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PITLE: 

alot! a oThos!, fhe turkey. runs past CAMERA - the pickaninny after Lb. 

ae elapse SCARLETT. 

"GONE WITH THE WIND" 

a FADE IN:. 
FOREWORD oa 

-.. . >, There was a land of Cavaliers and 
Js Gotton Filelds called the Old South ,.- 

de au... Here in this patrician world. the . 
“" ™ "Age of Chivalry took its last bow oe. ° 

Seat ... 43 Here was the last ever to. be seen ... 2 
* Geyer: ene 2 Of Knights and their Ladies Fair, ...* 
ral 

(teh SELES og Master and of Slave ees 

et gear’ Look for it ‘only in books, for it aS 
oe ‘is no more than a dream remembered, | 
ve - 8 Civilization gone with the. wind «... 

° 

vk FADE our. 

ve . RADE mm: Cn SASS 

&. _ EXT, FRONT OF TARA - EXTREME LONG SHOT * ™   
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fa: .A little pickaninny chases a sunkey across the lawn toe 
: ward the verandah, oe 
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iota mxe, FRONT OP TARA - LONG SHOT ow ee th voy 

     

  

In the b.g>y, om the verandah, Scarlett O'Hara, in her 
* billowing skirts, rorms the apex of a triangle of which . 

. the sides are the Tarleton twins =~ handsome, long-legged, 
‘ nigh-booted, lounging on either side of her with their 
,mint juleps. Brent is standing with his back to CAMERA, 
‘plocking Scarlett's face from view. 

. YG made! 

Brent ‘ pn Peake oad 
Wheat do we care if we were expelied from college, ‘Scarlett? | 
The warts going to start any day now, so we'd have left 

Ob college: anyhow! ; V 

Stuart — . se ee 
Isnts it: exeLting, Scarlett? Those fool Yankees © 

Wetll show fem! - : 
Eo Warl | whee! 

- actually want a wart 

  

CAMERA MOVES IN unobtrusively as Brent moves aside and 
‘no longer blocks her from view, to a LARGE CLOSE UP. OF 

py ° Scarlett 
- Piddle-dee-deel War, war, war! 

the fun at every party this Spring! 
. " sozean! 

me . She makes a motion to indicate in affected fashion just 

: “.  hewvannoyed she is by this boring subject, The twins 
look uncomfortable and embarrassed, Scarlett sees this 

.. and speaks with all the superiority of ignorant youth. 

‘ Scarlett cS — 
Besides , there isn't going to be any. war, 

CONTINUED: 

This war talk's spoiling ell’ | 
I get so bored Z sould t 

    
oe es - —- em ee



    
5 WE Pere oe “ (gonsiders | a: moment , pouting) 

oO" 20 CONTINUED (2) 

ct fo Brent (indtgnantiy). ys 
“tN Ce Not ‘going to be any war! - * med CO ot 

Stuart wie 

Of course there's going to be a war! ae 

: Scarlett = . a 
‘:. Great balls of fire! If either of you boys says war just 

once again, I'll walk in the house. and slam the door! 

_ 
«8
 

eEeEE | -Brent OR a Eee eat bea Metre Bho 
“, Baty Scarlett honey! 

Bg, Don't you want there to, be & war? 

Le 

8
 .
 

Rae RE a Scarlett rises indignantly and starts toward the door, 
rR Brent and Stuart call to her, both Rising: a. on 

\ ' 

.
 

~—
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SO pe sBee 8 Bent fe 
ee tow (Scarlett “honey, please. Notre sorry, 

gether, ( fe wT 
vee er ht Stuart ‘ ma 
go. a (Weta, tal about something else.. { promise we will, . 

a en Scarlett (Looks at them) | 

.™ 

      

20 Well -~ 

cee Doo ALL right. But: remember *- 
we (looks from ohe.to the other) — 

oe ‘'r warned you. og tne aD 
ee        

    

  

" Phe boys, delighted, take the coquette by her arm and 
propel her back to where they Were, Fann as they go 
‘and as they sit: 

Lh
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: 
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te
 

ey Stuart , 

oe iage got an idea -- let's talk about the ‘barbecue ‘the Witkeses 
“are giving over at Twelve Qaks tomorrow. _ 

pe. Brant a . ne 

ie Yea, that's a good ideal You're eating barbecue with us, 
: arentt you, Scarlett? . ; 

ce PE an Scarlett (who has been arranging herself and 
pO s . gmoothing her skirt ooquettishly) 

“i OR, r haven't really thought about that yet. frit think about 

"7": that tomorrow, 

| Stuart Oo - fons ol. But youtre giving us all your waltzes at the Ball ‘tomorrow 
a / —- wight, aren't you? 

on re me (nodding to his twin, then to himsel?, in succes 
: ‘ sion 
CU : _ . Pirest Brent, then me > then Brent again, and sO One 

Se . . Brent . 
Promise? oO . CONTINUED:   
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2°. CONTINUED (3) 

vo! . Searlett Veading | them on) | eiitan nc 74 
Why, I I'd just love to -- . ee 

The wins are delighted and iet out a yes 

Twins (together) 

a
 

, Whoopee! 
rms . 

ale 

oe | Scarlett (omiling demurely) rs 
vo. Tf only = if only i aLdan's have every one of. them taken al~ —— 

oR . ready.  — . ae ve 

oe a Catastrophes The boys are terribly Let: ‘downs: site ere 

mo , Brent (Gtemayed) | | 
Py Way, honey! a EE aS 

  

weneg . Stuart To 
oo Baby Scarlett, you cant do thats aye 

we Brent a 
: How about ale we tell you a secret? - w. : 

Scarlett (snorting).     OA. seoret! 
, (ner curdousity. overcomes shee) 

* Who about? - , Math, 

BE a ., Stuart 7 Pas EBT let 

fae (hesitates ‘thon plunges ahead) ey 
') You know Melanie Ham? 

“Scarlett is immediately disappointed. 

  

ton from Atlanta o< 

  

us . “. ‘ we Brent . . oy Conte . i - 

ve", AabLey Wilkes? cousin? Well, she's visitin' the Wilkeses at - | 

a Scariett me a ae n, pte 

od “Metente Hamiltonj That goody-goody! “We wants to lmow a 
‘| geeret about her? | . Ca a 

nos Stuart 
*; Well, anyway they say « we hoard o= 

: Soarlott 1ooks up interested, 

——— _ Brent (unable to withhold his anxiety to tell 
pe the secret, breaks in on his brother) 

en AahLey 1 Wilkes. As going to marry her! 

me _ CAMERA MOVES IN TO A BIG CLOSE UP OF SCARLETT 

Dae a Scarlets (incredulously) - cod Mare 
Ashley! | It isn't sof - — 
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BACK TO SCENE.) | cs 
: The boys are unaware of the blow this has been to Scars : 
Lett and simply go on Salih ng excitedly: 

2a . ‘ Stuarp os oe gee cota t pang we _ 
. May, Scarlets, of course Atte ‘sol. ar ond babes po 

Re : o Cidapominms i 

  

- Brent os a ae ine teye Pits ine ane foe oe 
“You ‘now the Wailkeses: alnays marry | ‘thedy | cousins, "rst bat oe 

ree gids 

oe ‘Stuart. 
aoe Now do we et all the waltzes? 

ae "Scarlett (eutomatiealiy, stunned, swtetay) 
ee OL: courses. woe 

    wt The ‘boys jump up, ‘elated, and whirl sround in a& “dance. a 
_.¥ian little away from Scarlett. ©. -5- 

Me "  ' Brent (ag they. dance) Rais yes oe 
: Waoe-ce! I'1L bet the other boys will, be noppin! mad. Ta 

- Stuart (as they dance ) 
a two can handle tem   

They. haven! $ noticed that Scarlett has rigen to her fect 
ete and started .away, Suddenly they are aware of this and 

atep to the edge of the | verandah, calling after her:    

  

L wee Bromp re 
¢ Seartets! tie * a eR 

  

Loe 24 “Stuart - “3 . 2 t , Ss ‘: tity ts wees o the . 

. Where tre Fou . going? eer oie. fede wyoas a Pio 
. he Wr hie a Litdine vehi go 

| MEDIUM SHOT - ‘SCARIEST - "(coscRovE) ~ DRels Reet bay 
_..- Searlett, her face a study in pain and shook, walks | 

| swiftly, determinedly away from the verandah toward 
Dass CAMERA .- 

ern a : Z Scarlett (with passionate intensity, to ‘hors 
ONT self as she goes) oii 

: att dante crue! Tt can't be trust Ashley loves me! 

    

seats ! i 
ging tect 

CLOSER SHO? 2 THE TWINS 

_ stall gazing after Scarlett. ° 

Brent ; ce nh 
| Now what. do you suppose has gotten into her? 

Pots Stuart i 
"2 Do you suppose we said something that made her mad? 

(turns to his brother : 
Look, .Don't¢ it look to you Like she would have asked 1 us ko 

co etay, to supper? - ao   
    
    SR eee Slane SS 9. OSES eee ee ee Se eee ee ee 
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ey ~ 4 : “yp aS cee - which is the message to the field hands that the 

6. _GLOSE ‘SHOT = MAMMY 

She sticks her ead. out of an upper window and calls; 7 

“.), Misa Scarlett] Miss Scarlett!, Where you goint wideout yot ot 
. + Shawl, and the night air fixin! to set in? And huccome you . - 

. oe; QLdat ask the gempmum to stay for supper? You.ain! got no 
oye cutis more manners dan a flel!-han! » and after Miss Ellen and me 
“se 9) ~". done labored wid yous. Come on in de house, Come on in bee 

wi. Lope ‘you get your death o! (Gampne sss: , 

“
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at (CLOSE SHO? - SCARIETT - beet 

  

: ate : She stops and looks back, ee es a 

. te * oe _—* Mammy''s: voice “oe 
a | Misa. Scarlett, » you come on in. as. house!” 

Scarlett (calling back jnpabhentig). 
; ‘Nol, itm going to walt for Pa to come home from the Wilkeses, |   

  

rn vee sexose ‘SHOT = MAM - IN wae tis) aed cham,” 
. wo . Tee ala DML Tye an 

, me ee , . Mammy. be , whmee rorites gadis ¢ 

“Come “on in heahl Come on} “Umph, vwmph j, umph vested Fama! 

. —— | DISSOLVE 20: 

EXT, “BELL TOWER ~ TARA - “(suNsEr) . . 

oS "Tro little pickaninnies are on. the nage wheel above the 
‘(ground, forcing it to revolve throwing their weight from — 
.one side to the other. This causes the quitting bell to 

  

Ca
rr

y 
e
e
 

  

day's work is finished. 

a tow y . "a 
woke Go t =. ot tee wn 

  

10 TE)” Common FIELD - 
"." Slaves at work plowing furrows. The quitting bell 4s. 
_ heard faintly. One of the alaves, Biijeh, stops. | 

o Blijah 
Quittin! time ¢ 
  

g
e
 
r
e
 

oe Pras I '' Another huge black slave, known (as. Big Sams, turns. OR ag 
ho Elijah sharply, ) to 

- Sn ye Ble Sam te a ee, 
So, said? oe Ay vs | 

. we , ELijab - en 
& sez. oy os no . 

Bie Sami Te aM mater ewes afte a 
You can't sez. Bise de foaknans tee de one. ‘dat Bez when 
it's: time to quit. — o f ; 

   

  

    ‘ CONTINUED:
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10 

: There!s none in. the County can touch you, ‘nor in’ the “state. , 

  

"Pal 1 

‘te 

so. 

Tee of 

wa ay 

  

“45 me * . 

  

. Ch, 

“edges 7 

       

  

    

  

   

        

    

“eRe Sy. Lone SHOT ee ees 

I 

Wikia Woon fy 

mo Enbarrassed, jhe atsmounts, slips the ‘pedns over his arm : 

/ 
| 
| 

_ CoN UED (2) Lo nea 7 Le oe 

“Big "Sam ‘ (eonb ta) ‘(ne calls to the other slaves) 
quittin! ‘time. eee Avon 

i. The other. slaved e309 vor, The bell stops ringing, , — 

: es SERIES OF CUTS OF cure TOE Ar THE PLANTATION | °° 

“LONG SHOTS = GERALD O'HARA, 0 crt 8a un tH 
ware on Ris finely ored big white ‘horse ‘riding at breakneck 

“"" gpeed toward direction of the plantation. He jumps his 
:. . horse across a narrow stream to a glade where a half 
1 dozen fine saddle horses are pastured. They stampede as 
wt Gerald gallops in and out of the scene, ducking expertly 
i - under the lowehanging. branch of a tree as he Passes. 3} 

Bu ‘GERALD ‘ . . : og Sper ts . a   He enters scene, on his hunter, riding. ‘TOWARD CAMERA, He | 
“- Jumps the fence to the read, crosses the road at an angle, 
‘+ heading directly for the fence at the opposite side of. 
4 the road. As the horse takes off for the second jump, 
cm Cut To : Moo. roe Ba 

EE OTHER SIDE OF THE FENCE ‘= ON THE PLANTATION eRomDs 

sae the horse clears 1 easly ‘and Lands » p Eh nes ‘ IN “ 

CLOSE SHOT - GERALD » teed . 

Gerald pulls up his eins, “pats his mount. 
. : : + + eet a 

oy . . 

Gerald (to hig horse)... 5 Ao 

“He sets about smoothing his hair and hia oravate © is 
Scarlett!s laughter is heard off scene. Gerald looks in 

_ her direction. | 
Sa te ate nile 

. . . : . : tog - . 4 ow . . ee ye Bt nes ryton Fy : on   
Scarlett, iaughing , runs alongside a pond, toward ‘gerald. 

Scarlett (calling) . 
3° its Froud | of yourselt 3 you arel 

AAD 

ems #.   cLosz SHOT = ‘GERALD oe o _ _ . “ot 

re : ” eo ‘ t Th gee an 
we oo . . ve toe ee NS < 

“coNTRIUD:



  

  

      

  

r “| 
\ 

ON 

| mo . , . 7 

| C ; 16: - CONTINUED (2) ae 
tf, 

| a * and starts toward scarlett, as she enters to him. He 
¥ ‘pinches her. cheek. : : PD ot yyy 

ve Gerald Co 
' Well, Katie Scarlett O'Hara, So you've been spying on me! ; 

| fe me . (with indignation) ce 
ps foc. \f.+ And like your sister, Suellen, you'll be > Belling your: mother 

£f . vow, OR me = that I was jumping agains a 4 fo 
bo . oa an . : . soars oO , 1: 

pe. ae Scarlett | 
Sf. | oe oh, Pa You know I'm no tabéle-tale Like. suelien “But it | 
ef city dees seem to me that after you broke your knee last year ~° 

7 fyi fess that same fonceses , 

wo Gerald c 
pe OP ray not have me own daughter toiling me what l shall jump 
‘y hvu. > and not jump. It's my own'neck, so it is. 

bh) fe (he Slaps his horse, and the horse starts. out alone) 

SF , te 3. bos : ft ote ao vetoed j eB Dust Ut “ * Scarlett pee ee ess 
7 &L Mt au right, Pae You dump what you pleases 

yy 2 Scarlett links her arm in his, and they atart to walic by 
oy ent | the water's edge toward the house. 

poe. ev on Searlett ~ | o.oo cakas haw by hs sot! 
1 ee | Bow are Shey ell over at ‘Twelve ake? yeas dP" Hue tx : 
I s SL. eae oats ‘Gerala 9 ° co. than ven ahi taste guy | 

yp ROL. * The ‘Wilkeses?’ ‘Oh, in the stew you'd. expect with the barbecue i 
, oF Gomorrows and talking nothing but war -« 

Vic ee") mt  Searlett’ (interrupting) 
y pe : ~ Rother the “wer! WasSee.Was anyone else there? 

po mo Gerald : 
o crs’, Oh...their cousin Melanie. dant lton from ASianta , ‘and, her 

Lr : “Jr.” brother Charles, _ . a ce teas . 

ee po , & shadow passes over ‘Searlett!s face, whitch’ darkens. with 
4 “ anger and dislike. - 

| na Scarlett (contemptuously) ' 
rey Melanie Hamiiton! 5G 

ae, 
‘ ve 
yoo4 

niet 

| ee fr, 

Be 

  tAshley Wilkes: doesn't think ‘806: an Feed 2? 

oe Rate her! 

Ashley Wilkes couldn't iike enyone | ise Like her! + fas ine” wena 

What'a “your 1aterset in Ashley and Miss Melanie? 

on, ete - atts nothing, 

A pale-faced, meaiy-mouthed Binny and I 

Gerald | 
ae Oo - . va, Gu Romy 

batt + . . . 

Scarlett (flaring) 

Vis Wt, 

- Gerald - 

' Scarlett © oy S 
“Let's go in the house, Pa. . 

' QOONTINUED: 
   



| Cy - "26. 0 CONTINUED (5) bee 
Lop ad Gerald . 

EX .., + Has he been trifling with ‘yout: Has’ ‘he asked you‘ to marry hint 
oa . ot . . 
ay . ot . . - 

Sw eof a age, a7 < . Se wee . yo, TY: Scarlett - isi Sue oy de ened) 
, | ao St UNIS NQee ae . wep getter! ans woah og UWE TD ee 

- “Gerald 9° -. 
an No, nor will he! I had it in strictest confidence from John. a 

oe poo vo’ Wilkes this afternoon, that Ashley's going to marry Miss 
Cop eS le Melanie, It'll be announced tomorrow night at the Ball. 

  

c 

we Pe EN Scarlett takes the news badly. . Tears: come to hex eyes. o 
Toa ORD eR te _ Mvoluntarily she blurta out: elon OL LER hig get 0 

a . Scarlett i 

OP SID ES vig (she flies off on a run) be) gy ast wothing’ Sox, 
A ee wi: ita Gao ony - 

| pore a are or, ' Gerald (calling after ‘hop) 
Poet pot oY 

) 

fe 

  

  

  

| ; : Here, Herel Where are you off to? . Scarlett! | 

C. he be | "The. authority of his voice ) stops her, | 

- Cp | Gerald a . 
po one” What are you about? 

po pa Rte (he catches up with her and takes her by the arm, 
yo i mag . with dawning realization)   

is: Have you been making a spectacle of yourself? «Running about 
‘cuit. after aman who's not in love with you when you mn EDe have (any 
“> of the bucks in the County? oo, mo, 

~
 

cB a plo | : Scarlets 
CP Te haven't been running after ‘him. Teta - 

I Oe PD (she turns away from. him)- Do, 
wR ye ne Atts just a surprise, that's (alle ba MA fhe fowler the 

  

a“ 
ea

e 
g
e
 _
 - 

  Aig OP MARE ea aly TE 
vos Gerald oa 4s i a ae sold wh oo | ene Bot NE Now. don'+. be jerkin! your chin att mes. Ge Catote sO 

Sep a: ' (he follows her, puts his arm around “ner)” 
( Pe EP Ashley. wanted to marry you, tlvould be with miagivings . 
coe fp Miele, I'd gay byes." I want my girl to be RapPyeyeand you'd nov be, 
we Pee they happy with Bin,’ 

po... pot moe, Cg a ee, j oy . t . : at ‘Scarlett ‘ i Loe, - oe . a a : arene , _ eee oo 

5 jf en E would, I would ee Te ERS me ne OF 

Ce Be - Geraig TS Ee pe toe Be 
Ba Bat what difference does it make who you matry,’ "30 ‘long as” 

| mo ~heta a Southerner and thinks like you? 

c
e
 

o
 

; 
a
 

Dy ‘tears of frustration come into Soarlett!s “eyess She bows” 
“oN poo oo... her head. Gerald takes her arm; they start walking again, | 
A ne turning toward a rise of ground. . ” j 
} : . . Me . , 

} . “ Gerald 
co .. And when I'm gone'== - 

. {observes she is paying no attention) 
: .? ; ItlL leave Tara to you -- | 7 ne CONTINUED: 

os Py es   
  

 



  

“as 16. _ -GONTINUED (4)° WOMB AL Ete Dob eT? 

Sa ae | Searlett - men 
Rows d dont want ‘Taral Plantations don't" mean. 1 anything wher. o 

    
    

   

we ‘Gerald (stops. in his tracks, indignant) 
eactae. Do you mean to tell me, Katie Scarlatt O'Hare» that Tara - 

7" > that land doesn't mean anything to you? . - ut 
. 

‘ 
Lettre 

Scarlett doesn't answer. - They Have stopped near the top 
fate of the hill that commands a view of the surrounding 
eum ‘sountry-side. Gerald ‘gestures off with Bis arm 
a Si Shao . . wae 

“Bay bs“ Gogt:PROLONGED PANNING ‘SHOT OF ra RIOH,” ‘BEAURTEUL LAND OF 

FP
O 

E
N
T
E
 

Oe
 

I
 

E
E
 

ee
 
ET

 
O
E
 

  

TARA FROM THEIR VIEWPOINT | , . et ee! 

Gerald's voice (eontinuea) © ote = she 
. Why, land is the only thing in this world worth working ‘tor, 
‘worth fighting for, worth dying for - because itts the only 
Shing that lasts. i 

  

’ we 

ede “HaGk TOTO SHOT - GERALD AND SCARLETT: 

oe . Searlett (disgusted) | 
oa ‘oh, Pay you Galle like an | Irishmans oo 

vt me, PSU buh f a “a ea ha fn bo 
‘y Cot iy Gerald ‘ —_ 

ne Ths proud I am that I'm Irish, ‘and aontt you be. forgettin', 
va ME Bay shat | Toutre half rishy too om 

oo: ve ao es , So ‘i ve nas ve gee, SuLbe caivhapsna bs 

9: - BACK TO PANORAMIC SHOT Dov bat wiite Ranga +. : 

mt . Gerald's voice (continues) Bop TO BE TTS 
wt? And. to. anyone with.a drop of Irish blood in them, why the - 

7 Land they Jive on is like their mother, Ch, but there, there 

0 mow, you're just. a child, It will come to you, this love of 

Jig, She iand - There's no ‘getting away from it af you're Irish. 

: re REVERSE § SHOT ON THE BACKS OF GERALD AND SCARLETT o 

- ooking at the land.. Gerald puts hi's axm around her, - 
‘CAMERA RETREATS BACK, BACK,. BACK, until we have the tiny, - 

/ v. * ghlnouetted figures of Gerald O'Hara and his daughter 

“uth gaging ever the lands of Tara, beautiful in the sunset, 

isi to the thematic musical accompaniment which we will use 

| Lor Tare throughout the picture. 

~
7
 

a Ce Ce SR ae .UPADE OUT, Boob. Vays 
. _ mS . Sas - : ee oe ce ae oe r a. Dobby bole 

ae EXE TARA ” LONG SHOT - | (wosonova). os NIGHT, 

ve “plien O'Harets ‘carriage ‘drives uD the driveway ‘approach- 

ing the ‘house. 

  

  

  

 



  

a . . . . ; . . . : ‘ ‘ Lo . 

(Spe  @®D a INT, TARA HALL « STAIRCASE - MAMMY + NIGHT 

“ 
=}
 

. i, . ae - 

ep ee Mammy 43 discovered on the Landing looking out of the 
. -f ol pot i, wey. Window, She turns, excited, having seen Ellen's car~ 

riage approaching. . 

. Jee Py ate ka | Mammy os nc 
boots FT Yom ehe come! Miss Scarlett! Miss Suellen! Miss Carreen! 

oy lts., Your Mats. home... . 
vs ‘(she hurries down the stairs, muttering to herself, 
a CAMERA FOLLOWING WITH HER) . 
_ « Actin’, lak a wet nurse to dem low-down, po! white trash - 
“ Slatterys 'stead of bein! here eatin! her supper! . 
Ms _({ealls off toward the back of-the house} — Ss 
» Gookiel Stir up de flah - Miss Ellen's home! 

iv .. (she continues down the stairs, me btertng) 
: Miss Ellen got no business wearin! herseff out... 

  
   

    
    

    

   

  

    

oat ; (she crosses through the halt, Passing Pork ‘at the | 
ob wie ce + au. table in the hall). 

hos “Pork ; ho 

r oo . . 2 othe: — areata aon wee tee ! baits pe hee i. 

, He ma “Porte hee Eo eatsk at ees “- vi 
C Yas'm. . ° : a _ oT we ‘ . ae 

: OL ie” an ei Sho Ly AL. byt Ss Jing his - ‘ 

Take de: lamp out on de. ‘bored wee hau Mhorbs Gocd Akeht, ues 

“She ‘passes by the open door to. ‘the. study and calls in to 

*,
 

: 
. 

| Gerald who is sitting there: 
PoE fa ‘Mermy ee “ as 

te att Gerald, Miss Ellen's home wet bP an 
pore E (hurries on toward the front. door, still muttering) 

iy Ae . Wearin' herseff out waitin!’ on dem pot. white trash -~ | AS, 

\ S . - Mammy ig now at the front door, In a corner beside it. ~ 
5; are a couple of dogs who are barking in excitement, and = 

: alittle, sleeping, colored boy. sats 

' . ; ° 7 . : : . Tee rooae , 

7] . | Shut.up, dogs! Barkin!’ in de house lak dat]: Git up from “~ 
ke ‘dere, boy! Doan you hear miss Ellen's come ? » Git ous ders 

Og: i. an! ‘git her medicine chist Fo . the 

hoo Pao eS. "fhe pickaninny serambles to his feet, and he. and Pork g9 
bo ge Be a out to the verandah, ; > 

po Re Lh ay vooe Pa pie Ey _ Looe oot 

EXT, VERANDA 
The carriage has drawn up in front of the steps, Pork 

.. iv. Rurmles forward with the lamp and holds it to light the 
“in Yau way as Mrs, Ellen O'Hara gets out,. Several hound dogs 

coe swarm on the verandah and ieap about: “her delightedly. ; 
8 4 .. . . 

Qt “; ' Pork ws 
We waz gettin! wah ried thous: you, Miss Ellen, (Mange Gerald » 

  
° 

oo pea rs - ao CONTINUED:    



4 

oo 
  

  

} | 

; :   
Poo. OR: 

be rl bP 
: fo P 

Py Be Be 
: Hi ore b. , =) . LO ae 

"Se Se wit 

poo h 

| 1” oe 
peo. . Ee 

) Se 

gels OE 
S , ; 

/ : 

’ ¥ : 

Vos rag, b   ipo hk. 
ae 

As ee , 

Oe 

| 
. 

| ‘eer reece naneittntetinrarcae n= 

apa fix yo!" supper ‘for yo! mahseff. 

      

   

    

       

  

t
s
 

oo
 

a “ite. Wilkerson. « 

DE Sw et E . 6 . eva os ey ts . - 
wt 

OA Jo. ye . Bljen bee wots davels. 

| au 

“CONTINUED (2) 

‘Ellen (wearil 7) we tE eee ee ee 
ortta ‘all right, Pork, I'm homes” © °"" ff oe 

As she atarts up the steps to the verandah, Jonas Wile 
as ..kKerson steps out from the shadows where he has obviously: 

a 

' been waiting. He is nervous, twirling his hat in his 

7 Wilkerson 
“Ying, O'Hara, we finished plowing the creek bottom “today. What 

a you want me So start on tomorrow ? 

Ellen (pausing) 

(regarding him with obvious distaste) 
we ‘I've just come from Emy Slattery's bedside. Your ohtae hag - 

:. been born. ee 

“Wilkerson (pretending astonishnent) - 
* uy chiA, Ma'am? I'm sure I.don't understand -- 

Ellen (coldly, ’ completely dderegerding his 
performance 

-_ ‘y ‘Has ‘been born and o mercifully = has. died. Good night, Mr. 

for 
Wilkerson. 5 tae a a, 

“REVERSE ANGLE wo habe 1 | 

Featuring Wilkerson's atlhouetted head in ‘the f. Sey a 

“. “2 leek of Hatred on his face as Ellen passes by him through 
| the open door into ths house. Pork follows her ’ | SarTying of 

cach 2 the Lampe: The door slosess. ‘ beat 

, Int. MATH HALL 

oa Ellen. inside the ‘front ‘door. Mammy has come back into | 

» the | hall and is taking Ellen's hat and coat, Pork sets 

iwi OS the Lamp down on the opposite end of the hall table 

» from its mate. They start down the hall toward Blien's 

o atudy. 
here 

  

wate te te ‘  .. 

ree: : ® Memny we mat Qo Tak apc k 
‘ 
4 

. Blien 
ie *atter prayers, Memmy. : Pe are nn 

: ht * ty a * Mammy * yet "h Seah ‘ u ‘ ‘ wt on vat Wi : _ 

“Yastm, na Se 

ot hee CAMERA” precedes Ellen as she walks into the study where 
._ Gerald is waiting. Ellen goes to him. 

Me, O'Hara, you must dismiss Jonsa Wilkerson. 

CONTINUED: 

  

  

  

|



  

-2
 
e
e
 

  

w
e
e
 
a
e
 

  

  

    

25 

  

“But oe: 

eee Net 
a. 

  

ie = 

~ Weta @tecuss it later, Mr. O'Hara.” 

of Mother! 
ols There's mother] 
“os Good evening, Mother! 

CONTINUED (2) e
l
 

Gerald : 7 o 
Dismias hin, Mrs, Q'Bara?. Hats ‘the best’ overseer in the’? 

- County. ‘ . . 
‘ 2.58 tary tae we . he De 7 
Lo yee nae kd oy ite ahi dearth. 

Oe . “ae tht “ >: at, ov 

woe Y Bllen cos 
- _ He must go tomorrow morning the, first things | 

Myo See tet + was, tayo _& at ‘Sapte, 
oe ’ «ake “ weg te thee dae, “2% ages “ Gerald ety aE oe ite as ef Saatdtig sllancdsy - 

& Lo ‘ee! - .f of eo Dee 
‘e ae . pees ‘ 

‘(giten whispers inte nts cor) 

ee 
Adare one t ote 

ayete : tt oe 
eebha ss we Gk ot we be 

Ellen (nods) ae ar 
‘Blie a! wane GO Soothes. A “te a 

haunt (she goes to. the “other end of the room to piel oP 
- her prayer book) we . 

a “S 
‘ee regnciy 

Bhan ion ats y V2 ae . : se if sinae ogg ts : . . Gerald Ph A ULE ee 

fhe Yankee Wilkerson and - the watte ‘trash } Slattery girs -- 
- he Gsughs . = - as 

eres 

" wlien (on her ‘way out the, door) niga 2 Sta 

Gerald ' ‘ eh OP tes 
“¥ea, Mires. O'Hara. . sae sea “ty Suna. 

* (he follows her out into’ ‘the: halt)” ee oe ne 

“ torte . 4 + ser uF ae oT = " 
HALL ‘ To Me uy *t a ie Oy ~. 

ons . 

Che, 
oe Ellen's daughters, Suellen dnd  canveen; fly. down the - 

‘stairs toward their mother, screaming and gurgling, ~” 
‘Scariest follows them a little more show. Loge} 

Girls - (together) | 

. . 
Pea. ates rr » 7 nese 

' BOLE ANE watt Lbevtea att owt -Suellen 
_ ‘Searlett's new dress is prettier than mine! I look a fright - 
‘in my pink!. Why can't she wear my pink anc let me wear 

'. Scarlett's green dreasé . oo. 

Carreen | oo So cece 

"Mother! Can't I stay up for the baliy © “4 

They meet Ellen at the foot ‘of the “stairss oa; 

Suellen 
“ L want to. wear Scarlett's green dress}! 

Ellen oo ec ten 

I don't ike your tone, Suellen. | Your pink gown ia lovely. 

fae turns to" Carreen) 
CONTINUED: . 

  

 



  

    

  

P96 CONTINUED (2) 

. Sets Carreen tee vo “y 
chy Nother = santt I (stay up for the bali tomorrow y night? 

se o Ellen (over her shoulder to Suellen) oe 
com But you may wear my garnets with it. a bh yt ts 

Suellen gurgles delightedly. Slien Looks over and sees 
Scarlett who has hung back and who As | Standing silently 
at the foot of the stairs. 

ao 

   
    

  

    
   

    

  

    

vas ‘~ . Garreen . . Se . 

7 Way eantt rt stay up for the ball ‘tomorrow ‘atgnt? ee Bee o 

ane” not answering, goes to Scarlett and takes her 

eet ee pee Wat . 

Be : | Blien Cem ab at Be a ane, Oo. 
at Scarlett , ‘you. ‘Look tired, my dear, ‘ttm worried. about FOU. cae 

Scarlett: it 2 5 
Oh, :Itm all right, mother, 0 fess wwey Viena te 

ss Carreen (insisting) se BY 
'. Oh, why can't I stay up for the ball tonorrew night? rim 
thirteen now 

a? 

ae . . - wien . “ ‘ . é we, oo . on: ve ' tee “ ” ‘S . hg . 

-_ How, you may go to the barbecue and abay v up ) through supper, 

_. - She continues on into the Living room for prayers. 
ao ' Suellen comes’ near to Scarlets, . 

o . oe Suellen : . weet tes Sen 4 Lo us i 

Had, ‘don't want ta wear your tacky green dress ‘anyhow, stingy! " 

no Scarlott's hand darts out, and ahe gives Suelien's hair. : 

ae ;& vViclous yank. . . 

Lp Scarlett | cute eo 
Lh on," ‘nush upl PRL oat . 

mea a 

Suollon gasps,: “but. berore ‘she can retaliate Blients 
! voice calls: , . 

va
 

a . Ellen’ (ote seane) ” ES 
"prayers, giris. ' ; 

  

woes . Suellen assumes a “demure expression and goes toward. tho 
we . " parlor. Scarlett follows slowly. - 

re og, Sets ew tenp cL 8) + DISSOLVE Bo: 

E pos aa tes wate tebe ae red tee 
P Gy) (INT, PARLOR «. ‘NIGER cS - 

‘. & cirole of yollow light. Elien La on the floor on her 
L- . ieee, the open prayer book on the table before hor and. 

CONTINUED: ey 

  

  
sin

a 
ma

w



w
e
 

re
: 

> 

—
 

ee
   

  

  

  

  

Pom 

  

ae ve es = a eal caus 

14 

CoN DYED (2) 

her hands clasped upon 1t. Gerald is kneeling besids 
her; Scarlett and Suellen on the opposits sides of the 
table, their voluminous petticoats in pads under their. 
knees; porreen kneeling facing a chair, her elbows on 

8 3JS8aAGe 

a way: Mommy; Pork, straight as a ramred; two maids , 
graceful in spreading bright calicoes; the cook, gaunt. 

“<:> and yellow beneath her snowy head-rag; Prissy; and a 

-. spond. - 
ey THde obs 

  

on so 

    

wot 7 , therefore I beseech. Blessed Mary, ever Virgin -- 

+ Sat 
ae. - me 

er “But , Ashley doesn't lmow I love him, 
wet 

50 . . 

vee ee ere) : Gry & 

  

oman teil hime. 

   

    

. Aisle 

te 

LEE y. 

".. ape gleaming expectantly. 
little colored house boy, vory sleepy. Their dark syes 

Ellen's eyes are closed, her voice rises and falls, 
lullingly and adothingly. The negroes sway as they re« 

Ellen 

-*se and to all the saints that I have ‘ginned exceedingly in 
-. thought, word, and deed through my fault, through my fault, | . 
. Shrough my most grievous fault “— ; 1, 

ae ae rn wo. rent : 

Ellen and all 

CLOSE SHOT - SCARLETT "WB eae “oes 
Her face. has ‘come up ag though to ‘show ‘the Diety ‘the - 

depths of her suffering. She does not respond with the 

others. 

All (except Scarlett. 0. "S.) 

Then a bright light seems to turn on suddenly within 

-Searlett, and an ecatatio smile spreads over her face. « 

Scarlett (as she looks up with suiden revela- 
tion, gasps to herself) . 

(a sudden thought) 
And then he can't marry her! 

a ™ 1 . . Lee 

" tava ™ .e OY eo ae 

CLOSE sHoT - ‘ELLEN . 

Cita ub ‘She Looks over severely at Soarlett ‘as ahe ‘continues 
ae the prayer. . 

ns o . Ellen and all. ctr A irae sanpand 

ae ‘the holy Apostles Peter and Paul ” “< 

Re, trot a : co ogre he tad Sheed atadecth, : s 

chose SHOT - ‘SCARLETT. 

- gne realizes hor mother's eyes are on her and bows her .- 

head with the others. | | i 

Scariest (joining the * others) 
u and, all the Saints to pray to the Lord our God for mee 

CONTINUED ; 

The house servants are kneeling by the doors” 

woes Blessed Michael, the Archangel, Blessed John the Baptist 7 

ae 

  

 



  

  

  

1 ef - 

ge es Sn ‘Searlett alee Shey Po EB 

  

16 

go") CONTINUED (2) Cy 

; on the portrait of the pious Scarlett, we 

poe -agvuk, sag eeeetty De FADE our. 

..¢ : 

Sle54/ 867 FADE IN: OR ee 
Ba «INT. SCARLETT 'S BEDROOK = cLosE SHOT - SCARLETT DAY 

we . . cbse by 

re Standing in her underolothes and stays, ‘clinging to the 
Sone). bedposte we 

‘Soaristt (gasping as if tn pain. suidonty, ag 
. ,, 008s, Mammy pulls her tighter) 

“ocont - " oe 
7 a a 

ve . CAMERA PULLS BACK to a “LONG SHO? of tne room to show 
“Sor that Mammy is lacing Scarlett's stays, On the bed lies 

Oe +e long ¢ elothasbox with Scarlett's dress for the Ball. . oo Gh ats 

YioWus' hole on an! suck in, ons tee    
iss ae Ab this moment, Prissy comes in. the | room * with a “teey ‘fall 

: Biiits of Foote. She starts to set it down. Scarlett sees her. 

Bey * Scarlett (over her shoulder) oo , 
eltivsu st You can take all that back to the kitchen! I won't eat a 

. ~.- bites eo, . . oo 7 

i j - Prissy, acared, starts to turn away ‘hth the ‘trays: ay 

os Mammy 
OB, yas'm, you isi You'se gwine ter eat ovety moufful of dis, 

CA ua Memmy wins, Prissy sets down the trey and beats: a hasty | 
ve retreat. ; ; owe aaah reo tas tte Wyte at eat 

sem gee, hts fa weet oe . poco’ 

  

. + Noy I'm not! nobel dy 
. cana (she glares at Mammy) | 
” cake F Put on the dress because we're late already. ae 

. : Mammy (giving the last tug) : 
Wat mah Lamb (grins wear? vale 

; wth BARD VOLS 
no hee -Soarlett (points to a flutty areas) 

-. i * j 

  

Mommy (in arms ) 
ves you -ain'{ You kain show yo! buzzum befo! three o'clock. 

ah .. (Scarlett grabs up the' dress) ' 
Ahts gwine ' to speak ter yo! Ma 'bout “youl i 

. : . 1 

ae Scarlett 7 : 
o if you say one word to mother I won't eat a bite. 

as Mommy , who has been on her way out, suddenly stops doad 
on thise She admits defeat by coming back to Scarlets 

CONTINUED: 

  

 



    

  

  

ao
r 

  

my
er
 

ven 

  

gy e34 

dis winter, bleachin! dem freckles <= : oo 

: oa Not 
wll the barbecues. 

  

e _ : : So 16 

CONTINUED (2) ti BT , 

and carefully dropping the twelve yards of green sprig- 
ged muslin over the mountainous petticoats and hooks up 
the top of the tight, low-cut basque, a 

Mammy (muttering) 
Keep yo! shawl ‘On yo' shoulders, 
git all freckled after de buttermilk Ah done put on you all | 

Ah ain! aimin' fo! you to 

The dress on - and to Scarlett's | sattetaction - - Mesmy | 
ny turns back to the ‘tray. ; ; 

M 

“4 
8 

a anmy 
wo AN now s | Miss ‘Searlest, you come on an! be good ant eat jest 

a lilt, 

“Scarlett (beltigerent and determined) 
I'm going to have a good ‘time today and do my cating ag 

Mammy (squares off) 
_ Ef yo! don't care whut folks says theut dis tani, ‘Ab ‘does! ” 
“Ap has tole you ant tole you dat you kin allus tell a lady ‘ 

vy de way dat she eats in front o! folks lak a bird] An Ah - 
“OES. alm! aimin' fer you to go ter Mist! John Wilkes! an! eat Lak. 
“a fhel! han! an! gobble lak a hawge . . ar 

Scarlett 
af Piddle-dee=dee. I ae ‘, 

(she picks up her parasol, goes toward the door) 
‘Ashley Wilkes told me he liked to see a girl with a healthy 

fe appetite. 

    

flue Now: don! 
_ agdte 

LY geapletts 

, rf youtre not here before I count ten, Katie Scarlett, wort 
‘be going without youl : ; 

. Mammy (shakes her head) 
rc Whut gempmums says an! whut dey thinks is two aiftunt things. 

sea, An! Ah ain! noticed Mist! Ashley axin’ fer ter mahy you. 

This stops Scarlett She turns, throws down her parasol 
viciously and sits down to the tray, starting to throw 
the food down hastily and distastefully._ one, 

1 amy : , : : 

eat too fas'} No use havin! 16 come “plant back up - 

Scarlett, eating, now discovers that she can ‘take nour- 
“rishment after all. 

‘ Gerald's voice Ls heard calling impatiently from outs. 
side. 

Gerald's voice (o+8e) 
Scarlett OtHarad rE ERT, 

Scarlett is on her feat and hastily prepares to eaves. 

‘Gerald's voice 

CONTINUED: 
- 

. 
’ 

    

 



  

  

  

  
    

   

  

  

  

   

   

  

   

’ . 7 

(Sf S2]84 CONTINUED (3), . : ae 
_— - ...,, Scarlett gets up, runa 40, the window, and Looks out aa 
rn 7 MSS 5" aha calla in answer. ~ : a 

bo pe - Searlett (calls down) : ~ | 
hi po Dh ‘comin! , Pal ee tod : te mo 

he ee grey Scarlett turns back into the. room,’ gets on her knees to 
': Sb ee  Begover: the parasol which has landed under a dresser, 

; DP se 3 a, Scarlett © 0 Tat aee De seme | 
oe, OE on, oh dear, my stays are a0 tight, I ‘now = shall never set 

- vee, Brough the day without belching. — me | 

boo es ty She is out the door, and as Mammy, who has gathered Up. 
Colony, woe et the clLathesbox from the bed, starts to follow, we 

on ce oo moe aa A 

poo. pe a neck ...,, DISSOLVE TO: 

pom b 6): Be rat BT, " COUNTRY ROAD - TWELVE OARS IN DISTANCE (coserove) - 
Bn “ EXTREME LONG SHOT . ; i 

| " . ft . 

Coe Fo uae OEE ites, The O'Hara carriage and Gerald on horseback, In the | " 
bo. f a in 4 858P Ydistance ahead of the O'Harnas, we see other’ carringes on 

: pe the road going toward Twelve Oaks. Pork is driving the 
—t “oo nso 1 O'Hara carriage. Mammy is on the seat beside him with 
ie . Qo ',. the long clothesboxes containing the giris' dresses for. 
sour BS oS ict the evening. Suellen, Capreen, and Scarlett sit in back, 

3 fo posh Vert’ o.* Gerald, riding alongside, pays little attention to his 
po REN Goal daughters. He is singing: "Peg in a Low Backed Car," 

ee Po wove 
po Bt Te _. DISSOLVE TO: 
Coe ad ee, 7 no ve 

5 Oo ee ERT, “VERANDAH TWELVE OAKS - Day 

ODORS “Bag, John Wilkes, silver haired, erect, and radiating hospi- 
; '.° tality, stands on the verandah steps greeting arriving 

C bn Quests. Around them the hubbub and activity of swarm- 
Pages ing guests, The O'Hara carriage has just arrived and 

. WE FOLLOW GERALD as he’ comes up the last step toward 
Se. 8 , John Wilkes. 

