret!s owr darling Sca lett.

CONTINUED:

?

c No. You go into the avena alone, Scarlett. éhé‘liéh;'aréfuﬁ:"
- hungry for you: . . o L =

it D e N g e



559

. Good evening..

- \..<
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. CONTINUED (2)
Good evening.
. ~(she shakes Scarlat“'s nand reluctantly)

Scarlets (just as s~if&1y)'

Melanie and Scarlett continue through the rocm, the

guests greeting Scarlett as she and Melanie pass.
Scarlett returns the greetings, her head high.

Ad Libs

L Good evening, Scarletu...*
- Good evening... : fore s e

They finally reach Ashley.1;1$f,;‘
' 'Melante '

. Ashley, aren't you going to get our Scarlett & glass of pundh?

As Ashley and Scarlett look at each other,
.DISSOLVV TO:

: INT SCARLE””'S nEDROOd - SAME NIGHT ' T H o
CLOSE SHOT the gowm. Scarlett has worn to delanie's

party. It 1s on the floor where Scarlett has stepped out. -

Mrs. Meade (stiffly) ~ T e Gl

of 18, Mammy is picking it up, also & few othexr articles -

- of clotaing which Scarlett has dropped -~ and 1g talking
 sleeplly as she does' :

Nammy

' Did you have a good uﬁme tonigh at Miss Melly'!s party, chile°

561

Yas'm.

mDuring above line CAME?A EAS PULLED BACK and now revea’s
Scarlett sitting in her ‘red dressing gown at her dress=
- ing table. :

: o Scarlett (impat*ently) .
Yes, yesi...Now you be sure and.leave WOTCese

. (nexrwvously) e ;
If Captain Butle;‘as&s for me when he ccmes back, I'm as1een.

Menmoy
She' gives Scarlett a susnicious look as she exits, and
 We

. _ DISSOLVE TO:
-INT., BUTLER HALL - NIGHT '

It 13 1it with simply one, or at the most two, of the
elaborate lighting fixtures. We see long shadows of

CONTINUED:
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CONTINUED (2)

Scarlett as she comes't emblingly down the stairs. Near:

the botitom of the flight she stops short as she sees
light coming from the dining room., She is dressed in

" negligee and her hair downs

INT. DINING ROOM - (F ROM SCARLETT'S 'ANGIE)

A candle is. hurning on the dining table in the otherwese

.dark room.

B }cxose SEOT- --SCARLETT

_She descends a few moTe steps, stealthily . and nervously. -

Rhet 's volce (thickly)

ein; Mrs. Butler.

v Scerleft reacts,in fright, pauses irresolutely, saying
~nothing. BRI o c .. ’

.» v,
T

;. INT, DINING ROOM - (FROM SCARIETT'S ANGLE)

Rhett's face moves inﬁo the light of the candle. He is

- wlthout s coat and his cravat hangs dowm on.either side

of als open c¢ollar, His shirt is open and his hair
runmpled, He is drunk. On the table is a silver tray

" bearing a decanter with cut glass stopper out, surround-

‘Come

ed by glasses, The glass from which Rhett has been drink-ef'

ing is on the table.

Rheut (motions reughly)
herel . -

“tTRUCKING SHOT WITH SCARLETT

Scarlet‘ has neve* Seen aim drunk befere; does not know
quite what o do - bub she draws a deep breath, clutches
her wrapper closer 1o her and goes down the remainﬁng

. steps and into the dining room, her head up, her heels

clacking;

Rhett stands up and apnroaches the door wi h mock gal-
lantry. He bows to hexr as she passes him.and ente

" the dining room.

INT, DINING ROOM Lo

As Scarlett enters. Uonstrous shadows are thrown by the
candle on the high csilinged room, making the massive

furniture look 1ike huge crouching beasts. Ruett follows

her into the room,

CONTINUED:
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_Sit down.

i do not.".

- Make 1t{

222
CONTINUED (z) : |
' Rhett: (curtly) : . T e

(Scarlett 1s frigauened)

..There's no reason why you shouldn's have your nishzcap, evenv '
iLt I am.here.

Scarlett

f3~I didn't wanu a drins, I heafd‘a nolse and.--

. " Rhett PR ' S o
You heard nothing of the kind, You'wouldn’t have coms ddéwm

i 71f you'd thought I was here. You must need a drink badly...

(he picks up the decanuer and sloppily pours her
. & drink) :

te e em ot '-. e e Ve

‘Scarlett (protesting)
Rhett - |
(shoves the drink into her hand)

Don't gife yourself airs, I lnow you drink on the quiet and
I know how much you drink...Do you think I care if you like

',ynur brandy° . _ v . _.ﬁ'!

Scarlett looks at him e moment doub fully, then bolts
dovmn. the drink, making an unbecoming grimacs. She '
. notices as she does, that Rhett has seen the grimace
- and. that he is smiling sneeringly. 4

' Scarlett’ (coldly)

_Ybu’re druh& ‘And I'm going to bed.

' Rheut

-I’m very drunk, and I intend getting atﬂil drunker before the
' evening's over, 3ut you're nov going uO bed =~ not yet. Sit.

downI
© ' Searlett sits.

"His voice still held a remmant of 1ts wonted cool drawl
but beneath the words she could feel viclencs fISQul5g

Tt ts way to the surface, violence as cruel as the crack

of a whip..She wavered irresolutely and he was at her
side, his hand on her arm in a grip that hurt., He gave
. 1t a sllght wrench and she hastily sat down with a 1ittle
* -+ ery of pain. Now, she was a;raid, more afraid than she
hed ever been in her life. As ne leaned over her, sha saw
that his face was dark and flushed and his eyes still
.. ‘held thelr frlghtening glitter. There wsas someth;ng in
*.. . their depths she did not recognize, could not understend,
something deeper than anger, stronger than pain, scme~
thing driving him until nis eyes glowed redly like twin
- coals, He lcoked down at her for a long time, so long
that her defiandt gaze wavered and fell, and then he
slumped into a chair opposite her and poured h¢mself

COWTINUED
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o Ybs, you'll listen. Miss Melly's a fool, biat not the lkind youﬁ::
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T»COVTINU:D (3) ,
" another drinkz She thought ranidly, trying to ‘lay a 1ins
of defenszes. 3ut until he spoke, she would not know what
* 50 say for she did not xnow exactly what accusa»ion he -
intended to make." . : . . :

" Rhett (finally)

.. 80 she stoocd by you, did she? How does it feel to have the
woman you've wrcnged cloak your sins for you?:

She makes no commenu.

. Ruett ERESEL T

- You're wondering if she knows all about: you and Ashley.

You!re wondexing 1f she did 1t just to save her face., You're

thinking that sae's a £ool for dpins it, even if 1t did save
‘ your hide, o s .

VLo Scarleut

I will not listenl...:

Rhett

think. I5'a juat that thoro's too much honor in hexr %o ever

conceive of dishonor in anyone she loves., And she loves you ~» .

o ,thouéh just why she 'does, I'm sure I don't know.

If you get out of thaf chall omce moTe...

Scarlett

7§f you were not so drunk and insul ing I cculd explain avery~

. ‘As it is, though --

(she rises, recovering some of her dignity)

Rhett ( nreaténingly)

(Scarlets sits) ‘

-  0£ course the cemic . f*gure in all this is.the lcng-suffering
. Mr. Wilkes Mr. Wilkes ~ who can't be mentally faithful %o

' 'his wife = end won!t be- unfalthful to her technically.

567 - -

(uakes a -arink)

fWhy doéén't he maks up his mi“d? '_r_'” SR f

’Scarleut snrings to her feet wikh a cry. Rhett lunvés o

. from his seat, laughing softly. He 1s in back of her
and presses ‘her down. into the chair. .

. ™WO SHOT - SCARL"TT AND RHETT - LARGE HEADS, ON“ ABOVE
et THE OTHER : . -“.': N

ce e ;Scarlett‘ Do Co :
Rhett, you == - B Lo

Scarlett sits tensely as Rhett stands behind her, He
puts his hands in front of"her face, flexing them.

‘Rhets

 Observe my hands, ry dear. I could'tear.you Lo pieces‘with‘

CONTINUED: .

|



- se8 - WO sgor - SCARLETT AND REETT

‘ St | - S . 224
567 - . CONTINUED (2)
' Rhett (ccnt'd)
them -~ and I'd do it, if it'd take Ashley out of your mind
forever, 3But it wouldn't. So I'll remove him from your mind

© . forever, this way...I'll put my hands so, one on each szde of

‘your head,..
(he fits the deed to the word) .
And I'll smash your skull beuween them like e walnnx...and

' ;that'll block hmm out,

'=-f -His hands are under he; flowing hair, caressing and hard.,
There is a moment of silence. Scarlett is frightened,
but -she has never.been without animal ccuraga, which
" guppoerts her now. ) .

A

!