: nb oe Gerald 3 
cms feat d Well, John Wilkes, it's a grand aay gourd be J havin? for ‘the 

7 : ey barbecue. . . : ait 
; er ' (they shake hands) - 

fr PE gop wae 0 I eg 
- | we Se 4t seems, But why isn't MEse O'Hara with you?.. ine Ly 

QL me, . Sey ot ae vores fe 
ots ALL . cos “Gerald vty. : ‘ 

(4 } 7 on, she's after sett Ling accounts with ‘the overseers: she'12 : 
Se _ be along for the Ball Sonight. via a : 

India Wilkes. comes up Slongside her father and greets 5 
CC Gerald, Goes . 4 

CONTINUED: | 
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SONTINUED (2) no 
India . db etacane  Meaeg 

'. Welcome to ‘Twelve Oaks» My, O'Hara,” os an Tee Seta, aot 
: va PA MED EES 

" ; " . gerald | eofp tess oy pelt bak oa Aahbe - 4 

. ‘thank you kindly, India. , ee 
. (turns to Wilkes as he exits) em 7 
" Your, daughter's getting prettier every day,’ Jobn,”, ee 

en ‘(he pinches her cheek) hi ope oats 

  

Gnade, here are the O'Hare girls. 

Tug? eantt stand that Scarlett. 

Wales and India Laugh apprectatively. Gerald passes’ on: 
2 Bes “toward the entrance to the hall, calling "Good morning" 

$o some one as he leaves. 
‘is starting away e 

John Wilkes 

John Wilkes turns to India who 

’We must greet them, 

India (with a tose of. the Head) 
if you'd see the way sha throws 

 Rerself at Ashley -- ge rere 

    

~ vit er, tee tee te, pies tegen yf 

John Wilkes - 

- Now, now, that's your “brother's business, India. - - You renen=, 
i ber your duties as hostess. 

~ : ? / He atarta down the steps and nena the girls out ‘of . 
*s their carriage. 

; OR a "John Wilkes 7 ee? os os 
t * good morning, Miss Carreen - ,you!Te looking Lovelye Good | 
7 ... morning, Scarlett. et GE Ee peck ao “ated " . 

‘ , “\: scarlett and her shavers reach the steps were India ts 

wey By Votes ; wadting. to . Lo, _ 

Se ye - Scarlett 
, ey india Wilkes, what a lovely ‘dzess! 

C a Suellen oe, 
Z “Perfectly. lovely; darlingé. ms PRS! Pahl fhadite 

‘ ae . _, Canveen . — . Se 
Vs fe . : Just Seah” Fad PAE Son Ss eee fa8 Sua whi 5 Le 

I SS ot , Scarlett (not, Looking. ‘at the dress, ‘but “‘Look- . 

“ a . ing around for Ashley) | 

I "r Just can't | take my-eyes off it. ° 
ae 

; UD YS) she moves on into the HALL, CAMERA FOLLOWING HER IN, : 
ol, B® still looking around anxiously for sight of Ashley. The : 

- - ~' hall 4s crowded with guests, most of the young beliss : 

“oe eo - Sand bloods of the County being present. The giris in. |   hus 4 dng the long boxes containing their mistresses’ gowns 

orinoline and the laughing young men in fawn and grey 
trousers. Colored maids are hurrying up the stairs bear- 

‘for the evening. The Wilkes' butler and his assistants 

_ hurry throug the halls, bowing and grinning and 

CONTINUED: 
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ye She, starts to run Goward. She ‘stadreaso,, 

-S GnosR UP <"ASHLEY Pee (on STATIS) 

     

    

. oS too. 

Oh, do we have to? 

19 

CONTINUED (3) 

“offering tall, mint topped, frosted glasses. Young men 
‘*"* greet Scarlett eagerly as she moves through the crowd, 

ssarcely noticing their P Sreetings, her mind on Ashley 
alone ” 

Feminine Voices 
Scarlett, honeyleee 
Misa Scarlett, good mornin'.s.. 
Where you goin!', Scarlett7?... 
Soarlett, honey! Where you 

Boing ?e+6 ‘ oat 

‘ Masculine Voices 
' Youtre looking mighty fine 

_ this morning, Miss Scarlett, 
' “Good mornin!', Miss Scarlets.., 
-Wait a minute, Scarlettl... — 
It's a pleasure to see you, 

Miss. Scarlett... 

*! suddenly her face lights up ag “ghe sees. setleg! 

ede wend. Pee TE ee . at 8 - dee 

een Le eg Scarlett: . pep 
cathe Ashley! Bee a Sant ae om TEM SRS Poe tots an 

oe begs pPang peed to oie om Pas dhe Gi. tia Ge Pena h ys 

Sy yt gh Seed :. 
MEG Qa Sa Sus 

meee -’ — - - me . . 

Pg att pit. 2, oe sake - “at wii 
eh pa cenn ey , 

. as he reaches the lower step <a’ ‘etimy scarf in‘his‘ 
hande He looks up at sound of ‘Scarlett!s: voice. Soe 7 

» 
en oe 

vP 

ee Ashley _ : 
‘ - Boariett, my deart oe 2 Re atl as Vay Fan uu te iG ms yy . 

woth old Boag web oun ta Gora 
+ WO - SHOT - a babe — : 

or +' Scarlets dtopa & few: ‘paces away gro hime 

Ble ee . Scarlets . St , re 
Itve been looking for you everywhere. I've got something I” 

f must tall you - Can't we go someplace where itts quiet? 
: _ (she is smiling and beaming) teas 

: Big Ashley “ a noe 
| Yese* Ita like to. But I - I have something to tell you, 

Something I - I hope yourl, be glad to hear. 

“Scarlett'!s face is a mixt sure. of. fright and hope. Ashley 
takes her arm and - starts to lead her down the hall. 

Ashley | 

wei 

oy But come say "helio! to my cousin Melanie first. 

 Soarlett . 

“CONTINUED: 

pe : Scarlett (scarcely turning her head) | 
"00a mornin! aus Mornin’. eee Mornin! ceo 

CLOSE SHOT = SCARLETT. _ ) on a anh | | 
eng Tarai aaron 

aye > e as if in. 
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. 2 gts 

van dake vee 

  

CONTINUED (2) 

” Scarlett's face is a ‘aullen mask. 
upon Melanie, whose back is to them and to the CAMERA, . 

test ep 

Ashley 

Ashley 
 Modande y here's ore | 

cLosE UP « “MELANTE - 
re 

7 ‘She's: been 80 Looking | Torward ‘to seeing you. “again, 

20 

By now they have come 

| She turns toward the “CAMERA om a hearing ‘Ashley'a voice and 

  

ug, Sear 
sete ae tO 

     

   

ees 

ttl 

Melanie samtrees” 

Melanie (advances toward them) 
i'm So glad to see you: again! 

‘Scarlett (gushing ‘Snsincerely) .: ; 
What a surprise to run into you here! z 

hope you're going to stay a few days with us at least, . . vey 

Ol re - her face iights up with the greatest friendliness. 
rey a . 

| THREE SHOT - SCARIETT, MELANIE, AND ASHLEY < iivpts 

hee sy 30 o 

-- During ‘Scarlett's line Ashley has been tenderly adjust 

  

we . dng the scarf over Melanie's shoulder = almost as if in | 
' BS bo _/:, @apess. Scarlett watches, Jeatous and resentful. Lo 

Po . t Throughout the remainder of the scene ‘Ashley grows “Ine 
; . ‘. * opeasingly embarrassed and annoyed at Searlett's eatti- ee 

x 7 ', Messe — 

& ok Odes Melanie: o " 
: ok oe hope, Ifll be able to stay iong enough for: a8 bo: become | reads 

4 '". fefends, Scarlett. I do so want us to be, . 
, 06. F a 

PB Se oe ; ; ‘Ashley (quite lightly) 
Co fa Be keep her’: here, won't we, Scarlett? 

pas /' + Searlett — nh cme, coud wing 
EE gp welll just have to make: the biggest ‘fuss over. her) won!t~ 
WG», Ashley? . 

oe (links her arm through Ashley's; to Melanie:) 
: “sous. And 42 there's anybody knows how to give a girl a good time, 
~ ee dela Ashley. Though I expect our good timos here will .scem 

. “.\ terribly silly te you because you're so serious. | ; 

7 Sas Melanie (Laughs) - Oe 
. oof Oh, Scarlett, you have go much life. Liye always admired you 

coe aon. 800 oT wish z sould be more like yous . oe 

oN ‘ , Scarlots . 
\ " You mustn't | flatter me, Mexando ond Bay things you don't 

_ Mean, . 

Melanto is ombarrasaod, and Ashley comes to her Pes OU0. 

~ : CONTINUED: 
  

S
e
e
 
te

er
ne

e 
ea
rn
en
e 

en
en
ne
 
at
e



| pO ' re 2h 

p Code boa © comm (2) 
Hi Ce ' a Ashley | a 

1 -¥ . so, Nobody sould accuse Melanie ‘of. being insincere = woking, bly - 
1 © we obey (to Melanie) - . , 

OE. ‘. .: Could they, my dear? a Oa re 
Bob ats vay Py 

} cot BS ae ; Scarlett _ se re 
. BSE ggg ‘well, ‘then she's not like you, is “she, Ashley? 

po Bo (with a fake laugh) og 
_ Ashley never means a word he says to.any girl.” sms ‘ds 

‘s., (she turns straight to Charles Hamilton, Melanie '- 
--  Dvrother, who has come up beside them)’ - . 

Way ‘Charles Hamilton, you handsome old Shing, youl 

2Ek  ” Qpeptes’ 
io. But re0,0h eee Miss O'Hara wee 

“Scarlett turns back to Melanie as Charles attempte to - i 

Bay Mores. Bi te Thabo bw ab lads nleor 
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OBS See gar * Scarlett 
a Do you think that was kind to bring. your good Looking brother 

down here “ei to break my poor, simple, country girl's heart? 
oo, she has extended her two hands to Charics in a 

manner that is neither poor nor simpie)   

  

Pe Mg, 

Soe ot " ' GLOSE SHOT ~ SUELLEN AND INDIA WILKES ** Ce SEES 

(
t
a
e
 

e
e
 

na
y 

iS 

     

   
   

lee “Whe stand apart. They have observed the scene between 
“4, “Scarlett. and Charles Hamilton, and. India looks like a 

: thundercloud. nes bec ote a od 
ee OW . ao ‘ Birsarat Sew bl, Meta oe > 

Suellen |. | 7 

  

  

  C : ; a 
a n Look at Scarlett! Shets never even noticed Charles before, -. 

aK “ Now just because Bets your, beau, | she's after him like a hornet, r 
wba f ate . , 

bye BO Lo ete oe ee thee gh gts tt 
Doha BR 4B Th BAG TO GROUP ee SE renee los i. 

bof BR Peg Brees a isin Ca a 
MOR ee NN - Seartett (gushing) 
: ss’. Charles Hamilton, I want to eat barbecue with you, and mind . ' 
io wiv" you dontt go off philandering with any other arly, ‘cause Im: 
i ioe meaty jealous J . ; 

f " : rm . Charles . . , ” a t i} 

¢ Cte oh, 2 won't, Miss 0!Hara “How. “gould , ott od stk 

‘Scarlett atarts up the stairs, looking back boward. Ashley - 
to ‘See what impression she is making oa ede Dg 

MOT A e dba eae wit’ 

. SCARLETT on ‘STAIRS 

~ 1, She accosts Frants Kennedy whe is coming down, still caste 
in;, dng glances over her shoulder hoping that Ashley ia no- 

‘icing. a 

CONTINUED:    
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ag) CONTINUED (2) ee o 

Scarlett -— mo 
fz do declare, Frank Kennedy, if ‘you don't Look dashing with . 

- that new set of whiskers! 

Ba Frank (e1astered) me, 
te ‘Thank Yous «« thanlk you, Miss Scarlett. . ° 

     

    
   

      

  

   

  

   

Scarlets °° 0 tut pute ete 
; nok ' You now, Charles Hamilton and Rafe ‘Galvert’ ‘asked | ‘me to. ‘eat. 

a : barbecue with them, but I:told them L couldn't because Z pros - 
4 mised FOU™ oe | 

“gLosE SHOT - ‘SUELLEN AND INDIA ILEES 

Se, _ Slaring oft at Scarlett's antics. 

You needn't be so ammsed Suellen. look at hen! "she's after 
ae " - 

_ termined to recover her property. 
Ore: 
ME. 

(STAIRS = SCARLETT AND FRANE | + 
boo ts + 

. cies 

: a, that's mighty flattering or you, Mies Scarlett... 

; p_ Suellen marches in and drags Frank away by the arm) 

flustered) 
3 Frank. (calling back aver his shoulder, . 

rad see what I can do, Miss Scarlett. 

anal CAMERA MOVES WITH SCARLETT as she starts up the stairs, 
' Another. girl, Cathleen Calvert, comes from the botton. 

ag ot of the steps to walk beside her. 

rot Cathleen , 
What's your sister so mad about, , Scarlett? You ‘sparicin! her’ 

1, bean? 

. A mono). Searlets (with a toss of her head) 
. if I couldn't get a detter peau than that old maid in 
‘britches! oo - 

ot - They continue on up the stairs and find the Tarleton 
Le ‘twins in their path = a Georgia belle Ranging’ &o ths — 

ey ‘ apm of each. 

( . : )———————. Scarlett * oe, et ar 

Brent and Stuart Tarleton, ‘you handsome old things, youl - “ "On, 
- no, you're not! i'm not going to say that! I'm mad at youl 

CONTINUED: 

n your beau HOW. ‘ . soavoesa dh smc Grae, 
o . host Loe 

Suellen takes one ‘Look, then ‘starts to, "exit scene, ‘de> me 

toe te . 
tt, dows 
wert 5¥! rivs i Cee ait 

a with ‘other guests passing them in” a ‘continuous stream. 

: mw. Frank . ‘ fe ve aos Waddie ” wy ‘, rer ib a Ld  



  

  

  
(ye boas - | GONBINUED (2) 0 
—" \ S beticete yh” 

; £Y : . Brent - weak Sees oe), . 

- fo : Why',’ ‘Scarlett, honey! Loa oy 
: \ . See aa a ae, : 

s ‘ : Stuart: haat 2 wot SUPE dl 
j What have we done, honey? Ae = oh. es 
} : ‘ ~ 

‘ M , es. an a“ wane » as 4 it ao aoa! as . ° 

: me Scarlett (coquetting) fo Sth prey: 

  

  
eB a6 " gLosE SHO? - RHETT BUTLER - (FROM, eset ANGIE), oo 

Sth He lounges at the foot of the stairs, a mint jutep’ tase - 

{ 

T
e
m
e
 

   
You haven't been near me all day - and r wore ‘this ‘old dress 

‘ing barbecue with you 'two.. 

Brent 
‘Well, you are» Seat ee 

| Stuare |= s hs a 
of course you. are, honey. * a Cee 

  

vee hk tam Ne Bem atl cree ro on , 
tae edn yw cbe SLE aT ge aieees 

om 

    : . 2 3 ’ “Ve Pay wes ane og 3 
a AN, +3 oe Mea * two al wha 

mt a -Searlett 0! teen Wefan. cams Bs wtgsere ee 
_ Oh, r never-can make up my mind which of: you two. ‘ts ‘the hand= | 
somer, I was. awake all last night trying to figure: at out. =     

    

SO | =Brent (enbarrassed ) 
on,- ‘shucks! ° tints 

.. Searlett, and drag them away, Scarlett catches up with 

She catches Cathleen's wrist. 

we - '" S§earlett “- - Sg ted SEE, eee 
Cathleen’ = who's that? seo: ot, 

co Cathleen a oo = 
“Who? WE De wal APAGM DERE AteN ET Os VARARDAT 

- S§earlett 
That man “ooking at us and smiling | - that: nasty, dante one 4* 

at anes 

in his hand, smiling UP aS them. 
. oe - : - TAS AR UE OE ¢ oie 

| 47°" °° GATHLEEN AND SCARLETT - - 

Tg ‘continuing up the stairs. . 
E od . " . ve 

Cathleen ‘(whispering )— 
My dear, don't you kmow? Thatts Rhett Butler, He's from 

“ Charleston ~ And he has the most terrible reputation! 

Scarlett (in the same guarded voice as before, 
casting another look downward) 

He ‘Looks as 1f « as “42 he knows what I look Lilco without oy 
shimmy! , 

conten: 

just because I thought. you iiked ites. was counting on eat= ~ 

| Scarlett starts up the stairs again ag the twins! compari« |» 
~4.."Lons come back inta scene, annoyed at being forsaken for . 

Cathleen, Suddenly shes stops and stares: at someones below. | 
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(es Pap "CONTINUED (2) - 

ns _ Cathleen (shocked) 
mY ° . , Searlettl 
Vi a (in a voice ‘only a little above a whisper) 

, 06.) Why, my dear, he isn't received! He's had to apend most of 
} (s+ Bis time up North because his folks in Charleston won't even 
it - OE wo Speak to him. He was expelled from West Point, hets so fast, 

fF cae), And) then there's: that business about that girl “he didn't marrye 

ao » Scarlett (eagerty) . ate a bre, 
24 Tell! Tell! oO a 

  

ane - Cathleen . OO — 
well, he took her out buggy riding in the late afternoon | = 

     

       

   

} , a without a chaperone! And then -- : 
a tie . (the most incredible yng in the ) word) “de isp 

7 And. Shen he refused to marry her: 4 - ry 

' : e Ls Cathleen's voice drops even lover, and ashe. whispers in a } . iy Searlett's ear, By this time they have reached the top ~ 
}. ‘of the stains. Scarlets whispers Something back, a 
Crt BO the, . eooue: oo oeress Vo A he -, Cathleen (aloud) ’ mo Seal out 
Bl Bare iio” 2 but "she was ruined Just ths same... ab ie ok cota hate cc! 

pee oes oS hoe a “nt +S 'prgsorve to; 77 AF 
  

fay hos 

“wn, HALL At TWELVE oaks * a vo 
a ashley and Melanie are walling to a door leading toa 
i-] side verandah, Ashley opens the door for Melanio and 

., 88 they go out, we $08: ett ha, erat 

‘| EXT, TWELVE OAKS LAWNS - (FROM THEIR ANGLE ON VERANDAZ) 

7 nex A scene of gaLoty and wild charm.’ The barbecue - 4, fur- 
below faast - is spread over the lawn. Children run 

_ under the trees. Black Mammics tag after them, Gallants. 
and their ladies aro eating, drinking, laughing - and . 

- megroes, grinning and shiny-eyed, wander over the grass - 
«holding aloft great trays of food and drink. 

oe ie There 1s a long table stretching down the center of. the 
Cow Bo ae * awn at which many guests sit. 

F
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E
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nr 

“
 

80! oe BACK TO ASHLEY AND MELANTE ON VERANDAH 
ep wha _ Melanie's lips part as if overcome for a moment by a. _ 

L. o , ‘0,2. sense of rapture as She and Ashley iook as ‘the scenes 
Con be wetante | NA . Vio Ashley! “ 

Sector totes Ashley ma   
> 1 SRNR areata — 

T N P 
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50 , CONTINUED (2) 

, .  uMelantie , 
© SO ROPPYs ss. "ated. Moats, ete . 

thee Ashley .. BO. wonteeh te dp 
You deem 0 belong here - as ie 18 had aad been ‘imagined tor 
_FOhe . 

, “Melonie Ceamdeniy)? 
2 ike: 49. feel that I belong with the vhings.. you Love. 

se oe, 

Ashley, 

_ You Love ‘Twelve Oaks as: Edens ay Dad o® GYAN LD AdaT AGHIIS 

Melanie 
ee “Yes, Ashley = I love 16 as more. than: ‘a ‘house. Teta: a. ‘whole. a 

Se world that wants only to be graceful and beautiful, | 

  

Ashley (with a sad smile) 
It's | go unconscious that it may not last « forever. 

  

re . Melanie (takes his arm, her voice grows: softer) 
ee You're afraid of what may happen if the war-comes, aren't you? 
“i But we don't have to be afraid - for us. No war can come -in-. 
2. *$o our world, Ashley. Whatever COMES y Trl love you = | Just as 

ae do now = until I die. . ; 

  

_ Ashley raises her hand and kisses Me Cees 

: EXT," BARBECUE - GROUP SHOT UNDER A TREE 

    

u _ Where Scarlett on a high rosewood ottoman is surrounded 
ve ' by a circle of young men, Scarlett is laughing. - | 

A Scarlets. 
Be Now isn't this better than sitting at an old table? A girl 
oi Basalt only two sides to her at a tablej . - aoe. . 

ee  “taughter and hearty approval ag Scarlett beams around her 
ae : at the circle, Brent and Stuart Tarleton and Charles 

. Hamilton jump to their * feet, oye ce 

eB Brent Cs 
. rl get her dessert. 

Oe . Stuart oo er 
' She said me, ~ cee eas 

mo Charles uel 4 ileal ee hs 
allow. me , ‘Miss O'Hara. *.7%. & iene 

ae Ne 

Sy set su, ANT A 
= oe ad ¥ Por et hbb tt i . he be woe si. 

Scarlett Looks the “three over judtotously and makes her 
selection, - ee . 4 

Meee o Pole ante perils Pate oaithae geeiy 
Sete Scarlett 
“Y thinke--mmmm = ee toe, 

(as a great favor) - De te 
r 

4 I think Charles Hamilton may get Lt." ee ME 

 gounrmeD: 

z 

a 
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CONTINUED (2) 5s ee 
+ 

Charles ©. Seo ote Sees Am Row tus 

  

‘ - ‘oa, shank you, Mies O'Haral Thank you. © *. yh, adie En 
i mae 3 

\ L He hurries away; the other beaux greatly impressed. 

t a Sat > Stuart see ade mek wayihg. 
ok ° G0 get tl Isn't he the luckiest “7 a So 

I *  f. as | 

re, ES - Scarlett'a face suddenly falls a8 she geese ed fa tnt ei 

A l@. nodes ‘owe suet ‘s (FROM SCARIET?'S ‘anon) "= vetanze AND ASHLEY 

7 S : . Arm in arm, walking across the lawn under the trees, abe 
a Tf re) sorbed in each other, coming from direction of the house. 

3 ote CLOSE UP | SCARLETS - EE EERE TB Seria 

  

Charles Hamilton's face comes into °"? | Watching, Jealous. 
. He ae the Close Up, bending over to whisper to Scarlett... 

: nas returned with her dessert. 

Soe Charles (wht spers An Scarlett!s oar) pa 
Miss O'Hara, t love youd. ; Ns (Fes tas - 

eee hae 

, Scarlett Looks at the toca, ‘shakes: hex head; distracted. 7 

» Scarlett tone! deat Sa 
F don't guess I'm as hungry as I ‘snout. wets “ . . 

Syd tee 

eee a Ce - ee ‘DISSOLVE TO: 
cone : 

aoe 

  

mt, BEDROOM « TWELVE, OAKS"\= DAY” 
Mammy is just helping Scarlett off with her ‘areas. In 
the Deze, ars other Mammies and other girls in stages of. 

Babble of 
Mammy is muittere 

    CONTINUED: 

a, 7 ; undress, As the scene progresses the Mammies leave and 
ve “1 ot. the girls go to lie on the, beds and sofas. 

| Bt voices interrupted by girlish laughter. 
Poot he, “vs, dng to Scarlett who, we observe, is in none too pleasant 

too i a frame of mind. 

Loo &§ hie Scarlets 
an way ‘do I have to take a nap? I'm not ‘tired! 

! wv i 
eo , Mammy 

) st “Well brought up young Ladies takes naps ‘at parties. And ists: 

, oy high time you started behavin! lak you WUz Miss Ellen's daugh= 
: - EOrre 
con FB ~ Scarlett —< oe 

\ fo When we were at Saratoga I didn't notes any vankcee girls 
_ taking Naps. . ¥ ores a, 

q Now Ant you won't see any Yankeo’ ‘girls at de Ball coniehs, 
~ noither. .
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vs pose old. (Scarlett is removing her shoes)’ °° 3 °°" 0 

  

    

    

“‘Thatts how much you know! 

7 
ae) ae 

  

Vitae" Suellen, you lie dow there! 

ad don't want ‘anything to do with heel vpn. os 

  

27 

CONTINUED (2) _ _ fC 

By this time Manmm has Scarlett'!s dress in her hands and 
‘tear « exdts with it as Suellen. comes into the scene, also in 

‘her pantalettes. 

ae = Suellen (cattiiy. to Scarlett) :: 
wt How's Ashley today, Scarlett? _ He didn't seem to be paying . 
‘. much attention to FoUs . 
Sot ome y 

oe ae ‘Scarlett (gives a little look around to be 
Gran ee hath os _ sure no one has heard and speaks in 

ae " “an enraged undertone) - 
you mind your own. buginess!.., You'll be lucky if you don't. 
lose:old Whisker-Face Xennedy. | Pu Pg tes 

tag 

- Suellen (trembling with rage) .. 
s  Youtve. been sweet on Ashley for months! And his’ ‘engagements 

, going to be announced tonight. Pa said so this morning! 

ec | wee te et 
7 (+ Scarlett © TMG Laut | i, 

wget oe ste bet, pada ee 7 
Mire DP TU tg FE tt 

out her tongue in return. Manmy has come back into the 
r ee” 
- 

. ' + Mammy ; 
Mias Scarlett! Misa Suellen! © ’ Behave youraefts! Aotin! lak 
pore white trash chillen! If youlse old ernuff to go to 
parties, you'se old ernuff to ack lak ladies! 

During this speech Scarlett has stretched out on the 
nearby divan or mattress, which has been unoccupied un= 

til now, although there is room for two. On a little 

Scarlett affects a yawn and stretches back with the sle- 
gant indifference of a woman of the world. Than. reaches 
her arm around. and seratches her back. — oe ST 

eae Mammy (indd cating’ Scarlettis bed) *    
, : . 

4 . Lot : ‘ - tte Ta -- Suellen . Soaiet ins 

dis Git, Ve mek 

‘She flounces out to find a bea tn’ the’ next ‘room.’ Manmy . 
-tooks aft er her 8 moment enraged» then exits. after her. 
%. . oe ee, . Weoty 

. tgnosE 3 SHOT - ‘scanty 0 oY, ‘SED, _ VERY, WORRIED, HER sHovoHT 
Don ON ASHLEY cyte 

“Wa hear tho- wht spering ‘voices St: Maybelle Merrivether 
‘and, another girl ag ‘SRey approach Scarlett: 

J ote tos ! ! ve 

CONTINUED: 
  

. Scarlett bakes this for a moment , _ then covers: up hastily:   
‘She sticks out her tongue at Suellen. Suellen sticks . 

.., deene in time to nee eee ane. stands Reng PONS ON 

table next the divan is a photograph of Charles Hamilton. 
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. 
te Spay 

. CONTINUED (2) a a 

“Yow you didn't really! 

e . 
Site. 

oe totes 
ane . 

+ Wao, care ale 

2 Ig fa the quiet of late afternoon. | 

ete 
an 

~ and ‘what aia you say then? 

The girls have now coms up almost to Scdrlett's Bide. 

asastett aa 

Girl 

oe ‘Maybelle Merriwether 
Pe He said, WL you take a walk with me rater?" 

What ata he ‘say? 

Girl (impreseed) | 

Maybelle Merrivether mo , Oe 
1 dropped my eyes and I said, "Mir. Calvert, cary r should be. 

* ponorede! . , a 

Girl 

| Maybelle Merriwether = - . Sone, 
I ‘heard mm Atlanta that India's going son marry Charles! et 

- Scarlett (vet disgust) - 

(she turhs over) 
Z 8 

INT, aDgomNIna BEDROOM ar TWELVE OAKS » - LATE AFTERNOON, io 

. . : ° 
Boe “a ‘ 

. 

wt. 

At mols, 

  

' The other girl ‘epies Charles “Hemiitonite picture on the 
“ §able, goes. to it, and, piolks it upe . 

: Therets a picture ‘of éhat' sute ‘Charles om 
ae Hamilton = and in India's room, too! - Cott 

..; Searlett turns, casually: looks at the pieture, and... 
7 gnorts in disgust. 

The shutters are 
closed, and through the half open slats the sunlight 

woe streams, 
joining room in the Dege 

A door is open between this room and. the ad- 
The beds and couches in ooth | 

‘ rooms are crowded with young ladies who are resting for 
Their stays Pe the evoning golety, three or four to a bed. 

gaye Loesened, their hair let down, and they are aslesp, 

CAMERA PANS 
ACROSS the array of sleeping girls in one bed, to the 
doorway from the adjoining room, where we pick un 

wa, Scarlett, fully dressed, tiptoesing out. 
.. :*" little negro girl to silence, leans over to make sure 

‘ 85) ¢hae Melania and Suellen, who are side by side in one 
wwe of the beds’, are still asleep, 

quick look into the mirror and pinching her cheeks to. 

She motions the *. 

Then, first taking a 

“": pring the color into them, she noiselessly opens the . 
“RF aoop, peers out, and slips out into the hall, closing 

oo + $e. door softly behind her, 

fue 

“pa” Dabble negro girls sit next each bed fanning the young - 
iy "+ Ladies to keup them cool while they nap. 

  

c
o
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_ és gl "INT, UPPER HALL - AT HEAD OF STAIRS - (SHOOTING op. FROU 
ea . HALLWAY BELOW AT SCARLETT) . 

OD aie _| Soarlett enters acene and starts down. the stairs on ts p- 
( . Le toe. Men's voices come from the dining room below, 

, : , i 

rsa : Gerald's voice t 
: We tye borne enough insults from tho meddling Yankees. It t 

“- «Gime we made them to understand we'll keep our slaves with or 
ca without their approval. ‘Twas the sovereign right of the 
» State of Georgia to secede frem the Union!  - 

Sore pee es ga tay ° 
J Re -Thatts right -- ' . 5 

ob es ‘Gerald's voice oe Ray SA yr 
ok ‘qhe South must assert herself oy force of arms,’ After walve -; 

wee ' fired on the Yankse rascals at Fort Sunter, we've got te 

ep . Fight! | Loader Me th sy 
Poy rs a Scarlett has reached the turn in the staircaso, Sho 

oe sh, Looks over and down into dining room as sho continues 
ce Fe ? down «. CAMERA PANNING WITH EER., 

joe oe " Gerald's voico : m 
ae BS ine ‘Thore ts no other way! 2 io 

py: Ad Lib . ee welt a 
1 PE “"Paght! Thatts right. ‘Fight!’ wees mt 

p NAN OF a - Let the Yankees be the ones to ask for peaced | mo . b 
ome Ok cathe oO . btn wh bee epests og se 

hae fy PEE a ‘Kennedy's voice” *..” we peek ne e cage 
eB We 22. have Abe Lincoln on his imeesy, EE 

ye poe - _ tae) Brent's voice , ae 
Re nn - They cant start this war too quick to suit me, . ; i 

anGat . 
(0868 . A chorus of approval from the other men in the dining 
“eB . '' Boom. By this time Scarlett has descended to a point 
te 1... ,fvom whieh she can see into the dining room, She pauses, 

Po RO ce Grawing closer to the banister, Lo , 

a (8 od INT, DINING ROOM « (FROM SCARLETT'S ANGIE) 2 
PB Through the uprights of the banister, a portion of the 
pose ook >» i. 42, dining room is visible. Here all the gentlemen of the 

J. E ye. » Party have gathered and are drinking... / 

e nay Gerald oo DG 
po i. he situation as very. simple. The Yankees: can't fight and we . 

; : rsh. GMs a a 7 . 

ete 

  
   

“There won't even be a battle thats what ‘I think.’ 
_ gust turn and mun every ‘Sine. oo 

ca, _ 

  

  

‘stuart | a 
They!11 

Charles 
> One Southerner can lick: ‘twenty. Yankees, - 

CONTINUED : 
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Qa
: 

fori Way, “Ashley - 42 46 wasn't that I knew Ou ses 
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62 —s.._: CONTINUED (2) 
Stuart | 

wy . better Shan rabble. 
veh. . ad oon 

yh - ‘Eoreite or 

‘Kennedy 
ob ooh : Yes - > gentlemen always can fight better than rabble, 

PO at rot Gerald (to Ashley; his voice booming higher cre 
Ob Tae than any of the others) — eed 

Sie ana what does the Captain of the Troop bay? 

wo peet . ° Ashley 

ae a my father, I hope that the Yankees whit let us Beave the 
‘. 7; Union in - in peace. - 

ry ab 

  

   

   

But, “Ashley
e ct. ; # cua ena 

eel Ws “ee Huey. eyed 

: "Brent Coa ee a Ta 
frets ‘Way, Ashley, they've insulted cushy diet and tande athenor, - 

ig. You: can't moan that you don't want wart 

. eo 
see 

  

Ashley 

E . 0) when the wars were (over > mo one ever imew what they were 
Bae 
mo about. 

‘More protests from the ‘young “nen. ” 

  

“CLOSE SHOT - REET? BUTLER | cs Stee 

  

... @igar quietly, he. glances from one to anothar of ths exe 
“<; elted men with cynical. amusement. oy 

Poh, Ad Libs (o.ae) 

-. I can't bellevese. pAb nn I yee 
-; Im sure Gtsappointed in. yous | Ashley Wilkes!.ss Pe PD ade alta ye 

pO _oROuP SHOT 

. . . Gerald ff , i: 
*,.* Now, gentlemen, gentlemen. Me, ‘ Sublents been orth, r ‘near, 
ht Don't you. agree with us, Me. Butler? | wo was 

: a Rhett (takes & step forward) a noe 
Poe I think it's hard winning a war with words, gentlemen,   CONT TNTIED : | 

  

po We tll finish them off in one battle. Gentlemen always fight. . 

=~ wes . Teme SL 

ne Well, ; "gentlemen, if Georgia tights rt go with her, But, Like oO 

‘A babble of protest from the Tarletons and. the others. , an 
. . te n a « * . toe ee Re . “fe . atte . A . 

- Stuart | Aaya UE} Si te wen ROR Mee te poof ae tt cM Spe 
oe : ‘ . e 5 . get we tl oe ; 

yO S . . amok aoe fiat ue ee Las we . 

Vt Most of the misery of the. world has been. caused _— WALSs ‘And 

ps 7 io Standing aloof anda little apart: ‘trom. ‘the ‘other men who : 
fb Jha SSsur ere grouped around the punch bowl, As he smokes his



      

  

  

of. i a, - a : oo | $2 

e4 CONTINUED (2) re 

Charies - 
What do you mean, sir? . Lh we ., 4 a ame elt wae be : 

. . . 52 4s} bag ‘e wit Meee Lk bee et : 

a wnt : Boveak Ah Ge § Dawei 2 ceca AY, 

pO Rebbe. : 
pe I mean, Mr. Hamilton, that. ‘there's. not’ ‘a cannon factory in 

_ the whole South. © 0 ole ley ‘ 

  

: . ; ” 6 Brent we, ten! a oh vn wh e? we. “ oo aeeks ee Ss me . ah . ay 

oo ime difference does that ake, air, te a “gentleman? 

poy tee Rhett. : a 
PSS oem afraid it's going to ‘make a “great deat of dttterence to. a 
Cos great many. gentlemen, sim, : poy oe 4 

Po Charles 
Poe ro Are you hinting, Mr, Butler, that ‘the: Yankees ean Lick us?” 

POP att - Rhett me 
eof coeariy No, Ifm not hinting. I'm saying very plainly ‘that the Yankees . 

‘ f..-8 ame better equipped than we. They've got factories, shipyards, - 

. goal mines, and a fleet to bottle up our harbors and starve 

y ws to death. All we have is cotton. +.and Slaveses,and arro- 
- gence, 

There is a moment, of constermation and. tense silence, . 
‘then: 4 oy 

  

yeh tt - Stuart : 

. ae | That's ‘treachery! wis ioe . 

, ar Te oo he eee: abet SI at mate lo Shee 

ae a . ‘Charles a ’ Date and ogee r oy. 

eens “str, "I refuse to Listen to any “venegede ‘talk ee es 

pete ‘" Rhett ms os 

~ noe Bm SoRRy 4fP the truth offends vous, 

ors Charies’9 =~ 
“ey apologies aren't enough, sirj 

° (he walks up to him and speaks ‘slowly) 

    
pittes ge 
tet 

ee 'r hear that you were turned out of West Point, Mra. Rhett 
. .° Butler, and that you aren't received by any decent family, in 

a “ve: Charleston - not even your own, 
Ba (a moment's silence} 

Roti Tne Rhett (smiling). 
hope D apologize again, sin, for all my shortcomings. 

gee (to Ashley) - 
Me, Wilkes, perhaps you won't mind if I walle about’ ‘and Look - 

iv over your place. I appear to be spoiling everybody's brandy, ; 

'* and cigars and dreams of victory. . Las 

ve . (he bows and exits). . SO my 

65 - HALDWAY , oe 

‘oe 4 Searlott, on bhe stairs, having heard Rhett's exit vo. 

speech, crouches back out of sight so that he may not 

_see her, (Her position is suoh that she cannot see 
Rhett's direction either, when he exits from this anglo). 

- Rhett comes out of the dining room and starts across tho 

hall, The voices continue from inside: 

CONTINUED: 

  

  
 



  

  

  

  

Spe ee Not quite. cnet, Carlen: 

Eo eyes -. hota one of the best shots’ “ie ths country! Pe 
-- 2. preved a number of times, against steadier hands and cooler he: 

os Po Uo). TN. ahow bint es rare 

at . Leas 7 Ashley. (puts out a detaining» hand) - 
By Now ; now, now, Please - Don't go tweaking his nose any more. 

  

32 .° 

~
~
 . CONTINUED (2) ae) if wan ‘ an ae Mt he asin A 

7 “Ments voices i ogre k fleck nid thee laa 
a Wally that's just about what you could expect from somebody 
‘ Jike Rhett Butler... 

; i dad everything but call him Outsidese. 

‘Rhett Looks over his. shoulder ‘toward direction of the 
dining room, smiles a little, and walks on across Bhs © 
hall. ont of scene. 

  

oe “ALL. except Ashley evidently in an ugly temper. . 

    
   

me Yankee coward, that's. all he tal “ts Fad eh EARg Bia 

ie . a Charles. “gtee a - ce a * we . a me Tah 
ee refused. to: fight. MLL : Cate rd 

4 sey omy ety tegg % s “a3 
te3 Be WSL SARA PO LH 3 ret ue a eg EA 

Same *s 

Ashley 

of FOU rea ae 

%» 4 . , - . 
ae of 3 renege af 3 

iVes ed shy | VAMCL 38 &, a Gr Charles 2% 4 waist Te 
ake advantage of me? oA 

tS 

" 53 

  

Mises to ‘Ashley (suiiing) | ee 
As he's. 

he heads Shan, JOURS eS ms eet: 

- Chétles 

o
y
 

a 

non (moves as: at to. ‘start “after "Rhate) 
: 

You may be needed for more: important. fighting, Charles. Now, 
LP. you'll excuse me, Mr... Butler is our | guest ‘o IT. think Tt11 
_suat show him around, / 

: 6). melt ye INT, HALL. an | 

oy. AS Ashley ‘c ‘comes out of the dining room,’ Soarlett muna. 

won’ motselessly down the stairs and follows right in back of 

“bv Rim until she comes to the open door of the library, She 

. int into She » doorway, unseen oy Ashley, and calls after 

S
a
t
 

T?
" 

Scarlett (whispering) wa 

” 
ha ooo 

“Past Psatl. : : . . : . 
crak ss sone aa ee te Co yg oe 

. belo Soho said etme a oe wt jele fee en td   | ae | CLOSE snot -asuizy ~~ . 

' Ee turns, startled... es oN Cr ON 

66 nin, DINING ROOM - GROUP ABOUT PUNCH BOWL. | ~ ae Ups 

Brent tgs ony ta Gate Eee 

He’ just’ refused to°take” advantage -- 
wt be at ee 
aes Wn ab ease 

  

 



  
U ,: 
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fF 69 

. ashley ee Ashley «= 

 W0. wee 

- Scarlett! Who you hiding fran ‘tn there? 

Be What are you up to? 
| other girls? 

  

cee What ts at, 

: os A se ores? 

  

oo on, Ashioy - Ashloy =I Love TOU65 wo ER MEMES oes 

wena Soariett! ~ 

a a3 I Love yous 

  

ae Well, ‘4sntt 4b enough to have collected evory othor man's — 

  

5 we 

ya ite 
tcf . 

"Oh, don't toase me now. 
“Leva youl 

  

oe oh, Zr. could never hate youl 

ee _ about me, because s+.0B," you do do care, 

os YXOBe | 

‘CLoss SHOT = SCARLETT - (FROM HIS ANGLS) » 

Peeking out of the partly opened. door, § she beckons nin 

7 eagerly 
Scarlett ae Let 22 2or 

or, LIBRARY. « SHOOTING THROUGH DOOR nro EAL, HOLDDS 
SCARLETT IN F.G. 

=: _ Ashley appears outside door,   Ashley (amused) 

Scarlett takes him by the Sleeve, pulls hin into the 

room, closes the door. ; . Coe 

Ashley (smiling) cet | 
Why aren't you upatates resting ‘Like ths 

4 ae . - was . 

(she shakes her head, ‘unable to speak; still with. yj 

‘’. Bis amised, paternal air) 
Scarlett == 

Scarlett triss to speal - as “ar she had sanething 

‘ wonderful to tell) ‘ ‘e eee 
fee sof ‘ ot 

‘scarlett (oiurts tt out). a Ie . oo : 

me ' - Ashley (4n a predicament, ‘edatressed)   
_ Seaotets (moves closers eyes on. Bis) a 

I Oe , as fa ee 

ye Ashley (trying ‘to maintain the paternal note) 

heart today? - You've always had mines You. cat your tooth on.   “Scarlett (moves even ‘gloser, with dosporation) 

Have I your ! heart, my darling? I 

Z. rove youd 

“Ashloy. (his hand ‘olosas over her lips; moved,’ 

' fearful) 

You mustn't say such things, You'll hate me for hearing them, 

Scarlett (jerks her head away) 
And « and I know you must care 

don't you? 

wt Ashley. ‘(her vehemence sobers him; in spite of 

himself, he says more then he intended | 

I care. + mao, wo, . 

. CONTINUED: 

eae | 

i 
i
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34 
CONTINUED (2) 

(then) 

‘Oh, can’t we go away and forget that we never had these things? 

(he walks away from her) 

Scarlett 

But how can we do that? Don’t you want to marry me? 

(follows him) 

Ashley 
I’m going to marry Melanie. 

Scarlett 

But you can’t. Not if you care for me. 

(her hands are gripping his arms) 

Ashley (he frees himself to hold her hands in his. 

Genuinely touched.) 

‘Oh, my. dear, ‘why must: you make me say things that will hurt you? 

(as she doesn’t answer) 

“-“How:can Is make. you. ‘understand--you’re so young and unthinking. 

You don’t know what marriage means. 

Scarlett) 

I know that I love you and I want to be your wife. You don’t 

love Melanie! 

Ashley (hesitates; then gravely, reaching for 

words) 

She‘s “like me, Scarlett--she’s part of my’ blood-~and: we 

understand each other. 

Scarlett (unable to understand any of his 

explanations and persisting in her 

. obsession) 

But you love me! 

Ashley 
. How could I help loving. you? You, who have all the passion. for 

life that I lack! But that kind of love: isn’t enough to make a 

successful | marriage when two people are as different as we are. 

KOU see, Scarlett, yous= 

L Scarlett (passionately) . 
Well, why don’t you say it, you coward! You’re afraid to: marry 

me! You’d- rather live with that silly little fool who can’t open 

her mouth except to say-- 
(in sarcastic mimicry) 

"Yes and "no" and raise a passel of mealy-mouthed brats just like 

her! 

Ashley (rises, his tone sharp) 
You mustn’t say things like that about Melanie. 

Scarlett 

‘Who are you to tell me I mustn’t? You led me on-~You--you made 

me believe you wanted to marry men= 

CONTINUED:
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. “omy 4 ie o : nn 

  

-* You did’ 
= can't think of anything bad enough to call you -- | 

w nov 

ae sofa, faces’ Scarlett. 

_ CONTINUED (3): 

. AsBley. (shocked) 
Now, ‘Scarlett! Be fair. Io never at any time <= 

. - Scarlett (going all out, shanty Irish) 
It's true. You did, And Itll hate you till I ate! 

"- Ashley’ extends a placating, soothing hand, She claps | him 
full across the face with all her strength, Horrified 

ne and grief stricken, he stands a: moment, stunned, then ... 
hay Sacly bows and exits. - Ce 

«- 
whe eh 

life. Her rage returns and she looks around her with the 
.. Lary of thwarted.and humiliated love, Her hand drops to 

a :@ Little table beside her, and she is fingering the tiny. 
. China rese bowl on which two Chinese cherubs smirk, She 
- £3" suddenly. aware of it and looks at it. She picks it 

oe , up and hurls it vietously across the room toward the me, 
fireplace. | . 7 ‘boa 

_ CLOSE SHOT - AT FIREPLACE. Janeth: conn 

“ The back of a sofa in the fee, facing the fireplace. 
The china piece crashes, and as the sound of the crash: 

a ends we see Rhett's arms raised: from the back of the | 
_ sofa, as if to avoid being hit. , 

He sets out a long-drawn-out- whistle and rises: from the - 

  

woe | Rhetp net ore Bow 
Has ‘the. war started? "ous, bank hes Wo La agrtasd: ra. 

| me at 

  

meme eee 

iE Scarlett is “B00, frightenea for a moment to even utter a 
~ sound, She catches. hold or the back of a Shain, her a 
vkmees going weak, oo wis. OPN aS wet ae we 

wie 

ae” Rhett strolls smilingly acrogs the room toward Scarlett. 

“wo SHOT - REPT AND SCARLETT 

mone ‘Scarlett (grasping ‘at dignity as S best: she saa). . 
Sir, you. = you should have made your presence known) . 

Rhett 
ees In ‘the middle of that peaufiful love” ‘scene? ‘mat wouldn's 

~- Rave been very tactful, would 1t? But don't Worry, your . 
“secret is safe with me. 

‘ 

, Sir, you. are no gentleman! — 
Scarlett 9 no 

CONTINUED: 

Scarlett: watches him zo a8 though watehing the end of her | . 

“ FULL. SHOn, *: . LIBRARY fo a Be mr geois Peer Lag RPT E a



  

  

  

1S 

  

9S ee 

es 

  

- CONTINUED. (2) 
Rhett if 

And Tou, Miss, are-no ladys . 

_ Obs, « 

ee. Donté ‘think I hold ‘that against YOU, 
we mach, charm for mee 

‘ 
wet ey, 

Scarlott | ' 

itm SS hint 
Rhett 

" Scarlett 

‘ mmott | 

1 ‘Se eg. 
wt, 
Vit 

  

paen 

we . 
wee ary 

Sant 
be ey et 

Ladies have never held - 

Yet 

* . ut fy POR ey ee 
wel 

s. ees tiers 

bios 

Jie 

- : te Li eee 

ose . . 
“ - + 

36 

Ve ‘ * . 6 . CL ueag a he 

ve (lsenukas over fran -sbarimmed tho 
toss 

ob 8 
wns di« set o ortetsse a ie 

og meant Lt as a compliment... ,and t hope to see more of you: 
.. When youtre free of the spell of the thin-blooded Mr. Wilkes,.. 

~y, 

wp 

vile rsaet you take a 1a common advantage of me, then you ‘tnsult 

"me ‘ 

vo. He doesn't strike me as half good enough for a girl of YOUPeee 
vn Wmas was. At? eee Your passion ¢ for living, ~~ 

ys matt s not cain, India. 
Soa naturally tlock to her. 

“Tons "Melanie, you're just too good to be true. 

ever aee 7 her going after your brother Charies?. 

‘How dare: yous 
", {she a 

oN 

if 
eo. ot 

, . 

Scarlett 
You aren't fit to wipe his boots). 

‘ Rhett (laughs and calls after ner) 

wit oe ote 

India's voice 

"Melanie's voice ., te 

Sho's ‘80 ‘attractive “the men “just 7 

TRUCKING SHOT 

With India, Suellen, Melanie,’ and another: ‘parl, who: ts 
a tittle behind them, as sney descend the stains, 

Suelien 

‘India 

tarts to run out of the room ina Page) 

- rand you were “going to hate hin for the rest of your: S useet> 

-.. Scarlett flings out of the Poon, steumtng the door Co 
. hind. her, Lo, . = : Soe tye Se Ta be Peete ae La fed “UE : 

so eg ar an . way ak 
’ Sam 
te oh 

~ 

Yeas..and | ane awa Charles belongs %o med 
rr 

CONTINUED: 

FRONT HALL - S WEIVE oaxs = "BY THE STAIRS 7 Fett tere TRE 

we Scarlett, angry, insulted): -her heart sounding,” ts walle” 

“ * dng toward the stairs, when suddenly she hears voices 

* and stops, shrinking back in the shadow of the banisterss 

Diantt you 

| Well, she certainly made a fool of norseif running after, all 

the! men at yhe. barbecues Pete, 
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C4 os conn zNvED (2). os es 
an | >. Melante » wey 

mF OY ; You're wrong, India. Scarlett ig Just) ‘nigh’ spirited | = and 
ors . Vivacious. 

a Another girl (leaning over. from behind them) | 
: Well, men may flirt with chat find of etek but | they don't 

oe “marry theme: on . | vo 

' oy ey india . . “ } 
eo hoo we EDP you: ask me, there's only. one Person she really gives a rap 

odin,» about, = and that's Ashley. © : . . o 

tn EA eae  Melante | - oe mo ; 

OE * aghtegt ° You know. bhatt. not trues * I think E youtre being very 

bo Sauk mean to here | ak i 
CO Tent , mo 

plea A . BY this ‘time the girls have come all the way down the 

i ar .. stairs and are starting to cross the hall toward the 
. me “front Boor.” by Ct tae gp at tate te Bye 

is "16 CLOSE SHOT - SCARLETT Bo a, 

ood wth {The girls have disappeared from Shot. : Scarlett, shamed . ~ 

Po Be - and horrified, raises her fists as 1f to pound at the 
ee “stair rail, Suddenly from outside we hear a wild, | 
a i ghrill ery - the Rebel yell. The cry is picked up by : 

ye Ray * swenty or thirty other male voices and grows to a deaf- _ 
‘ening roar, A couple of male guests appear in the hall. 

yo and race past Scarlett, Others start swarming through. 
oo. oe ‘the hall, running toward outside. She pays no attention. 

we «> J. $0 the commotion. Dazed, she picks up her skirts and 

\ r “Oh, | :gtarts to race up the stairs toward the landing, against: 

ae " Jacki the tide of girls and women who start pouring down the 
-and tgstairs. Ad lib voices of. both men and women from oute 

fais -eaide and inside: | 

_ meats > Women (running downstairs) . ‘Men me 
o> ha As Ltleey At last we can figntles | 

t “Srgts war! It's comelses _ Yankee thievesl... | 
Isn't 46 wonderfull...” , “ ""  Wetll leave Gonights sey, 

; sc A wap = with battles and. eventing? Send tor the horsestses . 
. - - Let's go SOL eee ; nO Sear ay : . 

} , . , .. * . . : me ee 4 ave 

Ls a7 . INT, ‘HALL | - CHARLES HAMTDTON howe " 

poo. Dog at 

. 7 Charles, wunning: in from outside; sees Scarlett. on the . 
wo fhe: s landing | above, him and calls to ‘Rert. ce BES. a 

| en wo Qharles 20 dae Le rocky sal 
Se Mise ‘otHaral . : mo Oe 

( > 4. te weqapece nue wastmeie 
Nee OE “78. CLOSE SHOT - ‘SCARLETT’ - ON LANDING | - pe aes vee mri isa 

re Charles! voice TS 0 i Whalen. . 

- . Miss O'Haral : no : Ce : 
ao | CONTINUED: 

 



  cent nay 
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mB - @onrinvep (2) . . - he me Poypt ] 

, . Searlets etope | and turns, annoyed, Charles bounds up the ) 
ot Bets ateps to here ; a oo . a 

NO! . . Charles on, nd | 
| Isn't it: thrtlling? Mr. Lincoln has called for. soldiers - - 
‘. volunteers to. fight against: Use ne a, j 

-  'gearlett © en | 
ty - On, Liddle-dee-dse! Don't you ‘men ever think about | anything ) 

se important? , . So, . an) 
charles 2. ee | 

a ae is But ttls war, Miss O'Haral: ‘and’ ‘everybody's. going off to ene | 
: Pi SB ‘They! re going: wi gnt aways . I'm going, tool . : 

Che | oo Scarlett (thinking < of Ashley) oo so 
*s Branvbody? . TE oy Tyke ote Foo: 

  

   

    

    

a . She runs: ‘to. the’ window and Locks out, aearching for . 
7M ,Ashley.. Charles follows her, but. she pays scant abtens—_ 

tion to him. : my % i on soe, vob EP tt ty i 

Charles * . — Tos he 
a ony Miss 0'Hara,- will you be. sorry? To see us | BOs Imean? 

oe Scarlett (sarcastically) — a ee 
woe I'll‘ cry: into my pillow every night. St ne 4 

i> Charles; misunderstanding, takes her hands ‘Scarlett 
=e atill searching. through the ‘Windows . . 

‘ | Charles DE A tee 
” oh, ‘Miss O'Hara, I've been wanting to ask you - but I was ee PY 
‘geared. But I thought perhaps now - now that we're going . ; 

“oo and you say. that you'll be sorry - Oh, Miss O'Hara, I told Ay 
: ° you IT loved. you. I think you're the most beautiful girl in |. | 

May the world...and the sweetest, and the dearest. Iknow I. i 
aes couldn't hope that you could. love me,e. 

be: “oUEXTERIOR = SHOOTING FROM INSIDE THROUGH THE WINDOW - 
cas" (FROM SCARLETT!S VIEWPOINT) : 

et Amid the confusion of horses being saddled; of men aaa”? 
“women running in all. directions; Ashley, on his horse . 

pee in the driveway in front of the house, lifts Melanie oft 
pot, the ground into his arms and: kisses her. 

‘Charles! voice oo 
tm so clumsy and stupid...not nearly good enough for you. 

wo, But if you could...if you could think-of marrying me, I'd do 
ee anyehing in the world for you | - just anything, promises 

OS . TWO SHOT - CHARLES -AND SCARLETT ~ Ar WINDOW ON LANDING © 

Stricken, Scarlett turns back to Charles, me 

"2. goyprnvep; oo 8   
  

 



  

    

  

  

  

| Setters . 7. . . : gudy vet 
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gO 7. _“ConnTTED (2). 

  

a TL 3 gSgamlete he, eaters tans , 
= Waat dia you say? es ae be S 

oF oy Charles (abashed) - 
es Miss Orava, I said would: you marry me? : 

en
 

j-
 

: ee Be ‘ysl Seanlett (looks at him slowly, waits a moment, 
CE oat! --. then speaks with determination) A 
. . : Yes, ur. ‘Hamilton. “I will... . hrsehS 

"ohne ECESIC. \ cnamlea (delizious with Joy)” oo eas 
vv Zou wit. You!ld marry me! You'll wait for net 

. “he Po ae “Shehi or ‘ 

Peat y ‘Scarlett. (lowering her eyes) Te 
‘Oh, i - tT don't think I'd. want to waite _ Cte    

    

Me ago ot or Charles (scarcely daring to. believe. hte ears). 
“* You mean you'll marry me before I go? ; 
mee (she nods, avoiding his eyes) | 
ne oh, Miss O'Harase Scarlett! . 

Bae - . (just to call her by her name ‘ta | ‘an, effort and a 
wo "> thetll. He takes her hand) | . 
; When: may z Speake to your father? — aby} 

e 

Scarlett 

VC el fee : 4 . wat ! 

Ene . Charles (grinning all ‘over his ‘face with Sev) 
ve man go now. I can't wait. Will you excuse me...dear? .. 

: (the excitement of saying "dear" is almost too. 
el, amoh for him « he lifts her hand to his iips, 

desing it again and repeats:) .. .. ee, 

' (he runs down, the atains . and off, three steps at 
a time) , 

  

BE “ANGLE. SHOT: THROUGH. WINDOW, ~ NITE, SCARLETT iy cLosE uP, 
eat me amy THE FOREGROUND : 

" he Scarlett , Looking out. the window; sees Ashley riding 
Re wo away, waving back to Melanie who gazes sorrowfully after: 
bs ame her hands over her mouth, : 

Dire tS :-Gharles! volee (exuberant 084) ° 
3 Ur, O'Haras Mr. O'Hara! wt da hiseg 

a Scarlett 1a wretched, heartebrokeny: 

vee ‘" * Scarlett (in a forlorn whisper) ¢°":+ 
“ J | pos ORs Ashley, Ashley. aa ; , . : weedndy 

oe , L FADE OUT. 

  

» oe 
Meet eye et woe. set os 

‘wht 

g } : . FADE IN: a - ae nt . “ * fy . oN, PARLOR AT TARA = Nicup #0 Se. A 

a The reception altter Charles and Scarlett's marriage. The 

. CONTINUED: . 

" The aooner the better, eo 4 a eiek ie Loa, BRR ° 
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i () 82 CONTINUED (2). 

I» mE .. room 1s Lighted by many ‘candles.. Scarlett, in her 
| ps ; . mother's wedding dress and veil, stands in’ the receiving 
oon j line in front of the mantlepiece between Charles on one 
eo” = * side and her mother and father on the other, receiving | 
t. “.° GOngratulations from the guests. Charles is in the uni- 
i .; + form of his. troop. ’ 
/ : vit, The impression of a great many guests should be gained 

: “> fromthe babble of voices, from silhouetted figures on 
ae : . the wall behind the receiving line = and from the people 

i ” F o dmmediately ahead of and immediately behind Ashley and 
| “1. . Melanie, who,.as we pick up tho scene, are the ones 

‘! gongratulating Scarlett. and Charles. , 
7 -» (Some of the men we see are in uniforms of their troops «. 
Be, : Ashley, too, in uniform) 

: C... : ee Melanie - (kissing Scarlett) 
4 Scarlett, I thought of you at our wedding yesterday. and hoped 

I . Yours would be as beautiful. And it. was. . 

: ne . Scarlett (Like a sleepwalker) 
C . Was 16? ‘ , . . ts PNUD By . 

Ne j 4 Melanie (nods enphatiéaliy) 
: . "Now we're really and truly sisters, 

pe
 

   

  

      

o
o
 

“Dontt ery, 
Tht be coming back 0: YOU. 

tee. 
. * de 

, Mélanie moves a.step forward to Charles, 

out:a word. “He is embarrassed and avoids Scarlett's 
eyes, He takes Melanie's arm and moves off with her, 
Scarlott. turns to. look after them, tears coming to her 
eyes. . Charles sees this, but mistakes the cause, He 
Looks 
pers: - 

. 

Charle 3 
darling. ‘The war will ‘be over ina few weeks and 

Scarlett ‘now really atarta ‘to ory and sob as. she Locks 

  

Ga ab. aim, and we | 
eh ; ; Ce Oe ALPES OT ot i; FADE OUT. 

a obs ay waite tse) a 
! wie’ PADE IN: ov a 

i: BE SWORD - ON TABLE. - CAMERA SEOOTING FROM ABOVE . i 

ae " A sword, in its ecabbard ‘lies ‘beside an. open, “hand-written 
a .. Letter, CAMERA MOVES DOWN into CLOSE UP of letter, The 
i 7 yirvso-} paper is of an inexpensive type of Confederate grey, 

, i ) On « faintly ruled. - CAMERA TRISES DOWN to. the Lines: De 
por . eo he 
i co Og = : : ‘ ey - i. a! ee, ‘s . "Head Qrs. ot . 
! x Cc . 3: . fe ? ee er P Mea, an ey Hampton's Legion a +: 

ty | Pe - * """ Golumbia, S.C. 
je oe! leat So 14 June, 1861 

  

  Bye ubst! uy dear’ ‘Madam 

oD ‘would have. advised you “of Capt. 

: “CONTINUED : 
  

“yshle J, coming 
up behind her,: bends. to kiss Scarlett on the cheek withe =~ 

at Scarlett rovingly, | presses her hand, and whis= ° 

  

   



  

  

vs ae Co aes 41, 

oY | e300 CONTINUED (oe CO | 

- (- \ re Hamilton's Lillness had. he not ae a et , } 
pa ke Eo Sue's J-Pequested otherwise. one. oa pidGerd and teskeneds’ 

rp beer oe nti Herewith I send you his sword. are a 
mot. May Lt console you that Captain 

7 a vg theta! Hamilton made the great sacrifice a 

| a ar ye Wass 2s for our glorious Causes cut etehe oe 

bee Oe a CAMERA PANS DOWN. on, yttyldeda dal tke 

  

“ Though he was not vouchsafed a ate ATT 
pe hero's death upon the field of 0 et | 

yvgowitw glory, he was nonetheless a hero, 2.0000 hl: 
'. dying in camp here of pneumonia, 

  

   

     

le a following an attack of measles. 
on - My Lite!s 1 ene cany sora 

\ . hs I am, Madam, very. respectfully 
} . : Lot oe : wo . 

ho. Davlirey, . . Your obt. serve. . : eee - a : Ca 

a Beings s+ Wade Hampton co , pe : 
ob os wer! "'". Gol. Omdg.e" io ienk he oe etna gtobdkonly: i 

' S Me, eo ve Laat ete - DISSOLVE TOs , oe 
i : OW, ii ne a . Fe zu wes 4 ‘tens 

- DGaear tt . Phau, t, “4 Saas . : ; ! —— ae “8 og woe 

Fee eb Ges rably INT, “SCARLETE'S BEDROOIL = “chose. ‘suo? - -SGARLET?. AT. 
oft, Pee, / MIRROR, DAY 8 axe 

wt : ‘She is trying on a widow's bonnet. She regards her own 

: we pe Pt ee a3 image with disgust, takes off the bonnet and reaches out 

ope, ae pe .of scene, CAMERA PANS A LITTLE to include what she is 
) OR soe eS ‘peaching for. It is a modish hat of brilliant hue. . 

PO. Bo sp a Gs. 1 CAMERA PANS BACK as she tries it on and regards herself - : 
ave yin the mirror with satisfaction. 
“". Reflected in the glass may be seen a door behind her 

coe Which opens, and Mammy appears. . 
| . . te we te Maas . 

~ 
e 

a
o
e
 

: 
a
 
i 

    
Mammy : 

  

- Scarlett! 
. oe . . nae fe 4S abe tea eda) TARO gees oy vee Pay eens 

3 . ee ee soe te we eS Te ae y Tiah wot 

( edo ee Weld, t don't care - i'm too. “young, to be. a a widow! So Eee | . 

  

    
age as = po Maxany (sternly). a 

] , oS ogee Miss Scarlett! ; 

on ae wo! Seaplets takes: off the gay ‘ponnet and pieks up the black 
I Us one again. 

pS Searlett (coldly). 
— # ob - id Just gO around ‘searing people in that. ening. 

LS Joe : M ok 

= You eints “supposed to. be around people. You'tse 5 tn mourning, 

Tc Scarlett Pe ce yee. po ae 
OP vo.) 0 For.whatd ee ve SE : fons 
Be (throws: herself’ dom on the bed and cries) | 

~ Pe Se. GON IENTED:      



  

  

94 a | _ coNTRTvED (a) - 7 “" 
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"- Soarlett ‘(cont ta)" 
I ‘don'ts feel anything. . Why do f 

Ellen enters, ge aoe gpapolilenty latte, 

ws a “ " " gizen ‘(qutetay) Ea 
1 What ts ate : one 

| ‘Bien’ comes ‘torward to Scarlett and sits down on ‘the a 
bed speaks Benker ye. fy seg SMa anibiey eek 4 

ok at 

See ~~ 

. " gearlets. (erying) | : vt 
~ My life's over - - Nothing will ever happen ¢ to me ‘any more, 

é 

wh ‘a3 

  

a Ellen ‘(patting Soarlett) ., oa ee ves 

Scarlett (sitting up and Looking strickenly | 
at her mother) 

  

Table to ge to any parties = but looking this way, too <-. 
(throws: herself back on the bed and: sods) 

at
te
 

C
e
 

T
e
a
 

” 

- Bllen (patting Scarlett's head) 
'y don't think you're at all horrible. It's only natural. to, 

a want to. look young and be young, when you are Young. . 

  

he 
oo Se oat. 

mo! (she has put her arm around her) . . 
ee on, Baby, how would you like to go visiting somewhsre? | 

ree Savannah, perhaps? an . le web bitte cg. 

an ‘Scarlett (sobbing) cow) t wnt qupele ta 
What, would zr do in: Savenheh? te ee ae 

: . AB Ge Ray wala 8 fee i 

Soe ge oe Ben ‘ ous 
“Weld, Atlanta, then. There's. Lets going on there, and “you 
could stay with. Melanie and her Aunt, Pittypat <= — 

Scarlett stops ebbing -: - , after a moment of stienge sits 
Ue , v Of he

 
i
 

mee, Be “Soarlett - : hate, Tee Acts 
.+, Melante! Yes. Yes, I could, couldn't ‘I? . y* 

85)... CLOSE UP - MAMI cs Be ania | et ' She realizes what Scarlett is up ‘to, ‘turns away with a 

gesture of knowing. disgust and busies herself with 
something on the bureau, 

66..°- BACK TO SCENE © 
Scarlets { jumps up and throws her arms around - 

- her mother, accepting the idea) . 
: Oh,: Mother, you're sweet to me, sweeter than anybody in 

CONTINUED: 

  

have 0 pretend ‘and pretends 

Baby, what is 16? ey ME pees Mowicety y EAL Ga eo : 

ae oh, uother ; “Zr know you'll think I'm horrible. But I° just” she. 
‘ cantt bear going around in black, It's bad enough not being . 

 



    Se ET ys nena Str , ence 

  

RY Lo Bg oo “. CONTINUED (2) — te 

, fy Lo ee - -Séarlett {oont'a) , Morte TEL eis Wore, 
ay - the world, - L va sage an “eH at Mer TRE aM te tas 

oe, So Scarlett sees Mammy's fase over “Bllen'a shoulder, ‘look- | 
mo wt oe - ing at her knowingly. . i “3g cae ote oe 

   no See Es : a caledice " can 
me rar *. Ellen - v Boks: wth onG 

bo ee os ek Youta. like’ Lt, really? et 
oC Sop (Scarlett nods slowly) i tip Toei ten 

, os Eee All right, then, Now. stop your ‘erying “and. ‘smile, You can 
Pe ae take Prissy with you. . 
Poe ng - rises and turns. to Mammy): . _ 

Pe Se cate meee Start packing Miss: Scarlett's. _Snings, “Meng, rin go write ... 
poo So oa JY > éhe necessary letters. a oe re 

Oe PEER . (she exits) - — n 

Scarlett (sitting < on the Bea, staring. pape 
2 Tet ee me Surously ahead. of Bers whispers: ) 
= Atlanta. .! . o oa oe 2 

an oo Ne 

03
 

ea
 

” 

( cH 3 wha fat Mamny (grimly) Ren ely , 2 

nt : Savannah would be better for you. “yout jus! git in srouble | 
B - : An /ASLARGE, oo 4 . " : : , 

ney eta | ntieig hot. 
po . ‘Scarlett (gaditily) 

* “What trouble are you Seung about? 
ae wie .. wna FESS PED Aee . 

* : Mammy. ’ ; 
oon > You know what trouble Ah's talictat about, Itse talkin’ about. | 

Soest ee ak. Mistuh Ashley Wilkes, He'll be comin!’ to Atlanta when he gets: 
ye fotet his leave - and you sittin! there waitin! fot him -- — oo 

os Dope (hisses it) et 
et ; fest dike a spider. He belongs to Miss Melanie andes.” 

    

  

a . Scarlett (who has pisen and walked slowly to 
oe : Mammy. She speaks. grimly and tedty) 

‘tow 80. pack By trunks ike mother SanGe 

suka ule Gane? oo Peaeee "DESSOLVE TO: 

  

=     
hoe PD an CE. ATLANTA ARMORY - . (COSGROVE) | - MTG - ADIT, “e682 

| ; | ee | A. huge banner strung across the pudding, reading: = _ | 

A et MONSTER BAZAAR oye | 
age fee int) 0) FOR THE BENEFIT OF ATLANTA'S | | 

pS Sigg Btn Use ro OWM MILITARY HOSPITAL 005 HS Sew 

oo fe a  DESSORVE POR 
SPN Ee EEE IE Oey ah casi le ohatpmering 
OY fea INT; BAZAAR LONG SHOT) Po) te kbs tee 8 

| a de wed on The great armory drill room Ls decorated for the occa-= : 
. ‘sion, Around the walls are little booths with pretty   a ree oo oo gonpmen : 
  

 



',     

  

    

gg. 

gg 

    

oe a | . .. Aunt Pittypat ee 
roe But Scarlett 13 living under my roof. ‘80 they all "thank I'm 

. oh responsible for her. . att cals se 8 
“ .(she shudders ) tones rt - 

_ And. for a widow to appear in public : at a social gathering! 
"Every time I think of it.I feel faint! 

te os ; Melanie (patiently) wee ee Po 
eh “But, “Aunt Pitty, you know that Scarlett. only came here. ‘to 3 

oO help raise money for the Cause. It. was Splendid of her. to 
~ make: the sacrifice. Doe Be 

“SHE CAMERA STARTS TO PAN, as Melanie continues to sal, . 
: to a CLOSE SHOT OF SCARLETT, who. is leaning on the 

vat counter of the booth, from inside, looking very demure. 
CAMERA PASSES HER FACE and starts to move down to her 
feet. 

™ . Melanie's voice (continuing) 
_ Prom the way you're talking, anyone would think she came 
oe ‘here to dance instead of sell things? : “ Jie 

ay By this time the CAMERA HAS REACHED Scarlett 's. feet, 
et peeping out from under the skirt of her widow's mourns 

ing. She taps them in Gime to the music. 

1 . AUNT PITTPAT AND MELANIE - AT BOOTH 

44 

‘CONTINUED (2) 

:., Atlanta girls in attendance on their customers, The 

convalescent officers of the Home Guard and of the 
Georgia militia in their bright uniforms. 
‘lit by candles in donated candlesticks, The walls are 

_ decorated with flags, bunting, and ivy vines. At one. 
- end of the hall is the musicians! platform, decorated 
with palms. On the wall behind 1t, draped in flags, - 

& ‘are the portraits of Jefferson Davis and Alec Stephens. , 
¢ 

/ SLOW CAMERA ANGLE = ON DANCERS! PEET 
foe as they. whirl in. ‘the dances. |, 2, 

eee has : ot yi 

fae. 
en Ce es SWING CAMERA TOs. 

sai standing in front of their pooth.’ oz 

Aunt Pittypat : They're all whispering, and I just. inow its about phere 

- Melanis 
“What's Lt matter what they say, “Aunt pittypat?™” 

"Aunt Pittypat starts to surn away, befuddled and upset, 

CONTINUED: 

  

et py gen is filled with dancers in bright evening dresses, | 

‘The room is. 

oO 

ae etteine. 

4 . . tae ” . . ry rh re a > >? aeige et Meee 
OT ‘ a a ASI a ge ut ahead os de . . 
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CONTINUED (2) | 

Aunt Pittypat ay 

65 

- Well, Ita better go and explain 0 everybody : 80 ‘they ‘don't | 

  

Sees oo ‘ee 

_ think we're all fast. _ nts 
‘ a 

She exits...ag a ‘bugle ‘blows: ‘a ‘fanfare off scene and 
Melanie and Scarlett took UR) and Scarlett: Starts out 

.of the booth, == Lon 

MUSICIANS' "PLATFORM oe 

’ The bugler finishes. 

@ long roll on his drum, 
“quiets down. 

Dr. Meade 

. our magnificent men in arms. 
(reads from the slip of paper in his hand) 

  

: < oe 

    

ee 

  

dats 

% 

. 
ow : 
Bh kn ge oo e . 

. 

ts “- . 
7 SR 3} 

Res Se DRy MEADE. a 

_ LONG SHOT - “CROWD , oer we ead Os 

Dye. Meade steps forward from the 
side of the platform. The little darky drummer boy gives © 

The murmur from the dancers — 
Dr. Meade raises his hends for. attention: 

zr have, important news - glorious news. Another ‘triumph for a 

“ae * General Lee has completely whipped the eneny anc. swept | ‘the 
oe . Yankee army northward, from. Virginial oo 

“Cheers and: oxeitenent and applause’ ‘tron: crowd. ebay” 

‘ Dr. Meade pute his ‘and UP for silence and the “cheers.” 
die: down. 

- ft ANY 
“Drs Meade. , 

FOLL SHOT ~ THE BAZAAR « 

Dr. Meade (continuing) 

S. . ee 

voce sogteee wh et 
othe Sash a we 

‘and now © a happy. surprise for all. of uses We have with us. 
‘tonight that most daring. of all blockade runners, whose fleet - 
schooners, slipping past the Yankee guns, have brought to us . 

“, Here the very woolens,. silks, and laces we wear tonight, I 
: " pefer, ladies and gentlemen, to that Will-o'ethe-wisp of the’ 

bounding main «= . a . . . 

(SHOOTING. OVER DR. MEADE) 

ee ee none other than our friend from Charleston m= ged 
er (gestures grandiloquently) “ EG 

| " @here ts a general stir as everyone turns and gazes in 
via, tha indicated direction - toward the side of the hall 
wits where Scarlett and Melanie's booth stands, The crowd 
“'" applauds. . 7 

"-- LOSE SHOT ‘= SCARLETT ae | 
~ who now stands. next to. Melanie in front. of booth. she 

CONTINUED: 

. is 
. be ew. 

y wt . 
‘ - eS 

. . ° 

‘ ie fwtag: . 
ne ‘~ ~ of .* , 

: wes od 
yet 

  

   



  

  

  

  

. 96 . Lvhl 

98 ao 

tee “De “23, .They oheer madly as Rhett steps forward, : clicks’ ‘has: 
; beets, and dowse He takes. a. step. nearer ‘Scarlets te. booth, a - ay, a. 

begs ms a ioe CLOSE SHOT - SCARLETT - (MBLANTE IN B. Gey Ap “FURTHER 
ode 7. MSP. END OF BOOTH) | 

eee vi ' Scarlett: looking up in amazement and L frigate. Rhett atepa’- 

: oy Sa Fin Close to her. . Scarlett, alarmed, tries to escape 

Neh get 

    

"OM by yee? oo. Bas 
a re 

0 Wee, pi ay 

Tht kind of you to remember, Mrs. Wilkes. 

“CONTINUED (2) oes : 

has been applauding mechanically. | While ‘the applause 
Way 2 ‘continues, interspersed with women's cries of approval: 
yeuy and Rebel yells from the men, she looks off scene and 

suddenly stops: clapping, as ahe (sees? 
1 

“cLosE SHOT - RHETT BUTLER - (Fron SCARLETT'S ANGLE) 

| Be Dr. Meade's voice (continut ng as ‘the applause 
cag ARR oo “Subsides) . . 
So, Captain Rhett Butler! v 

wes 
ry 

_ Rhett: smiles “arrogantly, ‘almost. contenptucusiy. 

  

LONG SHOT - CROWD APPLAUDING 

“: through the entrance into the booth. Her dress catches 
an on the boards. — Rhett ieans over to. release her skirt. 

Vista we - Rhett 

- (releases her “gkcirt) bth ob net 

= Scarlett, still Looking for an avenue’ of retreat, ‘tries. 
Oe almost childishly to get away. Melanie cones . over to 

Rhett, holding out her hand. =« . 

Melanie — 

Fou iast at my. husband's. home -« - 

Rhett (takes her hand eravely) 

we 

“Melanie (with a half gesture of ‘intreduction) 
Did you u meet Captain Butler at Twelve Oaks, Scarlett? 

' Searlett (sharply, not kmowing what to say) 
od (Yea. I- I think go, 

‘ 

* . Rhett : 
Yomi’ for ‘a moment, Mrs, Hemdlton, It was in) the library. 
Yous. .ePee had broken something, 

tone: Scarlett’ (glaring at hin, put trying to con= 
wo trol her voice) 
Yes, = remenber your Captain Butler. 

- CONTINUED: 
ae ee eee = merci me ome mem ame 

‘rants so 

: i_~ 

t PT a” 

wal 

Captain Butler, it's such a pleasure: to see you again, I: met - 
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a 47 

_ CONTINUED (2) 

coon. Rhett Sates 
May I offer you my sympathy on your bereavement? “ry heard of. 
your marriage. As brief as it was « sudden. ‘ Le 

ne Scarlett: (sensing his mockery, and asia) 
thank yous”. 

“Pett (begins fingering the various wares on 
_' the counter ; 

And now, what are’ you. ladies selling for the Cause?) .o. «5. 

* Before Scarlett on. Melanie can reply, ‘an one-armed offte 
-ger-in uniform comes. into scene carrying a split-oak 

_ basket over his unwounded arm, It is full of trinkets 

‘of jewelry. . . 

Ee Basket Carrier - (nolding out ‘the basket) 

our noble Cause. 

a BORe seamless: a 
a We're not wearing anys We're in moumninge | 52, 

ie se SF. Basket Carrier my are 
eee t beg your pardon, - oe 4 

whe wt ste bows ‘and starta | to turn away)... 

  

geet, > wy ‘ or 

See "Melanie (sincerely regret) 
et i'm 30 Sorry ss ; . 

host hay Phas " Rhett ‘(notioing Melantots “distaess) ° MAKE 

‘ a (takes from his pocket a large gold edgar case ‘and: 

AS On Beale of Mrs. Wilkes and Mrs, Hamilton, 

rs a ‘Basket ‘CarrLler . ° 
vio o> Thank. you, Captain Butler. tae edn tee 84D 
Pw, aoe pip, (Starts. to. curn : away again) wee ey ee 

wey aoe 

Te : Melanie =. 
, Just a moment. = please. 

we . (she removes the wedding’ ring “trom ‘ber: ‘finger, “and 
: ,, @rops it gently into the basket) |    . wee 
eons “ i 

Here. . Me . eo, 
’ vole : . . oe eed aids 

. . eo. . g . ‘gee 8 
4 wie te Om 8 “Basket Carrier pe cp thas 

o But itis. your y wedding ring, Mates . 

te stp he. |} Melante. Stile gird ivade, | 
a It 3 ney help my husband more = ‘oft my ‘gingers: 6. pot a 
pe | (she turns aside to hide her tears) " 

CR PA ‘Basket Carrier 

i - “Rhett (sincerely) . . 
That, was a very beautiful thing to do, Mrs, Wilkes, 

CONTINUED; 
Q 

  

ates, the Confederacy ass ‘for your. Jewelry er eon behal? of 

as the man turns back with the basket, drops, it in)  



  

  

wf 
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-99-l0l os coNPINUED (3) os pi a 

mo ‘Scarlett, not 60 be ousdone » yanks off her Own wedding 
ee PENS te ba at tte 

vole “3 Searlats . 
| ‘Here = you can have mine, too = "tor the Cause, — . eT 

acta ‘(throws ring into basket; she watches. Rhett an 
oo, | wadting for approbation) © “ vt | 

ame ON pee _ | a 
ee \ _ And you, Mrse Hamilton, a know just how much shat means to ; 

me BA {Dre Meade ,(numrdes | up’ to. booth)’ fa Bia art nat 
, Melanto} = ; . oy oo ! | 

. . “Melanie (tuina)  ewittay Decree ah, 

“Yes, Dre Meadows. | oR SESE EP ae Oe 

oo —— - ™ “Dr, Maade ee ow Laerries wh his, Troan, ae oL . “ 

A t need your” ‘approval for something we want to do that's’ = ! 

rather shocking. 
. (to Rhett and Scarlett, taking ‘Melanie ‘bythe arn}? , f 

oe wild you excuse us, please? a 

" . , (leads Melanie out) Se er ee . 

. _ Rhett bows. When they ave out of earshot, he ‘urns on oS 

“Scarlett: tate D | 

erent oe Rhett . , os 

; 22° Wel,’ Itll say one thing” ~ the War makes | “the most peculiar 

rae “gearlett * oS 
ks - Iwish you'd go away! If you'd ‘had any raising, gould. know - 

- I never. wanted to see you again. 

- “Rhett _ . ‘ 

me a, Now, why be silly = you've no reason for hating M@e Trt 

Tol. Carry your guilty secret te my ETAV86 

Scarlett: i 

" (garcasticall y, but slightly relieved and a " ghade » 

vo. more friendly, she speaks like a silly child) 

- Oh, I guess I'd be very unpatriotis to hate one of the great 

: -heroes of the war, Captain Butler. I do declare I was sur- 

prised that you should turn out to be such a noble character, 

Ae 7 Rhett. (laughs) . 
I can't bear to take advantage of your little girl ideas, 

Miss O'Hara, But I'm neither noble nor heroic. ce es 

¢ 

Sen . oo Tite 

a
l
 

> 
a
 

: ° vive! Scarlett (surprised) 
. But you are are & 4 blockade runner << 

ae ae on Rhett = o me o oe Pe a. 

For, profit - - and A profit only -- te 
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* CONTINUED (4) " 

Scarlett ” 
- ape: you trying to tell me you don't believe: in the Cause, oo 

  

ban 103-108" 

Tn Ub I te 
ee bts 

ae 

. . 106 wh a 

  

| SEY 

Cane ‘roll of ‘the drum will. open the bidding. 

Captain Butler? 

She "Rhett | ph oo . . tt 
" Sy believe in Rhett Butler” - ‘He's “the only: Cause I now “The 

o. “rest doesn't mean much to me, 

Tepe mae ite Tf diate 
102: “MEDIUM SHOT - | PLARFORI ere me Smee TS 

Seis 

The bugler steps back, and, Dry Meade | comes to ‘the center ‘ 

a of the platform. ¢ . 
ot “- 

“Dr. Meade 
And now, ladies and gentlemen, .a startling surprise for the 

- Penefae. of the hospital. | 
(he laughs. . The crowd, laughs with him. ‘Then, as if ~ 

= announcing the most startling thing in the world, - 
.Dr. Meade springs it:) 

Gentlemen, if you wish to lead the opening reel. with the | hady” 

“of your choices = you must parEesn fer her! . oo 

: SERIES OF CLOSE UP REACTIONS og 

.. LOUNEs girls - giggling, delighted. .; 

Group of young mon - extremely pleased. 

USLY. Tover the hubbub from’ the hall, ‘young “ostteers ‘gtving the | 
Rebel yells . "Ee=ya-oe |" . : 

Dr. Meade's voice lover Hubbub) 

/CLOSE UP -. SCARLETT ' 

art. gg the drums roll, She is eager, intrigued, and ery 
ete tng. to hide is bp oo gcemd cad uaebve:nd > - 

: GHAPERONE'S CORNER a gt ck aebtcn altace” 

“Mrs. ‘Merriwether comes “up and accosts Vers. “Meade who as 

sitting next to Aunt Pittypat,. 

° vo Mrs, Merriwether 
, Caroline Meade, how can you permit your husband to conduct 

this - ‘this slave auction. . . 

Mrse Meade ’ \ ot 

Dolly Merriwether, how dare you criticize ma, Melanie Wilkes. - 

told the doctor that if it's for the benefit of the Gause 43 

was quite all right. 

CONTINUED: 
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CBRE “20 Aunt Pittypat 

40a “FULL SHOT = ARMORY - (DR, MEADE IN FG SHOOTING FROM 7 

50 © 

107. CONPINUED (2) 8) 

i MNS. Merriwether © 
She didl 
oe (euazes at. Aunt reset) 

wm 

Oh dear, oh dear, Where are my ; sulting salta?’ z tain I 

| gal) fatnt. Tee Ce Bie Be de eage say Se ay ae Te Ty} . . Nes ¢ 
a. Se EL Bae’ WAS ‘Bag 

=~ 35, “. . 
+ aad ar Nar, a ean” Pree 

he Mrse Mersivether “og tewdls Pens che 

a Don't Fou dare faint, Pittypat Hamilton, ‘If Melanie, says 

fee ait rights 1 ia all nh ht, ; 

yee wow 
_ oo" > 

“
 

i" 
.-

 

b
e
 

t
e
 

fA
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os 
: 

, MUSICIANS "" = PLATFORM) 7 wR a BE nd 

Cage a Dr, Meade a oe 

1 Come, gentlemen. Do I hear your bide? Maxe Jom offers. 

pine Don't be bashful, gentlemen, |: rhe, oi as 
. » 

Co 

  

Rs - Rene Picard — 
iy Birenty ¢ dollars - - Twenty dollars for Misa Maybelle Merrinether! 

  

ole Another Officer — 
i. oh Qwenty-five dollars for Miss Panny Elsing! 

Date Dr. Meade 
‘ Only twenty-five dollars: for giving your favorite tea the o 

ed outstanding honor of leading the reel? 

. Rhett!s voice (from crowd) : mati 

"One mmunded and fifty dollars in gold! 

   

    

, ‘Gaspe of surprise from the crowd, ‘then a cheery. 275 

renee “s+ Dr, Meade a ae wee Sie Rot aa as 

Me For what : 2a, sir? ne 2 UNS TTA REG IT AS ee 

on oo" pets (wallet ng toward the platfora} . 

. cy For vrs. Charles Hamilton. 

t
~
 

n
e
)
 

t
r
 ~ 

ne turn and stare at him,. 
ire 

. 

5108 CHAPERONES' CORNER Co harngeka.! ata Pimieret Poants 
a : They all BasPe | - ee 

110-. +. CLOSE UP = SCARLETT - Peete 

. a reacting in amazement . . . 