Scarlett narrows hexr eyes and speaks coldly and slowly-

~

: Scarleth ) '
Take your hands of T me, you drunken fool'

.Po her surprise he does 50 , slowly removing ‘ahem, and
seating himself on the edgs of the table, ne pours Nima
self another drink. ‘ X . ;

Rhett o
Well I've always. admired your spirit my dear, Never more

e than now when you're cornered, ¢

She draws her wrappelr close abouu ner bedy. She rises,
but without haste so as not to reveal her fear - tighu-
" ens the wrapper across ner hips and throws her hair back

'from her facs.

‘Searlett (cuttingly) ,
~ I'm no% cornered. Youfll never corner me, Rhett Butler - o
- frighten me! You've lived in dirt so long you can't under-
-gtand anything else., And you're jealous of something you
" can't understand., Good night, : ' :
: (she starts casually toward the door)

There 13 2 burst of laughter from Rhett. She gtops and
turns. He sways across the room toward her, still laugn-
ing. He puts his hands heavily upon her and pins her

‘shoulders to the wall.”

: ' Rhett -

Jealous, am I? Yes, I suppose I am - even though I know

you've been falthful to me all along., How do I know? DBecause

I know Ashley Wilkes and nls honorable breed. They're gentls-

‘men = and that's more than I can say for you - or for me.

We'lre not gentlemen and we have no honor - have we?

- he releases her, laughs, and starts for the
_decanter) _

Scarlett stands a4 second theh runs swi tly out into the
- dari hall. -
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Loy the hall light, then we
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* INT. DARX HALL S ,
out of thé darxness cones Rhett after Scarlett. He =

' seilzes her and roughly turns her around to him, holding

. her closs.

Rhet®

I“'s not that easy, Scarlett.

(he kisses her violsntly)

S !bu turned me out while you chased Ashley Wil&es - while you

dreamed of Ashley Wilkes. This is ons night you're not turn-

.. ing me out!

3,Hb swings her off her feet into his arms,  He starts up
_ the stairs with her, her head crushed against his chest.

..i".. She crigs out frightened, but the sounds are muffled
agalnst hls chest, . .

" Ho carries her up the stairs - up and up, into the in-
creasing darxness, uheir shadows on the stairs.

TEE CAhnRA DRAWS BACK as he goes further and further up

the stairs, Scarlett's cries diminishing. Then they are .

lost in the darkness at the top of the stairs and Scar-
lettls eries cease.‘_ .

" Por a moment the CAMERA HOLDS THE ZMPTY STEPS, 11t only
” SLowrx FADE OUT.

.' 5.69 ' . .

" FADE IN:
- INT. SCARLETT'S BEDROOM - NEXT MORNING

. Scarlett in bed, just finishing ner breakfast which is
.. on & tray. She is in a very hapoy mood. She stretches
- luxuriously. She hears someone. approaching the door;

" . guickly arranges herself as becomingly as possidle and
looks anxiously at it. Bubt it 1s Mammy who comss lum-
berxng in to remove Scarleutfs tray.

Scarlett (very gaily)

' 'How you feeling this. morning, Marmy?

M

. Well...this mizry in meh.back ain! sovgoodg

Scarlett, paying no attention to Marmy's ccmplaints,
starts to hum happily the Jfirst bars of "Ben Bolt."

i

, oo ammy
" Yo ack' mighty happy this mornin%, MiSS'Scarlett.

‘ Scarlett

'_ I em, Manmy ! I aml

She picks up the sons, Sin8110 softly from "Ben Bolt" as
Mammy waddles out with the uray, null*ng the door to but
leaving i1t ajar.
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. CLOSE SECT - SCARLETT ‘

Scarlett (singing)

'“She wept with deligh w&en you gave ner a smile,
“And trembled with Tear at his frown." . S

- As she sings, she adjusts her ved jacket more fetching N
over her shoulders, bites ner lips, and pinches her
cheeks in a quick, almost forgotten gesture to bring
color to them, She stops singing and lies back.on her
pillow, thinking of the night before, Suddenly she 1s .

. embarrassed =~ giggles like a girl and pulls the covers
up tight around nher neca. _ , :

: Rhet*'s voice (casually) o ffﬁzwl

- - Y.E.e'llovoqbo | - . ; < v

sl

' Scarlett looks.u'p, startled and denghted.i.f:}j.

FA e, e T e ey T. v e it
B P S} IR SRR R PI N  P A

‘BACK TO SC&WE -
“3As Scarlets looks up she sees a very nonchalant Rheut.

271 He is extremely off-hand and enything but the. ardent

. lover she had expected. He 1s sober and very quletly
mr,dressed.~ ,

' : Rhstt (very insincerely) .
Il = uh - I'd like to extend my apologies for my’conduct of

- last night.

T was very drunk and - quzte swept off

572

-surprises me,

. 573

-'Oh, but, Rhett --

. Scarlet £, I've been thinking
lieve that it would be oe*te* for both of us if we admittad

..A divorce? .

Scarlett (sittlng up in disanpointmsnt)

Rhett (sab iric) o ' '
my feet by your charms.

CLOSE UP - SCARLE T'

Her expression changes. As far as she'is-doncerned,»this
‘ is th@ 0ld Rhett. : . T :
' . Scarlett (bitterly) - N

Well, you: needn't bother to apologlze. Nothing you‘éver do

TWO SHOT ‘
Rhett approaches ner., . | A .?;' e e

" Rhett (with a change of tone)

things over, and I really be-
we'd made & mistake and got a divorce.
© Searlett (amazed and hurt)

COYTIVUED:’ )
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You'll never take =y child out of this house!

o . 227
CON‘I.‘DIUED (2)
Rheti

Yes, There'!s no no..nt in ‘our nolding on to .each cther, is

there? I'1l prov*de for you amply. Youtve plenty of grounds,
Just glve me Bomnnie and you can say what you plea.se and I

- won't contast it.

Scarlett (really angry now)

Thank you very much, bvut I wouldn't dream of disgracing the

family witb. a divorce!

Rhett. (who nas been quite simple and serious,
* . now bscomes angry ab her hysocrisy)

o You'd disgra.ce 1t quick enough if Ashley were free! IS makes:
.. my head spin to think how quickly you'd divorce me!

Scarlett doesn't answer, She 1s hurt and furlious. Rhett
looks at her, "the old, puzzling, watchful glint ia his
eyes - keen, eager, as though he hangs on her next words
hoping they would be=-=" o

Rhe k3]

' Wouldn't you, Scarlet

(she doesn't answer)

- Well, answer ne, Would.n"‘ you?

Scarlets . I

- Will you please go now, and lea.ve me alone?

‘Rhett . d
Yes, I'm golng. That's whau I came to tell you. I‘m going
on & very extended trip - to London. I'm leaving today.

PR Scarlett (stunned)

'_Ohi_‘.."'- . . ' a B !

Rhett . g ’
And I'm taking Bonnie with me, So yow_:.fll please got her

1ittle duds packed right away.s

Scarlest

" Rhet®

'Sb.e's my chtld, too, S'carleut. And ‘you're making a mistake

if you Shink Im leaving her here with a moether who hasn"c
‘che decency to consider aer own reputation!

o
Scarles

-Iou're a fine one to a.lk.! Do youx think Tt11 let fha.’; child

get out of this house, when you’ll probably have hor around
with people liké - like that Belle -- L

Rhett. strides across the floor to her furiously.

Rhets '
If you were a man I'd break your neck for that! As it is, _
I11l thank you %0 shut your stunid mouth. D¢ you. thinle I don's

CONT IJ.IU"D :




-
{
\
o v e e

873
i k9
3O éﬁk
]
J N
I
}
'574
s
.
4 )
, - 875
i\ "
)
kL 1 578
b ' '
)
l o
e
-
b
X
k \
3 : -
. |
g,w{f‘ K
SR N
L 1
.

Stouse me, Mistah Rhett. Lot ey

228
CONTINU'BD (3 )

' : Rhe‘a" (cont'd) , ' .
love Bonnie - that I'd take her any place where - And as for
you giving yvoursels pious alrs about your mothsrhood, why a.
cat's a better mother than you ars!
(Scarlett is terrified by his cutburst)
You have her things packed and ready for me in an hour or I
warn yoU...L've always thought a good lashing with a buzgy

whip would benefif you irmensely!
/ (ne turns on his heel and storms out of the room)

/ I‘IT UPPER EHALL

- Rhett striding out of Scarlsttt!s room and crossing the :
hall in a rage. He passes Pork and almos’c Jmocks him

Qvex .

';czosg UP - PORK - . oo icr e ;ﬁ 'i;ffiﬂyw_:

Pork IR S H B TR et

o 'He’-“lcbks f'ter Rhett -1~star£led. and frig&bef;ed.

-~

INT. BO‘WE'S \TURS"'RY - (SHOOTING FROM HALL)
‘Rhett ‘chrows open the door - revealing Bonnie and ‘her

Beau seses h.:.m first.

\cousin, Beau Wilkes, playing on th.e floor in the oursery.

'+ Beau

'Hello ) Uncle Rhett,

As Bonnie looks up ancl runs to Rhett:
Rhett .

" Hello...Hello, Beau.

Bonnile

Daddy! Daddy! Where have you 'oeen? I've bee:ﬁ. wai‘ciﬁg for
S you a.ll morning. o : . .

Rhett ' ’
Well, I've been hunting for a 1-'a.b‘oif.“c skin to wrap my 1:!.1:1:3.e
Bonnie in.,.Give your vest sweetheart a kiss.
{she kisses nim)
Thme-hmrom - Bonnie, I'm going %o take you'on & long t*ip to

¢ Fairyland.
CAMEIRA. STARTS TO MOVE IN 'I'O A CLOSE TWQ SHOT OF BONNIZ .

AND RHETT.

4
' Bonnie N
Where? Waere?

. CONTINUED:

~
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GONTINUED-(Z)

_ Rhetd

Itm going to show ”ou the Touer of London where uhﬂ littl

.Princes were cew and _London Bridge vos

 London Bridge?

- Bonnie
Will i‘ be falling down?

Rhett

R Well, 1% vém. {f you want ;u: to, darling.

' m

5

k De.d.dy, darkl

_ Bonnis‘

Daddy, d.ark.‘

| '_There...ssh...ssh...ssh...

#3¢ THE THAMES - LONDON

. Big Ben striking alate hour. As the chimes end, the =
- CAMERA IS DRAWING BACX through a hotel window, and as -

! Dark!

Who put out that light?

Yes, yes, yas...Wha“Ts the matter with ny Bornie?

‘DISSOLVE TQ:

- (AUTTMN, 1872)

the chimes end we hear a baby's volce, terrified,
screaming over them. As we get back in the INTERICR

"of the HOTEL ROOM we discover Bonnie in the completaly

dark room - gbsolutely dark except for the light from
outside on the czila's terrified face. We hear Rhett's
maffled voice from ocutside; as Bonnls screams,

Bonnie'!s voice (screaming)
Dark! Daddy!

* Rheté!s voice (overlapning)
Bonnie’ Bonniel IS's all right, Bonnle.

' CAMERA SWINGS TO TEE DOORWAY, through which Rhetd enters,

" He wears evening clothes and a light overcoat. He crosses
-the dark room, the light aitting his face as he crosses.

2
Bonnle (screaming)

Rhett: (angrily, as he crosses)
Nurse! = Nursel
Bqnnie continues screaming until Rhett puts on a lighs.

Bonnie
Darki .
Rhett
i

Rhett goes to ner, uenderly lifts ‘her from her bed end

nholds he. in his arms.“
' - Bonnie » . L -
Daddy, dark! o S . {
| Rhe | | - '

CONTINUED:
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- A bear! . .

CONTIXUED (2)
Bonnie

\ Rhett
Oh, & bear? A big vear?

Bonnle

230

© Dretfull bis{...And 15 sat on- ny chest.

e eeaa atam waakd

Rhett

Enm?
. (Bonnie's ‘tears sunside)
That's better.' ;

He kisses the child and strokes her hair tenderly. She

puts her arms around his nsck,

-

Well, well, I'1l stay here and shoot him if he comes back!

He looks at her adoring-

1y, then puts her back into her bved. Now the nurse
- enters from the next room, rubbing her eyes. She has
ocbviously been asleep and 1s startled at seeing Rnett.

' Nurse
Oh, good evening, Mr. Butler..

Rhett advances toward her, CAMERA PANVING WITH HIM.

Rhett (angrily)

" Nurse

*3:‘7Haven‘t I téld you you're never to leave this child alcne in
. the dark? L .

Ir you'll pardon e, sir, child.ren are often afraid of the

dark, but uhey get over it, If you just let her sc*eam fo*

" & night or two ==

Rhett (inter*untirg)

. Let her scream! Elther you'lres a fool or the most inhuman
woman L've sver seen!

Nurse (stiffly}

Well, of course, sir, if you want her $o grow up nervous and

"‘.cowardly -

Rheth

; 'Cowardlyé There isn't a cowardly bone in her body! Youlre
_ discharged. .

He leaves her and goes to sit
chair neaxr the bed.

Nurse (coldly)

. As you gay, sir. -

on Bonnie'!s bed or on the

The nurse turns on her heels and exits. Bennie opens

her eyes.

. CONTINUED:
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TR o} : Bonnie C

4 . thre's mosher? = 23*" e et

; L( ' - \

) ' Rhett (leaning over her tenderly)

e Bonnie, arsn*t you happy kers in London with me?

. SR
- o Bonnte
r N I want to go homs,

’ ),‘ R . ) . N . . .
Bonniet!s eyes close again, she drops off to sleep, her
hand around Rhett's finger, Rhets leoks at her thought=-
fully, leans over, kisses ner on the forehead, makes a

oo Gentative attempt to release his finger, finds it
. caught tight, He smiles sadly, prepares for a long '

e S . 8tay. AS CAMERA MOVES U?P TO CLOSE UP? of the thougntful,

. e depressed Rnett. we Y

L : RO .- FADE OUT.

f ! w:l- e oo .

| t \n v ' . u' ,

TSNP B ” A. L o B . Sl L . L .

& s . FADE IN: Lot L .

b P ) INT, BUTLER nOUSm - HALL - DAY - AUTUMN, 1872

R vasl Mammy 4s-running up the stairs, holding her back which
) I is giving her a bit of trouble with the years. (In the
o . . course of the scone the labor of running up the stalrs
C Caoy- 8lse tells on he», The troubled years of the war and
" the Reconst”uculon,'and the effort of them, nave told
on her. There is- g"ey in her eyebrows and she hasn't
~her old spryness, ) " 5 .
u
1 .+ . Miss Bonniel An? Cap'n Butled!
o : (calliﬂo oack through door)
Miss Scarle ,

LT L AR Bonn;e
. . . -Hello’ .Mmo e T

- Mazmy :::
Honey_chile... '

Bonnle (etarting up the stairs)

' Fﬁmmy...mummya.e
O :
| *,€Q\é'. : Mammy (chll ng)
| (””j“‘g ' Miss Scarletid Deylis vack! Dey's back, Miss Scarlett’
AP B
) : " ' Bonnie'!s little figure is soen galloninv up the stairs
' ©, in back of Memmy, as quick as its litile lsgs Jill take
_ , ite Sne élutches a kﬂnten to her breast,

CONT INUED:
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) ~ fn Searlett appears, quite bsessids nerself wi‘ch Joyous ex-
yot - .. -cifement. She runs down a few steps.
| 879 ..., CLOSE SHOT - SCARLETT |
' AR ' Scarlett ' :
y O Bonnie! Bonnis! Bonnie.’ Bonnie, baby! |
" 580 R HEVERS:. ShOT - (SCA.RLE'"T IN "G, SEOOTING DOWN THE
- L M A STAIRS) . L ., e, )
.‘ C i e 'E:Jninie galloping up the s‘cairs a.nd Rhstt below in the T
) R P Y]
}- o o " . Rhett looks up a.’c Scarlett, sweeps off his ‘hat :Ln a
p o S wide gesture., . -
, . .
G AR
. . . 581 ' CLOSE SEOT - SCARLETT’ L e SRR
| B She Teacts to this - looks back ab him in chagrin, But '
Vo g in a second Bonnie is in her arms and Scarle’c" is em-
,D( bracing her frantically.
) S Scarlett ' '
] : Darling, baby! Are you glad to be home'? -
) f . . h
b oy r o Bonnie (showing her mothsr the ki ten) i
. C Daddy gave me a kitten! . L
’, P L Scarlett R
i Ch, =a li ule, lovely ki‘a‘ae*z, What a lovely kitten.
. ! ! - Bonnie.  * S |
R ; London'!s a horrid place.
. | 5 : Scarlett
- g "~ .0Ch, my darling!
‘ ‘ : Bonnie
IL,. Where*s ny pony? I want to go out and ses my 'oony:
A Scarlett '
: You go out and see your pony.-
L b . : : o '
Rhett has come up the stalr to the scene., Scarlett
< (ﬁk -.meets his steady, resentful look. Her eyss fall..
AR Scarlett ' .
L You rTun e.long with Mamy. eeGO wWith uiamny.
o 5 Memmy drops a curtsy and leads Bonnis ous of the scene.
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s82 . " TWO SHOT - RHETT AND SCARLETT

Rhett comes to the top of the stair.

| Rhebt B
Mrs. Butler, I oel;eve. ' I .

. Scarlett (smiling, glad to see him)
: Mammy sald you'd come back.

Co : Rhett ' : T
- But only to bring Bonnile. Anparently any mothsr, even a bad
one, 13 better for a child than none. , ~

L Scarlett (distayed) Lo f;f
' You.msan YOu're going away again? R
" Rhett

: What percept;on, Mrs. Butler, Right away.-'In facﬁ,'I left
- my bags at the station. ‘ . .