  

aunt Plotypat (confused) — Pe 

es 7 The general laughter and murmur ef voices ceases abrupt- 

or “i, ly. There is a gasp of surprise. All those about Rne ss 

  

   



    

  

  

    

wo a, es re . ' $2 

cosy Ya Los SHOT’ - (DR. MEADE 

Oe Dr Meade (shocked). cet bee 

Ee For whom, siz? oe BR Me Se Mba tat 
we we ee a a rt Te he EE, 

4s Ge . “CLOSE SHO? - | REED? ‘IN CROWD 

bo ma Le ‘Those’ about him are gazing at ‘him ‘tn “amazement. ‘and dise 
co ot..." approval. Only a slight curl of his lips betrays his 

Pee oo" dnner amusement. Ee casually ® trolls a Aiittie nearer the 
° i Stati orm. . 

cet oy, Sage Ss Rhett” sae Ue Day 

fo Mrs. ‘Charles Hemilton, m 

  

an yay oe . . . eaiey peta yes quae 
} . Fo OTS y . Soa AND SIP aos 

ane 1G? LONG. SHOT Sots aif Leh ater cag hia davies. 

jean fp I" Including Dr. Meads on platform and Rhett advanciig * 
bo fe age slowly toward Rime eo ey Gaefovetac.. akeybet 

Bo Ce Dr. Meade a : 
po i vith Mes. Hamilton is in mourning, Captain Butler, any of our: 

° OS Atlanta. belles would be PrOUd. «6 

a nO Rhett (his glance sweeps the. orowd eolddy.) 

   

x Cen z ‘said urs, Charles Hamilton, . 

oN Pe rte pp! Meade (annoyed) : ~ — 
. > ve) She. wild not consider tt, site pepe Be 

) { ae, * . ad dai weg 

bod me Eg close ‘SHOT - SCARIETT. © wean ae 
} . . . Le —_ Ne iaee 10 ob 

bose 2 ce , . Scarlett (tossiig her head ‘packe) 
Oe ns on, yes, I will . Soe SR UES 

nan.’ i. She throws open the trap of the booth. deftantly, and . 

go oT7 No +) OCAMERA FOLLOWS HER AS - her black dress in striking con-. 
oe de uty y/o trast as she walks through the blaze of color, her head 

ve fo fel © pagn, not looking at any of the shocked faces as the — 
, Goce eee -- women draw their skirts away from her - she makes her 

a ge : way toward Rhett. 

‘ . Loa oo eee - ‘ mo, ey wh Lota 

(Poo fang. "=, REAGRIONS GF sHOCK FROM, oases al tae) Cae ea bat 
i eo : a ay, we : ek ett ges Soe peeeeen 0 Bet 

. . Ont Ee Ee tah OB See a bene tee $7 uu ate 

pot Go M6 ed "AUNT ‘PIDTYPAT: 

-) Cor. a - in group with ‘other dowagers, “ Aunt Pittypat faints, 

/ x 

S
2
2
 

t
u
n
e
s
 

aT ‘wo SHOT - RHETT AND SCARLETT. 

ort -: °° 5) @ ag they meet on the floor, sntery.   S| CONE RUED: 

  
       



  

ee Det ee ee woes (82 
i — . oo . , vy Tea, . a Te, 

mC) 427  CCONTINUED (2) ° eo a ae 

me PD Jot © Rhett advances. a step or two to meet her, smiles and : 

ye gc 4 '. | Anosh: bows low. Scarlett curtsiles and throws her head back 
| ye + ot OTE a oo “e . . 

Thowes: 

. i 118. ne chose SHOT - - TEVE, ‘OEE ‘COLORED ORCHESTRA LEADER * 

Poe oes ti, yor trying: bo. save the - situation, he calls: 

yg a oy . Levi. " waste : AS ' 

cen "Choose yor partners fo! ae Vorginny reel! ee 

po Ge age ‘To ‘SHOT = REET? AND “SCARLETT ed aE 

~ “i Xeu ace couples: ‘forming behind: them for the dances. 

ro : ee wena, we ive. sort of shocked, the contederacr, Scariett ni! ot 

} oo ts, we hs s Sa , ela ome ey : 

ye Sate ye: ‘Scarlett 

‘ f JF Re bees Tbts. a Atte Lt Like ‘blockadé running, Lents ie? 

} : o : Ca es ot ah, nea aS "Rhett . a ‘ ae a 7 aN ° OS kate 

oS es “Itte worse - 7 rn a 
/ een woe - (grabs her) _ “Cras Dyna guna Soukougs 

oy Cotas iBut. r expect a very foney "profit ‘out of it = ‘ Se 

    

      

aan 8     Poe, rae oe Scarlett (as they. atart to dance) 
i og tela a don't. care. what you expect and I don't care what they thine, 

bee ees il'm going to dance and dance, I wouldn't mind dancing Bonigns 

poo § - ys “with Abe Lincoln himself} oon bee! = 

woe : TE tye oe As the reel starts, eee e 
yok oes Spee oe -°. DESSOLVE Or 

wo “HONG ‘SHOT - -WALTZERS ‘ON FLOOR. eas 

  

I me yet 4 oa 4 wee eee 

yo dae 8 Senosz two szor’ + REET? AND ‘SCARLETT - “arse. " FIGURES) we 
OSs WALDZINe wg 

. _ aan - “Rhett: ary “Ad 
Bt [foutze the most neautiful dancer I've ever held in my arms. 

\ Fe aS “ . Scarlett (coquettishly, with something of her 

aa ‘tty oe - old manner from her barbecue scene) 

we. - Oh, Captain Butler, you shouldn't hold me so close. I'll be 

Pel a aan mad if you do! 
_ (Rhett holds her even closer and whirls her around) —         , 7 | 

: - : a vas a . . .* : . ee | 

i { 122, ("MEDIUM SHOT: - DANCERS WALTZING 

/ i 123°. | -CLOSE ‘two SHOT - “REETT * aND SCARLED? | 

- | bes . + Waltzing.     

e
e
 .” CONTINUED: —      



    
  

  

  

OT rrr in nc et ne cc ge ne 
  

  

  

| | 53. 

CoNRINUED (2) | 

' Scarlett © eee’ ‘ yesh 4 Lk 
, 

“ymothor dance and my reputation wild be ‘ost forever, . 
w note 

a . ” 

Rhett acres 

  

Lite if ‘you've enough courege y you, oan ‘ae. without. a reputation, 

_ en Scarlett <<: eS vee bey 
Cc os OB, you do talk soandaloual mt 

wo Wap inin Baan gehieed! a 

aa . LONG SHOT - DANCERS ON, , FLOOR - LOW CAMERA SET-UP 

a ce Pe wee peMiblenite 1 

boar W250 a CLOSE ao ‘SHOT - REIT AD “SOAREERT saat cs : 

> oe 2 
ad Data  ogeay 

— po Med " Scarlets at tee, : o os 

; a, Lips you do waltz ‘etvinely, Captain Butlers - 

a ! Rhett A 
; wt oo  Dontt start flirting with me, Itm not one of your plantation 

C eet ; Deauxe x. wans more than flirting» from Fous, ., 
t : a att vee : oh 

oe ‘ “ow a we, 

- Ce Scarlett (coquotttshiy) oe 
Ho mys What de you vent? : ‘ EE 

oO; ga ke “2 Rhott - | oe a 
by ‘ seth Sgr. tell you, Scarlett O'Hara, if youth ‘take that Southern 

Ne ees pelle simper off your face. - ’ 

, oo as (she drops hor oxpreseion end, Looks at ain, 

“Tyas. ‘ embarrassed) ; 

! re Some day I want you to say to me the words I heard. you ‘say 7 to, 

oe Ashley Wiikos... 
Men ba PS (sho looks up ‘at him, gasping with fury at the 

ea shamelessness: of tho. rominder) 

a . one "ED love you. u ° . ‘ 

; - oso -. Scarlett, aghast at his ‘brazen attack and at tho revola- 

"sae a oes tion of his intorest, narrows her eyes when she realizes — 

u naar that as last she has the upper hand over this man whose 

al insults sho has been unable to cope with in their two 

, earn -. mootings. 

oo aA +o Séartett (crdumphantly) © a 
. ore That's: ‘something you'll never hear from m9, Rhe tt Butler, as 

on » Long, as you Lived . . 

of 126 a: LONG SHOT - DANCERS swt ey Phe ae 
Ones Lat. 
oe - inoluding | Rhett and Scarlett, . ae a, 

! aa os : DISSOLVE TO: 

os eee Crp ts oa 

Ce 4 wr: “DISERE: HAND UNFOLDING IETTER : . 
Aw #4 . pe OMT ta ra ho 

ow : me "Dear irs, Wilkes: © 

sou this ae 
ahs 4 aS = ' the Gonteconacy may need ‘the vo ° 

& . t . ees . a 
. . 

me CONTINUED: 
: \ . 
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127 ss 

yg ty How siveet, 

4 128-155 on 

  

" CONTINUED (2) 

. ‘a: (mot yet demand the heart's blood of 
its women. I have redeemed your ring 

or ok oo ae ten times its value, 
yo 2 Hr, hte co” Please agcept its return as a | me, 

(+ $oken. of my réverence for the courage: J. 

cou pat eo and sacrifice of a very great lady, uhs; thom ka’ - 
“ - fo or, bacgiev arid 

Captain Rhett Butler" rot! 
. how oye MON. 

. er SAS Joo ast . 

“Melanie's voice ° ea 
Row kind. He is a thoughtful gentleman. . 

“ QAMBRA PANS DOWN to postsoript.e Hand holding Letter. 
uiholds , two wedding vings on thumb. ' . 

ip S.: it also enclose Mrs. Hamiitén's 

  

Mo ses oe ‘Scarlett's voice: 
es ‘Eiddie-dse-dee, wey. doesn't he say something ajout my secrt= ” 

-fice?.. . 
"DISSOLVE TO. 

Trend 

Y INT, “AUNT: PITTYPAT'S “EIVINe’ ‘ROOM 5 ‘ote UP oF PARTS” 
HAT BOX - (JULY, 1863) : © DAY | . 

t 

: The lid is ‘being “taken off, revealing a green vomet. 

’ oo AS we. PULL BACK we heap: Soarlett!s voices eee aia | 

Eas ~ Scaplett!s voice’ - et 
Obs sO the darling thing! . oe oe 

¢ 

ECAMERA 4s now back and reveals Rhett in a chair, watch= 
‘ing Scarlett as she looks delightecty ab. She» bonnet she 

mes 

ao cee has taken out of the box. 

ws  Searlett ot 
ob, Rhe tt, it's lovely ~« Lovely.’ You dian! t ‘really bring: Lt, 
‘all the way from Paris just for me?. we, Oh == 

- “Rhett. : to 
ve “yes, z thought it was tims I got 3 ou oat of “that face mourn» 

. dnge Next trip Tria bring you same (green silk for a frock 
“£0 match it. , Ocoee 

| Soarlett SO gee eyed wire te rine ‘ 

/ On, Rhett! Dewey. Lor, : . 

‘He. takes out a ctgar froma new: ‘case as he talks: . 

Rhett . Pee! 
‘Iets my duty to the brave boys : at the: front to keep the girls 
at home _dookaing. prevey. 

x 

corey ; 

uuu LiLe-blood of Lts:men, but it does - Sonee$, Aten 

: Lote adi beetle nn % : Ting." 2 . ae Oe a a fo tag eet iippreandghs= 
ee - . a 
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(_) | 1282155 = CONTINUED (2) tes os - _ 

““ as shé goes: ! 
J a \ 4 Lo ee , ' » oe fos aan a. , sa uaa t ) . Bt | Scarlets. a eee 

4 so.) Oh, atts so long since Live had ‘anything new! - ‘oy 
be tote amie, ‘(she stands'on a hassock to more easily see here 2) 
ae mas Maer irs self im the mirror, gurgles with delight, then to 

h a o" *' “play a trick.on Rhett, puts the bonnet on backwards 
1 Se .. and turns to him) . ho 

Lo _ Bow: do I look? = eo 

OO ? -ay.¢ Soarlett runs toward - ‘the mirror ‘with the Bonnet, talking 

  
wae 

coger et . 
Ly OD eb, 

Rhett Looks up from lighting his. cigar. 
yes bb "oon “y Sos hin s AP] 

Oo gee, ata, "saat awful! 
ren ?     (gets up and goes to her) weagba, etvalia aJec! i , ; Sy ‘e 2M 2B fade ‘, 

bo. id a Scarlett (looks herself ‘over a8 "Rhett approach: 
oN 88) yas | fo 

Sty, what!'s the matter? wae as . 

ey 7 Rhett yanks ‘the bonnet off her, head, ead justs SS 

Heo 4 Ges ae) ae Rhett! = fig te ae ee 
| "ot Mor “thts warts stopped being a joke when a” gintlike you, docen't 

cat even know how ‘to wear the latest fashions. po 

Mp 7 ‘Scarlett. .” 
poe Powe OBS 

        

: $ ; Rhett catches the mischievous look on her face and real- ° 
, —_ eS izes what she has been up toe He laughs and Scarlett 
Ca 4 ce "laughs with hin. - 

Scarlett pom 

oe “Oy. Rhett, let me do ite. °°) ma 
sy Sa! oo "(she turns ,. Looks ‘again into the. mirror, and -: 

Bo. Poo eh cae finishes tying the dows, ‘Turns back, suddenly re= 
cr , i. re Pittpee le membering) . . va 

: But, Rhett I don't know how It. daze to wear itl * 
7 me (she lifts her skirts to get down from ths nassocl, 

ros a 7 exposing a little of her pantalett es)     
of fel ea bese. Rhett (eyeing her pantalettes) ts 
ae y Fou. You will, though. And another thing...those pantaleties. 

Go wa (shakes his head). 
t don't know a woman in Paris that wears pantalettes any more, 

PoP Joe the 
| $$. 0,0 Ut . : | 

| 7 Y eee Scarlets (eagerly and - impulsively) 
pO eg Oh, what do they --" penthowee! ] 

Cem a (stopping herself) . os . 
“ * You shouldn't talk about such things! a 

~— i oe rs . Rhett (laughs aloud) ey ” 
“You ‘Litele hypocrite! You don't mind my tenowing ‘about then -" 
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4286138 «=. = CONTINUED (3) is a SS 

ar, _ Rhett (contid)., ce a 
° Just. ny talking about then, » Bo , 

Scarlett (examining the bonnet. again) 
‘But, Rhett. Ican't keep on accepting these gifts from you. . 

{1ooks at bonnet lovingly, her resolution weakening) 
Although you are awfully kind -<. . 

re " Rhett 7 
a I'm not kind, I'm just tempting you. tr never give anything 

. “7: Without. expecting something - in return,. Ia always get paid. 

Tale 

ape ‘ “Scarlett 
0 wean, ir you think. Ital ‘marry. you, just. 60 pay Zor: the bonnet, 

Syed won't... os . 

- Rett (avopping } his arms, Leughs , strolls away) 
“Don't’ flatter: -yourself1— iim not a marrying mane oo 

.» Scarlett (following him) 
"Weld, I wonit kiss you. for it, either, 

ae ; She looks at him provocatively and flirtatiously, Rhett. - 
hs ' gatehes her by the arm. She closes her eyes and. looks 
oy a8 if ready to. be kissed... Rhett: puts his arms about her,. 

“ “then, when it looks as though we were “about to go into a 

  

hot love scene: ras 
Goa. . . Steg nehAT 8 Uh Da ek Mr, 

cos ‘Rhett .. _ 
wee Open your eyes and look» at TE ¢ whip Bites, 

_ Scarlett opens her’ eyess Rhett studies them, shakes his 
, head. pe a as: vs 

cee Rhett | a ‘ 
re Nowsel don't think I will kiss you. . 

Sie othe: Feteases” Scarlett, to her embarrassment and 

Ey " Although you need kissing = badly. That's what's wrong with | 
“you, You. should. be kLased » = and often “ and by. Someone | who ; 

knows | how. . . - oe 

te Scarlett “(ptaqued) . 
- And. I suppose’ you think you're the proper persond 

wan hs - Rhett (Judiedously) . 
attested Yom eee L might be... if the right moment ever Camése,s 

7 - Scarlett , oi , 
_.- Youtre a black-hearted, conceited vermin, and I don't know 

why z het you. come to see (Mes 

ot Rhett 
Cotte on LOLA tell you why, Scarlett Because I'm the only man over 
“in i+ gixteen and under sixty who's around to show you a good tims, - 

But cheer ‘UP - the war can't last much Longer. 

| re (CONTINUED: 
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oi Oy Rhett, «Rhett... tell mes. .Is Ashley. in ite, aan 

a So you “gt4ll haven't gotten the Wooden-headed ie Wilkes out 
. Of your mind? ate 

LS)... 

  

Asher he Little town of Gettysburg ... and 

ernie |. 

Beh S uekls death grips on the farm lands of 

yes, I ‘suppose. he's in it. Ve Mam ownish is in vaG piace tie 

ee ety tN Eat teday re Vasey | ; ee het 1 Po! 452 ao hard 
, o '. 

Oa, but tal me, Rhett ... please os. where is 16? 

Ne int He exits, closing. ‘the door after hime nek 

oR
 

cog eed 

| CONDINUED (4) BE a at 
. .. S¢arlett (eager2y) ch Ruwetnl bie feet es. ‘ 

oh, really, Rhett? Way? ave Oye oplzad . 

me, Rhett ae rose rep Peas then boy ottap a4 
There's” a .tetre battle going « on rigat “now: ‘that, ought GO: 
pretty well fix things - | 

{soberly for a moment )' oot 
# one way or the other, . ; veer Bae abe 

  

Scarlett (anxious) 

  

hit 

Rhett (wearily) 

/Phelcing up his. nat, ataguatedty: 
ea et . oe stat 

Rhett oem ine ott Vato Feber come us. 
to 

Rhett starts for the door, 

> Searlett ‘(munning: ‘after him): 

i UA cane ht eS aLs,     a Rhett (turning at the door) ~~ ” 
‘Some litte sown in Pennsylvania - called Gettysd Be 

. , at : 
. . mee tae ’ owe + tte, a Lee ae ie. 

i oe Cr a re he af ‘ By 

Tron iy Gea at tee ‘DISS va ‘nor . Tee NT Tete Vue ote "slg . 0 

. 7 ‘ . . e 

woo bye te : a 
es LRAT oe ‘ . 

a a, 1 . 

DUG & . Soe 
~— ar OM. ton 2" EXTERIOR STREDT = OUTSIDE EXAMINER OFFICE = 9222402. 

LONG SHOT - ATLANTA = DAY ey 

oh sense, silent crowd walts outside the’ newspaper office 
“for news of the battle of Gettysburg. 

ear: 

,,y0Ver this DISSOLVES IN the title: as 

" muahed: ‘and grim, Atlanta turned . wo wo i 
painful eyes towards the fareaway =") - Do 

a page of history waited for- three _ 
days while two nations: came to. ,       
Pennsylvania | eae eh eet i   

"As ‘the title DISSOLVES (OUT, we pick out anxious, worn 

CONTINUED:  
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Se | 136 CONTINUED (2) . ; 
, ., faces in the crowd - all eyes turned soward the Examiner 

“Yo -QLLLcea where casualty lists are being printed. |. 
Vor s 

-A doy appears at the top of the steps leading to the 
may hands. offices, waving a sheaf of the lists. in his 

ae the boy starts running down the stairs, the crowd 
, surges forward in one movement, fighting its way to get 

will break their hearts. We see Uncle Peter, Aunt 
 Pitty's negro coashman, in the scrambling crowd at the. 
/° Poot of the steps. . -— 

- "SCARLETT AND. MELANIE'S ‘CARRIAGE wes 

oe . Scarlett and Melanie arz6 seated, ‘Tnole Peter’ ‘comes “up 
a tad ‘SO. ‘them, handing them the list which 1s in two ) pheces. 

‘ . Unole Peter , 
. Hesh yo! is, Miss Melanie, Dey was fightin! ‘fot dem so hard 
it Jus got tore in half. 

Melanie passes L& to Scarlett, her ‘fingers trembling 
te ‘Violently. 

Me | Melanie * 
al | Please, “Scarlett » you look = the W's at the and, =: cei. 

wo: + Seamlett takes the sheet nervously, her emotion as 
TA Peg strong” as: Melanie's, ; , 

naRS 7 Scarlett. 
OS ee (hunting on the torn sheets) “ 
eee Wellman « Wendéll - White <« ‘Maitner - Wilicins ‘ -  Ws2dtams | - 
ma Woolsey ~  Morkman ‘s= ; ; 2 

he re Melante (with a gasp of excited | pelted) 
wy Searles you've passed him oy 

- oe Jaws  Searlett Loe aoe Ghoeat Lb ok 7 ‘ 

“7; He Lente ‘there! He isn't there! | 

| | Melanie ot - 
{laughing and exying at. the same time) 

Ashley's safe} He isn't listed. 

ae a Scarlett’ pags ses fe . woe: 
. He's safe! HEHets safe} a 2 Jott Past Be. a af ye 

Melanie looks at. Soarlett, realizes the depth of her 
emotion, takes her hand and presses it. = 

CONTINUED: - 
} ae 

~ the lists, and frantic hands reach up for the news that 

  

B
e
g
 
R
a
a
t
 
R
A
 
SR

 
B
a
t
 

ri
pe
 

oe c
ee

 
ee

ns
   

   



  

  

  

a 
2 

. 
i
n
 

: Gas) .. HE MEADE CARRIAGE - MRS. MEADE AND DR, MEADE Be 
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CONTINUED (2) | 

| . +Melante.. . ed 
oes Scarlett, you're 80 ‘aweet. ‘to worry: "about Ashley ‘Like ‘this 
oD me, . ; 

Scarlett turns away in ‘embarrassment. 
sob from off scene and looks in that direction, 

Melanie he ara a 

‘. with their small son, Phil, about fifteen, seated 
“oy. opposite them, Mrs. Meade is sobbing, rocking herself ot 
"OS dtm ,dlstractedly., 20 ow. Doty oe, 

|   4° SCARLETT AND MELANTE' UM oe 

-' Melanie. (Looks « gasps as she realizes that 
Mrs. Meade has lost someone) ne    

  

: Ife snes . ote 
* ve 

‘ C L ‘must go to her.   te Melanie: exits. scene.'- Segedt Mart Sra Fa3 

ew hyeme dh soft 
anh gp on 

    
MEADE ‘CARRIAGE. te ie et 

. 

fe obs cht . _ Dr,. Meade : ($0 his wife). 
"Don't my dear = not here. : kets go home « ' salt) oq rkgesers : ue “ y 

ta 

vo ge “O Melantie 2.5 sa 
* Mes. ‘Meade , not oe? 7 ” o 

      

vvhs Melanie comes into the scene ? opens the seatriage doors: a | 

g
f
 

  

fe on ee Dey Meade | wir it laket dinegepedees 
re Yea, Our boy eee Darcy. «. wee cave Me ae OT - 

from her lap) . KEL 

He won't need them NOWe 

. Mrs. Meade (pteling up ry piece of. knitting 

- waa | making ‘these mittens for him. 

oe Phil, (standing abruptly) 
Mother, Im ‘going to enlist It'll show them!" It1l kill all 
‘those. Yankees! 

hee: Melanie * Ot OW. 
(climbing into the carriage: and ‘baking Mrs. feade 
in her arms) . 

’ PRil Meade,. you hush your mouth! Do you think it wil help | 
/your mother to have you off getting shot, too? I never 

mo - heard of anything so silly, 

  

She comforts Mrs. Meade. “os. et Po ean eed: , es nee 

u ‘cUR BACK TO:        
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: SCARLET? eet Me — ie oe eee Soe Mee omy 
SNP eres ere Ly os i ee al teed 

Alone in her carriage staring at the torn casualty list, 
Her eyes are wide and a little blurred, with tears, _Rhe st. 
rides up on horseback, — o .. 

Rhett 
. It's a black day, Scarlett. You haven't had bad news ; have 

    

, 

, US 

an Live never heard: ‘you, tale Like | that before. 

TUT 

Scarlett - eer 
“Ashley's safe, mo 3, aan * 

“L. Rhett. (atncerety) - 
“It a glad . ees Lor Mrs. Wilkes! . Take. 

   

pe Soo - gsoftily) 
. " Look at ‘then - ‘all these poor, tragic people! It's the Sout bh: 

oa ae WEG . Ao 

Re , Scarlett (genuinely moved) “+ Er Sie a 
, i But, Rhett, _ there are ao many others eee ce 

Set oy 2 Rhett . 
oN ; Many of 3 your “friends? - Sig 

. 4 . Scarlett . NTE ATE As oo 

fee Just about every family in the county The Tarleton boys, 

te Rhett ”. . wie w8ur . 

ow (her ‘voice breaks). : * pee HX aT PRR 
ee both of ‘them, - , a s 

oe : oe “Rhett (sincerely sympathetic, turns, and! o 
a ae looks at the crowd and, speaks more bettas cate 

--ginking to its knees, It will never rise again, The Cause =: 
the Cause of diving in the past - is dying right in front of . 

Scarlett (looking at him in surprise) | 

mle Rhett . an . tons a 2 * are - 

“Etm-angry. Waste always makes me. angry! And that's what'all 
this ise - 

(looks around again) 
» Sheer waste. 

(then, pallying himself he: Tooks. at ner)" ao 
_ But don't you be. -downeast. eos Miese me 

She Looks at him, not knowing quite what, ‘he means. He . 
returns her Look and speaks with rather bitter jealousy, 

, . Rhett Oo : 
” AshYey Wailiees is still alive to ‘come Honie to the - women who 

a _ dove. him .« both of them. 

- Searlett sharply turns her head away y angry » and hurt. - 

: Rhett, with his cynical smile maicing lts first appsar- 
“ance of the Gay y turns his horse and rides off, as we.” 

DISSOLVE * TO: 

  
 



    

    
  

  

a a OF 61 
mesy TISERT: 1 NOTICE OP FURLOUGH HELD IN MAN'S HANDS 

“ail, , Head Q@rs, Cav, Corp, 77" 
vag “he _ Nx, Orange Court House,_ ‘Vas. 

r :25 Dece 1865 | ga 

  

: “Specter evaozs} 
! ne No. 169 - 

“Three days Christmas “furloug ho is hereby’: 
(0 Tl Avaya, QPamted to Maj, Ashley Wilkes of Cobb's. 

Te as Legion in. consideration of meritorious .. 
Pe ne deta service during the ‘Pennsylvania camped gre. . 

Lo oa ae BE. Ve White 
rrr og Made & Ae Ae Genk. 

  

   

  

whe? 

  

   
°F approved eS bee ag eo ed val “) ohne ons ut 
~te Ee Be Stuart eT reins 
Mad. Gens ‘Conds 

BeBe a TL) DISSOLVE 3 morse) 

TMIST --FoG) 7 at wo De: 

oo “Exe. ATLANTA ee (DECEMBER, 3985) . BAY 

    

7 . : i ae ‘A military train - terribly nondescript: and ramshackle’ 

ae "es made.up. of box=cars, flats and coaches, is just clank= 
ws e ing its way out or the station through | the fog. — a 

™, . : Wisps of wood-smoeke in the fog and the banging of a 
couple of flat wheels, the chugging of the engine and 

| the tinny ringing of the bell fade under the crowd, 
Cat te noises. 

“orig Om the platform, soldiers on leave, a few wounded « on 

a -*-.. stretchers and convalescents, being greeted by their 

Bar ee sobbing, laughing women-folk.. The soldiers! uniforms 

wore") ape ragged and dirty, and they are carrying their gear 
“ in - everything. from Teguiation swmapsaciks to Dandanna | 

handkerchiefs. . ' . . 

Pe a ‘A band comprised of small boys end playing foully out” 
olsete.” ef tune is on hand to welcome the wounded and furlough 

mene Theip music blares weakly through the ‘crowd noises. 

  
JCusyth sls We.see the embraces of mothers end sons, husbands and 

yg , Wives, sweethearts - of all classes and conditions... 
foo. Se, whith mach calling of the familiar phrase. ;   Fo, " . VoLees (ad libs) ee Je we 
Qo Maney Christriasl ee, son hai Te 

' Christmus gif! Chris tmus Billees - 
Oh 46 SOM os SONS. ee ; . 

_ And now you're ... Home woo. 
oh, my darling!.s. Ley ye tds no ka 

a Etc.s. Pegg So =. 

! a mo ne . ‘CONTINUED:  



  

  

  

143 - 

wt dear, I've waited so long, «©. °° ; 
pi ASA oe et , Peay 

   

Peed dav hb wet Ashley Beg Bie te 
tha puoue Dis (kissing her again, and smiling’ a little with his. 

. ‘nor t. “7 eyes; with new wrinkles at the corners of his eyes). 

nf 

62 

CONTINUED (2) | - 

* Me CAMERA MOVES .TEROUGH THIS until it stops upon Ashley 
and Melanie in each other's arms. Slow and painful tears 
are crawling down Melanie's cheeks, while she tries to 
smile with a bright anguish of happiness. She touches 

 wWosy Ashley's face, almost timidly, with her fingertips, as 
.-  £f her fingers must-learn the new hollows in his cheeks, — 

> > Ashley's uniform = that of a Major of Cavalry < is. 
patched and faded, with badly mended ravels hanging down 

' oes. Prom the cuffs, It 4s no longer Confederate grey, but 
. ,* ‘wubternut; and he is wearing a shabby old overcoat over 

lt dt. He carries a bedding roll. He is tanned and very 
iv". Lean, with desperately tired eyes; he wears a pistol in 
“ee ia shabby holster; a battered scabbard slaps against his 

'-\ poots; and his spurs are brightly polished over run-ove> 

joo VReels. The uniforms of the other returning men are simi-e 
larly changed; many of them even worse. CAMERA MOVES UP 
TO CLOSE SHOT of Ashley and Melanie, as she comes out of 
the ‘embrace to speak: . . : . 

  

" : os | Melante.(rising|inflection, rather unsteady) - 
Oh, you're..shere .. you're really heres At ‘last! Ohe- my. 

"Melanie! My dear = my darling wife.: | 

“"" ghe touches his face again and puts her head on his chest 
- for a moment - then comes out of:it sharply with a sud-: 

‘ den thought. Se ME Re 

Melanie 

me Oh - but we're forgetting Scarlett,..°% - PURO Pt 

CAMERA MOVES. QUICKLY to reveal Scarlett,: standing a 

. Little aside. Her face is almost blank - frozen with °. 
.- the steel repression of her internal. conflict between. 

* ) Rappiness at seeing Ashley again and agony at having to- 

‘. . wateh Melanie's hands upon his face, She is in the green 
‘Ch, tponnmet Rhett has given her, and under her coat is the 
_ ° @pess made of the green silx Rhett promised to bring her, 

Zr Pinned to her coat she is wearing a sprig of holly; anc 
A437. with it her fingers are unwittingly betraying her des~= 

. -perate restraint. She isn't aware of it, but her fin- 
ee . gers, quite rigid but very casually, are plucking one by 

one the berries from the sprig, and dropping them one by 

Dit Ue. ene. 
4° As Ashley and Melanie move into the same scene with Scare 

.”, Lett and Ashley speaks, reaching for her hand, the last 

' . berry slips between her fingers; and she tries to smile. 

, Ashley: . . 

‘Scarlett, dear -=- we ig 

Scarlett tries to, smile with her eyes, at least; a tear 

a CONTINUED: 
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440000: 

oy hol!. on...don't go gettin! so uppity. even if yo! Ls the las! 

—- chicken in Atlanta... fe, 

Mar 

yon Shes 

ety et 
et ete . 
yee oe oe 

. e ‘ . 

et 
e- . ar] rn yet te 

“east: 

Pitas FS "Scarlett (as another tear gets. away and rolls - 

Lee Merry: Christmas, Ashley. > 

about fer leavin', 

oe i rae 

we a & hs 
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‘CONTINUED (3) | 
interferes, but she winks 1¢! away and manages a too- oo, 
bright smile with her lips, . —_ - are 

Tare. " Ashley. we r eas Sat ary a ties a nae oe 

“Well,. is this any way $0 greet a ‘retumning warrior? on 

down her cheek) 
-Aahtey: ~TI- tf -“- 

(her lips quiver, once ,: uncontrollably. Then. she oe 
. sets her jaw with determination, smiles again, 
‘quite gently: ). 

an 

ae , QUICK DISSOLVE TO: - 
me ao Oe : v7 7 

’ eT " wee te Ta ae Poe Rat eer a aR 

‘EXT, - BARNYARD’ - AUNT PIPTYPAT!S HOUSE “DAY ae a3 

“Unele Peter 1s in the yard, ‘hatchet in his hand, “He ts a 
ie pursuit of a large, frightened rooster, — : 

2 . Uncle: Peter (during the chase). Lo eee 
. Come on, ol! gentleman...We'se et all yo! wives. We'se et ... 

“all yo! little chicks. You'se got nobody to worry yer head 
Come on.. Now you. jus! stand still so you. 

gan be Chris'muis gart fer dey wiite folks. Now hol! ones 

(he pounces on the Fooster) | ae - 

. "QUICK DISSOLVE ‘TO: ae sot te .- 
RE Pw 1 RTT 

2 _Open on CLOSE UP ‘of CARCASS. - the remains of the poor 
“old rooster, We hear Searlett's voice as CAMERA ‘STARTS 

TO PULL BACK: noo . ; 
ests ty et 

vgte fe ote 

. “Scarlett!s voice’ (petulantly) re 
Ob, ‘Yet's not hear about the war, It's Christmas... bone 

(softly and reminiscently) . 
Letts ‘talk about Twelve Oaks and Tara and the times before 

. there was any old war..,Can we have the wine, Aunt Pittypat?” 

Now CAMERA has pulled back to reveal Aunt Pittypat, 
Scarlett, Melanie, and Ashley about the table, In }.g., 

Aunt Pittypat is carefully dividing the contents of a 

hy her side. . 

Aunt pLitypat. (pouring the wine) 
Lo ‘Way ata you say there wasn't enough, Unele Peter? There's 

Foe plenty. . . 

oat CONTINUED: 

Se eS Se SF ee an 

INT, | DENING ROOM - AUNT PITTYPAT!S - CHRISTMAS DAY so 

a sad little holly wreath and holly decorating the table. 

Madeira bottle among four glasses. Unele Peter stands at 
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() 148 +, GONTINUED (2) | 

al "OU ponsie.  cAunmt Pittypat (conttd) +; bhoh mo ee, 

3 toast. (she takes‘the tray from Uncle Peter carries Lt. 
% 

yO Ny cae BQ the others) — , : Cte rn 

qo «wt: This is the last of my father's fine Madeira that he got from 

¥ ooo. + Bis uncle, Admiral Wilbur Hamilton.of Savannah, who married 

r Joora, . Bis cousin, Jessica Carroll. of Carrolton, who was his second — 

} } “{ise?:. cousin once removed and kin to the Wilkeses, too. And I’ 

be 7" srr saved it to wish Ashley a Merry Christmas. But you mstn't 

7 Oe! drink 1t.all at once, because 1% is the last. . 

ae es. co ae “-DISSOLVE To: | 

2 -, 146.00: ENE, AUNT PITTYPAT!'S HALLWAY 26 8 (ogee ino 

b- 2a . ' 
C 3 o _+ Melanie and Ashley climbing the stairs to the second 

7 oS Gest Lloor, arm in arm, Uncle Peter is lighting the way for 

yar “. fi“ ¢hem, holding aloft a fine silver candelabra. Ashley is 

; ~- wee | Walking with studied casualness, glancing down at Mel- 

. aniets finger=tips on his sleeve; she is. walking with 

downcast eyes. — ae Lt 

Se Ashley es . - 
os (tenderly, but at the same time giving the impres- 
logy, ‘$Lon that he's saying Lt as a safe sort of thing to. 

~ fit into his casual air -. just as if they had walk- 

aps. 6d upstairs together like this every evening for . 
. » 

"all these months) 
   

    
  

soul Z meant Lt, my dear, It was a lovely Christmas gift - really. 
. .* Only generals have tunics like this nowadays, 9 ow), 

pa. 8. Melente (still not locking at him) | 
. Ztm...so0 Rappy you like it, dear. ee oe eee, 

co  ashtey 
iL 2°) (strokes the tunio and continues’ 4 little too ":-, 

es rere :/ orightly, so that he sounds slightly affected) 

. { 0. (5.2.0 Where did you get the cloth? a ee 

EE Melanie (hesitating) 9 6: we, 

oo" Ig was sent me by a Charleston lady. I nursed her son while. 

-.js,, we was dn the hospital, Ashley - before he died = and -- 

} 45 0° . (she looks at him imploringly at her own reminder 

' Te - » gf the danger to her selovedy re mo 

} ~ > Oh, you whll take care of it, won't you? You won't let it get 

c . = torn? Prom. se mes ae oe 

| ee © ashley 
! 3 -, You mustn't worry - \ 

me (lightly) ae a ee ee ly 

! I'll bring it back to you-without any holes in tt.’ - ve 

; (tendely) : -, 
Set . Lt promise, , 

( MO (they have. reached. the top of the stairs. Melanie 

ot 2 turns ) . : ° 

op... LONG SHOT - (FROM TREIR ANOLE) © 

Yyv ~ shooting diagonally across the stairs. 

| : os | CONTINUED: 
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A 1é 

f™: 
i po wg 

a His eyes flicker a little and he glances. 
ae quickly again at’ his wife's hand on his new sleeve. But 

" immediately he.forces 6 smile and calls to Scarlett. 

151 oe | Ashley 
‘ Y Good, “night, my dear, a i. 

“ odd Be tie faye i: 
ce “Melanie tenderly throws g- eda bo" ‘Scarlett, o Shes as 

hes '' "Melanie oe 
ne Good night, | Scarlett darling. So a 

(SAI - : as Ge 

Ga a. CLOSE UP “SCARIEDS  neeancruies fu die Res 4 onrlesvt - 
on To om ke sa otdep pesee oon wee cada & 

ole 

ee Dlanket roll, 

Te Scanlett 
Ia it time’ yet, Uncle Peter? Ie ie ‘time for Mie. Ashley to. 

_ das Melente isn't going to the depot with him? She hasn't 

wy tole 
hota 

yo, emotions 

  

65 
-— _ CONTINUED: (2): 

Scarlett standing in the doorvay to the living room, hex 
Rup Rand on the drape, watching Ashley and Melanie off scene, 

The scene is lighted by a candle on a table beside Scar- 
Lett and oy Uncle Peter's candle Ove 

ho, 4 

“TWO SHOT < ASHLEY “AND MELANIE eS 
ae Pai, ‘. set Wepre tie bel D pene nt 

send a8 ere = Bes te 

oe Lookt’ng back at Scarlett. 
* Qn Ashley's face we read his realization of Scarlett's     

   St422 gazing upward : after’ Mel ante and Ashley. ” She opens. 
‘her lips to mumble a wretched good night to them, but 
fails and closes her lips again with a long breath. 
Standing there completely motionless for a moment, she 
hears their footsteps going into their bedroom, a slight, 
embarrassed cough. from Ashley and then the sound of the . 
door closing softly but decisively. At that, her fingers 

holding the drape, clench into a fist for an instant, and 
then slowly and hopelessly relax and slip down the drape, 
The light effect on Scarlett's face has been changing for 

sis the past moment or two.as Uncle Peter's candle vanishes, 
. bub. her face. remains lit by the wan light of the candle. 

beside her. 
DISSOLVE 10: 

INT, HALL-- AUNT PITTYPAT!S MORNING - MIST 
' Unele Peter is coming down the stairs carrying Ashley's 

Scarlett enters the scene hastily as he 
reaches the bottom step. 

ASE 

_ Leave? 
oe i¢ > . : te. oo lee 

chs Uncle Peter . 
_rotty ator, now, Miss. Scarlett. bebo Lew eee, toa 

: ye Powe ss. De Pg oR EE EM 
» ow =a . 

  

' Scarlett 

CONTINUED :.:    



  

  

  

4 , — a ,, 

wo c) 4 

Pree : 

fNG 
or 

r 
— : 

}. a: : 

) 

ro 

4 

1 ve 
c ; 

i 
q I " 

} ot 

C 
b 

po 

cope 

  

sh 

yee WO. ‘SHOT gree elo vet! dg abe 

  teapPG3: 
a . 66 

150 | CONTINUED (2) : 

7 oo geadtett! ‘(eonbia)™ Bet Po EGR! GHA Nge 
. changed her mind? . ' 

ne ' Uncle Peter 
No, ma'am, she's layin! down,’ “ghets” so upset Mist! Wilkes | 

ye hanes tole her she ocain't even came down stairs, 

- He exits out the front door with Ashley's blanket roll, 
oat Uf Scarlett turns distracted and desperately unhappy, and . 
an Woe! walks a few steps away from the bottom of the stairs, . 
Dons -Then she hears Ashley's ‘footsteps | on. the stairs and: “4 

_ turns back hastily. . ; ee 

acy 

ENe 

CUE The Coming down the gtains. He is. miserable at the farewell 
ets wei. scene he has just been through with Melanie. Stops as. 
aot “be sees Scarlett. “ to 

wy g ae See om lenose UP = ASHLEY” mene’ 
rt Q For Welt wo 

Oye gee His face reveals his nervousness a3 he sees Scarlett 
“ag, (net wad ting for him. He wishes he did not have to face what 
we is going to be a difficult scene, in view of the last 

‘. , Sime they ware alone » Boge ther at Twelve Oaks. 
“ue eds 

  

_ . CLOSE SHOT | = | SCARLETT: « (FROM ASHLEY'S ANGLE) . i 
Via abe 

nase 

es 5 ‘She runs toward the bottom, of the stairs, Looking’ eager= 
x o : a Wy URS’ . 

oe | . ‘Ksearaete. ode tone caste po hase poe stipin eng 
to ismtey! ee foorate bag amcky day c penyay, 
‘ “ oy . . . , . . 

: “ H o. ’ ee .% SS gate Ot : 

aware SRI Abeba Tha Gb Se WEN MO fae 

vie ed ‘Ag Ashley reaches the lower steps, Scarlett rans up two . 
steps to mest hin, speaking as she. runs; 

. u 
te ew 

ote BRS ro Scarlett , 
oo Ashiey, Let me go to the depot with ou? 

, - Ashley (dodging) PE fore gs GEA Ge , 
ot Oh; Scarlett, I'd rather remember you as you are now = not. 

‘ee shivering at the depot. . 

os » Searlett (lowering: her head ‘tn disappointment) 
. ALL ‘yight. ¢ ; 

‘Ashley, in} faany: fashion, takes her hands, Scarlett 
Looks at him, Suddenly her face bpightens slightly. 

Scarlett 
a Ashley, Itve got a present for you tool 

CONTINUED: 

“el yep ron SHOT - “ASHLEY RES EGa ae ones Ge es   

onkle | 
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154 ..  QONPINUED (2) ee 
} , , 

, She starts into the, _riving room, Ashley following. 

ara neues Sn oe pen: 
155 IND, LIVING ROOM ° Pe Peg, Hf Ge dish Fens. 

"8" scaplett comes into the. Living. room, picks up a yellow 
“ow Was silk sash from the table and holds ut UP to AsBleys He 

. 1 Ete i Oakes ite . teat tet oe. . ere 

dy - ashley oor dahel . ae 
OS Wg’ ‘Scarlett, itts beautifull Te it” ‘on, me, ny dear.” en 

Meat - (he *unbuckles ‘his sword belt and Scarlett ties it 
around him) oo.) : 

cy PPG es Scarlett “07° 
'.’ While Melly was + making your new Sankey t made this to go with 
wo Ate aie ly 

Bose Has. Ashley . 
i", You mads “Lt yourself?: Then I12. syalue | 16 all the MOTes - 

" Ms ‘ , - : 
ve Hee ge , ee as cm tad faerg 

oor - , Scarlett” - 
You know there's nothing I wouldn!% do for TOs - 

  

oe , ‘ashley . 7 co Copel ae wes 
vs There's something you can do for me; ee re 

pp Re Scarlett (eagerly) Lois 
-Waet is tt? | 

ae tet wee 
1 

: “Ashley | 
MD ale WELL you, look after Melanie for me? “Shets so frail and - gentle 
“and she loves you so mich, You see, if iwere killed and she 

shad oe 

oe - ° ppt 5 Scarlett woes Saaebot eo tasitee Ro Dine eco) 
erate ohy-9 you. mustn't say that] It's bad:luck,.. Saya praysr,, i. 

Pie na lb quickly. oo    
oe “Ashley - ai 

” You say one for me. We - “shall need all our prayers’ now the 
‘end is-coming. ..-; tele . 

Jota Dot Scarlett ; 
8", Bae Tend? os Sous 

. ‘ . . ‘ : ‘ vies we tguc Mist ies 
a wee . eo et “Ashley So wtb tte 

‘the end of the War. And the end. of our world; “Searlett,” 

why " “Searlett 20 45 7: BE mates) 
ee But, Ashiey, you don't think the: Yankees. are beating ‘uall 

(she sits down on settee) 

| Ashley . . 
The Yankees have beaten us. Gettysburg was the beginning of 
the ends only people here don't know it yat. 

(moves away from her to the window ) 

CONTINUED:
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' { | iss ' CONTINUED (2) 

’ - _ - Ashley (conta) . 
yn & +. 7 Oh,. Scarlett, my men are pare footed now, and the ‘anow in «i: 

et . '- . Virginia is deep. When I see them, and I see the Yankees 
coming and coming, always more and more w= « 

yo j a (tums back to Scarlett) 
| ran ‘Well, when the end does come, I shall be far away. Even if 

Poy de Oe i'm alive. Too far to be able to look out tor Melanie, “4 
ly . Oy tae ‘(sits beside Scarlett) 

~ 4 cole retry be a comfort to me to lmow shat she has YOU. You will 
| . . aj oes promise, won't you? 

ee PEARS scarlett (dully) 
po LD Lote Is’ ~'is that all, Ashley? . 

  

Myo yet es Ashley Lees . - . nf x bb wa ‘a yu ane yy vat wet . 

al except - good-bye. «- °F She “event Joay soud: ie a 
v, 7 (stands up) - Vee AN mag bo cbs widow bo dik 

dye ne ) - Scarlett (standing) : Oe. : 
Lge Oh, Ashley.-, I can't let you BOl an sim snibot. ~ Gyan TS, 

pe . ED ‘asntey * Sn eg Rian ede 
ace You. must be orave -- 

. , . a sees fel Scarlett, 
“a. No$ my . 

nn: ede ‘Ashley -: 
You mist - 

  

   
Owl : " Seentett TELE SR ove 
a forte Nod unt : oe a Ts 

= ‘ * 

“Bre uEe “Ashley ” Lows Soret co 
‘How else can vt pear yoing?.’ -Oh; Scarlett: -- “you're so fine and 

strong and beautiful. Not just ‘your sweet Lace, ny dear, bus 
you -= Los wate . tat, 

yl 
+ Ge eye 

wy ‘Sound of chimes off ‘scene, EY vee 

ee dns ‘They look off, Ashley starts as if bo. go. Scarlett ~ 
Supe | takes a step after hin, Be 

: Scarlett Sot oma thaget e bbe steeds, 
Kiss mes Kiss me good-bye. .... Bek ly we te k@ely 

oe 4G pe. He bends his head to her ‘gorehead. But she turns her 
ho 4 Po ey . face so that his lips meet her lips and her arms are... 

2 Po LT ' about his neck in-a strangling grip, For an instant he. 
- ot UY presses her body close to him. Then, suddenly, he - Pe 

rs reaches up, detaches her-arms from his neck, and atands 
Fo] oe (tou) "holding her crossed wrists ‘in his two hands, - 

  
a 3 Le 7 Ashley po, Stel ae CE nn. 

j oe an Z 3° ‘ No, Scarlett,. No. bo oO fe volo. welt von eset . 

rr oe " geartett 
| "Oh, Ashley, z Love youd i've always loved you! I'fve never 

~ ee _ CONTINUED: —   
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135 CONTINUED (3) 
- .. Scarlett (contd) 

loved. anyone else} I only married Charles “Just ‘to hurt) you. 
+ Oh, Ashley, tell ne you Love me » Stl Rave. on, it all the 

‘,.. vest of my life! . . a oe att, Sega 

oo , a ‘He Looks at her almost stupidly for a | moment , then in . 
an his face she sees his love for her and his soy that she 

ae loves him and, battling with both, his shame and his ~ 
despair, Then he turns to take up his hat. _ . 

iM. Goodebye. Coatings cn: bon, cue Soees hae 
an (he. goes out) . Sr La Ray wf eorhans eae 

PM , . 

ne - Sealett’ stands Lockting after him a moment, watching hin 
oe - leave. We hear the sound of the front doon “elosing after 
cele. , Ashley. A sob, and Scarlett runs to the window to look 
a OMe. . : _atter hin. oy -. mote * en wea. - 4 

ase! I it EXD,” SHOOTING FROM INT. THROUGH THE WINDOW’ - OVER. 
‘SCARLETT'S SHOULDER. -_— > mee 

aS ‘Scarlett watches Ashley as he goes quickly down. the walk 
: Poe and is lost in the mist. The last Scarlett and the audi- 

Bees ence see of Ashley, being the glitter of his _ sword. 

  

vi: Scarlett (in a whisper) — Ot eases 
gman, the war's over, Ashley! . When the. war's, over! bee 

Coe ee Sth pape our. ashy 
* me a te ae Leche gat Dh de 

- surged the triumphant Yankees’ ..,7 8 3 426 

  

coving ye: Heads were high but hearts were’ ~ wert ty..,7 bol? 
Sop Wea Ab. heavy, as the wounded and the . -...f ans Zz ostha. 
"ORG eae Bes refugees poured into unhappy Georgia . eoe 8 Dial 

HfLg. Bes he 

cous7 ow, HOSPITAL IN CHURCH ,- NIGER 

_ CAMERA , TRUCKING , enters the front door of ‘the church, 

  

"..down the center aisle: toward a light which ourns at tr 
ols mos far end of the aisle, illuminating the altar and two 
ee ee women's figures who are bending, motionless, over an in~ 

distinct vagueness in the shadows under the altar, Ther 

(arc. . attitudes are queerly religious. - macabre and pitiful in 

tele ued a z, shat place. Slowly we reveal that the center aisle of 

wou lM PALS the church is lined. and crowded with beds, now: beds of 
Ce descriptions commandeered from the homes of Atlanta 

from the sagging, ugly iron bedsteads with cracked and 

_peeling paint taken from the shacks of negroes and poox 

“white trash to one enormous and baronial canopied bed 

oe from a mansion. 

‘CONTINUED: 

ne ‘and, as a worshiper would in times of peace, comes slowly . 
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fe Run, we haven't heard anything andes. 
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CONTINUED (2) 

‘ The whole scene of the beds is dimly lit from unseen Do 
. Sources, and enormous, looming shadows move vaguely on 

tne walls, From somewhere, a man's voice, high-pitched 
and terribly tense, is saying ~ almost chanting - words 

the CAMERA enters and trucks slowly, are ins 
And from the beds, continuously, come the ave 

sounds of that place, running underneath that 
in a litany of pain. 

distinct. 
ful night 
one voice 

' As CAMERA comes steadily down the aisle, nearer and 
nearer to the pulpit, the light there is revealed as the 

».' wavering flame of an old kerosene lamp, the figures be- 
‘come Melanie and Scarlett; and they are bending over a 
‘bed, from which that high-pitched, chanting voice is a 
‘coming. Scarlett is busy with bandages. Melanie has a 
towel pinned around her head, like a coir, : 

re - _The voice (gradually becoming more and more 
distinct) 

Oe oe and there's @ Place back home where a wild plum tree comes. 
ms _ so TLower in the springtime..,Down by the creek, you know, 

a |. Melanie (soothingly, ‘Like trying to quiet. ao 
fretful child in ‘the night) mo, 

ee, I know - I iknow << =. Tee songs | 

- CAMERA ts now there and has stopped, very. close, making | 
‘a TWO SHOT of Melanie and Scarlett against the altar. 
Their shadows are enormous against the altar. They look 
at éach other as tha voice goes on. Melanie bites her ~ 

', lip, and then looks down again at the unseen man in the 
bed. Scarlett is watching Melanie's face’ curiously. 

The voice (beginning to wander a little in 
delirium) 

: When we were attene, my orother, Jeff, and I used COreelt told 
you about my brother, Jeff, didn't I, ma'tam?...I know I did. 
‘He ee. We don't know where Jeff is, neo, ‘matems Sin co _ Bull 

. (nis. voice breaks) 
@ 

' Melanie 
' Please...we must have your temperature TOW s 
take this in Jou. your mouth and not talk any more, 

Please do just 
Not just now, 

" she stoops, with the thermometer: in her hand, and finally 
_ Straightens up, looking again at Scarlett, 

Scarlett (finishing ravelling the bandages) 
' Melanie - I'm so tired, . ive got to go home. Aren't you 
| tired, Melanie? , Loot 

ve lante (smiling a little with anguish) 
‘This could be...Ashley, And only stran- 

Tim not tired, Scarlett, us 
- ae, : ‘s 

” o 

an ry 

No. ut tm 7 tired, 

\ 

CONTINUED: 
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ve US maken , . a eos a a , . ce , . ot 

oS TB row GAMBRA SET UP, shooting up hospital steps at an...» 

  

        
   

  

sol. + Randsome open vehicle. 

  

tf  Ztve been sitting by this curb one solid hour waiting to 

.- 2 ppeak to you, Miz Wilkes. oO . Lo 

' "Go on, you trash, don't you be pesterin! these ladies. ou me 

7 ot 

} Tpte,all right, Scarlett. 
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CONTINUED (5) | 

‘Pears come ¢o Scarlett's eyas. Melanie turns and looks i 

+, ub, over all the beds, from which the night ‘sounds are 
‘* goming. 

. Melanie: : . -. 

gould all - be Ashley, Scarlett...And.s « + 

The two women Look at each other for a moment. Then: 

** Melanie stoops again, followed by her shadow on the ale. 

" tar and takes the thermometer from the mouth now silent 

‘S e@xcept for the breathing. oo “ 

tc As she straightens up, holding the thermometer in both * 

unis hands to read it, bowing her head a little to read it, - 

wii0 CAMERA PANS UPWARD, and her shadow on the pulpit's face 

_ is like that of-a.saint, bowing its head over folded - 

* “ 4 7 o | DISSOLVE TO: - 

‘4 . me Cob bans ard sdte + 

- NICHT ° - a 

vv . tte age tate ‘ . wt bee 5, ar eh v 

EXT, HOSPITAL STEPS 

-. angle. Two carriages at the curb in fig. The horses ”*” 

facing away from CAMERA, .... Oe , ;   : 28 8 te 
Shara Sag be 

“oo Melanie and Scarlett are coming down the hospital steps. 

:"! Ungle Peter stands waiting beside Miss Pittypat's car- : 

. plage. The other carriage standing at the curb is a 

" Suddenly, a loudly dressed woman 

J vie, steps out of it, her back to us, She runs up the steps -. 

"7" 40 the two girls, the CAMERA MOVING in with her. As she. 

= >, gets near them Scarlett stops, horrified. Melanis stops 

: ~g@ gecond or two later. — ; .   
“. Ae the time the dialogue starts, we are in a CLOSE SHOT 

-of the three, shooting over woman "s shoulder at the two. 

sO Woman (Belle) 

: tht ee pe. : 
mo a DL fae at Toe fb bes 

Uncle Peter enters on the rune yn 02 0c are kyon wh td 

' Unele Peter ; 

: 
ee os. Let Sey: 

porta om fata 7 Tras 

pe. Soarlett (sharply) 6° |e “3 

Don't talk to her, Melly, © es %ary pie eee oesg ot She Oe ed 
Seah weed eto we wel aew oe? 

Melanie (frightened, but seeing 16 thru) us. © 

.. (Go Belle) | Dh, omy 5S Soe he aie hed, 

: Who are you? — - ” byes c.leca tag wth ted She eo 

. Belles. os . 
. My name's Belle Watling, but that doesn't matter. ., 0 Lae, 

" CONTINUED: .   
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ee ‘This ‘time Tim conversing with Miz Wilkes.” 

“cONRINUED (2 ) 

‘ Belle (cont'd). 
hink I've got no, business herée 3): 

Melanie: 

(to Scarlets) 

72 

Hadn't you. best. tell me what you want to see me’ ‘about? . 

Belle 

’ Pirst time I come here, I. said "Belle, youtre a nurse," But 

more than likely rignt. 
‘.. money wasn 's good enough for them. either,. 

outre @ human being. know a gentleman who says 
Pee, which they ain't, you'll 

. the ladies didn't want my kind. of nursing. Well, they was. 

Then I tried giving them money, My 
But = old peahens! 

If you are, 
take my money for the hospital, 

Mrs. Meade emerges. from the ‘hospital, stops outraged. 

‘ay 

é “t 

Loe of oe . a, * - +e 

. 

Lo 

Mrs. Meade’ 

- Belie : - 
’ 

coi What are you Going here? Haven't you been told ‘tires already, 

. (Mrs. Meade and Scarlett both gasp; but Belle turns 

pack to Melanie) 
a You might as well take my money. 
.7is mings 

Itts good. money, ‘even, af it 

‘Unands the money wrapped in a handkerchiet to 

Melanie ) 

Melanie 

-Belis 

oe ate, 

Melante _ 
we of course, you are. 

“tm sure you're very generous.” 

: 
3 Vals 3 

Te 

a - 

or 

"oe 
wae 

os 

mae itein 

“ae wid : 
Le . 

lab ats 
ite aS 

Uncle Peter and Scarlett are “ahockeds 

another in dismay. _ Ok 

“ya. ae 

erst 

ed atthe, Uae ot 

They Look at one 

No, Ita not. Iim a a Confederate ike everyeody elie, that's 
all, tt g an . : wt: 

LP NORE soe 

‘ Involuntarily her hand. goes out to touch Belle's arm. 

Belle is deeply moved ,° looks down at her arm. then up at 

Belle 

- 4 t wwe es 

harp look on this for Scarlett and Hrs. Me 

She turns quickly and goes down the steps to the ca 

‘from which she dismounted at the beginning of the SCOmS, 

‘Melanie. 

MOI ahs ae good. Christ 
‘. , : (a. s 

mbes 

Look, Mrs. Meade! Itts oa great deal of money! 

Pra 

Melanie 

' CONTINUED: 

Tens 

  

  

Mrs, Meade catches her breath, is about to explode, 

Melanie bas untied the handkerchief, 

Twenty s 

here's” ‘some folks wouldn't feel that WAY s Maybe they're not 

tons as you. ~ 
ade) 

rriase 

bus 
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e *Sapbialery racing Shrough scene," ‘Leaving a eloud of ‘aust. 

a 

| Let 3 me see that handkerchief! 2 Ann a 
a ae a . uR BH phe 

“Ban? 

- os 3 to 
=, wh ae we panel 

fe are marching in opposite direction. ea ae 

shee: ne 
. LONG SHOT - STREET (ANOTHER ANGLE) _ ok 

os eet } . . 

ae / CAMERA PANS wath runaway wagon, A shell nits ite: 

: 
3 

_ CONTINUED (3) fo bus oe PEACHTT. £ ALY | 

 -Melande (cont'd) 002 baw dete a, 

 ghirty,” “Pifty...And it isn't our paper money! It's gold! 

Scarlets is suddenly aghast as over her shoulder we see 

@ monogram on the handkerchief: BRe B." 
eeee te tert . noe 

berate ert 4s Oe mi te* . 
sy Soya 

oo ta oo teas - . 7 . way . 

Scarlett , eo aor. : Boo sFaL oor . i 

{she takes it and Looks in. the commer) : | 

(she looks up) . ot 
sn . Stott aye sy Tb ee eee Ce sates 

i a ap a : : . i Pee Ma EE cone Tad Ue ae went ak 
SEE ” Teta 

RP tel we] 

L “LARGE CLOSE UP . - , “SCARTET? IN PROFILE “IN ‘B, Go, 
Dina Bs ~~ 

} “Belle driving off in: Rhett 's’ -eartiage in a BeBe i oe 
“Oe 

LT Seamtete " 
“And she's driving off in Rhett Butler's carriagel..+0b,. it. I 

dust wasn't a lady what;wouldn't: I tell that varmint!- ar 

‘She hurls the handkerchief to the ground as though it: 

. were a. carrier of leprosy germs; and, as the carriage. 

j, bearing Belle disappears inte she dariness ,’ we 

a a NA Sere POE 

PADE i: met * woe! : oy Cte 

Panic hit the oaty with “the first ToS 

of Sherman's shells ... Helpless 

eee 
“ 

whe d tot . fatie- Bit.   
on 

. . 
mote 

wo yt 68 aes 

oo. 
Bae Se a oe 

these Os 

oc oe and unarmed, the populace fled wets suidios a 
" from the oncoming Juggernaut «e- 

And desperately the gallant remnants a, . 

- of an army marched out te face the og  wttgen 

~ Loe eee . 4 eich An we 
a fren 

Gye a . 

“tone SHOT - ATLANTA STREET 

“Shells are bursting. - Penieky crowds Poe ing ; through the . 

“streets, Ce ey ee 
we Ste eet wee pie . 

oe AcnosE SHOT - “(x00 SET Ww)» 

‘ ‘. . ” ‘ . . . 

“0 ELONG SEO? = (sHoor Te FROM aod SED uw TOWARD EOSPITAL, 
eo CAND NATIONAL HOTEL) | os 

he street fllied with fleeing people ‘and foot soldiers 

  
Onde 

  

  

 



14 
4 iF “ ot . : ‘ , : 

Co) }owd 0 ‘tone ‘sHor - LOWER: END ‘oF PEACHTREE STREET | 
, f: . 7 ee CAMERA PANS with fire engine as it races through street. | 

ven Ga oe : i ee ‘ eS at 

po 1 168 oS - LONG SHOT - “STREET. om : bale so Se pedis aha | - 

ee A "wagons move down street in b.g., away Drom -CAMERA, . . ) 

q o° ‘si... ‘* GAMERA DOLLIES IN AND OVER huge pile of debris as a ie 
) eT nr cg. Shell bursts beyond it in the shreete . re APs ' 

. j ree ao | Pleeing neople afoot, carrying their “belongings. Loaded 

! 5 te 
t 

weg INT, HOSPITAL IN CHURCH - CLOSE SHOP - STAINED GLASS. 

  

be mo ofS te WINDOW OF A RELIGIOUS TABLEAU - NIGHT - (JULY, 1864) 

cS 1 nae ‘A shell bursts outside, lighting up the sky, The revere. 
: } oy » beration shakes the window, cracks it, and a plece of | 

ore “glass with one of the (religious figures on it falls out. 

3 solo + GAMERA PANS DOWN from the window, passing a minister who 
bor. ‘ere is reading over one of the beds. | Co 

poo po, ; Minister (reading in fee) oe 

oh, : The ‘Lord is my Shepherd, Z shall not want. . He maketh me to 

. ‘on + Iie down in green pastures. He leadeth me beside still: . 

I a) “tec waters. He restoreth my soul. a 
a7 ( 4 et Ke leadeth me in the paths of righteousness for His Name's  ._ L 

Poy GL 7 te, gakes Yea, though I walk through the valley of the shadow. ot 
Pd ma of death. bs 

roe, cg ge CAMERA IS NOW ON CLOSE SHOT. of the bandaged soldier on . 
oI 4 ee the cot. - -. OO 

Peo de ae . Oe, Se fag re 
ed po Sey ‘Minister's voice 

cer if will fear no evil for Thou art with me; thy rod and aby 
“es stati, they comfort TS + Le ae ge . a 

    

bo “ habe? Tee, 
oo 2 cer PAN skor v | 

. eo . ‘ ate ” ve Y yok + 4 wi wee i . a 94. soe ey re Fm, 

~ . . se “ eo ae OY oe 

With Scarlett, ‘De. Meade, and a ‘Medt.eel, Corps Sergeant, 
as they pass along the cots, 7% m e so } 

) '. 3 Hl ee 8 . sat a 

\o 2 to a  Bhe sergeant ‘is in full uniform with a . blood-stained me 
Poot ONG ‘. p¢" J) > apron over him and his sleeves turned back from his 

t Go. ..0 s.¢-. wrists, Beds, almost touching each other, are crowded © 

yo poe leur. gogether - almost more than the church can hold, In 
‘them lie the wounded and dying, who scream out in terror, 
‘frightened by the continued explosions. 

et
 } . ‘ oo oO oe 

| ¢ a ree . - Scarlett a a 

| oe ’ a The Yankees! on, Dre Meade J They're ~ they're getting ~"_. | 

oe ON co the closers. — ere   oe bo oe Dr, Meade (weardly, but. very + calm): 
oe They'll : never get’ into Atlanta, . They! 22 never get through : 

| i | eld Peg-Leg Hood, . | 
oe oo | a 7 CONTINUED : 
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. 75 
CONTINUED (2) . 
CAMERA TRAVELS WITH DR. MEADE, SCARLETT, AND THE SER~ 

1 GEANT, as they walk. through the wounded and dying men 
“. Soward the nave of the church, Unkempt and staring men 

' ape tossing, moaning, and crying out. The place swarms 

: ces with flies, Bandages and rags lie beside the beds, The 

  

. 
C
S
 

L
O
 

lk
, 

Oh
 

- 

oR sc. gitting up in the next beds-playing seven up. 

| oe What luck, you've got my Jackle.e ; me 

“ri: 7 Give me an ace, and I'll start another WODsee coe omy fos 

, "4 T!lL bid the Moonl... 
vot 

tas wi 7 

  

pee, son, We haven't got anything to give you. - 

room is lighted by smoking kerosene lamps. Only a few 
doctors and orderlies and women volunteer nurses are in 

: oa ah attendance, Huge and. grotesque shadows of the patients 
-line the walls. As thsy pass, we pick up as some of the 

oe. background action and hear enroute, the lines indicated .- 
oh Wet pelows A man's voice is heard orying, ghastly, and 

ghostly: 

Chats . * Soldier (erytng out ) 
oO Qgmme somethin' fo! the pain! Somethin! fo! the pain! 

Dr. Meade. calls back to the man who - is obviously in 
“cL... agony © his neck bandaged with bloodstained cloths as : 

iio \: df he Rad been shot through the throat. © ts 

Dr. Meade 
oy 

ne 

They continue om and pass 4a. soldier with bandaged and 
ay bound arms, scratching his back against a pillar,. 1ike a 

an animal. 3 

Soldier ° / 
“oe; These animules are. driving me. crazy.” NT EL wats ate 

. A grave=-faced, bearded man, reading ‘quietly from a 
prayer book, is undisturbed by two battered veterans 

r 
Card Players:  ¢ nh. ok Ba art Le 

se, Tee 

Be A young soldier dictating a letter to a. woman + who sits. 
beside him writing on a block of paper with a lead pene 

- @LL, her work lit by a kerosene lamp around which moths 
_are fluttering. With one hand she brushes them away 

_ Cogs from the soldier. As Dr. Meade, Scarlett, and sergeant 
“pass, we hear some of the soldier's words: 

\ Dying Soldier 
oe that’ I will never see you nor Pa again “= 

Scarlett, Dr. Meade, and the sergeant have reached the _. 
. nave ef the church, CAMERA STOPS BEHIND A FOREGROUND 

one PIECE of a pulpit which hides the wounded man. We see + 
. only the heads and shoulders of Dr, Meade, Scarlett, and 

the sergeant as Dr. Meade bends over to make his exami 

nation. : ; 

ie Dr, Meade (to the wounded man, Looking up). 
- This legis got to come off, soldier, 

CONTINUED: 
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, a - Mos: 

tole “at to me} 

, . . 

Pe Gh. 
. . ’ 

rn i 
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76 

- :Soarlett t, horrified,’ steps. a little aside..> 

Ua sorry, soldier. wee nes oe 

tet 

“r havent. seen my family in three Gays 
/ Ralf an Roure | , 

’ bed, 
* Mans 
“ 

oe 

_Moss.mo...Lemme alone! 

We tre all’ run out o! chloroform, Dr. Meade.” ae se 

Dr, Méade 0 RES ons 
"men we'12 have to operate without iu. Nee 

  

ge 
‘ 

“Gell Dr. Wilson to take this 18 oft iemediately, 
- BFONS. wy “hate a lat 

rears 

Soldier's voice (terrors zed) 

Dr, -Meade mie 

ae 7! ee ee Woah i A “ 

  

Sergeant (frightened) 

oS oo toe a ce 
. " CLOSE UP - * SCARLETT Sn a 

nes Reacting in disgust and horror... yma ALE Bt che: ara 

Soldier's “voles (moaning) 
No. tems alone. You can't do it} 

te, . 

DR, 2EADE AND SERGE BANE © ay 

“Dre Meade | 

: : we : a . oe 3 se ee yet 
Peers Roe ks vee get a ek Oe GS . 

Soldier's voice ew te em ft uot ; 
wat ‘ : “ of te “No, no, don't. . a ~ wee Mead ae ay 

“Dr. Meade (wearily passes his hand‘ over his 3 
forehead) . 

itm going nom for 
wcesee 

~ 

“As the’ sergeant steps forward to ‘ules the soldier ‘fron _ 
. the bed, Dr. Meade turns out of Aeenee 

— ‘Sergeant (calis’ off) 
Give me a aah : . 

‘ 

TRUCKING ‘SHOT WITH DR. ‘MEADE. 

‘- nearer the other end of the room, on his way out » His 
attention is attracted by.the attitude of a patient in a 

He steps over, iifts the eyelids of the unconscious 
He is dead. . . 

¢ 

Dr. Meade 
Wurss , you can free this ‘bed, | ee RS Tea ae 

-He goes out, 

  

x won't et you do. 

‘It's gan='  
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BACK TO SCARLET? 

..., 48 she hurries vetweon cots, carrying a wator owt; she 
atten hears a voice. 

Pel. - Prank Kennedy's voice OSE Bae ee 
{ . | Miss Scarlett! OE A a 

Poo ae de an She looks around and recognizes Frank Kennedy, a bandago — | ; 

t 

  

haa around his face, We see clearly that his faco is lined . 
, 9 och v2 "Wives and Ris hairy and beard, such as we soe of it, have thin | 

“ot +) streaks of gray. Tho war has taken a torribioc. ‘Soll from: 
a 

vi abe  Searlest (recognizing nim) 
fos “Way "= Frank Konnody =f . oe Co 
3 . . Be & Pran! Konnody fe a as vs ” wath ey” aire hae . 

poe Das Mise Suolion - fs she well? 2 uu ate: rt - ot 
1 . + oe e aa Mae al te TI Ne + a sok * . hn x * 

4 a ; . we fo ai " Scarlett ww? cay ow ae / 3 eet SAP RE “ea Sé ue ae i . 

a Pye When. did they bring. you in, Prank? -Are you alt agRET Are 
7 4 oh tet 2 you bad hurt? , . o 

_ oe coe But Miss ‘Suellen - is she - is sheses: . ee 
| 1 1 , a we Searlets - atte OeAD™ OV vacuengs Do 

to Cutiss Ok, she's all right. | ett a 

a - Mo The sergeant comes into the SCONG»,, gs 

OPP ge - Sergeant (to Scarlett) 
oop de ee De, Wilson needs you in the operating room; Mrs, Rantiton, 2° 

, : “f+.. 0 Hets going to take off that leg, Better hurry pn Avan 

  

' Scarlett turns away, | calling. back to Pranic: oe 
) Lo Lo. Sioa dhe goes ‘ me, - Scarlets ... . nee Dts te wal Beha brane 

» , IMLL be back, woes Or a thy aww 

“s.. . She goes to the door “outside the small adjacent room. ve 
) ogo. oe 2s ,l6whateh ts used as. the operating. room. As she comes to os 
mS no doom she hears: piercing cries from inside, 

tk faye 9 nye opsraraie ‘Roan = (FRoW SCARLETT 'S Axor) 
4 Lec’ 7. The eperation is in progress ,. bus we 300 4t only tn tree 

‘ "+. mendous shadows on the walls. the doctor: with Scalpel in 
’. . Rand and the screaming patient. 

| ot s S@ldterts. voice (howling) ae 
, OR Noj...No...Lomma aioned -No! No... can't stand sth “Yo, no]. .- 

OE doa CLOSE SHOT - ” SCARLET? 
f }° . Wt : 

  

  A, | " _ sho hesitates an instant, stands | in. tho doomvay lookins.- 
re er + thy The agonized emtes of tho man swoep over hoz, Sho stands 

7 "ae i -. 4; frozen with the horror of the picture. . a 
: j ‘ . * 

. 

| 4 CONTINUED: 
LATTE : + peo ea 
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CONTINUED (2) 

: Man's voice’. 0. * a me, . Don's cut. Don't cut. Deniti.«.Doni tives ?tease. vs. oa 

Scarlets turns and begins to mun. ‘Another explosion ree 
. verberases. The sergeant appears again, running after 
her. : ee ’ we oe . 

! " Dr, Wilson 0 it nee saree 
Where's the nurse? . COM ee re 

| Sergeand i. ft he Perot ase PEO 
Mes, Eamilton; Dr, Wil 1soa's waiting). Pro oe aopmt ost. aed 

Scarlets (grimy - and with terror and disgust 
edging her voice) 

Let. him wait, I'm going home. I'tva dome enoush, I don'ts   want any mors men dying and screaming. I don'ts want any more! 
(she runs out) 

mak 

=xr, cEURCE HOSPITAL STEPS ~ NIGED Lo Op athen: 

- _ As Scarlett .comes out the GOODs A scene oF violence 

\ 

32° EXT. TSS=T ~ (FROM SCARLETT ''S ANGLE) 

The streets are blocked with carriages all moving in on 
@izrecticn. The carriag es are Lull of women and children 

. and darkies driving, Trunks piled in the carriages and 
si, belongings bundled inside sheets, Shells turst Pa She 
nei, als im the distance. Another shell Dursts on ths groun 

- in the street, It tears 2 great hole out cl the street < 
crumplss a lamp post. A horse stampedsgs cown the street, 

Su. berserk, dragging a rcideriess wagon Yehind it, Th 

  

gureet becomes more crowded with old men on foot carry- 
ang Smunks and staggering TSomvarc, There are children 

Ziv! dragging barking dogs and singing 30 theis mothers! 
skirts. A city is avacuating, The strees ‘is Stlled with 
Shouting , terrvifisd seople. 

  

aye a ine engine gees Clanging down the stress, manned OF 
. men in 7G shirts. . Vs: 

  

Also moving in the opposite direction of the mob, pass 
bec=age ied, weary siles. of Conteder ate Soldiers forcings 

_ sheit> way through sh SrTeup coward the ensrencmments anc 
“gem Breastves Kat she edge of the city. One Suge man cazriss 

the rifles of three or four others who are soo weary to 
pee Snel> own weapons, Above the noise we hear> women 

“uy shetekins, 

Votess. se my 
tte Verlagg! . ’ ar 
aoe €¢ 

Mea - t on Yenkecs a>2 coming!.., 
mn ° = : a : 
‘eo Yar wav2E arg COMIN s. eof
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"376 BACE T0 SCARLETT - : I 

, She stares wetching this panic for a moment. Then, 
CAMERA WITH HER, she rums quickly down ths steps and in 

__ the direction opposite to she ome taken oy the sprawle- 

-U"° gne, sweeping masa of humans cleeing che city. 
, Suddenly above. the din we hear the voices oF darkies 

.singing. They are singing a nymn, "Go Down Moses." 
er: 

" en Scarlats seeps rumming. She stops. Out ofa converging 

<2 3 street she sees a troop of negroes come marching. They 

-. awe singing, Leading them are several white men in uni- 
| ‘form. She stops and stares, The negroes carry shovels 

300" and oickaxes on their shoulders, In the Sront rank of 

the negroes is Big Sam anc others ske imows. - 

. Grad Scarlett (crying out) 
(. Bag Sams Big SeamJ mo ous 

- . ste _o tee 

we ‘ . 
wea 

‘ 
‘ 

vo . 0 Saw yite 
‘ ~~ 

Sloe ots 

uy? 0", CLOSE SHOT - BIG SAM AND OTHERS IN TES LEAD 7. bos 

.. He stops as he sees Scarlett, turns to his companions.» 

PR Big Sam: . — ee 
7" Almighty Moses! it's Miss Scarlett! | | oo so 

Scarlett (calling again) oo 2 "Sev, Ye Berl tee 
Big Seam] Sig San! eS “- * mele te vt 

. (coming up to them and holding’ out her hand «= 51g 

:  " Sem takes it) pe Res 
‘ . San veo” 'Lige eee -'Postle eee Prophet. , et 

(she shakes hands with the grinning dlacks) 
Oh, Itm so glad to see you. Tell ma - about Tara = about my 

_. mother. She didn't write ne. a 

‘She's gome and got sick, Miss Scarlett. © . ‘ 

. Scarlett : pO ms 
Sick! 7 oa . ne a 

—San ot 
~- Just a lil! bis sick, dat's all, Miss Scarlett. Zour Pa - &s 

° 4us! wild when dey wouldn! let him fight on account o! his 
- and he ned fits when dey took all us Zeal! 

a S 3s 29! da white sojers to hids in. Sut yo! 

8 ma says de Confedrutzy nseds us. So wats goin’ to cig = Zo! 

Scarlets (agenizedc) 
Sem, was thess a doctor? 

. ‘Mounted Officer (riding tn) 9° LU st 
Sorry, ma'am, we've got to march, ~ Sm 

. . , “ot aan 

Sem (grinning) 7 

'" '. Good-o7e, Mics Scarlets. Dontt worry - we'll stop cem 
Yankees. a ot ces 

CONTINED:
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3 _CONTINGED (2) 

They stazss off to casen “Po we she otners,. 

woe Big San . . 
Good@B7e + ss Scarlett, 9020 2 ok rte 

= Sut pad kao cht ost favarg She 
~ Scarlets 

‘good=bye; Sam. Good-oyc, Soys. 
” (steps a minute, calls after them) . oe, 

ze any of you got sick o> hurt, Lot me. KROWe oy bed euch 

., So .. 7 ‘ . 
4 

. 

ve : . Big Sam and Others ms 

Good-oye,. Miss Scarlots. la hed tah, featiost. 

- Scarlett a 

~Good=bye. i otth Ets ge aeaveds..T rian 

7 _” She watches as the blacks march on. Shells burst in the 
Y 

air again. Scarlett stands a mement. She ts stunned by 

wate the news from home and by the panto around her. Then. she 

eas prams distractedly down the street. re 

Wey - ey bi eater tae, 

REETT IN HIS CARR 2TAGE co a ‘ 

Ze 3 vidi: ag with the routs cut of Atlanta. He passes 

are ete, ‘Scarlets and seeg her. He reins in his horses violently 

vite ona stasts tuming them around, With difficulty he 
turns out oo” the dishevellsd exodus parads. Es starts 

weg, rback and overtakes Scarlets. He calls to her from the.. 

“foo HN carriage: 

yoo. Rhett §= |. . . . 
Scarlets! Scarlett! ce ‘ 
bao (Scariest sees him. Runs co him with anart tcoulavea 

oe tas of reliel) , . 

» Waoal Climb Lats shis buggy! This igs no day for walking. 

You'll get mun ove> , mo 
tote (without any esremony and with only nis lefs arn 

a because his vight 1s holding the restive horses, 

“-" “" 4" We drags her up onte the seat basice ta) 

™7Q SECT - IN. CARRIAGE | eo 

Me, | Seal ts (barely able to stamne>) 
Oh, Rhett, xAnett. rive got to get out of hare. crive me % 

Aunt Piscyis, vlaase! . . ea a 

Rhett 

Panic's a eretsy-steks, tants £37 

oT A shell sxpledes over a nearby street ana a muffled rea 

goes + up Srom the retugees fleeing. Scarlets is shaken: 

* Sus of mer weatiness. Ristt locks in she direction of 
the expicsion anc grins. 

Rhets 
“aca! "roal Thatts fust another of General Sherman's callings 

, . coup ENT) =>: 
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CONTINUED (2) 

Rhets (contid) : 
cards. Hetil be paying us a visits soon, 

= a a ee Scarlets (with renewed frighs) ; 
Itve got to get out of nerve = I've got.to ges ous before the 
‘Yankees come! 

* 

on Sooan atae . . 
~ Shes - eat peed That vo fog tone! 

And leave TOUS Or a at the hospital? Or have you Rad enoush 
of death and lice and men chopped up? . 

(Scarlett giares at him) rt 
Wall, I suppose you weren's meant for sick men, Scarlett. ; 

Scarlett. ts esa 
Don't tals to me like Snat, Rhets! I'm so scared!...t wish 
It'd get out of here! ms 

Rhett” 
Let's get out of here together. No use staying nere and lete 
ting the South come dewn around your ears. There are ‘too 
many nice places to go and visit...iMexico... London, ..Parisees 

(he steaks slowly and makes each place sound 3: Ke wn 
wot 

~ Eke most glamorous haven) Ps - ene 

Scarlets 

vee or 
ae eos . ae te 

Rrett . ‘ al a ys 

Yes, mateamn, With a man who understands you and aduires you - 
just what you are <=. . z a 

(mot even deisning to look ‘at ne>) ots 
= figure we belong together ~ beings the same sort. 

. - (quastly but deli cerately) 
And I've been waiting for you to grew BD, and ge93 she sade - 
ayed Ashley Wilkes oust of your Beart. Well, I sear los, 
Wilxes is going to have a baby in another month om 504 

(with mock sympathy) 
re's going sO te hard - loving a man with @ wire and a baby 
aingangs to nim. . 

. Starlets svaals an angry look at hin, 

STREET - (FROM THEIR aNGr=) ee Bytes 
“A rush of traffic passes th my carriages Lcaded with 

~ ”~ 
w : munks amc negroes whipping the horses, ee ae te 

2.3, THO SECT - REETT AND SCARLETT IN CARRIAGE ° 

He reins in the horses, ‘mhey a> near the front of Aunt 
Plztypac's house, Scale s- is in a tage, unable to ans- 

-,, WaD or even lsok .at Bim, 

Weoas Well, sere wa are. Are you going with me - om are you 

AST PAT . 
* Sale et Y ane 

TR SEE ANI RI RST SIN AOI EI BE Se EEL MES PIM EINE NIG YD LE LN OE Ik, ME DE DE BNET Tis LOE SMM, LP g WE HIN Y EELS TaeS YS MRE, NIC SILENT) FEMS OM LOS PTET eT
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Rhett (conta) 
“getting out? SOM . 

Scavlett (summing to him, speaking victously) 
Ihate and despise you, Rkett Sutler! and I'll hate and de- 
“spise you until I dial 

She turns and leaps from the carriage, Her skirt catches 
on ths wheel, Rhkets leans over to release Ls. . 

. . 

Rhett (looking at he> *, smiles) 
‘cn, no you w on's, Scdrlets, Not that lons. . ~ 

Beet " She wums off in a hurf, Rhett looks after her a moment, 
t 1angns , and drives off. 

162 0 it 2 EXT, FRONT OF AUNT PITTYPATIS HOUSE} > osaw. ta 
. : whe ae ” fee 

tret ¢ AS Scaristt runs in. <A carriage stands at the curd, 
wpagee Unele Peter is toting a trunk down bee housa steps. 

Prisey is beside him, helping balan the trunk on his 
Back, Aunt Pittypat Ls also nelping “walance is by deli-- 

_ Uyptey, cately holding one of its corners. Prissy spies Scarlets 
ye. coming toward them. She rushes down she steps. 

ae Prissy (excitediy) ; 
"Wess. Scarlet<...Missa Scarlett! Folkses 13 all goin! to 
Hacon? And tolkxses 4g rumnin!' away and runnin’ away! 
so. os . 

. Aunt Pittypat (coming down stecs quickly) — 
Iocan't bear it! Those cannon balls right in my ears} I'll 

(faint avery time I hear one. 

~ EX?L SzOn. Aunt Pittysat closes ner eyes and rocks - 
Opens them and lcoks at Uncle Pater. De 

oo . Aunt Pittrypat ~ ° 
Unele. Peter - look ous for that trunk! So ete 

2 
t _ oe 

Scarlets ( 
But, Aunt 2887, you. .a>sn 

: Aunt Pistype 
iomay be a ccward, but - oUt - Oh deas, Yankees in Georgial 
How did shay sver get in? 

Scarlest (with s srin and suc Gen determination) 
Ch, Itm going, 300. 

eo (sorsams ) , oe oes 
‘Prissy, go pack my Shings! Get them, quick! 0 ta 
L - (gh9 starts %o ron for the house) —~ , 

° Prissy 
“Yassum, we'sa goin! os 

(darts o2f) 7" x 

NO — CONTINTED:
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, 182 CONTINUED CQ) et tee aan eaten 
oO , we Tae Me debs woe koe Aa, wana hes een te Ce io Scarlets . 

Nese = Walt, Aunt sty, Iwon't take a ainute, 
' . Sibesacd. see “. : fey melee Be Megs 

etl Oo Aunt Plttrsat (calling bo ‘Scarlett - 
oh, Seas lets, cdo you really think you ought to? 

ete Dr. Maade apvears in the SCON6 , | presumably coming irom 
~~" Ris house across the streets. ; 

, a ° eet Oana hey Des. Pot Dr. Meade (calling) ° 
- Scarlets - Wess is this? | tebe $e. Ante doen (4 debe 

, §comes up to ker) ee Ohne Seatyentats 
You, ain't planning on rumming away? ~~ ~ . 

rea. 4 “ ; 
e . tec, 'Hig., , Scarlett (turning on Ma witdiy, with mount- 

: / J . ; : wo “ee ad wo teedes . . ing hysteria) . 

So. Amd dontt you dare try to ston me, I'm never going back to 
, - that hospital! I've had enough of smell: mg death - and rot = 

ov.” amd death tin going nome - I want my mother! My mother 
po eon needs. me. - 

\\ | os wooly auwroihg te ne Dr. Meade (sharply) ° Sent ed 
. +, Youtve got to.listen tome. You must stay here! Save Es 

Tes a ” Lt ho A tain oe 
not 0 » Aunt Pittypat 

Co ., _ Wit thout a chanerone, Dr. Meace? Is simply isn't done, 
re , Syn daa. OPP em ko ae ab ayttian 

7 Dr. Meade ~ 
*, Good Heavens, woman, this fs a war - not a garden varty, 

. oe kore . 

\ og oot tay , aunt Pittyrat -° 
1 -¢ ‘ oh, wes . . 