Scarlett (her face beuraying har sreat dis-
OB appointment)

Rhett stands casually, his hand on his hip, and looks
her ovar appraisingly from head fo o6, and then bac;:
agaln to her face. ,

. Rhett ' ' e 4
‘You're looking pale. Is uhere a shortage of rouga° 0r can
this wanness mean you've been missing me? , RO

. Scarlevt flinches under the first word, How she stops
in, anm . v . :

R Scarlett - . C
~ If I'm pale it's your favlt - not because I've been missing
you = but’ becauss =-- L S .
(she can't go on)

. ’ Bhett
: Pray continue, Mrs, Butlen.

i . Scarlett (olurulng it out)
It's because I'm going to have a baby.

In-spite-of himself Rhett is startled and for a moment
. his supercillous expression drops, He takes a step for-
ward as though ©o put his hand on her arm, bus she -
twists away from him and his former mood returns. Only
for a momsnt has the shell disappeared.

. Rhett )
Indeed! And whols uhﬁ happy *athero '

Scarlett clutches ube oanisuer.

] Scarlets (her volce shaking with sick rage)
You know 18's yours! I don's want 1t any more than you do!

CONTINUED:
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Is she better?

ﬂas she asked for me?

234

Scarlett (cont'd)h

‘Yo woman would want the ckild of a cad like you! I wish it
ware - I wish 1f wers anybeodyl!s cechild but yours!

‘Rhettts expréssion changes suddenlyl;nto an expression

of violent anger, He l1s silent for a moment, uhsn the
old impass;ve mask is back again.

Rhett

'}Cheer'up. Maybe you'll have an accidentI

Scarlett stands appalled.' Her fists clenching in rage .
as Rhett looks at her coolly. Then, aftsr a moment, she
lunges for him swift as a cat = bubt with a 'startled :

..., movement he side-steps ner, throwing up his arm to ward
.- her off, And as her arm with the whole welght of her :
. body behind it strikes his oub-thrust arm, she loses her
. .balance, makes a wild clutch for the banister and misses
. it. Sho rolls dovn the stairs backward,

'LARGE CLOSE UP - REETT's FAc . U
... Ho is aghast as he sees what has happenod.

’

_ LONG SHOT - (SHOOTING DOWN THE STAIRS PAST REETT)

" As Scarlest rolls over and over to the bottom of the

£light.

' CLOSE SHOT - SCARLETT'S FACE

| _Distortod in torture as it rolls down the final steps.

CLOWGSHOT . oL von ool
| THE CAMERA ZOOMS down to Scarlebtt's unconsclous form.

. DISSOLVE TO:

" INT, HALL - EXT. SCARIETT'S DOOR - MORNING

Rhett Ls waiting in the hallway outside the door as Aunt
Pistypat comes out from Scarlet“'s room.

Rheti (lock_ng up anxiously)
~ Aunt Piftypat d0651'* answer, Just lowers her head. Ruets
reacts desperately %o this.
| Rhett (pitifully) o
CONTINUED:
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What's the mattar, honey? Did you call somabody, chile°

It's no use...it'a Nno USe...

__,‘}}*3.CAMERA INSIDE

) Dr. Meade't's loft.

. 235
- GONTINUED (2) |

: Aunt Pilttypat (avozd*ng his eyes)
I wish you'd unds"stand...sne’s dell ious.

- Rhetu controls his deen emotion and turns away.

.- . DISSOLVE TO:

. INT. SCARLEITT'S BEDROOM - CLOSE SHOT -.SCAREETT '- vzear'

'In bed, delirious, dimly lit by one lamp in. “he room.
I'Shﬂ can‘barely be heard in her delirium. ) o=

.. Searlett (very weakly wnisnerlng)
Rhettl I want Rhett!

The door opens, and she twurns slightly, eagerly, but in '
~agony. Mammy enters the room and approaches to her.

Mammy (very gently)
 Searlett
‘. Memmy places a cold cloth on Scarlett!s forehead, and '

" 'as Scarlett lapses back ;n <) semi-consciousness, we

DISSOLVE TO.

INT. REETT'!S ROOM - BEDROOX WINDOW - RAINY NIGHT -

- Against the window frame outside a loocse shntter vangs
. methodically in the wind, The window is partially open
. and rain enters the room. CAMERA PANS to the bedroonm
- wall showing the shadow of the gas chandelier swayins !
.« back and forth. CAMERA PANS FARTHER to the table wher
Rhett is seated with a whiskey bottle and a glass in
. front of him. He has been drinking and shows it. rrom
« $he hall door, now in b.g., comes the socund of someons
knocking gently. He pays no attention. The knock is re-
peated. The sound at last penstrates his consciousness.
- © Unsteadily he, rises and opens the door., IlMelanie stands
e there. | -

‘Melanie

Rhett (after a moment'a gilenco, hcavily, in a
dead tone) X
Scarlett's dead.

Melanie (Wluh a gentle, sympathetic sui*e)
' Oh no, she's much.beuter - really she is.

CONTINUED:
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.~ There, there; Captain Butler, you're beside yourself. Shefll
. very ﬁon be well again,s I promise you.
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CONTINUED (2)
CAMERA MOVES WITH MELANIE az she goes Lo Rhett, As shé

. Melanis (comforsing him)

Be 11453 his head pitifully, and we see that there are
:4ears’ LA his 8798, When he speaks it i3 ‘%he voice of a
1 who has oeen taroughk a tcrpure of self-accusation,

i and whose mind is clouded with liquor. His voice be-

. tzays the struggle hs is going through te ksep from myp
ing. Melanie is at £irst utterly uncomprshending and °
utterly mauernal, but as the scene progresses, she is:
shocked in spite of hex eL by the revelat:.on of secre)‘.:
things. , . .

Rhett

" No = no - , you don't understand. She never wanted this ’baby

angd ==, i o
. L. r o e ;
Melanie :

' Not want. a badby? W‘hy, every woman wants a ba.by -

Rhet"

.Yes, you wan®t children, But she doesnlty Nok my childrend
~ She told me she didnlt want any more children - and I wanted .

£0 hurt her ‘oecauee 'she nad hurt me! I wanted to = and I

Melanie

 Hush, Capitain Buuler, You mus‘cn‘t tell me these things,
. If's not it

Rhett (con;.:.m:ing, heedless of her interrup-

tion .
I didn't know aebout this baby until ths other dey - when she
foll, If I'd cnly known I?d have come sStraight home -
whether she wanted me home or note.

Mela.nie
Well, of course_ysou would.

Rhett

~And then when she told me - there on the steps - what didd I

do? = Waat did I say? I laughed and I sald ==
(he bresks) ,

' - Melanie ~ ‘
Bub you didn?t mean 135, I know you didn't mean iU,

Rhauﬁ

| But I did mean it I was crazy with jealousyz She's never

cared for ueé I thoue,nu I could malke her care., But I couldn't

_ Uelanis _ .
Youlre so wrong., Scarlett loves you.a great deal - much mors’

CONT INUZD:

than shs lovws.

-moves $4 him, she realizes that he 1s complelely broken..
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$ r ‘%# - ' - Rhett ('oit:.fully :J.opeful) . ' : . ; .
~ 0h : _-_-I: that were only true, I could wait forever, If she'd only.
I . ..+ forglve me] Forget this ever happened... L

- T Melanie (strolking als hair)

' T She will, ¥You must be patiente.. -

o T e e . Rnett (nis momentary héﬁe vanishes as he -

; R suddenly recollects) .
o 7 No, nolseelbts not possible! You don't understand...If you )

’ Csav o only knew who she really loved - but you wouldn'!t believe

. C itocu ' - L. - . ' .

. (looks into hsr eyes):

: :. s . Melanie (after e moment 's silence, meeting hzs"
) I gaze squarely) '
: . -Surely, you haven’t lLSuened uO idle gossip? e No, Capuain .

! T : . Butle&..p
' R (she shakes her head) T,
e - L e I wouldn’y believe it, .
S o (he lowers his eyes. She strokes his hair) '
v -, There, there, Scarlett’s going to get well.. And there can -
! ' C '.'.be other babiss, T ST TR T
L o o Rhetl . = 'f' e
R ©. No, no. She couldn’f...Zven Lif she wanbted to.,.affer what . -.
’ ! ' she's been through... . PO TP St

L e

Melanie g A,t.,i,__'“:Aﬁ,ﬁq_
But of course she could. I'm going to == ' v o S

Rnett looks at her, amazed.

R Raett _ .
No, Miss Melly. . You mustn's vk 1t! It's teo dangsrous, -

. © Melanile
N - Children .are life renewing Litself, Capfain Sutler...And when
- 1ife does bthat, danger seems very unimportant.

!
Rhetts (looking up a%t ‘her slowly = moved,
SR ' touched, comforued, quieted) :

i I've never befcre known anyone who was rezlly bravel I pray
: © God things go well with you, Miss Melly, and I want %o thank
o you for all youlve done for me, and for Scarlett, From my

. heart I thanic you.