. pol: . (she exits scene) «+. aad 
th gw pees | on no, - 
fo FRG si Dr. Meade (turn? back to Scariett } ; 
Scarlist’, youlva got to Stay 0, “elenie ‘neecs you. o.: satel) 

a _ ‘Scarlet t (wearily, her nysterta sudsiding) 
ch, ‘bother Melanie. | mo 

. : a Dr. Meads 

Sha ts £11 already, She shouldn't even be having a baby - she 
may Rave a sasticult time, , 

. Scarlets Or oat, a : yo. ae oo a ee wet we ote 

; Well, can't we = can't we take her along?     
Dr. Meade . . . toe . 

Would sou Want Res to take that chance? Moule you vant hes 
to be Jownce® cver rough reads and have the baby ahead of 

we Cc ts ° thme © tn a Suszy?. . 5 ~ ‘ . . 7? . . te ane 

2 
e
a
e
 

@ 

‘ 

Scarlets ery) 
ro) ‘ zt isnis =z eabys es Ze Sax3s care of hen . i { . iA : - ; 
ae OE wee ad : : . te : ' Sha runs voward Shs house. Or, Meads starts after ner, 

 



rw
 

©
 
o
 

t NO SHOT - DR, MEADE AND SCARZET? ; . 

    

  

ao Dr, Meade szabs Scarists sy ch WPlses , Susns her around. 

3: 47 Ste de, ae Dr, Meade oe " 
‘ . Scarlets, we havent enough coctors ,. = ch less nurses to look 

ae after a sick woman. You've gov cto a for Melanie. 

Scarlett mo, 
. What for! I don't know anything asout babies being porn. 

” soNou. . Brissy (running into scene; jubiiantly and. 
a idLoticaliz) 

. Ah knows... AR knows. An knows how to do it. Ah’s done it ‘lots 
. and lots,..Lat m3, Doctor, Let =s - am can co everythin', 

{ . etek. oe re rT Se 
; p : wotwds Dr, Meade . BU ty eT tebe 
Cy. oe Good,’ Then ora. realy on zou to nelp use” Fee Deed 

: Prissy . . ot 
\ Bes, doctor. oo Uabtas.s Shae weevil shia iusfesad 

1 ts re (she ‘exits ) mo 
i q an mo . . toes art he ° Monge ter tt wok see te wo f : 

C poet a coe Dire Meade: (surns back to Scarlett speaicing to 
4 : . 7 . see , —_ - o -her more tenderly and reasoning. 7) 
; f° c: : Ashley's fightin g in the field - fighting Sor tne Causes He 

: may mever coms back; ‘Be may die, Scar mlets.. wie owe him a 
_ walleborn child, . 

on . . oot - 

— foo, Scarlets ‘3 expression has changed | slowly at the mention 

; fo, . of ashley's name. CTR at 

fos Scar last (autiy) | 
' a, ASHLEv soe . POP ALE 
i . . 

Aunt Pittypat's voice 
j IZ? you'zss coming, Scarlets - nurryz! 

Baer e: Scarlets (disregarding PLtty's call and talk- 
, . tng almost to herseis) 

I opromisec Asmlisy ... something ... 

- Dp. Meade . : 
’ . ' Then youth) svayr? pore hy 
' : , (Scarlets doesn't answer) 
| . : Good, ‘ . 

po. | . (Surns, calls 70 Aunt Pitty as he starts to walx 
. - out of scsne) ms 

L. - Go along, Miss Pittypat. Sca arlett!s stayi Se 
! . ; . ’ . . 

Scarlett doesn't move, as Dr. Yaade nurries ous, 

! co 

 f {164 CLOSE SECT + AUNT PITIYPAT aN C CARRI AGE 
3 
i oo Aunt Pittrpas v Baten 

ew Go on, Uncle Feter, Oh dear, I den's knew what to dow 
Wy : . ZSt3 2 6's like the end of the world, one oe 

“CONTENTED : i 
i 
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184 CONTINUED (2) 

. Aunt Pittypat (cont'd) Uy te 
- : (she starts weeping as the ougsy ‘teaves) “=~ 

NY Unele Pet my smelling salts! 

‘ 185 “29 FULL SHor - " ScARTEOT 

io _, * @aken fyom the end of the pata as she stands on theo. fF 
to . Pe verandsh (where we Rave last left her) watching the 

‘ oe carriage leave. . 

She takes a Saw gteps down into the path anc stands: 
desperation and panic, Locking arcund helplessly Sot . 
lmowing what to do, succensy she remembers who is res- 

ro $ ooo: |. l  ponsiole for all her troubls, She turns her head slowly 
Me oe, °-o> and Looks up at the window of Melanie's rocm, natred 

: 4 oo coming into her. face, : . , Po ; co: 

, Boe ot Scarlett (hissing the words with hatred). 
Powe! Melanie! ... Melanie! - 

, - od eae (she raises her fist in hatred; muttering slowly .: 
o oS but speaking with increased violence, volume and ~ 

: o anger as the speech reaches its climax) 
; a _Itts all your caulti...T hate FOl..eT Rate you anc I hate 

1. o:, ° . your BDaby! IF only I hacn'’ promised Ashley...i> 6 nly t 
7... Radait premised hin... 

So Sar Rolcing ker Look of hatred a moment, [there is ‘he 
f gounc oF an explosion wearer; Scarlets reacts in terror, 

7" 4°" and on hes distorted, terrified face, we 7 

’ 1 - “RADE OUT, § 7° 

: - Pukhdt on be. 
“  PADE IN: - 
NOU, . vce . 

TITIS: S Is G = .. os nett Lone cen) 

wat 2a athe skies sained Death - warts gh ay 
‘ Sh eetin . : PUPA tot thes 

1 220 OP Bos tnisty- five Gays a bettered 
! ; Atlanta nag Stimly ch, noping 
! 1 Zor miracle .ee 

ils, Leon. . . : nih fl EL det 
4 . . . 

 . hen there fall a silence ... 
we j mnet te more ‘a arrifying than the poundins 

t . ee or she cannon woe : - ‘ 

| TZ Uo we PADE ouz. , 

o 1386 3B: DE IM: . . : ‘ tees 

~ & 4 EXTREME LeNnG SHOT “= PEACETSES STREET 7 NEE 
+ 

i « : 
— } From hich ansia, Shooesng Gown deserted Peachtree Stroes 

{ ) i see, toward Town. 
—_ ' """" In the diavance tha dust 1a Sing stirred us oy a sallor 

4 ing horseman - a Contsdsrata officer « WE EOLD ON Eo aS



  

- - - 386 0° CONTINUED (2) 0 ee ce 

he galloss soward the CAMERA -- and as he reaches Aunt 
Pittyrac's house in f.g., we hear Scarlets's yoice 

    

_ ‘gcreaming: . Lon os : 
: i . ot we 7 

a ee Scarlett's voice : 
os ‘Stop! - Stop! ; 

om . . . : a 

ro ! Co Scarlett sung out of Partypat's house. ‘toward, the street. 
} . . . . 

1c ° 4 . . . 

> 187 fy vy MEDIUM LONG SHOT = wie tay hee. Oe biker sepa 

: “Af As Scar ts yuns “screaming to the mi Sis of the str ete 

 e . " searlott. (sereantng) cee dhcit. 
Co } . Stop | Please stop : - 

' | ce : _; The horseman draws in his horse, 30 “guéderly ‘that the 
, ts “325 horse rears. oo, . 

{ewe de - ‘os Come enti poet fn! 
C, iss ctosz TWO SHOT - SCARLETT AND RIDER . 

bop en le . . 

‘.,.. Scarlett looks up at Him fear PALIT + vice. 

. : 7 we Mareery lik: 
. oar) Searlett , . Lae te ny 
Is it true? are the Yankees coming? ~~ me 

  

Captain me, é oa, ee 

  
    

4 { - ‘Tim ‘as trata ‘30, ma tam. The army's pulling out... .. ; 

fo Scarlett (terrified as the import of the news 
mo a .. strikes her) . a a ete 

C Poo Pulling | out of Atlanta? a a Rae tee 
. (ineredulousi;) arr 

Leaving us to the Yankees? . me 
foal 

. ves . 

. | Captain (correcting her) . 
. Not leaving, ma'am - avacuatinz.ee.. Welve sot So, deltore 

‘ 3 Sherman cuts the “oDOncugn moac to the South anc catches tee. | 
tot of us. 

Scarlets (frantic) 
1 Ch, tt can't se trual Is can't ce true! What tt T do? 

re ] Captain ; 
a Setter refugee South -- rig gat cuick, matamee. 
I (ne touches his apt cand spurs hia h se). 
4 if youlll excuse me, ma'an,. ' . 

r a Re ts off. Scarlet? stands tarrisied for fust a moment - 
w. C i - . ° @nG then turns and runs frantically into the house, 

+ ‘ Sea, screaming, ° 

‘ Scarlett (screaming) 
Prissy s Prise 7! . oa: 

: ; : | Too 
. :. Canna PauS WITH EER as 33 goes. . uo ” 

  Leen ORE TES ORE MILES TRA ARIE TEN MAN IMP NCTE OTT TM MOPRNT PATRAS MDNR IRS TEER ERRNO iC TRENE PO oe RY RON La ene Aim nent od ne anand lan Mn eneteemcel Dh aude miner # ena wlan
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. 189 | MNT AUNT PITwyPat!sS HOUSE - HALDVAY - SHOCTING OVER 

atitinn SCARLETT'S SHOULDER, and FPCLLCVING SER IN = EARLy 
oe ...., MORNING OS . . 7 

mo, "5%" Seaptats oursts into the hallway, calling frantically: _. 

, Scarlett ° 
7 - erissy! Come herel Prissy! 

! 7 Tae , 7 , a: 
ye ‘Prissy ambles slowly out of a door into the hall. 

ae “ Scarlett Oo 

= a . Go pack my, things and Miss Melanie's, too, Welre going to. 
4 - . Tare rigat. away. The Yankees are comand « a 

nan (she starts running up the stairs) © 0 ToT 

a an Prissy starts up the stairs after Scarlett." 7°. * 2°67 
/ at 3 . son, : ; 4 2% ’ , Goat Myce ron souls 

: co ts Melanie's voice a ANT Sa oetes 
' } toe Scarlett! Scarlett! mes memes . 
\ my . . : . : .. . an ae ste go fen weeks 

Ves 180 = +~«=SECOND FLOOR HALLWAY - METANTE'S. OPE SN BEDROOM DOOR IN 
7 . ee, F.G., HEAD OF STAIRS IN B.G. 

: . aS cm wows * 

ay oe AS Scar lett reaches the ‘head ‘of the stairs. CAMERA 
pe oe “025. syTNGsS WITS SCARLETT as she goes through the open door 

~ + -~ara.4nto Melanie's bedroom, talking excitedly as she goes. 
gee ‘, 7 ra . ” : . 7 . 

(, poe Scarlett 
SF tae on) Melly, we're going to ---  . ; 

ro ; (she stops suddenly and looks at. Melanie) 
: vs Melly? oe, a - . 

b .. ‘ . _ . ‘ . - : : . : 

bo -  * "" “6m Melantets face Ls a mixture of ecstasy and pein - hes 
Se yo, oe brow covered with perspiration. - She looks ‘at Scarlets 

sorrowlully a moment, snen speaks: 

| Melanie - (speaking with datfftoulsy) 
’ . Zim: sorry to de such a bother, Scaristt «= 

. .., Scarlets ts dismayed ag she realizes all chance of th i> 
ws escape ts cut orf. 

oe . ‘. Melande'ts voice — 
‘we At vegan at dayoreak. . 

i a ‘ . 

* ge ote, Scarlett (horrified) Lon 
: But w= but the -~ the Yan 1kee s axe Coming Sys ett be se kyle s 

hee ¢ CAMERA M VES WITH SCARLETT as she hoves in to Melanie. 

of Be ! ee delanie (sears tn her eyes ~ moves ner heac 
~ 4 noobie. away siizghsly) 

[ Poor Scarlatt. You'd te at Tars new with your mother, 
oo wouldan's you, if 1% weren't for me? 

al ‘ se / 

KS - Scarlets csesn's deny 1%, and cy hem attisuds clearly 
: affinms ut. ‘welanie continues, turning her heac wack 39 

- om . Scarleaty.. ge hei 
¢ . . c AT INS oe e 

Nt ee mel Want o 

Ee Ee ee ee a SE eR mo
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— 1s0 CONTINUED (2): ve es . : 

hot Yelania . mt _ oo 
Ch, Scarlett dazling, youtva been so goed to mes Jo sister 

. could nave been sweeter. ' . Cs oes 
— , 

7 Scarlett still doesn't sneak; avoids Melanie's gaze. 

mee Melanie * we 
} _.. Ztve been lying here ‘thinking... If I should die, will you : 

ae \ take my baby? — co we . oo rts 
~ . ween . ee . ee . eae ee . . t 

:* Scarlett (annoyed) mo ot ous. | 

Oh, Pidale e-dee-dee, Melly. Aren't things vad encug wit hous - . 
“ you talsing asous a@ying? tll send for Dr. Meade Sight NOWe . 

, ‘ Melanie (nuts ing her hand out weakly ina ges~ 
o . ture of protest) 

.- Not yet, Scarlsts. I couldn's let Dr. Meade sit here for hours 
, = while: -- while “- those - poor - wounded - DOTS soe . 

4 Scariett. 3 nooks at Mela lanie - he> eyes widening in Panic. 
i 1a 4 « =< « | 

| se Scarlett (ander her breath) 
| "4 veniy . . . _ | 

ef. (then cums and calls frantically) 0 .8s.e7y. oT 
: Prissyl. . Prissy; , : 

~ 4 . {she starts to run for door) co 
‘ Prissy! . . Loa ' cote oribisgts ected Oran 
: latte peers AD wt a ged Sings 7 

191 . ait. _SECCND P LOCR HALIVAL Loe 
TLE , . Morn vat Go Mavis = Ti. 

a Sear Lett (runs from Melanie's >oom) 
ft Come here dese xs 

. CAMERA PANS with } her. as. she goes ‘to } her. beds com door “and” 
' opens is. mt woot ; , any 

Soarlett 
i oy j Prissy - - . I 

book 4s . ~ os. +o" Podasy | 
Zas! ; . - . : . Le 

: : ; aa 3 tote . “7° ne | 
i! . | Scarlets. (uegentis) 3 8% 

7 So get Dr. Meads -me= run quick! : 

an , Prissy . 
q 2as ‘me *. —_ . L : ot Toto ; wae . _ ‘ 

4 , . (then her eyas wid den “tn ‘pantie | ‘as she slowly realises 
4 her midewifte moment is at hand) -? 

: | The baby: fo : 

a " - 7 +). Scarlett | | 
. € | Well, don'S stanc there like a scared goat <= Runs --2:, 

i Prissy still stands saralyce wath Srient, , 

ro wo Scarlett - 
Sd Burry$ Eurer. <Iflt sel. you South, Iwill. <2 swear Iowilli 

. ='il sell you Souths 

_ Prissy TTT 8 on cown stairs, DISSOLVE 70:
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INT, MELANIZ'S BEDROOM - CLOSE TWO SHOT - SCARLETT aND 
MELANIS - SOT NOON | De 

* ‘Scarlett stands beside Melante, holding her hand tightly 
and fanning mer. 

' Scarlett 
Where's that Prissy? 

(CAMERA PANS with her as she walks to the window) 
Ch, this room's like an oven alzeady.and i¢ isn't noon yet, 

(she Looks out the window, Shen turns sack) 
Ch, don't worry, Melly. Mother says it always seems like the 
coctor'll never Come If i doen't take a strep to that Prissy! 

(she sits wearily in a chair) 
oh, Oh, Melly: 

. .. (she wrings a cloth out in water, keening up a 
we sunnin flow of conversation to try to distract © 

“vs * Malante) 
You know whats I heard about Maybelle Merriwether? You stememe- 
vex that Sumny Looking beau of hers? Louie 

(crossing to Melanie with the wet cloth 
The one with a uniform like ladies' red flannel underdrawers?— 

Melanie oo bert es 
You den! Bava to keap on talking fer uy sale Soar lett. I” 
know how worried you are. - 

Suddenly Scarlets looks WUD, heart ing ‘Patssyts voice from. 
outside, Sha goes to the wincow and looks out. 

"| EXP, STREET IN FRONT OF AUNT PITTY2AT'S HOUSE - HOT 
"NOON - (FROM SCARLETT'S ANGLE) } Oy 

Prissy is ,moling along the streét coming from the ¢c2- 
. rection cr the town, switching her skirts orom‘side to 
ws, Side and =OOK=2E ‘over her shoulder to observe ths 
-" eflect. vo 

INT. METANTEtS ROOM 

Jy Scarlets, Gismayed at naving seen Prissy Securning alone, 
. without or Meade, turns from the window, trying to - 

:cover up in Front of Melanie, 

Scarlett . ey 
ch 3 Meliy, I - f'll just go and fetch you some cocler water.” . : 

(picks up the water snitcher and leaves she room) a 
: tt ee Fi 

. . , e : ‘ 7c . “Sue : 

Tat, BArTWAY AND STAIRS PT ee 
. . . ae . Nad 

Prissy is mounting the staivs at a’ letsurely vace. 
w 

wey > 

Scarlett's voice 0 FE ete Ste 
You're ag slow ag molasses in Canusry, TE 

(she enters scene] Ca 
Where's Dr, meace? . a 

CONt*IES « 
Nad 24 we two hw cme’ 6 
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© CONRINCED (2) 
ae, Prissy as ‘ _ + ne” = a 7 “fs seen a - 

ab ain' nedter seed nin, ol ss. Scarlett ee es 
: ee 

tes Scarlets 

What} 
1 yes tl vey te, svete ~ tee tae Loe . 

Log we ET OM ae ed ee 

7 Prissy I Ware et neers 
No'm he aint at de hnorsepittle. a man, he tole ‘me “aad “de 
doctah down at de car shed wid the wounded sojers.:--. .-7 

ve Scarlett - wo ty oon 

Well, wor dtents you 90 aiter hin? 
‘ 

° Prissy 
Miss Scarlets, An wuz sceared ter go down dere ter de car. 
shed. - dey's Solkses dyin' down dere an' An's sceered of 
daid folkses << . ; Coe . - 

Oh, you. go sit oy Miss 4 Melly. And don't you be upset 

‘ . ” * . . te 

“Scarlett glares. av. Prissy in a: rage, controls hersel 
and makes a°decision.. 

. 
a. 

Scarlatt (with fury in her tone) 
Sing he> 

    

or zt. waip the hice orf youl i . . . wore 

‘Ske is rn. the staizs almost on thks words, CAMERA 
1 FOLLOW NG - se arletts snatches up her hat and is out 
: ths door, yo Le 
ae . a ‘ “ : 

: MEDICU CLOSE. SHOT - PRISSY 0 ey. Bere Dot hs 

t Singing as she slowly mounts the staizs. : 

SR, Prissy ’ ~~. ee 
‘Jus! a few mo! days Zer to tote de weary roac -" 

ree tte oo DISSOLVE TO. ot 

o ° i . sts uo 

? EXM@, STREET aT IITERSECTION PEACHTREE AND SECATUR “S. 
CAMERA TRUCKING WITH SCARLETT - - 

aoe Tre 

sve ate 

CAMERA IS SEL 
.and other debris of the siege which blocks che Leftehan 

atmosphere of the whole is of terrific neat and 

UP to shoot over a pile of fallen tinbers 

side of the roac. Scarlets ccmes toward Cana, 38S oh 
oostruction, climbs over it om goes around it. 

- @ 2 

Th azreet ig lined with horse and muleedriven ambu- 
dances anc men work quiskis Sut silantliy carrying ths 

: woundsd on stretchers along She sicewalx2 and lLoacins 
tem into the linss of ambulances and carts. “a see 

CONM TTS 
Wot ee wat 
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198; . CONTINUED (2 

Scarlese comes down she street. As she nears the cenot 

here is a growing sounc or ove: swhe Imig pain, a compo- 

ss se tone of anguish;. cries, moans , sho seks, and terzi- 

tec curses. eo z ; oo, . 

199 -EX], SSACETSEE STREET - CLOSE MOVING SECT - CAMERA SHOOT. 

Enve ING TOWARD SCARLETT AS SEE WALES - TRUCKING ASEZEAD OF HER 

\ i. We see her puzzlement at the ever. diner easing : noise, Her 
5 . ae . 

ec C4 “38 ‘steps bacome slower and slower and a worried frown 

“..0." @peases har brow. . 

200 - EXT, =ND OP PEACHTRES sr: 

vines CAMERA SHOCTING toward rear of two ambulances parked al- 

Were most wheel to wheel. Through this gap comes Scarlett 
Dee- into close 2.g., and stovs aera The not se we have 

' ests: heard has reached its heigh We follow ker into: 

| Flos: 
201 “fon! PLAZA AND DEPOT - BIG PULL-BACE SEOT = (300M) ‘ 

| -" Help: 
i 2 "In which the CAMERA, DRAWING PARTHER AND FARTHER BACK 

| AND UPWARDS reveals the vast expanse of the railway yards 

Lf De, pclose to the depot - completely covered with the bodies 

: of wounded Confederates lying under che hot sun. 

The CAMERA STOPS on the Confederate flag, nanging limply 

from the top of the flag tole. Only a nmancs “al OF male 

... . orderlies and women atvcendants move: amongst she wounced, 

ang 0 some of whom lie stiff and still - others writhing uncer 

| - .. he hot sun, moaning anc crying out. Everywhere swarms 

, we OP raiss and thin puffs of dust blow over the men, 

: t : 
aoe i. o 

. 202 —- GRUCKING SEOT - CAMERA PULLING BACK SEPORE SCARIETO 

, ni . o4 ‘ 7 

Set Fighting ner own desire to Ties, to get awar from.chi 

ae appalling scenes, she forces herself to start through the 

rows,o2 wounded to leok for Dr. Meade, The =en are of. 

| ‘ all ages - some are dove mos more than 15 om 15 years 

| olde thers, old men.in their 60's and 70's, Flies 

a) ; ‘ereep contentecly and umcisturbed over bloecéstained 

a Be, faces. iverywhere tas men are erying Sor water ta 3 

: steady, low moan of voices. 
yo 

ey Wounded Men (as Scarlett pagses) ak, 
ready” ~ wateriee. 7 ON frets esete 

J Please, Lady, watertea. - . mene, . . mt ee 

, Watearlees Oe tae pe ee ad . wee AE rise : eee ae 

; PLOASGeee _ ro se wa. Tees vee . vis vrat! . ° ae 

' [~~ ~ ~ ate et toe oe 

a. Scarlett changes he> course 24 ‘Little to teach an orderly 

{ wint,; Who is Oinding a “Souraiquet, about. a soldier's arm. 

| . Scarlett 
: ; Waere's Or. Meaco? . . eo; og on 

. 4 CONDRIT=S s 
———_____ 
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Help! Help! Can't you do something, lady? .. 

$2 

CONTINUED (2) oo ‘ 

WE CONTINUES TRUCIONG AREAD OF EER as she moves throuzh 
‘40. She wounded toward she railway shed, Looking around Tor 
.,.$0me sign of Dr, Meade, | me 

CAMERA MOVES TO LONG SHOT of Scarlets in square. 

  

Toy Scarlett Te TR Ea 
_ Have you seen or. Meade? Oo 6 

we, Stretcher-Searer Lo Peres aon outs 
One side, lady, please, - etitet. f Vt tote. et 

The wounced on the ground clutch at Scarlets! passing 
. skicts, a a 

. -ovany lrmecintady a asom ont 
ad Lib voices 

- Where's the coctor?... og an oe : 
- Water! Watari... . So wT ~ . 

Fetch me some water... . vy 
. Water! Water!... aan . 

| Please... ’ ” rhino @ awn sy, btw 
ss vou Won't somebedy fetch me a drink?" ” J oe eee 

  

Scarlett (as she soves theough the square) | . = o ; 
Dr, Meads! Have you seen Dr. Meade? . oe 

The CAMERA STOPS on a torn Contederate flags fiyins above 
She vast lSield of wounded. 

IND. RALIWAY SHED 

‘Here, too, are wounded. Srisht bars of sunlicht come 
y stom a row of skylishts overhead, Scarlett anpears 

ute stepping chru wounded, 

.GROUF SECT - DR, MEADE AND WOUNDED Mav 

Coat off, sleeves rolisd to the elbow, nis face dzinnine ? : oo Dass 
i, »« With perspiration, the doctor is working over the man's 
~. 2, Lag. 

. Scarlett (moving toward hin) 
=r, Meade’ As la 

Dr, Meads 
(Oh, thank heaven, you're here. I need every ratz of hands, 

_,, She stares at him bewildered, drooping he> skizts. They 
(“+ Zall ove> ths face of a wounded man who feebly tries to 

turn his head to ascape their smothertne 2olas, 
+ pes 

‘ 

Dr. Meade 
Well, come, child, Wake up!: We've got work to ¢o, 

pO -.  S¢arlets a Oo 
Sut “eliyts havin! her teby. You've got to come with me. 

ANTS See CONTINV= : 

  ee ae a rete et eee 
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CONTINUES (2) 

Dr, Meade «=: at 
Are you crazy? I can't leave these men for a baby! They're 

Get gome woman to help jou,.. 
r t . t 

aying - Bundsedg of them. 

toe Sca> lets : 
But ‘there isn't anybody. and oh, Dr. Meade, she might die. 

ye Ded feeds 
Die? Look at them,. si eeding. to death int ront of uy eyes! 
No chloroform - mo bandages - nothins! Nothing SO even ease 
their pain, Tow, run along and con't bother ne. . 

‘(pats her on the shoulder) 
Ch, don'S wormy, child. Phere's x cthing to Sringing a baby... 

(he surns away,’ Scarlets amediavely Forgotsen; a 
to orderly) us 

Now bring the stretchers in here <- 3S 
(to someone else) 

“Yeah, Itm coming, 

Os Or. Meade exits. Scarlets stands a moment , vewlldered,. 
‘mot knowing who else to turn to; then her face sets with 
Geterminascon, and she exits back the way she came, ot 

seat vo roe Low Metts 
ase ue ae ol cous: DISSOLVE 20: 

ue " INT, AUNT PITTUSAT'S HALLWAY AND STAT 

8.8 Prissy comss down the stairs to meet Scarlett. 

' wots Prissy Rag Ovi Gh 6 at. 3 MWS Mag Conn 

Is de doctah come? ; on 

Ant Scarlett 
No, He can't come, 

ey * * 6Betgsy 6 (serrified) ; 
Oh, Miss Scarlatvt! iss Melly Sad off) es ass canteaviin. 

* Scarlets a See Se Ete oy n 

He can'S come, There's nobody cme. Prissy, youtva got én 

+0 manage. witnout the doctor, Tf 

Prissy's mouth falls open. 

Prissy Se oS - 
Ch, lawsy, Miss Scarlett 0 OM SEEU Loa, 

. Scarlets (snaps) . oe. oo oo. 
Well, whats is 13? ake TE ee 2 SR Se pe 

Prissy (sacking away) - a7 
Lawsy, wolse got ter have a doctah!] Ak doan kn won snant 
Mout birthin' scabies! 

. as , a ee ae ‘ 

all o2 breath goes ous of Scazlett's ins tm a gasp oF 
ho>rer, Prissy maces: @ lunge past her, bus Scarlets 

» grabs neo. . 

CONTENTED: to tet —— e



    

7 

NACE nn angen aaa 

  

de
ca
b 

ten
ds 

  

DP 
da
te
s 

me
ee
 

Punt” 

NP . 

om ae 
eal 

335 
twee 

TAREE S LETT YAP PORT LS PI TI ED ED LE EAS ET LY AA BIO E MEY SOLS INEN STATENS FGA, 9 peer PUM Y he MW EEE TED ST GO OE A NA NEI EV NEE PRE NE 
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t font know! ets a te ced oaht.i ca fe ued 

- Scarlett... - . 
You. to! id me ‘you mew everytht ng ‘about “2th”    

wh Prissy 
ah don! know Ruccome Ah tell sech a lie! Maw ain't never lat 
me rous! wren Tolkses was havin! Sete | - . 

/, Scarlett loses her. semper completely and. glans: the black 
face with all the force of her. tired arm. Priss7 screams, 

; Scarlett stops, looks up the stairs, starts to drag 
‘~ “Prissy across landing. 

Peassy (crying) 0. ey ge pee 
Ch, Miss Scarlets repmb eS Age aurea Dee ieas 

‘Scarlett (with tremendous power = coldly clip 
ping out quick orders like a gene erat) 

Stop itl: Go ‘Light a fire in the stove and xeep boiling water 
tn the kettle. Get me a ball of twine - and all the clsan 
towels you can find and - the scissors. Don's come telling 
me you can't tind thom. : 

(Scarlets pushes Prissy) ; 
GO (bes shen mca get. them quick! 

. , benad. PS a a 
ast Prissy mov is really frightened, starts MUARANS down 

stairs. . Bebe 
Prissy 

Yast, 

mo, Melanie's voice octuyonyaytv, o-  cbunin 
Scarlets! Scaristt: 

feet . we ° oo sy . vee 
owt te 

wust | S$eaplets (withe us Seas, with ‘determination, 
. atsost with nooility - Ske greats 

port shings in he> character showing them- 

Prose Maya! +i.) selves ats lass) 
Coming, Melly. Coming: mo 

On the Shot of Scarlett gcing determinedly up the ‘stairs, 
Vette cb ee ; 

DISSOLVE 70; 
° eeree i, Se be, 

ao ae t 
Nwide & —— os =—qere 

“s ait, 3 MELANIE'S BEDROC ah - MELA? dears =n B=) . Sz: aDow SPrzct 

Scarlett cones ‘inso ‘scene +o her, 

a Melante - 

On, Scarlets, you'd betver go Defore tha Yankees get here. - 

see Scarlets 
Ztm not afvaié. You know I won't leave yeu. 

cout wen, 
a al ae med WS ee 8 
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-> | 268 CON ENTED (2) » 
woo - Melanie . Daw os a ' : “ we a " -" . a 

4 It's no use. a to ‘die. Pe Re ge RM ate 

  

] _Scarlats (firmly and ‘guthor 4tatively) 
.. Don's be a goose, Hold on to me} Hold on to me! 

vO woe . 
° 

4 Throughout scene Scarlett's volce and attitude are those 
r ot of. such confidence and assurance as.to try to dismiss 
- 7. " Henensers fears. 

4 , : . . . ‘ .. 

207 ‘CLOSE sz00 ME MELANZS - SHADOW ESS=ECT 

, 4. ot Talk to me, Scariate Please! Talk to mej ‘Zeep- on talking 
. “ -$o mes. . ae os 

° 3 . . t . . oo . 
se “ . i * . : . . . . . i see se ,- : i wo 2 oe os . . toa tate Ses e i. pou th ee eee . a ‘ ‘ ‘ : eett 

bP BOB ee me EFFECT - MELANIZ AND SCARLET? - (PRISSY . IN 3.G teeta. wae os tte poe . soo 
} td : . wre . to eee ak wt. vy. sf . . : eel bet ab. ge oe NG 

re _ ‘Scarlett. sos BS 
~ Don's toy to Se 9 bravey Mellys Yell all you want to. There's 

-Robady to heaz> we ea ote 

20g Lan sro HEAD LOSE UP - PRISSY °° re 

  

< . * . : 

Maw: ‘says affen ouput a kite under de ded -% cut de pain 

4 | cher - " DISSOLVE TO: . 
! . . 

: exc. Vem,” RED ZORSE sazooy = " DECag UR STREED - NIGED. 
aes Prissy “3 peering i shrough tha swinging doors, calle 

b . q a : . x ing: 

i: ne " Prissy OT _ 
Captin Sutlers Capt'n Butlers 9. 0: 0) oe a ee a . Lo Sr ug: 

. Lewy oo. . 6p Bartender (turns and seers over avwinging coor pode ~o, at her) : 
{oo Weo do you want? Do are So Pe 

4 2 0 los” Bpdtasy (quaking) 
"99 7 Capt'n Buster. . 

a cue oR Bartender 
Ze'ts unst aims, Selle Watling's giving a party.   a4 : 

5 (he surns away) 

eof ce .. Prissy ca be. Clee 
a } i Yassun, Thank you, 
Wg” ; . . . So, 

: 
‘COMTINTSD: 
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» CONTINUED (2) 

Prissy,’ nervous, not knowing whas to do, makes up her 
ar _mind, revreats a few steers, looks up at the ‘Lighted . 
-7 Windows above the galoon and calls: 

Prissy 
Capt'n Butler! On, Capt'n Butler! . we OM iage ati varetice, 

“Ss “fhe window ovens, and Belle whet oat her handsome and 
gaucily bedizened head... ‘ 

ON Ws. reo abate age Goth wists VM: 

oo Selie howe et tints 
What's all t v9 rumpus about? 

’ woo. ~ wee 2 

‘any cetissy stands speechless and awed at the si ht of. “thts 
ronda. famed ‘heroine, She finaliy finds her songus, 

Prissy - sot 
Ants got ‘a message for Capt'n Butler Mizt Watling. 

rRhett appears in the window beside Belle - three other 
buxom ladies in fl snhoyant evening dress” behind hin. 

Ve, ee SA 

‘Prissy . _ Sot 
» you come 6uts Ayaa in da, street Ser me) weet, 

itt eee its eta r! we Flat, these, 

Boos “Rhett wo tae e wee el Vawts Ui ta otgted les 

What is 10, Prissy? os hee eu 4 ie TE ALS, . 

Prissy oo 
Miss Scarlett, she done sent. me fer youl Miss Melly... 9 | 

Ee. remembers... en , 7 eo . Cp ga te aa neers the ney ae 
.- . ' sissy" wa . we te wee eam ate te eee we wel ye 

She done have : nos pabry, sodaz! | Mh eeuces Soar tot ine ute 
(proudly) seo tim oee aa . : ,tee tk oe “ree es 

A? ine. /baoy Soy an! Miss Scar Lets: ant ma, we Omang ist" 7 

Rhett (astounded) 
Do you mean so tall me that Scarlets -- 

' Prissy (ut th Lowered eyes and swinging on ner 
. sces modest Ly) . 
Well, 26 was ‘most me, Canttn Subs z, only Wiss Scarlets shs 
helped me a Peete. an! An den axpec! no doctakm could have 
Gone no detter! Only Miss Melsy, she feelin! sind o' poltrlz 
now 1c's all ovan! 

Yas, 4 can Derteve that; fet EE So ae 

Tne girls in the window laugh 

ho OR, Prissy -  ¢ mo 
An! ce Yankees ‘3. comin! an! Wiggs. Scarlett, she said s- | 

» 

an we mnere is the crash of an explcsion Sreom oussice tha ght. 

We a Nate wel WV cme @ 
uae : . ConeTto: 

| 

| 
| | 

| 
| | | : 
| 
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, 20 CONTINUED (3) , 

, os Prissy (szembling with fright 
Ne 3 Oh, Capt'n Sutisr, da Yankses 1s hyah!,..Please come an! _ bring 

vy yo!' cah'zige Io! us sight away! 

| BS . ‘Rhett 
' 7: Itm sorry, Prissy - but the army took my horse and carriags, 
) . -. You’ vetter eome upstairs and I'll. see what Z cam. ao. 

4 ° 

} . . : . . ; 

pee zetssy 
, on. ‘no, ‘Cant tx m Butles Mah ¥ law '4. wear ne out wid a corn 

stalk effen ab was to go into Mose Watlin's, 

4 . Le, Be ‘Raat (Les ugnhs and turns back Lat 9 the room) 
) mo Any ‘of you beauties know where I can ateal a Ror ose = fora 

\ % . - . good cause? 2. ': yt wee we be 2 AM Ot 

Doe wet A SE Th. Lae. Par lg tle. “abet Doak 
) . . . oo eect wteera Ut Tak ete DISSOLVS TO: - 

$ —= — . . , ws oe, 1: . . 

7 Gi yy, EXT. AUNT 2ITTybaris * ‘NIGHT’ | 

) ST Angle shooting down street toward town, Before we see 
7 "oo Mg emnything we hear the clop-slop=clep of th 28 Bhorsé. Then. 

tO 7: - ta eut of she darkness _spPears a gad looking horse and cart, 
- Rhett dziving it Prissy sits in the seat with Rrett. 

- oS The effect is almost that. of a delivery wagon casually 
( Ay Gmawing up to a suburban home on a summer's night. | 

  

* ae , VRReCG ee ee Ta a tat 
Chet. . Whoa, Marse Robert! oe 

} : “¢ - a oe 

- - sapere - 
; 222 | ae EORSE AND WAGON « WIDER ANGLES = SHOOTING TOWARD TOWN ... 

. pxotnan cas sans explosion and sparks shoot nigh into the 
) sky above the house tons.in b.g. Prissy crawls out of 

Ss Huy: She back of she cart. 
} 4 : - 

mo . Scarlats's voice 
“Rhett? Is shat you, Rhets? 

| : . 

| ° Prissy tee ee ty lee RL er 
it Wetse mere, Miss Scarlatti We'se herel-. uf 8k 2 “ 

eo Scarlets suns into scene So meet Rhett, Scarlstt's face 
is drawn, her hair unkempt. Ca de tage? 

sew 

«t.
 

VW] The scene shroughout is punctuated oT. sounds of exploding 
arene pie in shars contrast SO Rhett's easy and. casu 2       

  

’ 3 co atticu 
i” Buen SU . ae . . wey . . : rd 

ro 30 ” 
‘ “ Scarlats 

7 che Rhets, 2 xmew youlc come! 
} . . ee . . : a we woe 

% : She pushes Prissy Soward the house. Prissy runs “en ine 
: i "side. . 

° . CONTINTED: 

anne
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222 - CONTINTED (2) oe c 

"Rhett ..« 
Te. Raving. Prissy *% elis me 

  

Good evening, Nice weather we'r 
4 you're plannins om taking a trin, ' 

r: wade Toms Scarlett Sor tas ane er. 0 Ting Vail uns 
ro iz vou maice any jokes now, I'll kLLlL yous Pocus rn 
j et “ me Co eoP os Tk cath Dbl aster 
} wanton “' Rhett. (x mockingly) wiitpl Poesbhe auenldiis tb, 

. : Don't ball me you're foaghtened: 

som cotta Scarlett m @goqe: shaw sh So lowed oTTAL 
; itm scared to death.. = £ you? had she" sense of ‘a’ goat,. yould| 

} « . be scared, t00. 

” 
' 

i
e
 

q oe - Rhett meanwhile has tied the horse to the hitching post 
co ‘ in front of the house. There is a terr ific explosion 

poo tb we 74 and Scarlets Surns an terror. ce. a a,   
seo doe ‘Scarlett (terris tea) , To Oh, the Yankees! 

a S a, Teer ers : . , Theta : er eh SS : 

Fo am Re, Rhett (laughing) sete hy aie Pale ones 
\ }o.  - | No,tnmo, Not yes That's what's lefs of our aszy, blowing up 

! me he an mminition 30 the Yankees won't “get. ws. eee ae, 
. 7 ‘ awe ee . - - ewe 

Scarlett (terricted), . | oo co 
Oh, we've got so get out of Rere!.. cy me iy Of stems teas . 

  

Po She grabs ‘Rhett by the arm and alnost pulls him to toe ib . hor house, ae i ° tt ‘, oh tye f 1 eho wes ” | ' . oe - Pa i bee ee we “ 

2 7 pate 

ta
b 
re

e 

i oo AS. your service, Macam. “Just where were you: figuring on go- LO . ing? . . " : woo, bee oe Ste. bad ote ke a wat 

a | Low © "Sear Tet a Melba. etre Toy waa 25 bites 

  

yo - Home. « to Tara! 

2 Ma ee iad wt oe . . ae . “ 

Rhest : 
Tara? Don't rou lmow that they've deen fighting all day 
sound Tara? Do you think you can narade right shroush the 

j Yankee army with a sick woman , a-Dvaby, and a simrle mindsa 
Garky?. ’ 

(satirically, with a new suspicion) 
oz do FOU intend Leaving Shem behind? 

_ Chey stop in doorway, Til ra aed tn   
  

. Scarlets 
' Trey're going with me, and iin go=n Rome! and you can's 

(~ 3 stop mel. as eo ate 
: Lo Rhett 
i “ Zou listie Zool - don't you mow itts Gangerous founcing Nos. 
1 7 Wiixes over milas of open sounsry? . 
} . , 

- } 
5 ‘ 3 

coND aJU=ot 

egunsermorepe CSET SOE REN VN eg BEY ORTON ENO ERNE Rg annem Pa NN cp a 
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212 . CONTINUED (3) 

Dee hay Soar en wyoown ob ogeartas les diedente 
I want my mothe _ZI.want to g9 home so “Maral. beso ont 

. eee vee eT pee F bbe Ue fre 

t ° 7 , . ‘ yoo. Rhett te * , * aan a . e _ Lot ss 

’ ‘ Tara's probably been burned to th sround. The woods ars 

Mull of straggiars from both az rales. ‘The least they'11l do 

| is take the horse away from you. and even thousn it tan't 

Ot mich of an animal, I did nave a lot of trouble steals mg 23. 
, 4 . . ! 

4 . . 

. Scarlets (hysterically) 
. yo. I'm going home if I have to walk every, step of the ways TItll. 

4 . kLll you tf you Sry to stop mes Twills witli Iwills | 
. i wilt ws : . .. wlal e word 

! BO . a 
4 ae She bursts lato hyster rical tears and starts beating 
9 es / Rhets's chest with her fists. Rhett for the first tine 

' 1. | reveals his true feelings. Soothingly and comfortingly 
yo 3 he puts his arms around Scarlett. 

, T.. naar . eu ' , , “Rhett 
yo 4 . $h2 ShlJ Snt All right... All right. Now you shall go home. 

a4 I guess anybocy who did what you've done today can take care 

Poon of Sherman, Stop crying -~ - ts 
1 ae a (as she quiets, he takes out nis hand¥erch tef) 

‘Yow blow your nose like a good little girl. 

| He helps ner blow her nose, They go out of scene into 
the house, 

POA toe my be 

, 4 ¢ 2137 INT, LIvd ie Reon - “ASNT ‘Bit TuPAD'S EOQUSE | 

, 4 
\ 

j oo : Scarlets's open trunk stands in the middle of the room 
J and Prissy, Gashing about itn a frenzy of 2aa> and ined- 

| o ‘Situde, ‘3 carzmying geome 3 aces or china across the room 

j sic °° . $0 the soumk. Forgetting it is china, she cumps it into 
_ . . «, the trunk and 1s crashes, 2 

Scarlats nis voice (calling)” ~~ “oe | 
Prissy! Prissyi What are you doing? , 

1 1 , : | 

| Poot ee ‘ Prissy , ol coos | 

| rise" “packin', Miss Scarlett, | 

i 3 { Cee  Scarlets's voice Oc ela ot! 
‘Well, stop 1% + and come get the baby, ‘Te See. 

Prissy - 
§ Yas'me =: 4 

’ : 2 Feet . . a ee ta ote Hy la ae tS 

She crors what she nas in hen hnancs into the mun an 
~ i -in. slams down trunk Lid, then picks up shawl, and runs toe 

. , 3 ALSRA« , 

i Giz, INT, WELANTE!S BEDROOM - MELANIE IY 22> - NICE? 

i Above tus sed 4s 9 photograph of Ashley tn untform. 

; > . | CONDINT=D: 

ESE FEN ee EE SOT RU SCC ALP RESTON BRE EUR INT RET aSome oo        



  

  

| 200 
214 CONTINUED (2 

  

oe . . Charles Hamilton's - sword on the wall beside 45, Melania 
yeN 1 - whe,lies quietly, ner face Csathly white, her eves sunken and 
o black circlad but serene...ome arm abous She oundled in- 
, Zant besics her, Anete amc Scarlets enver, Sollowed after 

‘ _am appreciable moment oy Prissy. 
r ; . 

7 to: Scarlets , 
i , Melly - Melly “= te ata gi 

Rhett . 
me Mos,. Wilkes, we're. taking you So Tara... wane an te leo 

aye an - Melanie (#aint-votced, toies to smile weakly) 
(- Yo. . Tara - no e- 

yoy a - : Scarlett (enters to the bed) 

  

    

it's. the only’ way, Melly. y PSLEuy Lebo y 
“ wie bead on. mwbogs nf alia eo 

- | : se 1 Melanie . . ES perp enti tas tbe pe tee 

. 4 No e no «= mo st SOE eT oe 

b ‘ . . . . . 

a me Scarlett — 
to, jo oho:  —° Sherman will turn the house over our > heads i2 we stay. It's 

: ] ™, ' all right, weil. ‘It's ali right, oo. 
; oe Dosgoeas tah tare 

Scar lets shocks uP she baby, Melanta!s a7es3 Sollows tng her 
. nervously. 

; poe wo. . ' wey . ” " see a . ete poss car) er) - 

boos 215 CLOSE UP - SABY - “dy SCARLETT'S AZUS ) 
2. ' . 

Mg 7 4 _ Melanie's voice (wanly) 0000 i tie OP San 
My baby! My poox sanz) ve Se RO Blas tt 

; 226 CLOSE UP - SCARLETT Tbe S 

; - - Ags she locks at Ashley's baby in her amrms. Ske closes 
mer eyes as if ‘oO cnoke: ort her thougnts. 

ma . Ba 

227 BACK TO SCEMB 600. fh Ul Uy ee Sarat nL a at 
' . . 

. } ‘ .- Rhett (so Melanie) Jo bate brea 
; Fave you the strength to put your arms arcund my neok? 
q . 

Melanis . 
. fo Co woe ete wee ” 

-ou. (she puts her amms about. his neck but shez f 
. . woo. TT Deck iimp2y) 

oh
, 

+ 
ae

 
a
 

’ .   
ma Rhets bends over and picks mer up, mattress and all.” 

Molar mass a Zee0ls gasture voward ths wall. 

fob, Man un eanrnn’ . 

SAN we amat w ae e 

O
a
t
 
ea
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227. CONTINUED (3) Oo ! 

Melanie . a | | 
che: 2c OK. eASHLOY. « - Charles’ =: ee Tdiet Coo suv oeerala Vie TancrF. 

  

“Rhett icoks at her as though she.is delirious, not knowe 

    
, 4. _ .1 . “Wo ing what she means, Sut Scarlett interprets impatiently: 

roto go) Rhett . 
' “Whnat.is.it?, Weat does she:want? « une onty see uc Vantiecs | 

f° a 0 lari Malt Se owt A : / . ‘ 

ee . Scarlets 
foo Ashley's picture » - Charles!.: sword:= She.wants us to: bring i.:2 

. . seme Lote “le ‘el, iy . : . . . . 

. Lotta. . Rhete 
Oy j -3gz/ Get theme von, BED GP GAMeeE SOWARG UTQG BIO EATTS 

ar - 

oe Ee goes Sue of scene toward the door, Prissy follows, 
3 OD MI carrying the baby. - Scarlett. removes Ashley's picture and 

ss Charles! sword, from the wall above tks bed. . She picks up 
ge the | tamp, and Follows she others, : . 

a4
 

o 

  

; ! ao, “. os a! at of a wee ; 

t 4. 4 , - Se a Oe ta OUD aati Piette vb 
, a ee rr 

. 213 , DOWNSTALRS EALDWAY 
: 4 oy 

vgs - The little procession comes down m the stairs with Scarlets 
' Rolddy ng the damp in , tae toad. re co 

@ EXT, FRONT OF MISS PITTYPAT's HOUSE = AT "FRONT DOOR, tine / 
rs - MEDIUM SHOT. - NIGE . ceed ee tee o ie 
' Lat = , . , : . : . wi 

4 oy Scarlatt comes out she. door, - stops short S gazing of? down. 
. ; - Peachtree Street, Senhind her ts Rhett with ete anie fn 

( 4 his arms, o>issy, canrying she baby, is at His heels, 

| Ss : an - Scarlett! (alarmed). 0, 
| 5 oo 
| : 

Nhat = what's chats 

fo + 207 FULL SECT - PEACETREE STREET AND TEE oITy IY TEE DISTANCE | | w, © FROM TEEIR POINT OF View - HOLDING SCARLETT AND AS=TT 
‘te . 7 te (MELA ANIZ aN af ARUS ) aa 7.G. © (COSGROVE SPLIT SCREEN) 

Th grow ef fire above She trees of the distant town is 
seen for the first tine, en

es
h.
 

. . “oe * oe e . : - ' 
i . ° ao . . ’ oo .? “ 

3. :  RRets “8 _ a 
‘ Our gallant lads must have set Sire to the warehouses near 

8   
  

. J thse the depos. There's enough ammunition a she bexcars down 
Sb. there to Ddlow us to Tara. ‘ 

3 —_ Lo, an 
221 GROUP SECT - ON GEE VERANDAH oF MISS DIDTyPATIS EOU uSE ee 

4 . . a : . . ‘ . \ ' Scarlets!s face is weite, ant ous woe a 
: ; . . . » - : % - } “COMBINCEDS: 7 4 

  

 



  

  

  

  
  

ny 
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ar 2. - CONTINUE (2) . . ; 

Ad ge a Rhett ce R, TO toe 
an We tae. have So hurry if we're goin S09 get across she tracks. 

. Scarlets (wi th panic) 
You're, not soing that way! - 

Y : vere oe * ’ oy ; ot . lee oo toe ‘ ett ye 8 . 
; wit . . o ' Rhett I OY ge 

vf ; ' We Rave to, The McDonough Road's the only ome the Yankees 
} _ haven't cut yet. Coen . 

} . He goes cown the steps out of scene. 3015 ‘CAMERA to see 
, SC She ovhers Followsnge m uo 

4 Lo : : a ° 
t ) . j ‘ . . : . wo. Lo 

, 1 (22 ' SHOOTING ACROSS REAR OF WAGON TOWARD Miss > IUTYPAT ‘Ss: ? 
; mt . | HOUSE - MEDIUM SHOT " 

Vv we | Rhett is already installing Melanie and the mattress in 
Poe, (yi. the back of the Wagone . Prissy enters with the baby, 

a ee ‘Lollowed by Scarlets, Rhets aquickly takes the baby from t { . ’ 

) ae _.. pissy, placing it beside Melante. He boosts Prissy up 
i. a and Pits the tailboard. into place. 

} : 
: ‘ 

i. Geox) (.i.  PEACETRES STREET - LONG SHOT - HORSE AND WAGON IN F.6., 
"4. ln + BRACING CAMERA « INCREASED FIRE EFFECT IN Sy . 

--, (COSGROVE SPLIT SCREEN) ; 

, -. « “Rhett and Scarlett appreach. the head of the wagon. She 
iy , - ..+ dg sitll Carrying the lamp. Mett sakes it from her, 
| do . puts it down on the mounting block, and 1ifting her in 
pS, i we _ Ris azms, deposits her on the wagon seat. Ze climbs up 

7. . +. \" Qeside her and picks up she reins, | . 

oo ' ' . _ Scarlets 
| i, Ob, walt. <= Zomgot to lock the front decr, 
| , . Cee, (Rhett. laughs } me, 
| . Well, wnat'>e you laugi ning at? : 7 

Co Oa Rhets Pet Soke SET Te po At you, locking the Yankees out, — - sos Son ress | } 4 : . . . . . : 

a too. : He whacks the reins on the horse's back, turns the wagon 
Ot 2 gee around and starts off down she street. The wagon dis- 

i ’ appears into She deep shadows of the ovezrha: anging tzees,. 
: in. the foreground She o12 lamp, still bUrHing, sheds 

' i its little cimcle of yellow Lishs on the streets, 

; = 
Y (24s .. | PEACETREE stResnz : 

cI / 
7 Toward CAMERA comes the horse at a lo Ore, She wagon sware 
} 26 yehine 15 as 1%. bumps cover the mats. TRe Norse and 

| : the wagon anc sna seonls in =: are oniy dim fizures in 
: oo the ‘semi-darkness under sh sees, the only moving ote 
i ve. feets to Se dese erned on. Sha “Street. There are a number 
i oO mos 
: AA Aa 

. . ao ae eel eee § 
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224 CONTINUED (2) PE a : 

of a@tgtans detonations as the wagon passes CAMERA which 

: PANS with 46, revealing once again es she far end of sh 

i _ street ne fize glow and smoke rising above she distant 

toorvops. " 

  

os | Gest CREE SHADCWED PORTION OF PEAGHTRES STREET - CHURCH IN 

po } . |. BG. = LONG SHOT. | | ,   Se . Showing she wagon coming out of the darkmess of the ot 

:.' sheltering trees tanto the relatively open space in front 

of she church... The wagon —akes a nalfeturn heading into 

| mo, . the business section of Peachtree Street. fhe baby 

poy '" . walls. ?>issy eries out as she is bruised against the - 

toe > gdde of the wagone From the front seat Scarlett reaches 

} , } -  . ° » * Pack So compose silence on 2rissy by pinching. The de- 

ee - - $onmations. continue. be 
. 

_ SHOOTING AWA FROM FIRE ACROSS INTERS=ECTING STREET 

. TOWARD APPROACHING WAGON ii B.G.   i. Ges> ..:. BUSINESS SECTION OP FEACHTREE STREET - LONG 20% ~o,   
Tass. 

. ... As the Wagon approaches tha interssetion, i¢ 1s. foreed : 

» : ~ : to halts by a detachment of weary, siipshed, Confederate , 

G2% i troops who appear in £.S., crossing Peachtree Street and 

' heading down sho intersecting shormcugntare. an officer 

-'' counts: "Cne = Two - Three - Four” ina pathetic effort © 

.: $0 count the step and keep up tne morale of nis men. a 

  

re ee (URANSPARENCY) + REEET AND SCARIZT? ON WAGON 

. Impatiently, tnez wate the troops passe 

‘ . . Scarlett “ . Dak quater 

Oh, dear{ <i wish they'd nurrye 

Rhett (smiles grimly) . 

Bo = at, og wouldn's be tn such a nurry vo see shem go 12 2 ware jou, 

| - . my dear, Wisn them goes she last gemblance of law and order, 

tO 228 ss: BAXERY SHOP WINDOW   one pane of glass nes already been broke 

windov, a Decatur Street tough flings 

smashing the rest of the wincow so tos 

splinter Gizsctly past she CAMERA. 

. Outside the 
e missile, 
seems SO. 

    ~ 2829 m™Q SECT - RESTT AND SCARLETT - Boe Deep eg 

i - : . - : 

” Rhets " 

{ Me scavengers aren't wasting any time, Weld cester get ous 
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2350. PEACHSIRES STREST e AT FIVE POINTS © SILZQULITS SECT OF 
onan 

LOOTERS AGAINST BACKGROUND OF eR - NIGE= 

£° Mts Shot should be Gestgned to give a Dante's Inferno 

effect, with riotous figures of men and women silhouet- 

wy ted against she Slamesi ‘Some of them are drunk, others 

7 -* Jaden with loot. More end more figures goin she others. 

oS There ave sounds of breaking glass, sDlintering wood, 

Mya Women's eries, the yelling of mene 

231. > MEDIUM. cLCSse SHOT - RHETT AND SCARLETT - (PROCESS 3.G,) 

‘Rhets swings the whip, wagon starts to move. 

-932 te CAMERA IS SHOOTING UP PEACETRES STREET AWAY PROM FIRE « 

. LONG SEOT - EORSE AND WAGQN . te 
; to . ey . : ceo tle] 

-.: In fog, 13 the intersection of Marietta Street, The - 
wagon 13 coming toward CAMERA. Four toughs appear, from 

behind CAMERA, One of them sees the horse, points. ~| _ 
nh 

t First Tough 
There's a horsed 

Ort . ae Second Tough’ 
Git bins oe oo 

They start forward. 

233 C.." BIGH ANGLE - FOLLOW SECT OF WAGON - (CAMERA TRUCKING) - 

4 

“8% SHOOTING ACROSS SCARLETT'S AND REETT'S Bacas 

Whe-fire at the end of the street is no longer in view 

-*' * Because this 4s a high, sha>ply angled shot. The Sougss 

7 mun into scene obviously interding to stop che wagon.. 

First Tough (yelling 
zseJ Give us that horse . 

2S= CLOSE UP < SCARLETT - TERRISI=ZD 

2355 CLOSE SEOT - TOUGE HANGING ONTO EORSS 

Rhett fumps on horse's tack, pulls his asm tack, aa 

256 “.., CLOSE SS0T - RE5tt ro nO 

On horse's back, Tough's head in fo3,, Hhets brings =+3 

fist down and knocks tough out of scena, Starts Sacx SO 

Wagon Seats | 

237 . LONG SECT « GROUP OF TOUGHS - (RUNNING TO F.G,) 
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‘roNG SECT - STREET - Sl™ceTce ‘BOST 

LCS 

“IN 4G, (ow SET UP) - 

rides out of scene, 

eee he ae 

:Rhets's wagon turns at intersection, 

.CLOSE UP - GROUP OF TOUGES 

Sa - Tough ee ts, 
Down tke alley. Cut fem off] aot 

LONG SECT - ENT RANCE TO ALLEZ 

- - at 
‘ eee ad 

: * . - ' # 
* . ~ we ota 

- . . 
- ~ Ne Me & oe 

‘Wagon appears, rides down ‘alley. 
.Tougas mun in, stop wagon. 

Y 

CAMERA’ PULZs BACK." 
‘Horse rears ord 

2 2, ¢Rhets pulls reins, reaches 

"yeorm CLOSES SHCT - | RHETT AND SCARLETT - (PROCESS 3. ¢. )- 

ous of acene. to hit tough. 
another tough who jumps into 
whips the horse and the wagon 

Sits at 
Ee 

Gets back on seat. 
.. scene, mocks him out. 

, tarts out. 

te bee sot . ie 
Wis Ce . wu 

ow ANGLE SHOT t= ovexs: 

“they leap as the & Sen ek 
wo wee, EODSS6. 

Toughs 
‘Get out of that wagon!... 
Come on, get out of therel... 
Get out of thst wagon... 

St Sishts them off 3Sca axl est ‘and Prissy screan, 
. . 

oo ~ Tough TIEN van os 
Give us shat horse} oo a . . 

‘do. Rhett knocks the last tough off the wagon, woning the 
gic. 2OTSe anc the wagon drives o22, The horse and wagon go. 

out of scene PAST CAMET 

F WAGON + SHOOTING DOWN ALLEY TOWARD FLAMES 

*. .The wagon bounces ebout from side to side Gangerously, 
74% @8 2U rocks down alley away from CAMERA, A Dusning 
“* building is at the far end of the alley, . 

CLOSE SEST - MELANIS : 

Lying face up on the maturess, one limp arm abous th 
-duncled saby, 
welanie 13 biting ner lip so xsen 

-Taey are teing soughl: sossed about. 
PA fom me - Srom omving out. 
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248° HORSE AND WAGON IN A BRIGE? GEARS OF FLAMES a 

alarmed, Senind chem Prissy!s. frightened face appears 
from she back of She wagon, She sereams.- 

247 . wet! BURNING SUILDIIG aND SCXCAR - FROM THER Alc 

Tut +0") the boxcar, Carry over this SOUND of Prissy's scream. 

eee’ - «CLOSE TERES SHOT - SCARLETT, REETT, PRISSY 117+: 
.. Prisay screams, Soarlett is terrified, ; 

| Prissy 4 
Qn, Miss Scavlats{ Miss Scarlets! 

re ae _ Searles - . Ta ‘ 
" Eush up! Eush up . 

Prissy 7 
a, Oh, Miss Scatlats! Ons . 

Rha tt oo 
They naven's Laft much fom the Yankees to take, save she7? 

Scar} Lacs ° 
Ls Rasss, how are we going to get Shroush? . 
- ~. . . . \ oF 

. Rhett . sO 
Welll tave to make a dash for 15 detore the fine reaches Ghat 
ammunisiton! 

“" (Qn Rearing this line, Prissy nurls hersels to she flecer 
of ths wagon, screaming with Varror. 

sae J Rhett dec-sas wheats to do = looks: around Sreansically, 
sme Shen Cacides on nis course which is to She isls, veers 

' +\ She norss arounc, Strauss: 223 witn whip, amc @xite lels, 

269 ... SORSE and WaGoON - SOXCAR ‘AND SURNING SUZIDING IN VIEw 

_ ¢. Rett Lashes at the eniza>,. pulling mim around to maiz 
vol fe. a halt-curn away orem che Ousming buLweans ang She 20x 

"ear anc as 033 she open tiests yar>eas, Tne panice 
aerickan mo> eases starts forward, The wagon soes 
out of viaw CaueRa les 

Only a Lew feet beyond the boxcar ts a Slaming building, 
Sparks, embers, and bits 9: burning wood are showering 

fea 

wet, ee horse abmuptiz stops without, ‘peing pulled im and’ 4” 
motets , rears dDack, Scarlett, cries out 

246-3 | TWO SHOT - (TRANSPARENCY) - REETT AND SCARLETT 

“She Ls clinging to hin desverate! 1. Even ne looks 

road 
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256 

ro a i |
 

252 

«3
 p 

‘Come 

CLOSE SHOT - HORSE te 

As 1t rears, fvightened, after it stops. ‘ 

MO SEOT - | seaRLer? AnD REET? a a, 

. Rhett Looks. around, sees ’ boxcars. with flames gevting. 
‘‘mearer the boxes of explosives, whips horsea. 

"-Rhets lf 0 Ft eo 
One ; et ; 

‘MEDIUM CLOSE SHOT - SCARIETT© © 0s, 

LONG. SHOT - WAGON AT RAILROAD TRACK 

Burning puddings in Deg 
. goes to horse's head, stants to pull horse's bridles: 

“MEDIUM CLOSE SZOT.- RHETT AT ZORSES'S SEs 

Rhett gets out of wagon,’ 

Sheer V 

a wt. ele ecw Sy - oe Deak ye mY 

. . oe PD samy" 

7. Rhett el. e odia, 
(pulls Ang at horse) : vo: 

oni Come on! Throw me your shawl. Mea Sa a 

He reaches out of scene, an 

QM 2 Glory atm sans pean, 

Prissy in back of wagon, Scarlett throws tne shawl, =. 

.. . le ses erent ties pte, 

. . ° : . noe ‘ . 
‘hel, a “*. a . wl ee rr rer! 

He catches she shawl, Sies £8 around the ‘Rorsets needs 

“Reet 

Sorry but 7ou!lia ve Ls better £2 you don's see anything. 

LONG SE Z0T -~ WAGON af RR. TE 
IN 3.G,) 

ACKS + (BURNING SUILDINGS 

|. Rhets ‘finishes tying shawl over tHe horse's head, 

MEDIUM CLOSS SHOT - EXPLOSIVES at sexcar reer 

The 2ize 23s near woe eds 

a ter eg. a0 

‘yeDIUK CLOSE SzoT - RHETT ar ‘HORSE ‘Ss =D Cope To Get
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) r REVERSE ANGLE - TROOPS AND WAGON _ 

_,LONG.SHOT = WAGON AT TRACKS 

‘The fire ta in the background, ores win RR . 
Sot Rhett . oo o tet . se oe DBS me o wate. 

Come on, come on! SS a ye "yt sees . 

. Ee pulls the horse, Surns the horse, and then leads him 
Away from CAMERA, 0 0 see beng ee ee iP; ce 

  

Fos . J OOMMTb s Letic ey ab faa ta Te. 
| ,LONG SHOT - EXPLOSIVES IN BOXCAR 2° 0. ool, te ee, - 
\ - . Se . eo oa, . rob eas wee Steg See coe 

The Zire ts neare>, : Los 
. . . . ud : . 

i hho uate, fhtas Th at 

  

‘LONG, SHOT. wee o ea eke mo wom bes 

: -' Slowly, pulling the. reluctant horse, Rhett heads away 
“+ .*frem CAMERA toward the spot still clear of flame. A 
‘,. moment after they have disappeared ‘through the openir 

the flames reach their climax, the boxcars start to blow 
“up, She largest building at the Lert end of the screen — 
collapses and the screen becomes a mass of flames. 

8 s ‘ . . . . Ce 
Bree DESSOLVE TOs- on 
oe o sy LS re ee, me op 

‘EXT, ROAD on EDGE OF TOWN = LONG SHOT - "-EORSE AND ) CART 
AND TROOPS - &EOT, DUSTY NIGH : Vey 

The foreground sky is red), to aliing of? 4nto darkness. 

~ he horse and wagon are car eening down the road away 
.frem the CAMERA, soward the rear of retrsating troops 

: ' + Readed tn the same dizection. oO 
4 

‘The soldtars in this scena are walcing, tiredly, ‘aise 
+.,pirivedly, neads down, tso weary to hurry, ¢90 weary to 

care, dressing their ritles. Many are tarefooted, some 
in dirty bandages, so silent that they mignt all be 

wo. Ghosts, - 

"""" Rhett 13 forced to slow up. 
-. mas . set . 7 : : : : . a Set 

- + us 
* \ yt - ae 

ewe c-— 

* Burnin wf Duildings in the : not too distant background, 
Along. the road past CA MERA go the disorganised retreat. 

«3, ing Confederates, Sheiz 2igures highlighted oy the 
_' flames. For the most sart shey are foot soldiers, Dut 

amongss them are mounted officers in. Sne lass stage. of 
Fation , 
tava Zs 

  avemeneneensuisganiavannennesacemiimmas: 
SS a See Ve ee ——  eomaaamremranetrnamanreia a 
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263 | “AQ THE SIDE OF THE ROAD 
soy . 
i : . . A Confederate norseman enters scene, She horse stopping 
_y *  . of Ats own volition. ‘The rider, an old man with white 

i /  *  """ Waty and in ragged uniform, 1s sloucned in his saddis 
Joc 4 . @8 Lf asleep. Slowly, tinal ly, ne slides from the saddle 
4 - «tf %o the ground. A couple of foot soldiers enter scene 

"+ J 6 $0 Rim. - :     WO SHOT - RHETT AND. SCARLETT ON THE WAGON - HIGH ANGLE 
FROM SIDE OF THE ROAD - RETREATING TROOPS IN 3.G.     

   Tie dispirited . shadows of | Hood's army continue to shuttle 
past silently. . : . 

Pb o - Rhett (soft ly) ae 
a pg Take | @ good look, my dear. It's a historto moment « You can 

“do css ..° Sell your grandchildren how you watched the Old South dis- 
Fhe appear one night. 

a, Bee Rhett and Scar rlett hook around. eno oe mk 

Ge de. et . we. i 
*£ 4 265-..-. GROUP SHOT - RET REATING co SPEDERATS SS ‘on THE 3 ROAD < EORSE 

pe ede a AND CART IN B.G. . “ 4 - 

wet ' A’ young soldier, 3 ixteen years ‘ola at’ the most, dragsing 

- +. Kags pifle which ds almost as tall as he is, and stiumblir, 
~i9 4.  .aleng like a sleepwalker, stops, wavers, and falls. 

Without a word, two men fall out of tha last rank and 
., .: Walle back to him. One, a tall spare man with a long, 

i Mitt Dlack beard, silently hands his own rifle and the boy's 

  

, * 4 TY “ss $9 the other. Then, stooping, he jerks the boy to his 
bo shouléers. He starts off slowly after the retreating 

Se eo TAS coum Ris shoulders bowed uméer the weight. 

j Mad : ‘ , 
mee {| 26 — , THO SHOT - REET? AND SCARLETT ON THE. SEAT - 

fot Rhett (his eyes still on the vassing soldiers),’ 
They were going to lick the Yankees in a month,..the door, 
gallant Soolsess : a ; | “ 

| ! . vs . : ; : 7 ‘ . wee Hoot | 
pon . Scarlets G (oitterty) : Le | 

They. make me sick -- all of thems Getting us. al 1 into Shis 
Dy 1 with their swaggering and boasting. 

i co rr Rhett . (with a sad smile, sits * eetia,, she reins 
io Co, in. his hands, a curious mocdy leek on 

2aa oy ~ kis swarth face) 

; . ] ‘ That's the way I felt once == about Sheir swaggering and 
. 1. Soasting. . 

oe : Ie oo aor Le ° : mo . 
LS . " Searlett | . 

ont ; Oh, Rhett, I'm so glad you aren't with the army: i , 
ef \ Ce a 
SA 1 Ze turns to give har a contemptuous. “look.   ‘Scaristt {not neticing his 200k) 

You can de proud now «= proud that you've Seen smarter then 
CONTINUED ¢    



    

  

  

ee 

NO 

. , . 210 . - 

1 266 ‘CONTINUED (2) | 7 re 
ee ue y , ; oo a we . mo se a 

co _ : Lo Scarlets (cont'd) «©. is . . 

ONAN] OS 1 fall of them... . 
Soe : 

4 _. Rhett (mooddly) _ . 
, . ee i'n not. SO Droude coe 

, : . 

) , ., . . . He brings the whip down on ‘the’ horse's “back and they 
hig v Ji vos # dpive out of scenes 
‘ , ot . eae ym 

4 . ‘ . . 

267. *. “MEDIUM LONG SHOT - REET? ‘AND SCARLETT ON THE CART =. 
.. SURNING 30L LDING IN 5B.G. . 

yy Ds bn ; the wagon goes down the read,’ the red glow from the fire 
c Co aes > Yightine the SCeNn6. oO 

: 2 ’ - , “ . ° . ash ' DISSOLVE TO: . 

ee Loy | 
Pe P ea) wo any ExT. MCDONOUGH ROAD - AT A FORK ry THS ROAD - NIGHT 
; }. oo 

c : Shee “CAMERA SHOOTING DIAGONALLY across ‘the road, “veyond wht 
Pc _ Ss ape the fields and scattered trees of the open count aye 

, ,* 7" gide. In the 0.8.4, a faint red glow in the sky, ‘The 
re horse and cart appears and pulls up to a stop. 2. 

Sow | aeg 0 BRE S gwo SHOT - RESTT AND SCARLET oW CART I 
CC os . ae 
,_ . Scarlett oe a sate tt mae ats 

4 ‘may ‘add you stop? oa 2 ny 

Rhett (indicat ing fork in road) . 
This is she turn to Tara ... let the horse oreathe a 01%, . 

| . : . (he turns to back of wagon) ee oe 
1 . ‘Mors. Wilkes -<-° : 4 * 

2S . 

_ Cot Prissy | . 
Miss Malay gone Painted way back, Captain Butler. - 

| 7 *  Rhets | / : : 
vy ‘Well, she’s srobably better off, She couldn'+ stand + he. pate | 
hoy if she were conscious. Scarlett, are you still determin ned % : 
a do this. crasy thing? 

. ; Scarlett ae S . 
‘on, yes, yes! 

(eagerly) . . eo, 
I knew we can get Shrough, Rhett. I'm sure we can. -- wc, 

+ %, ; .f ce Rhets a . : 7 we , : 

f~ 4 Not we, my cear - you. I'm leaving you here, ~ : 

oot 4 oo Scarlett (aghass) 

cj You're what? . 

QO 4 tea. 
‘Rhett laughs, herd she reins to ae27 calmly jumps 

i clear of the wagon wheel-dewn to the sround.



  

ve 
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oe ey CONTINUED (2) oS mT 

— aa Scarlets (terrified) 
Rhett’ Where are you going? ; - 

i bp Se , oe seen’ 

} 270 | CLOSE TWO SHOT - RHETT AND “SCARLETT | 
i) . . 

to, 

hett (smilingly after a second) - messmo 

ta going, ny dear, to join the army. sew, SPL LL. 

. ‘ Searl ett (relieved) ot 

Ch,’ you're Joxing! I could kal. you for Scaring ne. so! . ety 

: ve . ; Rhett , ' sa ey he. 

a I'm very serious, Scarlett rin going to goin | P vith our ca 

Pew Fe -’ prave lads in grey. Ds v 

7 ce ; | Searlett (incredulous) 
Poste fT But they're. running aways oo 

he . a Slay Loe pa RD MALT Cone ati) - 
> toons Rhett ae 

po OR, no« “They !11 turn and-make a last stand - if I imow any- 

i - |. .thing about them. And when they do, I'Il be with them.. i'n 
| Co! isthe late but "better lave than" -- © |. . 

4 ; Soe, Searlets (interrupting, looking at him with 

.. eS horror) 
. (] -* Rhett you must de Jokang $ 

i . Selfish to the end, “aren't you? thinking only of your own -... 

i .-) - precious hide: with never a thought. for the noble Cause. 

boos S| , Scarlets (wadding). ; ° oo, Sas 
SO, oc. . Rhett! How could you do this to ne? And why should you 5° 

-. mow that -— arter it's ail. ever - and I need yous Why? why? 

r ft . = Way? 
qo. (with a trace ef contempt for his own satriotism) 

Maybe it's because I’ve always nad a weakness for lost 
causes». .once sney're really los tees. 

(with a little laugh - introspectivetz) 
or, maybe =~ mayte I'm ashamed of mysels Whe knows? 

Scarlets - 
You should gic of shame. to leave me here alone and helpless! 

roo Rhett . 

You, helpless: Heaven help the Yankees 42 they capture fouess 
Now climb down here, I want ta say zood=o7e » 

WE do” ; * “Scarlets 
’ ‘ .y 

_ 2 * 

(ep oe Rhett | oo wt ee Le 
sted Climb dewn! 

cs - (he lifts her down) Ls 
i ; oo — ee CONTINGED: 

  
 



  

XC SO . - une. 

  

270 «=sis« CONTINUED (2) ST re 

. Scarlets .- = rey Q 
Oh, Rhett! Please, don't gol * you can't leave me! Piease! 

7" t . Itil never forgive you: ' ne 

= a Rhets 
m rim not asking you to forgive : me. rn. never uncerstand or 

) Poy te forgive myself. And 12. a bullet gets me, 80 nelp 5 me, oie 

\ - ot laugh at mysels for being an idiot. tae oon 

ao : Lo (drawing ‘her closer) 
But there-s one thing I do mow. and that 4s thet I love. you, 

. | Searlett. In spite of you and me and the whole silly world: | 

, . going to pieces around us -. I love you. Because we're alike. 

Bad lots, both of ds...selrish and shrewd, bus able to look 

shings in the eyes and cal 1. them by their right mames. 

r i ot | Scarlets Sy Lo Lee pe 

! ; Don't hold me like that! mh 

eo _ (ner head is Gown, she tries to. push bia away) 
° . a fe 

ce
 

Rhett : 

poe ] me Scarlett, look at me! I leve you more than I've over loved 

’ ".°.) amy woman. And I've waited ionger for you than 'vye ever. 

  

waited for any woman. . tet a 

! : . , het te - ote onda, tlep att 
: . : Scarlett a ee ee we we ak 

ff 3 -., Let me alone! - ty ogte Vo vheaodasy beget Taupe bon: 
‘ . . tHe et Sel ee ° wale aS note > - ny z 

Rhett 

  

Here's a soléter of + the’ South who Loves ‘you, Scarlett. - wants 
to feel your arms around him - wants to carry the _ Remery ef 

po - ‘your. kisses into bavtle with hin. 
, (he grasps her more firnly but finds no response in 

her eyes) 
‘Never mind about loving me. You're a woman sending a soldier 

. to his death - with a beaut iful memory ... Scarlets, Kiss =8 
ees Kiss me once. 

! 4 Scarlets (wrenches free) 
You low-down, cowardly, nasty shing, youd 

| 7 She draws Dack ner amm and sians hin wish all the force” 
she has. Lach. Ee steps cack, his hand going to ais face, 

. Scarlatt sreaks with exhaustion, worry, anc hall-ays- 
} hoo ee teria. : Z 
bo rahe Oe Scarlets (sobbing) . SO 
| - ' They were right!...Zverybody was right! .... You.= you aren't 
! . a gentleman!... pe ve 

Sy Reet’ (his mood is gone; he speaks quiet l7 an +:
 

n
t
 

with a lictle smile). - 
- A minor point - at such a momerms eee 

. (he hands ner nis dueling pistol) . 
“oy Here, If anyone lays a hand on shis nag, shodt him - but 
WH Gon'% make a mistake anc shoot the nag, 

Scarlets 6a 20xs at Rim for a second tn dsubdt, Then t= 
shrewd, practical Scarlett seizes the gun. 

! CONTINUED: 
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270—C« .. CONTINUED (3) 

Scarlets (waving the gun) | 
On, go ong I want you so gos hope a cannon ball lands _— 
slap on youl : 

(she starts to cry) rae : 
I hope you're blown into a million pieces! 7 oo. en 

mo Rhett. (laughs. Ee is amused, halt bite er) 
' Never mind the rest, I follow your general icea. and when 
I'm dead on the altar of my country, I hope your conscience 
hurts you. . og. . 

(aos os his hat) es a, RE 

es Good-bye, Scarlett. - ae 
oe (he turns and disappears into tke darkness) 

f . 

carlets stands watching his figure retreating into the 
(“eT ° * /dapkness. As his figure disappears, the sound of his 

footsteps is still heard for a moment or two. Scarlets 
. turns, her shoulders drooping, back to the wagon, her 
knees shaking, She walks a few steps farther toward 

_ the horse. 
Sobbing, she buries her face against tne neck of % 
horse, clinging to 1t. She is alone with the agen * and 
its helpless load on the road. The horse's head droops 

‘a little lower, and Scarletts!s stormy sobs gradually die 
. away into strangled gasps of utter weariness, With a 

: . long s wen breath, she litts her head and draws the 
a back of her Rand across her eyes, wining the tears avay 

  

aS J): Lave a tired child. Then, in'a characteristic little 
| o> way, she lifts her chin with determination. But as she 

““}-. - " $akes hold of the horse's bit, her whole form is sagging 
' ‘. fem emotional let-down; and when shs speaks, her voics 

4 is dull in. contrast with her tempestuous words to Rhets 
\ ' @ moment ago. 

a Scarl (dully) 
Come on, you. Wetre going ROMs. ++ 

oo 

As sne old nag stumbles abjectli ay fomvard, >awing che 
. Pulling at.tne bit, she starts leading the horse off, 

. wagon with iva pitiful Load, we near the bady's Siti fl» 
wail, and 

Me . ‘ DISSOLVE TO: 

— . . i : : . 

272 - LONG SECT - SHY - (COSGROVE) ~ DAWN ~ RAIN . 

" A bolt of? lightning flashes through She Sain in tks sive 

272 i) ' EX) av BRrrGs AND SWAMP - (GREENISH RAIN ESFECT) - 
CLOSE UP + SCARLETT 

The rain Salling on her terrified face. Ye hear she 
rumble of horses! hooves and artillery wheels passing 

CONTING=D: 

 



| 114 7 
272 CONTINUED (2) 

( 0 ‘over the wooden oridge above her, © (9.20%: “OO: | 
fo ae CAMERA (ON BOOM) PULLS BACK until we see shat the wagon 
oT , . Stee» WOth Prissy, Melante, and the baby is in a swamp under 

1 yo - _@ bridge. Scarlett stands at the horse's bridle, kmee 
: deep in the green slime of the swamp. The wagon is. 

“4: : “": tilted at a precarious angle, having been pulled down a 
a “ .. Slippery embanicnent to comparative safety under the 
aut! -. ‘bridge. Prissy 1s cowering in the front seat. 

‘In continuous ‘movement, CAMERA NOW TITS UPWARD unt42 it 
includes the lower sortion of artillery wheels passing 

Se. overhead on the wooden bridge. an 
i 

a 
d
o
e
n
 

dined. 

» f |. 273. CLOSE UP - PRISSY 
Pop og oe gs 

Tabet 

te 

; Whimpering and nearly overcome with terrom, 7 SHY? asa.   
‘Pf 274 °° 31, °s, CLOSE SHOT = MELANIZ AND BABY oo sss eg 

W
a
 
I
P
S
S
 T
T
 

- J - > |: *8** “Werande neldg her hend over the baby's face to protect: 
Tt + a5 oe:it from the rain which falls through the cracks in the 

- 73" floor of the bridge. a 

. , “qe last of the artillery passes over the bridge. Scar- 
' Lets whpes her hand over ker face in relief and starts 
par, 4 tagging at the horse to start it out of the swamp. 

ae = J . ~ . 7 se ad / a . . ‘ 

a, 275 | 7 LONGER ANGLE (continuation of above boom shot) 

r 

2 4 276 es ; MEDIUM CLOSE SHOT - UNDER SRIDGE ~- SCARLETT 

. o Shadow effect. of passing artillery over head of Scarlets, 

poe {| *.  pptssy comes into scene bening her, ef 
le. . ‘\ Prissy a ea are aa, 

Oh, Miss Scarlett, I'm so scared - 80 scared, Miss Scarlett! 
Miss Scarlets! co mo, Bo _ - 7 (she crtes) ae Ce , . { 

Coe ae po DISSOLVS TO; . 

3 277 | VULTURES IN A HOT NOON SEY OU Pes TE et   
: 278 | . " LONG SHOT - BATTLEFTEDD - (COSGROVE) ~ HOT NOON 7!” 

_ . nme , 2RO Wagen jolting away fron CAM@RA over an endless ( Ny oo “i “ Dattlerield strewn with dead soldiers in blue anc gray. : oe (0. “*" Poissy still in the seat beside Scarlsst; the nag so 4S + Worn out he can hardly stumble forward, -   
  

    
 



  

279 CLOSE UP - MELANIZ | 

‘Her eyes flutver. She speaks with an effort: ou 

“Melanie 
Ghee Oy my poor baby! Ohyee 

: (she puts her hand over the baby's face to anade- 
it from the sun) 

t , : 
. Phe ote toys of. . da . oe . FF ato 2 * 

280 ° . CLOSE TWO SHOT. - SCARLETT AND’ PRESSE 

4 Scarlett (turns back ¢ to Melanie) - are 
7 Don't Worry, Melly. Mother walt take care of bin when we get 

home. tee . 

. Prissy ; pe 
- Miss Scarlett, ah's “powerful hungry. We'se got ter have some~’ 

(Hoe "- Shin! ter eat. . os . of 

Scarlett (shorty). a a 
“Oh, Bush up. We tre. Rearly. at twelve Cake - “We til. = welll 
,stop there, 

., (to .the horse) 
Go ont | emt ts mages 

281 - CLOSE UP ~ -EORSE'S HEAD ee aS BETES rt oe te ; 

_ Foam covers his mouth as he. strains forwards” vrs wer, 

282 2«~=—s—i‘“‘(i‘<&yD «sd CLOSE SHOT - WAGON 4 WHEELS aD HORSE'S FEET =ET = _(skoe? ING 
SF DOWN) " - Le 

- Passing over dead bodies; oe Semen ek Saar a 

283 _ * LONG sz0T - (continuation of 1st Cosgrove) 

; “Phe: wagon going’ away from CAMERA, the endisss stretch. 
“ef cor 2se covered ground anead of them. _ 

—_ we _ - 0 BESSOLVE TOr : 
{= . . . e . 

284 0 Fu EXT, BWELYE OAKS’ =. DUSK 
] ' Open on a stgn on the eroken’ aS te post at the front ente: 
es , Fance of Twelve Oaxs : TWELVE OAXS .- ro eo . Lo ‘ JON “WILKES, Owne> 

° - Anyone disturbing the seace on this 
planta’ Son will be prosecuted. 

Part of the sign has been broken off or burned, so that some 
of the words are unfinished, . 

DISSOLVE 70: 
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! oy 285. INT, RUINED TWELVE OAxS ot ; | Dy 

~ gy Scarlets ‘3 entering in the ruined hall, Looking around 

U8 2.1: her aghast. ae a 
| ' . , 

' 

st "286. CLOSE UP - SCARLET® 
! ' . mo 4 

) She is looking upward. CAMERA MOVES in. closer to “the: - 

ae * heartoroken tears in her eyes. a wide FR 

1 17 a “ ne 
i : 

287 ' PAN SHOT OF RUINS - | (FROM SCARIET?!S VISVPOINT) 

' mes 

CAMERA > MOVES up the ruins of the once beautiful stair- 

ro a ease, to reveal the gaping holes: an the cetling ~ and 
» . Toss the skys : . ° . 

j 288 vos "CLOSE, UP - MELANIE | - IN WAGON . _ ; 

V . "with: difficulty she raises herself to “Look over the ‘stas- 

, _ - dn the direction of the house. Her eyes: fil with hore 

“a '. por ag she sees: 

1} ° 289 oe EXT. RUINED. TWELVE OAKS - JOEN WILKES! GRAVS 

=.) (Prom Melanie's angle in cart) It is against a broken... 

o oo _ - wall, surrounded by a few burned boards, and on it is -: 

j _ > «i. 1 the roughest kind of board tombstone on which has been : 
| ue ‘geratehed in charcoal:. | JOHN WILKES, 1864. co 

|: ] 290 CLOSE UP - MELANIS =: : - oe tae Rah poy ang. 

. ‘Her face disappears as she drops back onto the floor of 

: _ the wagon, overcome with sadness. — 

' ‘ : : , ° ‘ ot } i 

~ "291 INT, RUINED HALL - CLOSE UP - SCARLET? miabatd o 

po "Looking up staincase, hear broken. - | 

: . Scarlets (her mead lower ring in sorrow) , 
on,” Ashley, Ashley! I'm glad you're not here to see this. . 

i. (muttering vehemently) oe tae) oe 

= : The Yankees! The dirty Yankees! - 4 

_ She hears the moo of a cow and looks off in she direction 
-_ 2p vom wanes Lc comes, startled. 

oN Zines , oo os 

4 .292 RUINZD SECT iON OF SaALL an eet tte o sper? 

C ' vo After molding the scene a moment, a cow Walxs out from 
Ne behind the broken wads into the nall.-   
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“Melly! Melly! Wetre home! We're at Taras 

1 

CLOSE UP - SCARLETT 

'° Scarlett (seresaming violently) 
Prissy! Prissy! Come tie up this cow! 

‘ 
we 

CLOSE UP - PRISSY - ON WAGON SEAT  .: 

"Prissy (whining) _ 
“We dont need no cow, Miss Scarlett. We'll be home’ soon, and, 
Abts skeered of cows! 

CLOSE UP + SCARLET? ag 

Scarlett , oo 

- Mear up your petticoat and tie her’on to the back of the 
-wagonl. We need.milk.for the baby and - we don't mow what 
we'll find when we get home. 

As she ‘says this last line, Scarlett's face takes on an 
expression of dread as she realizes she's given voice to 

her fears. oo, 
: o DISSOLVE TO: 

"8 
. . ' 

a 

—— —*” : 
». LONG SEOT - ENTRANCE GATE AT TARA “= NIGHT 

Scarlets drives the horse and wagon in through the gate. 
Prissy seated beside her. Hold the scene surficientl . 