He takss her hand and Lisses it. She lays hexr other hand
on his head as though.in benediction.

Al o "FADE OUT,
37T sso PADE IN: S |
A . EXT, BUTIER TERRACE AND GARDEN - LONG SEOT - DAY -
f (COSGROVE)

~ f ' Scarlstt, -dressed in a olue negliges, is str etched’out'
CONTINUED:

[P N
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" _Than.k you, Mammy.

- What is there to make us happy now?

/ _ . ' :
// o PR o 238
CONTINUED (2) ' ' o

in an easy chair with blankets around her and pillows at
Ner back. Rhett enbters Izom the house,

Marmy

" Miss Scarletit's feelin' a heap bettan today, Mist! Rheti,

Thett

) CLOSE TWO SHOT - RHEIT AND SCARL::TT

"' gcarlett is pa.le and drawvm from.the agoniea of the mis- |

carriage from waich she Ls recuperating, She gives Rhett
..;..one look as ne approaches her, turns her face, and o
v ., shrinks away from him, A4 moment of silence s then:

Rhett

| I've come to ask your forgivaness. In the hope that we can

gi_va our life together another chance.

"He i3 contrits, simple, serious = completely without any
affactation of eynieism o any diatrust of Scarlett. ke
.. .. 4s the simplest and most sincere he has been in his wnole
- 1life.

e Scarlett (without looking at h.im, sarcastically)
Our li:e - togetn.e’*" When did we ever have a lLife together? :

Rhett lowers his eyss., He is dstermined to taks full
‘blame and not to let anything Sca.rlew may say Yo him
upset his fimal hopes. o .o -

Rhett

?'Yes, you're right. But I'm sure if we could onl'y try egain -

we could be happy.
Scarlett
Rhett (simply)

Well, there's - there's Bonnie...and... :
{quietly and simply) - I T

| I love you, Scarlett,

¢ Scarlets (jeeringly)
When did you dis cover that?

' -Rhett '
Ive always loved. you, but you’ve never glven me a c.he.nce to
.ahow itoo .

During nis speech Scarlett has bean moved just g shade,
despite ner will not to be movad.

' Scarlett (after a moment, not so bi sterly)
Well - jus;. what do you want ms $o do?

CONTINUED:




P s S

| gIeL

. . Melaniel
about me -~

[V

‘To begin wiuh...gzve up “he mill, Scarlets

si- Give up She milll
"Jf:than it ever did:

. - 239 -
CONTINUZD (2) : e
Rhett

o« Welll go awavy,
We'll vake Bonnie wi“h us, and we'll have another honeymoon.

Scarlett (indignant_y, ner momenbtary softness o

exploded)
But why snould z?

: Rhett (natiently) _ '
Yes = I know., But we donft nsed it. Sell 4%,
still, give 4t %o Ashlsy.
both of us «- ‘

‘Or better
Melanle's been such a friend to

 Scarlett
Always Melanie!

4

| : Rhett
I am thinking of you.
itts the mill that's taking ‘you away from me - and from
Bonnise.

Scarlett (blowing up)

"I know what you'rs thinking. And don't try to bring Bonnis - .

B into this, Ybu're the one that's faking her away I{rom me,

Sg2

Rhett . .

"But she loves you ~-'. ,'A SRS _;;-;.;~,, . %47._'

Scarletst (not lisueninﬂ)

You'lve done everything possible to make her love you and not

me., Why, she's so spoiled now that -~

Bonnilel!s voicse
Mommy! ©Daddy! Watch mel

They look off.
EXT. GARDEN AND TERRACE
Bonnie on her éony, calls to them from the gardsn. She

‘.t is riding side-saddle now, and wears a blue velvet rid-
ing habit with long, flowing skirt and a plumed hat.

. Scarles _
We'lre watching, darllng. '

(she looks af Bonnie adm_ringly)
You're mighty prettiy, nrecious.

. Bonnle (gene;ously)

So are'you. ees Lim going. uO Jump. Watch ne, baddyl
Rhs Ch
I don't think you ought %o do much jumping yet, Bonnie.

Remamber you've juss learned to ride side-saddle. .
CONTINUED:

It's making more money

If you'd only think a little more

And I'm thinking that =- well - maybe
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A
. .almost {(Don't let her do if, Rhett.
- simal- ( .

. 9898

596

-”;',Rhétt,_stop her!

e Watch me {

240
CONTINUED (2)

Bonnie L : :
I will so jump! I can Jjump beSter than ever 'cause I've
growns And I've moved the bar nigher.-- -

e

Scarlett (alarmed)

- taneous< .  Rhett (tolerantly)
1y (No, Bonnie, you can'u. . ‘.
But Bonnle, unheeding, galiops away tcﬁard theijump.7 i'f_.
Rhett (with a laugh; calling after ner)
Well - 1if you fall off, don't cry and vleame me,
593 cLoSE SHOT - BONNIZ . -
| Sticking her heels into the pony's ribs and starting
across vhe grounds, emitting a terrific yell.,‘
- 594 I CLOSE SHOT -'SCARLnTT AND RHETT

Scarlett (rising and nrotestin as strongly as
her condition permits?

BN

Rhett locks at Scarlstt, realizes she is seriously con-.
cerned, turns, -and shouus- : . ) .

. . ' Rhétt
- Boninie! ‘ : N e e

: (more insistently) - = & - Tt
Bonnie! | B I DU

CLOSE UP - BONNIE

Her eyes blazing del*ghtedly in anuicipauion of ‘he
thrill she is about to get from the jump.

" Bonnile

CLOSE SHOT - SCARLITT
© She sinks back in her chair,
AR Scarlets (With~énnoyande)
qust like Pal . - _

Suddenly terror comes into her face as shé realizes the
- parallsl.. Instinctively she knows what 18 about ©o Hapnan.

. - - Secarlets erri¢isd)
Just like Pal o
' : CONTINUED:
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Bopnie%-;BonnieI

. iy -
iLawsy, Miss yelly, An sho Is glad you've come!

.Oh, Manmy, thls nouse won't seem the same without Bonnle...
‘How's Mmss Scarlett bearing up? : ‘

CONTINUEZED (2) _
Q But it is oo ¢aue. We hear Rhe sts terrifie@ volce:

j Rhet*'s voice

~ 'Bonnie! Bonnie! Bonniel! . .

Scarlett  screams.’
. . .

ANGEE AT TEE HURDL@

As the pony runs up to uhe°hurdle, he stops short and
Bonnie is thrown pver his head, her little bedy hitting

_‘jfn_g the ground flat on its back, The pony turns and gallops
"oy .. 0ff in pandc, kicking up snlinters from.the shattered '

© bar with his hooves.

'CLOSE SEOT - NEAR THE JUMP
Bonnie'!s . body lies in front of the jump splinters of

. ¢ wood from the hurdle beside her., Her face is cut and

scarred, her eyes are closed. Skhe is dead. As Ruett

: _‘.-":.'_ mms in and picks up the little body; seying:

Yoo

Rhett .
. FADE oUT.

U paDE TN: | |
" EXT. DOOR TO BUTLER EOUSE - CLOSZ SHOT - SMALL SPRAY OF
. ' WHITE ROSEBUDS WITH WHITS CREPE STREAMERS - NIGHT

CAMERA PULLS BACK to reveal Melanle standing walbing
nervously outsids the dqor The door opens and she is
admitted by Mamny, who is d*essed entirely in b;ack, he”
face puckered in sad bewxlderment. ,

. Ma

-

INT. EALL

As Melanie enbters and Mammy closes ths doof behind ner.
She helps Melanie shed her wrap and gloves, Melanie
talking the while: :

Melanie (sadly, looking around)

Marmy
Miss Melly, disyere done dbroke her heaet. But Ak dinf fetch
you here on lMiss Scarletit's account, Whut dat chils got te”
stand, de good Lawd give her strength ter stand. Itts Mise
Rhet‘ Aht!s worried 'aouu. _

'CONTINUED:
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‘ Qh, no, Aammyl Mol

Oh, Mazmy!

. GONTINUED (2)

Mammy (cont'd)
S (tears flow down hrer face, she 1ifts the hem of her
L black 'skirt and dries her eyes) _

" He done lost his mind dese lgst couple o! days.

Melanie

Mazmy starts toward the SUairs and Melanie acccmpan_es
. her, CAMERA FOLLOWING WITH THEM. o

Mammy

. Ah ain! never seed no man, olacg or whi e, set sech a store

by any chile, When Doctah lMeade say her neck broke...

(she stops at the memory of the awful moment)
...Mist' Rhett grab his gun and run ocut dere an! shoot dat
po! pony - an! fer a minit Ah think he gwine shoot hisseff,

' Mears f£all again bub this time Mammy doesn't bother to
. wipe them away. Tears come $90 Melanle'!s eyes also.

Melanie

”,Oh, poor Céptain Butler!

)

Mammy

. Ynsfm. An' Miss Scarlett, she call him a murderer fer teach-'

int dat chila to jump. She say, *You give me mah baoy whut

you killt." And den he-say Miss Searlest ain't neber keered-

authin! 'bous Miss :Bonnie...It lak ter turn man blocd cold

.. de things dey say ter cone 'nothar.

Melanie

; Stpp, Mammy ! Don" tell me any. moreI - AR L

Marmy '
Ant! dat night, Mist! Rhett he lock hisseff in de nuss'ry wid
Miss Bonnie .an! he wouldn! even open de do! when Miss Scarlsts

beat on 1t an! hollered ter him, An! dat's de way Li's been

fer two whols days.

' ‘Melanie (horror-stricken)

Mammy (nods ominously and shivers)

" Ant den dié evenin! Miss Scarlett she shout through de do'

an! she say dat de fune!'l szet for termorrer mawnin' an'! he
say, "You try dat an?! Ah kills you termorrer, Dd you think
Ah's gwins put maa chile in de dahk when she'!s so skeered of

.12t

Marmy and Melanie have reached the head of the stairs,
and the scene continues on the landing.

Velanie (distracted and grief siricken herselr)
Mammy, Mammy, ke Das lost hls mind! S

CONTINUZED:
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. store by yo! 'pinion.

CONTINUED (3)

* Mammy

. Yas™m, itt's ds Gav..d.'s truff...Ee a:Ln' g'.:ine let us bu..y das
) Chilev

A You gotter halp us, Miss Melly.

Melanie

But I canft Intr uae.-

Mammy
L you: cain! help us, who kin? Mist! Rhett always set great
Please, Miss Melly.

. elanie steels harself, terrifisd at the grospect of
what she has $to do, but realizing that shs muss do it.
- She stands a moment whils Mammy looks at her pleadingly.

Melanie '

- I'll do what I can, Mammy,

. {she goes to the door of Rhett's room and knocks .
‘ softly) . . .

' ' : Rhett's wrolce '
Get away frcm that dgor and leave us alone:

Melanie (she knocks again)

: It's krs. Wilkes, Capsain Butler. Pleass let me in, vae coma"ﬂ
- %o see Bonnie,

A pause, then the door 1s onened quickly from within and.

the drunken bulk of Rhebdt's figure, his face unshavsn,
" haggard, looks huge and dark against the blazing forest
- of candles around Bonnie's bler, Grotesque shadows play
on the gaily decorated walls of the nUrsery. Mammy
- . shrinks back into the window recess ¢f the landing as
Rhett looks down on Melanie for a moment; then grasps
- her arm and pulls her into the room, shutting the door..
.. Mammy emerges, watches a second, and then slowly, pon-
derously, sinks down on her kness, ra;sing her hands
and her ayes in prayer.

M

: ammy
Oh, Lamd, please hse'p Mist! Hhet* in dis hour of his gr-ef.
He'p him, Lawd?

DISSOLVE TO:.

INT. HALL - CLOSE SHOT - NURSERY DOOR - LATER THAT NIGAT

% opens and Melanie slips oub, Before she closes the
door quietly behind her, we see Rhett's figure in tShe
background in the nursery, seated next to.the bier, his
head resting on his arm., Mamny steps forward to Melanie
from where she has been sitting in the recess, lMelanie

- stands swaying a little, supperting her
{4 Ikmob, She speaks s»aadmly, but seemingly with a 1ittle
dif;iculty.

. CONTINUZD:
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Melanie
&ammy, I want you to go and make a good aeal of strong co;;ee
and bring 1t up to Cantain Butler. Il so and ses Miss
Scarleut.&. , .

. :eu't - ?’
R " Melanie T '

. Captain Butler-is quite willing fcr the funeral...uo take
__plece...tomor*ow morning... _ ,

Mammy (eagsr ror news of what has happened)

The steadiness of her voice. has not wavered, but the'
volume has diminished. . . :
- ©_ Mammy (ralsing her eyes)" o :
Hallelujahl Ah tspecks de angsls fights on yo! side, Mies
Melly. Hallelujah! _ Lo

She lowers her seyss Jjust in time to see Melanie struggle
to avoid collapsing. Melanie falls forward on the floor.

Mammy (terrified)

Miss Mellyz Miss Mellyl Miss Melly! Miss Melly! Miss Nelly!

. | She quickly stoops down and puts her arm arcund Velan*e
U _.for support. . ’

g0z GLOSE WO SHOT

Melanie oprens ner eyes. Even now her competence asserss
tself. . .

' ‘Melanie - ' ‘
Send for Doctor Meads, Mammy. And try - try te. set me home.
(she closes her eyes again)

Maxmy
Miss Melly! Miss Melly!

DISSQLVE TO:

603 INT, METANIE'S PARLOR - NIGHT

Aunt Pi% typat, Scar1eut, and India sit abt the Hable.
Aunt Pittypat dabs her eyes. India is rigid. Rhett sits
apart. There is a fire in the grate. A moment of
"8ilence then Ashley walks out from Melanie!s room carry-
ing his eobbing son.

' Beau C '
Where is my mother going away 907 And why can't I go along,
please? . '
Ashley

We can't always go along, Beau, much as we nmay want to.
' COVTXVU‘D.

L
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Ashley (cont'd)

Youlre going back to bed now,

He starits across the room %o uaka Beau vack to nais bed.
- Scarlet* turns to Rhatt,

Scarleut (a whisper)

;Oh, Rhett, she can!t be dyingl! She cag't bel

'
Rhott (low)
She hasn't your strength. She's never had any strength,
She's never had anything but heart.

Ashley (lcoks back over his shoulder, to Rhet“)

' T' You knew that, boo.

: " Beaw Coeem «Eg.zuhn3ﬂﬂ, a'“
'_Why do I have to go back to bed? Itts morning. S
e ' AShley ' ) ‘. ety ,- o . e
It isn't really morning yet. e T L e s
(he exits) , . .

R

-'Dr; Meade enters from the bedroom:
Dr. Meade

‘Ybu may come in now, Scarlett.

India (goes to the doctor and puts her hand
: on his slesve)
Dcctor, please let me see her. I've been walting for :two
whole days and I've got to tell her -~ that I wes wrong about
scmething.

Dr. Meade

? Sha knows you were wrong. .

(turns to Scarlett)

. She wants t0 see Scarlatt,

by (he leads Scarlett inte the nallway)

' HALxWAY
As Dr. Meads and Scarlett enter.
Dr. Meade

Miss Melly's going to die in pesace. I won't nhave you easing
your conscience telling her things that maka no differencs

_now{ Iou understand?

Searlett stops him with a geéture.'Dr. Meade gives her
8 little push inteo the bedrocem and closes the door after
her. , 4

INT. MELANIE'S BEDROOM

- Melanie is lying very still on the bed. er.closed eyes
: CON”ILUHD' _
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CONTINUED (2) |
are sunken in :in ourola circles, Her face 13 a waxy
‘yellow, Scarle** tiptoes across ohe room o the quiet
figure and stands over her.

Scarlett.'
It's me, Melly.

The eyes open, then close again. .

. Melanie | z;'-i'fx;
Promise me? : : )
o X Scarletts
Anythingl - :
' " Melanie . - '

~ Look after my little son! I gave him to you once before,'
'.ramamber” The day he was born? ' o , o

T ) Scarlett
: Qh, Melly, dontt talk this way! .I know you'll get welll
L . Melanie ' A
_Promise me....Collsge...?
. A Scarlett : o o = i
. Yes! Yes! And Europe. And a oony. Whatever he wants! But -
’ Mellyl Do ta.Yooc‘ C o :
- - . Melanie
AShleY-a .

- (Scarlett's syes go wide, but MeTanie continues}

'Ashley and you aes

- Scarlett bows her head in sudden orayer. Melanie's
fingers reacn out to touch her, .

' Scarlett (almost vciosless)

T_umat about - Ashley, Melly?

' Melanie - r
Look aft er him for me, Just as you looked = looked after me

for him. . . :

' .. Searlsit
I will, Melly.

Melanie
ter him. But never

Scarlett is almost onn the point of bresking. She rises,
. abruptly sinking her teefth into her thumb o rsgain con-
trol. The door opens slightly., Dr. Meade stands in the
threshold beckoning imperiously, She bends over the bed,

takes Melanie's hand and lays it agai 13% her chesk

Scarlett

1ot him know.

Good night, o
CONTINUED:
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”z Waat, else, Melly?

'44"' Rhett?

- QONTINT=D (3) .

N Melanie (very faint)
Promise..- : Lo s
Scarleut

. Melanie : T
Captain Butler, Be kind to himees . .. .. . ...7.:

. Scarlett (surpr*sed)fj"f*

i Melanie f:m

fj'He loves Jou so,

Scarlett (sobs)

'lzes,“MellY. a , , jh”“‘;ﬁ”¥f5- _
.. Melanie . - ... o L
Good-byes i O sl T .

' . Scarlett L o e
.Good-bye. ' . L L DU

SHe bends over and kisses Mslanie's forehead, then draws

v, - dack, The eyes are closed again. 4 last look at Melanis

506

then Scarlett goes. Dr. Meade follows her to the door,

_ INT. PARLOR LT RPN
"+ Scarlett and Dr. Yeads enter. India and Aunt Pittypat
.,;'areAstanding now, Ashley sits at the vable. Rhett looks
. on from the hall, , : .

Dr. Meade (to the others)

" You ladies may come in now.

~

They go in, The women hold *hsir skirts close to therr_
sides to keep them from ruSuling.

Scarlett -(ealls to Ashley)
oh, Ashley. " Ashlevy!

Ashley displays a worna glove.
Ashley

T donft know where the mate to this is, She must have put i%

-~ On, stop 15,

away,
Scarletﬁ'(crying)

(drops to her knees beside him)
Hold me - I'm S0 frightenedl I'm so frightened!l

Ashley clucches Scarlcuu, pressing hils head ésainst her
hsart, .
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CLOSE SEOT - REZIT |
' Hé looks at Starlet:t in Ashley's arms. Then wish an ex-
pression of mixed distasfe and *esignauion, nic;:s up ais
hat and coat and lea.ve

_ TWO SHOT ~ ASHLEY A‘ID SCARIEQT

' : Ashley {breaking their embrace)
Ok, Scarlett! What can I do? I can't live without her! I

" can't! Everything I ever had is - is going with her.

She looks at him, ‘then 'cb.e truth. of th.ngs a3 they are
comes c¢leoar to her. .

: Searlett - {;~

- oz.{, Ashle:r! You really love her, d.on"c you"

Ashley

" She's the only dreem I'ever had that dida't dis in the face
" of realily.

et Scarlett. (witb. a flash of her usual spirit)
Dreoamsl Always dreams with you! Never common sense,

Ashley

Oh, SGarle‘ct-_',':.f you knew what Ifve gone through ==

Scarlett

| oh, Ashley, you should have toid me ye;.rs ago ths.t you loved

her, not me, and not left me dangling with your talk of
honor, But y'cu had to wait 'til now - now when Melly's dving
to show me I could nsver mean anyihing mors %o you than,es -
than this Wabtling woman does %to Rias ...t'

"Ashley winces at her words, but his eyes still meet

. hers, :Lmnlo*'ing s*lence, comfort. Every line of his face
edmitted the truth of her words. The very droop of his
shoulders showed that his own self-castigation was more
cruel than any ske could give. Hs stood silent befors
ner, clutching the glove as though it were an under=-
standing hand and, in the stillness that follcwed her
“words, her .rd....g'*at:.on fell away and plty tinged with
contempt, took its placs,!

Scarlett (conu:.nu..nu)
And I've loved something that - that doesn'!t reslly exist,
Somshow I dont't cars. Somenow it dcesn't matter, It doesn’t
metter one bit,.

Ashley bends kis head scbbing. She takes him in her arzs
and smooths the back of his hair, :

Scarlatt '
Ch, Ashley', Ashley, fcrgive me! Don't ST She mustn't see
youfve been cryingd

Dr, Meads enters.
CONTINUED:
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Ashley starts up.  Dr, Meade ohly snaps his fingers,
Ashley goes in quickly. The door is left open. Score

Just the least sound from the motionless Scarlett. India
© . comes- out of the 'bedroom, scbbing in ths most uncontrol-
o~ lable grief., She goes past Scarlett to throw herself on

"the sofa, Aunt Pittypat'follows and goes apart, crying.

Then Dr. Méade comes and closes the door after him.

Scarlett looks at the three, then suddenly comes to life.

(she looks for him and sees that the hall is empty.

Secarlett (as she throws open the door) "

It 13 grey and there is a heavy mist. Scarlett enters
into the mist and is almost completely enveloped by 1%,
. 80 that wo soe only her face and part of her. black dress

TROLLY SEOT - IN FRONT OF SCARLETT GOING UP THE EILL

‘The most we ever see of her through the mist is a bit
of her dress and her face, and sven these are lost’
cccasionally as we trolly before her, up, up, up the

: In these angles shs peers through. the mist, attempiing
. . %0 soe uhrough 1t, She is frantic, eager to get home.
Her tempo accelerates as she gets higher on the nill.
Her hair becomos slightly awry, and she becomes in-
,creasingly breathless as she nears uh@ tov of the hill.

ALSO INTERCUT WITH THIS should Yo & LARGH CLOSE UP of

-~

m———————rh -~ .-
el L '
' } g 608 CONTINJED (2) .
---- P . Dr. Aeade
e Ashley!
| lett stands l;stening. A cry of real anguish:
b o . Ashley . (e84} '
e Melly! Melly! . .
}'1(.\3 ;
¥ N
" - o Scarlatt
b . Rhett! Rhettl
. ' She goes to the hall)
p ' Rheutz Where are you?
. (she gcea out bhrough the onen door)
— 608 EXT, DOOR TO MELANIE*S HOUSE - .MIST
B Y I
| i Rhett! Walt for me!
) H
' H
F § i
| I | in it, We hear her voice:
. z ) S " Scarlett's voice ' |
‘ g Rhett! Walt for me! Rhett! Rhett! Rhott! ZRhettl
) f 610
J ﬁ nill,
r : INTERCUT with this is a REVERSE OF HER BACK.
|
\\”J) :
her, also ¢rollying in front of har.
S
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611 : . EXT, DQOR TQ 3UTLER EQUSE ~ CLOSZ SHQT
o - The mist 1s 1ifting. The door is sligh‘ly ajar. Scarlet

. Pushes 1t open eagorly and as the CAMERA goes behind “er,
. she calls. .

i S ' -”:; Scarlett
! oo Fhets! Rhettl

o - S She locks from right to lef% and.moving around ths greas
- .. - -7 -pall., But thers is no answer, She starts up the stairs
o calling: : :
T N  Scarlett
P 1 7 Rnett! - Rhett!
“ © 612 ' . ~SIDE ANGIE e
' . i L i - -,A‘.n .-'.'.:: PN A
Scarlett half way up the stairs.
| 3 o Scarlett - . . e e e
' f " Roettl o R D S :
} Ce
o 613". .. ANGLE SHOOTING DOWN THE STAIRS ‘ . i
5»\fﬂ\€ : ‘ '-.'f'-’“"' Scarlett has reached uhB top of the’ stairs._ :
] . .. Rhettl e : .
- She goes %o ths door to Rhstt's room and throws it onen'
. ... withous Mnocking., . She stops short.
T | o
- 61¢ . INT, RHEIT'S ROOM } _
}. S . . Rnekt is sit ing norosely in a chair. Beside him is a
: S decanber and a glass, but the glass is unused and the
, o4 ' R stopper-is in p_ace. He turns slowly and looks at her
- . .7 . steadlly, Thers is no mockery in his eyes, Els emotion
y } 1 . ... 1s tkat of a man who 1s saddened, first by the nassi“b
' oo "o of Melanle for whem he has had deep fseling, and ssecond.
] ‘ " .., by the realization that an importanu prase of his 1life
b . . Ls ended. ‘ _ :
, o  Rhett (quietly)
i . - Come in. S
f‘ 3 : - S .| Searlett e e
- _ Rhett - Rhett! ‘ T SR
.L'..l G’ ﬂ‘: ) .. . . Rhetb ' - . .l- . ' h - ' / ' |
o . Molanfo evs SO 43 ses 2 o
\ \ i .
S E Searlott noda. Hhe enlars Adowly it wsaukaindy, \\‘HH-
5 out rising, Rhett pushes back a ahair with his Isab,
. P She sinks into 1€, . .
o g : o - CONTINUED: .
r-....________‘.*' . : e . .o .. et meman Smmemames o et --~-----~-_::':',_",:_‘.'..-'.'...'.'.'.'.'Z.f‘
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] | . - S 2
T ~ CONTINUER (2)
4 555,-? . Rhett (heavily)

Well...God rest per. She was the only completely kind person
I avexr knew...A great lad;...a very greau lady.

b
b SN Scarlett shivers slightly. It 1g difficul* for her to
{ - . say what 1s in her heart. Rhett'!s eyes come back to her,
. Je speaks again. This time his volce is changed and he
. 48 now light and ccol, mors liks himself. ,

' Rhet® : ' '
So she's dead? That makes it nice for you, doesnft it?

Scarlett is stunned and tea*s come to he* eyes..
" Scarlett . | e

.. Oh, haw can you say such'a'uhingl Ybu know hbw I'loved hexr

]

'

i , . Rhett . - . |
¥ CL L No, I donft know that I do, But at least it's to ycur credil
[ hf. that you could appreciate her at the end.

_ < Searlstt
0f course I appreciated her! . She hpught 34 everybedy e;capt

;')\herself - why, ner las$ words were about you. - L,

o k’ o Rhett turms to her. There is genuine feeling in his .
R eyes. .

i

'! S Rhett (after a momant, quietly, ne again drops
! ' ' -his mcckary)

) ' -What did shs say? .

5-531 S Searlett
i .. She said, "Be kind to Captain Butler. Ee loves you 3°'v5

f R ' . Rhett drops hls syes. Suddenly ‘he rises and goes $o the
o R ©  window, | 4 L
- Did shg say anything else?

S . Scarlet® S B
< i She said - she asked me to look after Ashley, toc,.
) H ) . . - o
o . o . He 1s silent for mpment;-and then he laughs softly.
b : - L - ,
b S Rhatt
- Itts convenient to have the first wife's permission, fsn't
o : it? .
g.;ﬁffsi . o~ {he walks out of the shot)
) | | . Scarlett

What do you mean?
{suddenly she sees something)

What are you doing?

S e s s Ty 4 men: e v - esememae & 4 Aecn s o e . bt e ema ameasas

S e S DT
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" RHETT - IN ANOTHER PART OF THE ROOM

" He is standing over a partly packed bag in a part of %he
room which we have not yot phoucg*apned in %ais sequence,

'_é// and which Scarlett has not yet seen in this sequencc. Ze

is throwing intoe the bag toilet articles and a few other
small things. Scarlett rises to her feet, frantically.

Rhoett (continuing with his packing}

f I'm leaving you, nty dear,,.All you need now 13 a divorece =
and your dreams of Ashley can coms LIue.

Scarlett
(she runs to him)

- You're wrong! Terribly wrong! I don't want a divorce =

(following Rhett!s steps as he packs)

. - Oh, Rhett, when I knew tonight that I - when I knew I loved
" - you I ran home to %ell you - Ch, darling - darling ==

Rhett

'Scarlett, pleass don't go on with this. Leave usg some dig-

nlty to remember out of our marriage. Spare us this last.
: (he continues pacling) .

Searleti

"Phis last°'...Rnett do listen so me! I must have loved .

you for years only I was such a .stupid fool I didn't know 1%,
Please believe me! You must carei.'Melly said you did,

Rhett

. I velieve you, But what about Ashley Wilkes?

Scarlett

-Q}I = I never really loved’ Ashley -

~ Rhett '
You certainly gave a good lmitation of 1t - up ’til this

(he stops packing, laughs a bit, rathsr bitter7y)
No, Scarlett, I tried everything, and 1 yould only met me

 half way, oven whon I cams back from Londonte.s

- Scarlett

Oh, I was so glad Lo see ycu. I was, Rhett! But - but you

were SO nasty.
Rhett (he starts %o put things in bag again)

And then when you were sick and it was all ny fau_u, I hopsd

against hope that youfd call for me, dbut you didn't

‘ Scarlett. : '
I wanted you - I wantsd you desperatalyI But I didn't thinx

. you wanted me.
: Rhet* : .
t seems we'vo been at cross burnoses, doesr't 157 3ub itts

no uwse nowe As long as there was Bonnie there was a chancs Wo

CONTINUZD:
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CONTINUZD (2)

Rhett (contfd)
might %e happy. I liked think that Bonnile was you, a

1ittle glrl again, heloxrs tbe war and poverty had dons things

to you. She was so like you = and I could pet hsr and spoil
her, as I wanbted.to spoil you ... When sho went, she took

everything.
(finished paclking, he closos his bag)

Scarlett (erying frantically) I

Oh,'Rhett.’ Rhest, please don'S say that! I'm so sorry - I'm
... 80 sorry for everytiing -- . N e

Ahett

.My darling, you're such a ch...ld.. You think Shat by sn'y'ing

"Itm gorx>y," all the past can be corrected...Hers, take =y

hu.ndksrchief. Never, at any crisis of your life, have I

kno\m you to have o hnndkerchief.
She takes the handkerchief, blows her nose, and siss

downe. Rhett plcks up his bag, goes to the door, n.nd.
exits. Scarlett lea.ps up and Tuns ai‘ter Him.

mﬁ:.'mn. S
" . Scarlett mn's”out to Rhebs on the landing, crying:: -

Scariett -

- Rhett! Rﬁet‘cl Where are you going? |

. Rhe ut
I'm going to Cb.arleston, back where I belon.g.

Scarlaett

. Please - Please. - take me with youl"

b " Rhett

- No, I'm through with everything here.

. (he sets dowvm his bag, stops, locks at Scarletu. '
With a far-e.way loo‘c, it is 2 new Rhett - new to

us and new to him)
I want peace,..l want to see if somewhere there isn't some-

thing left in life of charm and grace...
(with just a trace of amusemsnt)
Do you Imow what I'm talking about?

Scarle‘b"
No. I only know that I lcve you.

Rhett ('oicking up his ba.g)

That's your misfortuns.

(goses down stairs)

: sCar" ett (going downstairs after him)

. Ch, Rhet Rhett! Rhett! Rhett! Rhetil

_ (she reo.ches the front door) o
Bu'l: Rhet’c if you go what sb.a.ll I do? Where shall I go?
CONTINUED:

-
!
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CONTINU:D (2)

Rhetu {at the door, opens 1%)
F*ankly, ny dear, I don't give a damnl

' He goes out into the mist, Scarlett looking after him.

CLOSE SHOT - SCARLETT

She ls left 'stunned; She Looks around, c“uahed by this
low, and speus aloud.

Scarlett

- I can's let him go! I can't! I won't think about losing
. him now! I'1l go crazy 12 I doleveItll think about that to-
. MOTTOW.es ' :

. She closes %he-door-énd goes vack into the hall, ﬁo?ing

not down. She throws herself on the stalrs, defeated,

".";/ vJerkily and without design. But the thought of it will
and with nothing %o look forward to., Shs lies face down

with her head on her hands. CAMERA MOVES UP to a CLOSL
UP of Scarlett sobbing and HOIDS for'a moment.

Séaprlett.

. But I must think about it! I must shink about 1t15.What is
~ there to 4o? What is there that matters?. o S

Suddenly on the seund urack we hear Gera¢dfs voice-’

. Gerald!s voice

' Do you mean to tell me , Katle Scarlett O'Hara, ‘that- Tara: '
. doesn't mean anything to you? ; :

Scarletitfs soboing quiets. She starﬁs to Lifs herltear--

.stained face slowly. . o e

‘Gerald's vcice (continues)

" Why, land's uhe only thing that matters - 15's ths only thing
- that lasts. o o R :

. ;o
Ashlay's volce

- Semething you lovs oetter than me,'uhough you may not gnow
Jie - Tara. ' : .

Rheutfs voice

.It's this frcm.uhich you geu your SUreng*h - the red saxth of
: Tara. .

Scarlett's face lifts a little higher as she lisvens.

Gorald!s wvolce

'Why, land's the only thing that matters - it's the only thing

that lasts.

L ]

Ashley's voice ’
Something you leve better than me, though you may not know
it = Tara!l _ ,
CONTINUZED:
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COMIN.'U'ED (2)

Rhed&t's voice

¥ this from which you get you¢ strength - the red earth of
. : 284

" Why,

Onece agaln we hear the three volces repeating the sa:e'

lines, The volume 13 still louder, the space Dbetween
them still less, the speed of their repetition still

faster:

Gerald's voics
land's the only th¢ng that matters -

Ashley's volce P %“‘. ' o

Something you love betuer than me ==

Rhett’s voice

fhe red earth of Tara.

" mapal

CAMERA MOVES SLOWLY UP %o a LARGa CLOSE UP of SCARL:T”’S
FACE as we heax: ) .

- Gerald's volce

Ashley's voice (louder than Gerald's)
Taral _ _ ) . _ :
. Rhett's voice (louder than sither)
Taral N v

- A beautiful smile of hope crbsses Scarlettls face és

Taral

:ths realization comss to her that she atill‘has Tara,

Scarlett (Lifting her face) '
‘Homel.««I'1l go nome - and I'll think of somo way to

get him bacl.

She lif s he chin nigher. We aee the Suuf of which
Scarlets.0'Hara is made, and we thrill with the know-
Ledge that she won't be defeated for long.

Scarlatt

After~all, tomorrow is another day.

As the specch progresses we see and heaXr her s»rengun
reburn - nor voics accsleraies in power and volume and

" we must bBelleve complstoely that what Scarleuu Q!Har
. wants uO do, she can do, :

 SLOW DISSOLVE TO:

L
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/"m SHOT - TARA LANDSCAPE - SUNSZT

. With the huge troe ‘where Gerald lhas spoken Lo Scaxlett.

From benind. the Bill comes the silhoue’c..ed. figure of
Scarlett until she stands outlined along the sky. She
furns halﬁ.:a.y and stands looking over the broad acres.
Wind ‘olows her skirts sligh.tly.

-~ CAMERA DRAWS BACK as we qnce aid on Scarlet‘.: and Ge*ald. |
-unbtil the tiny silhouetse figure. of Scarle t is ox.t-
. _lined against Gerald.fs Ta.re.. o ST

- . 2 Lo e 5 FADE om..
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