. ., ‘long to allow.the entire procession to pass through tne 

.' gates, including the cow tied to the back of the wagon 
with strips of Prissy's apron. An owl hoots eerily in 

the dark trees. The horse comes to a stop all by itselt 

as Scarlets leans from side to side on the seas, peering 

up the driveway. — a
m
p
 

e 

ce a | so , 
CLOSE TYO SHOT - PRISSY AND SCARLETT = - 

Scarlets (turning back to Melante) 2 piuint 

Melanie's voice (very weak) 
Oh, Scarlett; Thank goocness: 

te
 

@
 Scarlets rises to her feet and lashes at the horse, -= 
doesn't move. " 

te higs. .- + Scarlett (striking at him vehemently. and 
clucking. . , 

- Burry! Move, you brute! Cot tt 

The horse's legs buckle and ke goes down, A shiver 
passes over him and his muscles relax. 

Lo Prissy (serrified) 
Miss Scarlets: e's daid! 

   



  

  

300° ss CLOSE UP ~ SCARLETT - (EE: “FACE LIGHTED BY THE MOON)’. -- 

  

207. © GONTINUED (2) 
Scarlets leaps down from the wagon paying no attention -. 
So the horse and, talking as she does, runs toward the 
CAMERA at right angles to the wagon, ‘through the gate 
and up the driveway. . Eer hand to her head, she peers 

ead as she muns. mo ' a 

Scarlett : os > 

I can't see she house! Is it there? I can't see the house! 
(with rising terror) 

Have they burned it? 
(she stops ) " 

i ' net 

(g98 °° CLOSE UP - scaRt=r7 con wiih ahve yal coekat ais 

- | ‘As She searches the ; Seamer, (degktng_steatehe into tees 
CAMERA) her face is gradually and slightly lighted by’ -’ 
the moon. , eee Ee ee oa 

. ' : oOo" : : . . ‘ . ae . a we woo gee . +. ma 

299 - Gh -~ SHOT OF THE SAY 0 DL 

8 anxiety on her face changes to joy as she sees the 
house. Eem face lighted by the changing light of the 
moon across which the cloucs - are still moving. 

Scarlett ‘(her voice veised in a wild cry) 
“It's all righ stio06dTt's all right! They naven't burned it! 

- I%'s still there! . ' 

SOL | LONG SHOT - TARA - (FROM SCARIETT'S ANGLE) 
As the clouds uncover the moon and the house is plainiy — 

Punt pevealed in the moonlight. 

‘302 :i/-, MEDIUM LONG SHOT - TARA 

‘ Scarlett suns across the lawn toward the house, scream- 
ang: - a 

Scarlett §  -* 
Mother! Mother} ne . 

Ske runs slightly left to right to mateh'the angle of 
., ker run in suceseding scene. rn 

SCS ys EXT, TARA - FRONT OF HOUSE - NIGHT “ 
- Out of the darkness, Scarlets cones mumning Sowerd 5 te 

CONTINUED: 

  

‘Clouds moving and baring the moon. ae ee wae Weak | 
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303 CONTINUED (2) 

iN verandah steps. She is almost staggering with weariness, 

( J , and her breath is coming in spent, sobbing gasps. She runs 

a up those familiar steps, she goes to the front door and — 

starts to open it. It is locked. She knocks; and when 

there is no answering sound or movement, she knocks: again-- 

more loudly and more loudly in a gathering crescendo of 

hysteria until finally she is hammering frantically on the 

door with both fists, screaming: 

Scarlett 
Mother! I’m home. Mother, let me in! It’s me--Scarlett! 

The door opens slowly, silently, and Gerald is there--in the 

dark hallway. Scarlett, with both quivering hands upraised 

where she has been pounding at the door, stares for a second 

at his terribly changed face and. then throws: herself | 

forward, clinging to him. Slowly, with a curious effect of 

dazed fumbling, his arms go about her. 

| a ‘Scarlett (AS CAMERA MOVES CLOSER) 
‘Oh--oh, Pa! I’m home...I’m home... 

Gerald, holding her in his arms, stares at her dazedly, 

blinking heavily once or twice. He begins to tremble--"as 

if he had been awakened from a nightmare into a half-sense 

of reality. The eyes that looked into hers had ... a fear- 

stunned look. He was only a little old man and broken" — 

oO | Gerald 
Katie-~Katie Scarlett--Oh, darlin’! 

304 . INT. HALLWAY 

Mammy appears behind Gerald in the hallway. Scarlett turns 

to her and is engulfed in her arms. — , 

a «Scarlett . 

‘Mammy! .Mammy!: I’m home! I’m hone! 

. Mammy 
Honey--honey chile-- 

‘Clinging, Scarlett rests her head: wearily on Mammny’s bosom. 

Scarlett ‘(with a long sigh) 
Oh, Mammy, I’m so--so--Where’s Mother? 

(Looking up suddenly into Mammy’s face) 

Mammy (after an instant’s pause, obviously 

avoiding a direct reply) 

Why ... Miss Suellen and Miss Carreen--dey was sick wid de 

typhoid. Dey had it bad but dey’s doin’ all right now... 

jus’ weak lak 11/1 kittens 

CONTINUED:
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. CONTINUED (2) 

> mo Scar Lets (4 impatiently) ae 
SU 6 + DUT e awh rets Mother? | oom 

Mammy (again hesitates; avoids _Scarlett!s eyes) 
Well,. Miss Ellen...she went down to muss dat E=uny Slattery, 
dat white trash.,.an! she tuk down wid it, 6006 An! las! 
night she --. 

wee 

+a aes 
Satad 

2 ible 

. CAMERA MOVES CLOSER TO SCARLETT'S FACE. Drawing back in 
'-Mammy's arms, Scarlett stares at her for a long moment - 
y blankly at. ‘first, then her eyes begin to dance with an- 
| guish and rer lips part, as little by little is mirrored. 

om her face the dawning of full realization. Until 
1 seat Eee fete is frozen in a mask. of horror, With 

., that perfectly immobile face, she "swallows and swallows 
. but a sudden dryness seems to nave stuck the sides of 
“her, throat together,” and when she speaks at last it is 
y tR a | ghastly, harshly, whispering travesty of? her voice,. 

ee .. &: - .Seariett (the word “tong. drawn-out, almost with 
wa a curious effect of wonder) 

} 

1 Slowly ‘she pulls back from Mamay ;. ‘oreaks the cld inging 
"3 hold of her arms. She starts running, staggering a 

“ates eon her feet, calling: 

- Searlets: ...  - vo ee vee we wan 
Mother} | 

“(she turns to Look into Ellen's offs ice, etill 
calling) me my Le se rant 

Mother! we ~ 
fe ‘~ (she runs out “of. the office, turns, and runs toward 

the parlor, stil ll calling) 
_ Mother! 

“eas : wk on . . i 

Until she stops vefor @ ‘the. open doorway of the parlor: 
rom which candlelient: Comes. " 

-. QLOSE SHOT - SCARIET? 2c dyosane LIGHTED DOORWAY 
. As she goes in, ner face a mask, 

we TENT. PARLOR ~ FROM SCARLEIT'S VIE; SYP0INT - ZOLDING HER IN 

On a table, with candles at her head and fset, Mrs. 
“wet Qlmara's voay lies, covered with a sheet except for her 

“ ace 9 ‘ 

"PARLOR - REVERSE ANGLE - MRS, O'HARA'S BODY IN F.G. 
| Searlets enters slowly, Lixe a sieopyacker » ner eyes 

_ fixed on the faguze of her mother. In this srance=1ixs 

CONTINUED: 
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4 307- 

INT. HALLWAY AT TARA = DAW 

Poe closed door. Slowly 4+ ovens and beyond the body of 

-- dome slapped her in bed atready ‘long wid de baby. 

Better put that cow I brought into the barn, Pork. 
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CONTINUED (2) 

state, she moves into a CLOSE UP, staring at her mother 
vow Lace. Scarlett ser ems » strangled, prolonged and Stores. 

ing. She throws herselr down on her knees besids the 
. table as her mother's feet, buries her head on the bier, 

+7 + gobs. mo, 
SLOW FADE OUT, 

me Te ‘neces ny : peg et 

Soc papp IN; 0 eT ow ae 

L
a
 

2338 (SHOOTING AT THE CLOSED DOOR OF THS -LIVDIG ROOM) 

“oe. Mammy and Pork are wearily and anxiously watching the 

Mrs. O'Hara may be seen a window, gray with the early 
. morning light, ‘The dish of grease which has served as 
JaePe g candle, has burned out but is still sending up a thin | 

spiral of smoke in the dawn. a | 
o- 

ALL Scarlets comes out of the parlor. She is beyond ertef. 
‘Her rece, tear-stained and agonizingly tired, shows what 

.. She has been through during she entire night. No tears 
“3 ape lett. She is: drained of emotion. as she marches | 
cit: glowly into the hall, the CAMERA RETREATS IN FRONT OF 2° y 

HER. : 

  
s77 Pork and Mammy glance at each other, Mammy tentatively 

extends an arm as though %o touch Scarlets, and then os 

withdraws 4%. 0 oo 

ion . ‘Mammy (seeking: to. control the emotion tn ner” 
a voice) cued 

ides Scarlett, money -- BL ee he rue Ab th ou ste 

Pork (same) . 
if dey! 8 anything. Ah can do, Miss Scarlett -- 

“Scarlett starts slowly down the hall. Pork picks up a | 
primitive candle like the one over ae ues body, and he 
and Mammy anclously follow Scarlett CAMERA TRU CXING WITE 

. THEM, : | 

1 
I 

Scarlett So on! ct on ae 
What did you do with Miss Melly? ae 

Mammy Bt a vette : 

Don’ you worry yo! pretty haid 'bout Miss Melly,’ chile. ah. 

nn | 
Scarlett (nods, then says)   . be 

Pork . 

Dere ain! no barn no mot, Miss Scarlett, De Yankees done 
unned it fo! Pianwood. , 

Mecmy’ - 
Dey uged de house’ fo! dey naidquatters, Miss Scarlets. 

CONTINUED: 
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a ammy ares 
° Dere ain! nothi in! to eat, “Roney. Dey” ‘gucle’ Lt adds.” ways 

309 « 

- Don's tell me any more’ about what "they" did? - 

~ - - - 122 - 

| CONTINUED (2) 

— Pork’ trecngets oo fyhtges gga iu of ho 
Dey camped all aroun! de place. cote. oo. 

Scarlets ... te 

Yankees. ..in Tara OE ET lea ha Reet 
: . eg ke aE Be et 

, Mamny : - oe pay thas. 3 ea a TS ThA LE 

Yassum - and dey stole mos’ everything ey ‘aden? burns sald 
de cloe'’s and all de rugs... 

(heartbroken) . 
mite hens ony 2 we oy 

ant even Miss Sllen's rosaries! “ " 

: ‘Scarlett _ a 
I'm Starving, Pork. Get me something | to eat. rene 

M 

Lapis a 

“Searlett (incredulous) 
a ‘the chickens - everything? : ee 

Pork 
Dey tucie dem de fust thing. And whut dey aian't eat doy 
cahtied off ‘cross dey saddles. — 

Scarlett (wild) 

vets ob vt. 

Mammy (suddenly remembering)  * 
" Derts some radishes and surnips in the garden, We ‘been eatin? 
_dem de las! few days. - ; ; . a 

Scarlett suddenly sees her father, through the open door 
vita to Ellen's study. 

cq ENE. STUDY | 
...Gerald sits, a.dbroken and distr acted figure, neither 
‘awake mor asleep, neither alive nor dead. Ee is a. weird 

. Sight, sitving in she heals Pedevimess - the cavm which is 
st: Creeping in through & e window just lighting his face. 

As we gst close to- an we realize he is shuttling papers, 
' ebviously only going through the motions of examining 

' them. Scarlett goes to him and strokes his head silently. 
Suddenly she sees something next to him. It is a bottle 
of locally made corn whiskey and next to it a gourd. 

Scarlets 
What tg this, Pa? Whiskey? , 

(she pours whiskey into gourd and drinks ) 

Gerald (even ne 3 yolce is vague) 
Yes, daughter. pos 

.., Scarlets takes another drink, © 00. 5 5 ts 

CONTINUED: 
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CONTINUED (2) , | ee, 

. Geraid ‘ | 
Here, Xatie Scarlets! That's enough. You're not KNOWLNS 
spirits. You'll make yourself? tipsy. 

Scarlats (bitterly) 
I hope 4% makes me drunk. I'd like to be drunk. 

(she finisnes : Aer drink, sees Gerald's puzzled, 
hurt faca and rises, approaches Gerald and pats 

' Bim on the knee ) 7 ee 
Oh, Pa. vs . * st ue a a ae 

f 

(she sits down and as she does so, sees papers in 
, ads hands) . o , ow: . .! 

What are those papers? SR ae ee ne 

Gerald Meee eyo, 
Obece ; : : : ee : . . 

“= + “(looks at them as if seeing them for first time) 
Bonds ‘= , they're all we've saved - all we have Left ‘* bonds. 

2 Ny toe ot ft ew 
. wee ° ta ae 

wired Scarlett (hopetetty) ge Sgt bon Le 
What kind of bonds, Pa? ee eat Lo an 

a Gerald (shufflin them) , 
Why, Confederate bonds, of course, daughter. 

3 my Scarlets (sharply) . en at oe Ie Sak, ° 

Confederate bonds} What good are they to anybocy? 

; . Gerald (with a flash of his old peremptory 
manner ) 

ri not have | ‘Fou salkin! like thas, Katie Scarlett! 

ae 4 

Scarlets (dismayed) : 
Oh, Pa, what are we going to do with no money - nothing to 
eate ’ . 

hoy ot) Gerald (confused and” hunt Like a@ small boy)... 
We must ask your mother ; 

. (as Shough nets made a Giscovery) 
That's iti...e must ask Mrs. O'Eanra, ce le ey 

Scarlett. (startled). oe 
Ask. ° eMother? : “ore 

_.. A look oF horror comes over her face as she realizes for .- 
“"_ She first time that ner father's mind ts gone. Gerald . 

‘looks up at ner with a gentls smile and pats her hand. 

. Ger eld : . ‘ , : . : . a 

Yes =’ Mrs, O'Hara will kmow what's to be dons, Now don't be 
botherin' me. Go out for a ride. I'm busy. 

“Scarlett (in a hushed voice; Her arms going 
around she seated Sigure and standins 
benine him where he cannot see nez 

. trembling lips) 
Oh, Pass.don's worry about anything, Katia Scarlett's nome, 
You neecn!s worry. . 

CONTINGSD: | 
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boo, 309 | CONTINUED (3) 0 Ur nes 
{ ¢ S| " oo mes . a | 

aca Sy She turns her head sh arply, bites her Lip, and with { 

: we supreme effort controls her tearse She Leaves Gerald 

7 , and walks into the mall, . 

> : o- . . t oy oo . . os . te 

: ' . ” : ae . : 

4 310 ‘INT. EALLIVAY = DAWN (SLIGHTLY LIGHTER THAN SEFOR=) 
; : a 

3 , Scarlets comes out of Ellen's office, dazed by this : 

|" “fresh shock, » Memmy enters to her as she closes ths coor, 

as Mammy (platntively) - “ mo 

Miss Scarlett, whut we goin! to do wid nothin! to faec dose 

es sick fo'ks an! dat chile? 
' , 7 Or eo _ 

< poe Scarlets (dully) . . 

. 4 —« I don't. know, tammy -T don't KNOW» poet “a ecu Sam ota ab ae? 

ro oa ve . . meee a Tee te . 

po fe ‘CAMERA TRUCKS “AFTE R SCARLETT as she walks AWA. “She con= 

_ ; ‘ “*  $fmues down the hall toward the coverec passage leading 

PoP .to the yard. Mamny waddles after her. 
é te vee “. “4 ' . : : 

- S Mammy oo 

; | Dol, We ada's got nothin! pus radishes in the garden, * ms te 

. a As Scarlets approaches the stairs, CAMERA STILL WE EER, 

o mo . Prassy nurries down from the floor above.” 

= ° Prissy (wailing) uy oR 

-~- Miss” Scarlett, Miss Cazreen anc iiss Suellen, dey's ‘fussiat 

. ‘$o be sponged off. . a ‘e 

fool | Scarlets (aespairingly) et 
wis - | Where are tho otner servants, Mammy?  -- ey OD Bae 

| he ut ’ . . cytes mae t Mune TS . . et 

+ Miss “Scarlett, ders'ts only jus! Pork ‘and. me leit. De ot thers 

cy 1. a“. went off to ce war or PUNNGA avaye . Oe Coo, 

, Scerless wordlessly turns away from. Sho stains toward 

ke dco. leading so she covered porch, CAMERA STIna 

bo, St . _ FOLLOWS G: SER. Prissy's. watleng voice follows } hers. . 

i. mo | Prissy's voice . o ca oe : 

: Abn oain's takes care of dat baby an' stick fotks, SOO, Ants: 

- Peo, only got two aan's. - e 

\ ; q- “ ot : . veo pe “4 

Fy co . ‘ Scarlots passes into the covered way, where Pork is lyin 

t - _ din wads “for her near the door os oo ; 

! 4 oo . 
- 

| fo Pork (in complaining voico) 

BN ON Who! s guvine milk dat cow, Miss Scarlets? Welse house “WODKODS + 

i * , . ws . “ 

st Scarlet: walks past, tenoriss hin. oh 

roa 312 INT, COVERED WAY aie 
- i 

elnre 

! “Scarlett walks down the covered Way ane "stands Lookers 

ous omso th ETOUNSS « 

“ x 
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EXD. GROUNDS OF TARA . (PROM SCARLETT!'S VIEVFOLIT OR’ 
OVER EER SHOULDER) ~ SARnyY MORNING 

and furrows were cut into she road where 
Reavy guns along 4° and the red . 
ide were Geeply gashec 7 the wheels. 

a was mangled and trampled where cavalry and . 
infantry, 2 sorced off the narrow toad; had marched thru 
the green bushes ,- gr indlng them into the earth. Hers 
and there in road and £ eids lay cuckles and bits of 
harness leather, canteens flattened oy hooves anc calse 
son wheels, button 33 bras caps, worn socks, oLts of 

‘3 bloody TASS, al 
5 . . - 

v) . ted 

In’ reaction to the desolat! fon, she is nearing the end. of 
her rope. Ske exits from the covered way and Starts 

the 

' CLOSE SHOT . - SCARLED? (mr COVERED WAS 
aa, 

  
ser left By a marching army. Nn 

across the grounds, . .e 

. LONG SHOT - DESOLATE FI=rps oo - oo Ay 

" 7 Ag Soarloss walis away £ rom ‘tho CAMERA toward the vegee 
wad ah table garden which ig on a knoll to she right, 

the well, the cuined orchard and the cottonzteld 
passing 

wit th 

only a few miserable vatches of white remaining. In the 
b.S., We soe charred slave que>toers and. barn, the paddock, 
the scorched trees, thea skeleton of the cotton press and 
the ruins of the split-rail fence when had been aroun 
the kitchen. garden, 

Pann 

CLOSE SSCT + VEGETABLE GARDE? Moe RUDIED QUTEQUSES IN 3.¢, 

The. soft earth, scarrsd with 
_« the vegetables mashed into 

hoofprints and heavy wheels 
wae soil, 

Scarlets wearily comes into the garden and a down at 
eae earch. AS sho stoops to nick some radishes from 
hort. row, CAMERA PANS DOWN ‘YITS SER, she cheels and 

eats Several as Lass as she can cet them into her moucn, 
nos bothering $9 >emove the dist. Succenly she gets 112 
at her stomach - and slowly; miserably, she retches a3 
She falis face formvard on the ground and sods. 

CAMERA EOLDS on “the portraits of 
and sobbing figures. 

“lett O'Hara's. tite 
pletely cefsated. 

the defeated, prostrate 
This Ls the lowess moment in Scare 

- and we should feel she 1s com-~ thas I) 

he gobs slowly stop = 
ts haad, Zer head moves 

face - and we see “her exte~ 

‘After we have held his portrait, ¢ 
‘ and CAMERA MOVES DOWN to Scarlets 
Somewhat so that we see har 
pression changes slowly int ivver determination, Sve> 
So slowly, and with grin dstemisction sng sulle ner 
selz wp on her hands, ama as AERA STARTS 70 DAA " Bach 
she rises first to one knee = and ftnali> suraishs uD. sea e oe maak. tm om 

{rr ™~ 

CONTIIVeo:  
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CONTINUED (2) 

Thig ts the cmuctal moment of Scarlett O'Hara's lite. 

And it 4s she most magnificent moment of her lite. Cus 

of this complete defeat a new and mature Scarlets O'Hara 

43 born. She stands there, fist clenched, her cress 

soiled, face smudged with dirt, and speaks slowly with 

grim determination - measuring each phrase carefully. 

Before speaking she raises her clenched [ist and looks | 

up, delivering her speech to the aky: oy 

Scarlets . 
As God is my witness.,..As God is ay witness...They're not gor 

ing to Lick mel...I'm going to live through this and when 

ists over I'll never be mungry again...No, mor any of a7 

folks!...if I have to ite - steal - cheat - or kill! As God 

1s my witness, I'll never be hungry agains Lo 

She stands, her fist still clenched, as CAMERA DRAWS 
BACK on she determined figure outlined against the de- 
vastation of the plantation. ut 

. GAMERA PULLS BACK FARTEER AND FARTHER - revealing Scar- 

° ‘lett standing near an enormous ruined oak, backgrounded 
only by the sky. . .. 
THE CAMERA FINALLY PULLS BACK TO AN EXTREME LONG SHOT 

vest A DULL of early morning wind stirs the trees. and bushes 

‘Te lixe a harbinger of a new day, 

. . FADE OUT. 

ls 

+ : pyc tee 
Lid 
Loe 

ole t we one, : eye, : tee Poe 
B bee te we de ae te om tee de betwee . ‘pape oy: 0 7 FPR pal b pas 

and the Wind swept through Georgia... . 7 
wae Mee 

. . vs : 
we tee mb et a aoe eenvae vcs ; ne 

~o oo: co. SHERMAN! 

To split the Confederacy, %o 
.i: , Leave 28 crippled and forever 

“" Yumbled, the Great Invader marchec , 
eeekbgaving behind him a path of 
destruction sixty miles wide, from.’ 

“Atlanta to the sea ee. - 
    

Tara had suzsvived ... *o face the . Oe 
.Rell and famine of defeat wee 

see vee 

BS DISSOLVE 70: 

SEEK BOTTOM CCTTON PATCH - LATE AFTERNOON - 
4 

EXT, TARA oR 
1864 + LONG SECT NOVEMEER, 

Ths. stalks and leaves of she cotton are wivhersd, Only 
scascersd blooms svili cling to She plants, many having 

ooo i GADOBCT fallen 39 She ground: for this is autum 

. Arras 
* 

mA 
GS ae eat : 

. ee" . , 

oy ‘ bender veiebrtemens . Ll Sots a an ae “* 

. 

  

  

 



oo
t 

Tt em canes 

de
nt
e 

  

ce
ew

 
n
e
h
 
e
d
e
n
 

oLs 

B17. 

8 hes 
wee 

‘ : . . 127 

CONTINUED (2) 

Scattered over the fleld are all thas are lers of the | 

people of Tara: The Shot 13 framed on the sice with che 

- Foreg=zounc -igure of Gerald (in profile) sitting aimless- 

ly playing with a blade of g>ass or somthing of she sort. 

‘The next nearest the CAMERA are Mammy and Prissy; then a — 

little 2 arsher away Suellen and Carreen; and Scarlets, 

the 2 rthest away, pulling cesperavel7 ats a well rope 

and swingn be bucket clear of the well brim. Next to 

ner on the round. are two pails. (Pork is;not in the... 
field as the scene opens, as he is off scene milking the 

cow. ) 

‘CLOSE SE oT ~ °SUSLLEN AND CARREEN 

In ragged, soiled “dresses, they are picking cotton in 
sullen silence. Both girls look wear ry and i11,. They 

: have both only recently gotsen ever sicimess and have | 

itis Deen driven tO extremely : hard work by Scarlett. wae 

Suellen (straigh senting up) . rae 
Oh, my pack!s : mear vrokense. .. . - vo 

(wit th a sob) + . . 
- Look at ny hands! mo . tt 

. 

. (nolds them out) —- . eee yD es 
Mother said you could always vel 1 a lady yk her hans. 

! (her bands are scratched and g=ubti : 

  

he oy) 

Carrean (sweetly) 
= guess things like hands and ladies don't matter so much any 

more...You rest, Sue. You're not well yet and I can pick 

cotton for both of USe , oy 

ae Suellen Lo : BOER 

Scarlett 'g hateful - making us work in “the fields like -= 
(she starts to, sob) cos ee 

Scarlats!s voice 9 6 fet ee 

Too bad about chat 

Both sisters gurn, startled and t wightened, as Scar Lets 
centers to them, She is carrying two large Duckets of 
water, which she deposits on the grounc. 

/ Scarlets tees 
Now get back So work! = can't do everrthine ay Tara alt by 
myselz. - oe oo ee ce 

Suellen . | 
What do I care about Taral I hate Tara! 

Scarlets Looks at her for a moment in rease, then slaps me 

mer as mand as she can so that Suellen aimost collapses 
WLS sh gocoing. , 

| 

| 
Scarlets | 

Don's you ever dare to say you hate Tare again! That's $h a 
| 

| 

CONTINUED: 
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matte scasierd ey there's " aomathing: rz 

: “Mes, 2 

oo wey? you're’ t 
a you | muss" ‘Be gent 

“not going 

    

What are you do! ing out of bed, Mel17? 

- Go. on ‘back upstairs « ‘ 

Yovertieteae, ur Scar att, 2 
oe ts. OFS 

a 

CONTINUED (2) 00 

; a Scarlets: (cont'a) | | 
“as. hating Pa and Mal oo re 7 

“(sks | picks up water buckets’ and walks out of scene). 
eo . Bot Ne Sgr im : 

ore 
“wy “ sate . oe : 

: we. rs ” . ws are . FISI > “ . iad : lo. . « 
- : a : - : .¢ 

eo, wo oe : : 
aa : : . 

  

ao snot - 

the ‘with amtlx pail»- Mammy a little benind hin. (Prd 
’ san be. seen working, in the ds stance in. the (Deg oe 

tes 
ee ag 

  

Soe on oor . “oy De. (govexep way | 

: As. ‘Scarlett. enters. wesrtiy. ‘Gerald is ‘there. He “Looks BP 
: as. Scarlett comes.” in and sets, down the Sucket ts< 

ae wt | teat 
sme 4: 

- speak 0 ‘foe about. 
te Gerald” Ot 

must 

“Scarlett (wears: ay), m M i soe 

(What. Ls” at? 

  

ete sos oF Seat web eo a te 7 

Gerald be 
tye ‘been talcing so ‘Prissy. and: Mammy, ‘and I =. donts Like. the | 

irmm with interiors. but. eating them. You. must be firm &. 
tevwith them. - especially Garicies. 

oe 
. 

oe oe ‘Scarlett tired but patient)’ . 
Yes, ‘Pa’, T lcnow, but: iin not. askin J them. so do onytatng ‘Tin! 

nysel?.. . : . / to . 

Ge ral 
don's Like 44 

zara. aoous st. oS ” ie re 

Searlets. 43 about. ‘to rept 7 but: controls herself - dopa 
" -SLently and wearily le aves shin ard, walics > through the 
Soor ante. ‘he Ball. ; mo 

  

   
ae 

  

“BALE ee 

As. ‘Scarlett enters Melanie has just. come down the 
stains.” She is barefoot and wears a Loose and worn-ous 
robe over: her nightgown. Ske is obviously. weak for. she 
3 bracts 2g hezsel- agsins= the Wall. for support, Scariest 
stops short ve eo. So 

Ss . Searlest (sharply). i 

Scarlets, Gazi ling, I mist talk to you. You're all workings so 
Rard.+.= can!s ise 2 beg, doing ROCAINE. + 

Scar slets (roughly). - m 
You're as weak as @ mew born colt. 

7 CONTINUED: 

      
  

  

As Scarlett. ‘erosses,. welling ‘toward. Pork who. ds approach- - 

=S87 a 

See oi shall steax | 

j
e
m
 
a 

  

  

 



  

  

Be
ir
ne
 

der
e 

yp
 

—
_
 

eR 

rere ZS 520 

{ 

- oA 
‘: 

} 

r 6LS 

) 
t 

I 
els , 

. . { 

, : 
oe : Z 

4 32a 

- ; 

be 384 

ro 

Pas. 

7 325 

— . . S25 

  

  

  

129 

CONS NUS (2) 0 es ~ 
e \ . . . ° 

I, Melanie oh, Leet fe o . Sotelo es rapt. 

Please, Scarlass, Lat meee a ‘ ote eee ae 

Scarlats 

’ Stop being noodle, Melanie Wilkes. I've got enough on my hands 

without, FOU making yoursels sick s0 you'll mever be any use. 

oh, I- I dten't think of 1% that way. Do 

sued a ‘ ' 

CLOSE SHOT - SCARLETT 

. She stands frozen with fear for just a second, then 

Sol) fren 

Melante (urt but contrite) ge yes 
a 

She. goes yack up tine Steps, ‘Scarlets watching for a mo- 

ment, Suddenly she hears the sound of 4 horse's hooves 

outside. She listens a moment then looks off through 

the window in the nall beside the front door. . 

EXT, FRONT oF TARA - (FROM SCARLETT'S VIEWPOINT TEROUGE 

THE WINDOW , OR WITE SCARLE TT IN F.G. LOOKING OUT) uae 
se ¢ 

Leisuzely riding up the ariveway toward the front door 

is a Yankee cavalzym Ee dismounts, tosses the bridle: 

reitis over the hitching post, takes his pistol from its 
Roister and glancing to right and left, starts toward — 
the front door of shea houge, oo 

quickly axits, CAMERA PANNING WITH EER, as she runs out 
and to the stains. a 2 . wee 

LOSE SHCT - (LOW CAMERA SET UP) - . FRONT 500R 

AS. '
*
 3 opens and the vankee's legs walk anvo the Rouse, 

bq 

CLOSE SHOT = - BUREAU DRAWE: 
3 

‘ Scarlets's hands quickly oven the drawer and take a piss 
@ - the one Rhet % had given heron MeDonougs 

é 

CLOSE SHOT - LEGS OF YANKEE CAVALRYMAN 

Turning into Ellen's study. . - ae 

we eg ees LOSE SHCT - SCARLETT ON UPPER TAIRS 

Pistol tn hand, she leans down and takes off her impro- 
vised anc worn shoes, , 

CLOSE SHOT - YANZEE sts. ARM 

AS Ze Zinds Ellen's sewing bex and nis hands open Loe 

° 
‘ 

  

 



a ei ent cee te tin ge I cree emer nk eas ae . . 

  
    

  

      

es , 

| OS : , 230 

. “ i 328 CLOSE SHOT - SCARLETT ON STAIR 
; , ~ | 
{A q She is half way down she last riigns of stairs, close to 

i) 4 i the wall and nervous, The sound of the footsteps below 

, 0 Pr SbOPp oy | 
f fo ' Man's voice Ce, oe te 

! . Who's there? - ee ee Ja By Fe 

"Scarlets stands still, her heart pounding. Ske drops “her” 
‘ am to her side and hides the pistol wnicn ane holds 

sitgnely benind her. ‘ 

fos | Man's voice ‘ 
| — por. Hels vor Tt. shoot. - 
): 1 Lo a : bot otte mi bee ses 

Vege j7 $29 rose SHOT - YANKEE CAVALRYIA - (FROW SCARLEIT'S | ANGLE) 

; ] Fe, , 
. ,. J +: Fe is in she hall exiting fron Blien's. study. He Looks up 

Pe , .° .) at Searlett. In one hand he holds his pistol and in the 
7 4 Se . . other he holds Silen's sewing Dox which we have seen the | 

; + | ’ night of Scarlett's arrival ROnIe « _ 

| : o cos . : . . Yankee: Ct ; . a a : bevy aby: : "he mo - 

. to “¥Ytall alone, little lady? ~~. a a 
no (he grins and puts nts platol back in its holster). 

Ce fb 830 | CLOSE SHOT - SCARLETT (1-0 We sent Baton, 

yoy...) | °° Her hands clutching the Pistol, . she stares down at 5 him: 
po aa oo silently. Soe 2 nS 

| ios . a oa “ oe ame te Tyee! 7, eet eee Sy we . 
: - . i ; . ~ ” . a Teen . ae a Lo te ee es . in tag’ 

5 ‘ . : go. "os . LONGER SEOT Pet eet at eet tte dae EE LO 8 ‘s oe 

a foo SS 3. Seartets glazing down furiously ‘at the Yankee ~ the 
a= . . Yankee grinning up at her. 

i } oe Zt /& & UP en i 

bop oe Yankee | | 
| yo. —_ Ylaints vary friendly, are (YOUR ee | aS 

boa, _ (he opens the sewt ng Doz and holds: up she earbobs ) 
. . ‘Y'got anything else besides these esarbobs? 
A | / 

1 2é bos _ Scarlett (with natred and fury) 
: i jo 7% . You Yankees have deen here before, . 

4. Yankee (looks around the hall, leughs) -. , 
mY Regular little spitsize, Alm'S TOU?,e-6 , ‘ 

od . ‘ i 

a re er .. ; He suddenly notices that Scarlett 4s holding something 
: 7 nn denind her sit nts 

. Yankee - : 
wee, What've you got hidden in your hand? 
ae 

ee He starts up the steps toward her, eyeing her mockingly. 
Scarlets stands without moving to stop nin, Letting him 

; ' ONTINUED: 
TT RSTe eRe eye, 
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332 CONTINUED (2) ‘ ee 

. approach until he Aas nearly reached here we Le 

| 
.t . . 

O02 VERY LARGE CLOSE UP - YANSSES'S FACE 

‘Ua! Byeing Scarlett, nis face comes closer and closer to the 
wilt CAMERA, umtil Scarlett's hand comes into the scene, 
seat” pointing the pistol directly at his head. His eyes widen 

in horror, which we hold for a second as ne looks at the -: 
‘muzzle. Then the pistol fires straight into nis face. 

er, . ° 

333. =s«..-—«#BACK:«‘TO SCENE 
iit, ~The body rolls backward down the stairs and lands face 
sO up on the floor below. The face is terribly marked with © 

. powder..smoke and burns - and blood streams from the pit 
mo, _ | Sevciwhere.the.nose had been. In she f.g., a thin wisp of 
Se ' gmoke from the pistol which Scarlett still holds in her 

bet d. , ' ° . 
7 “4 TOY 
a oak . 

Scarlett gazes down, her hatred giving way to horror at 
_ She realization of what she has done. She hears foot~ 

to. steos from the upper flight of stairs and turns to see 
-. + Melanie on the landing, clad only in her nightgown. She 

we . is. holding out Charles' naked sabre. 

_., Melanie stops and looks down at the scene delow. 
FRA: . oo 

S54 - HIGH ANGLE SHOT FROM LANDING - (OVER MELANIZ'S SHOULDER) 

: At Scarlsts on the staizs beneath her; and at the body 
ws OF the mareaucer beneath Scaristt. in turn, lying on che 
sv. Rall Plcor. . Co " 

335 .. CLOSE UP - MELANIG 
‘. Se . ‘oye : rye 2 :. tte ; 

° “Standing with the swore in her hand, "There was a slow 
i, .Of grim pride in mer usually gentle face, approbation 
opus cand a. fierce joy in ner smile..." - 

336 ° BACK TO SCENZ” 
ri 

a _ Scarlett looks up at Melanie, Soightened. The sound of 
7 - Peet running outsids, and Suellen's voicey 

: Suellen's voice : te ee 

Scarlett! Scarletti° - tet 

Carreen's voice (frightened) 
Scarlett! Whas nappenec? What happensd? 

a
e
 

W@lania thinks quickly, ‘turns to the window, and 
doe . 
v Open *
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$57 . EXT. (CVER MELANIE'S SHOULDER TERCUGHS TES wrInmow) 

C a a . _. + Suellen and Carreen, Gerald with them, are munning toe 
Oo ward the house. 

| “~ Melante (with teasing gaiet7)* ‘ 
Don't be scarsd, chickens. Your big sister was trying to 
clean a revolver and it went off and nearly scared her to , 

" death. | . 
1. 7 (she Laughs). , 

J $38 _o:,. SUSLLEN, CARREEN AND GERALD - OUTSIDE = 2. yyes 

Po 7 Carreen _ | Co oe, 
, ee 0h, thank goodness. Lo. . te 

SP Suellen (crossly) = © (7 se 
4 Haven't we’ got enough to frighten us? nt tes. 

: -4 ; a , oan | 
ho oP . + Gerald (reprovingly). tool oma unketacha 
poop te PS Dell Katie Scarlats she must be more carefule | eos 

C ; : De PM ates 
;} oNC «. .:fhey turn and. exit, ee eg ate, 

t . a. .: : Le . 

359 BACK TO SCENE . 
a sO wees - “ St - ae ot _... Scarlets (acmiringly) Te 

a, oo . “What a cool iter rou are, Melly. Dota fo tate hi gt wesc. 
; mo, ; Lok ogee 

a. .- . :, ‘7+ Melanie rans down the few steps to Scarlett. ~ 
, : {°° - . ‘ - : , , , yon Sey an ° *- 

- mo Melanie Los - , 
C '  We-must get him out of nere, Scarlett, and bury him, IP the 

Yankses find him here - theytil2 -- 
| . \(skhe. steadies herself on Scarlett's arm) us 

8 “ oo . | * Searlets a 
! _. “I didn't see anyone else. I think he must be a deserter, 
| . . | 

Od Ls oe . Melanis - | 
i 4 op Baeeeven- sowelve got to hide him, They might hear about i+ 

I oy and they'd - sheytd.come snd get you. 

> :.. - Scarlets Looks at her, then goes down she stair, “i 

, 4 : 
- 340 ", . DOWER BALL AND STAIRS. 

, The dead Yankee lies sprawled across the foresround. 
: . ata, Searlett comes down toward him from the stair, fascina- 

c™ |. ted but revolted. 
~ -~ "= . : . . . . . . . 

a . _ Scarlets . Hy 
\ _ it could oury him in the arbor, where the ground is soft, bus - 

\ , . Le (Shen, up to Melanie) . 
- but how will 2 get him out of here? ‘ 

C ONT TAT os 
ol te tel We ee 
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 wo You take nis haversack, . 

-  lbegins rifling his pockets. 

you 1 Look ~ Ith feeling a little weak. . 

    

135 

-. CONTINUED (2) 

Melanio == . | tte der mo, ima re wa 
We'll both take a leg and drag him. cop Mechs Une set. gos 

- : (she starts down) tea Wh. er 

- o> geammets ES HR ores 
You couldn't Greg a cate LoPh Cathay Rae Eye a ino, 

Melanie ‘smiles and advances to Scarlets. 

Se a - Melante ‘(aa she ‘joins Scarlett, again eluten- 
tees ing her for support) ; 
Scarlett, do you think 1% would be dishones% £ we went 
through his neverseet a Bob ee ee 

Scarlett a . . 
I'm ashamed I didn't think of that myself, 0°: ac iat 

(drops to'her knees). oe " 
Tila search his: pockets. | 

stooping over the dead man with distaste, she unbuttons | 
{the remaining buttons of his jacket and systematically 

sack, but is weak and sita abruptly on uh 19 Lloor » Lean- 
ing back: egatast: the wall, |. t . 

Melante (shakily) - oe Dot Lote wat 

. Scarlett (pulling out a bulging wallet wrapped 
res about with a rag - in a whisper) 

Melly, I think it's full of money! 
. (she tears off: the rag and with trembling hands 

opens she leather folds) os 
on, Melly, look - hook! . 

. 

‘Melanie looks-and her eyes “dtlate.. Jumbled together are 
.&- mass of bills,: ‘United States greenbacks mingling with 
Confederate money and,” giinting from between them a few 
gold pieces. ; . . 

   

oo Scarlett 
ones .Tvonty...Tatsty.s.FORty.., 

~~
 

h
 

1
 

i l
O
 

Melanie (as Scarlets starts fingerin 
Don't ‘stop. So count it now. We Raven's time <-~- 

Scarlets 
Do you realize Shis means we'll have somet thing to eat . 

. . nN. ; 

. v.. Melanie» 
Look - tn his other pocket tsi Burry! Hurry! 

(her gentl le ayes hard) 
‘Darling, we've got to get him out of here, 

Scarlett (hands wallet to “Melante)" |” 
Here «- - 

Scarlett bends over, catches the dead man or sia boots 

CONTINVED i . 

  

  
Melanie starts’ for the havers::   
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Heats heavier than she realized, and she feels and. tugs. 
Turning so that she backs the corpse, she suddenly weak,: 

catches a heavy boot under each arm and throws her weight 
su forward, The body moves, and she jerks again. Tugging and 

. straining, perspiration dripping from her forehead, she 
starts to drag him down the hall toward the front, door, 
a.red stain following her path. 

Scarlett (gasping) 
ge he bleeds across the yard, we can't hide ite ‘Give me your 
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ot nightgown, Melly. 

Oh, don't be- silly. 

I'll wad it around his head. . 
(Melanie's White face goes crimson) vot 

f won't look at you.. if. rz. had’ & , petti- 
feat or: pantalettes, itd use Shem. , 

‘CAMERA PANS with: Scarlett as. she tums. “pack | to the dead. . 
_. soldier. te ; 

‘CLOSE. SHOT ~ MELANIE 

.-. Terribly embarrassed, she ls crouching ag azainst the walle: , 
. As the CAMERA MOVES UP to a CLOSE UP OF ONLY HER FACE 

: AND SHOULDERS , she reaches down out of scene and pulls . 
-; the ragged garment over her head - and, painfully smbar- 

‘ passed. and shielding ‘her naked shoulders as best she can 
ries vith ons arm, silently tosses it to Scarlett. 

: " cLosE SHOT - “ SCARLEDT 

She catches the gown, throws a “quick, ‘dlsgusted “glance” ‘at 
Melanie, and starts wrapping it around the man's head, 
mabrersng disgustedly. ae . ; Ce 

: ws ae 

mes ‘Scarlett. Cg de 
“mank Heavens I'm not. that modest! vo * 

(calls over her shoulder to Melanie) | - 
Now go back to ved. You'll be dead if you don't, :- 
up the mess after I've buried him. 

(she wraps ‘Ais head in the nightgown) 

I'll clean” 

_ SLOSE UP = MELANIE 

* gt1212 with one arm across her naked shoulder, she dooks 
- | down at the pool of blood with a sick face, | mot . 

cy ~ 

cote | Melanie (in a sick whisper) 
Ho, r - m1 elean it up. . . 

CLOSE SHOT - | SCARIETD Ce ota he oe 
she finishes wrapping she man's head and. stands MPs 

Scarlett (looking down at him). 
Well, I guess I've done murder, 

| GowRENUED 

  
 



  

  

ed 845 0 ce FADE TN os page pe boots aoe isan, 
foo se ES (eoseRovE) 3 bye net 

{ almost ( + Suellen °°. ws Me cg. lath te 

} simule (It's not ‘possible! PS as pe ae 

Scarlett (cont'd) : 
(she draws the back of her hand across her eyes, 

- throws out her chin) oo 
oh, I.wontt think about that NOW e. Il think ‘about. that to- 
MOLT OW. . 

3 , an As she Lifts up the soldier's less and “starts | ‘to drag 
him out, we 

at
 

SP AN Soe oR Bays ue oD NAL. BADE our. ee 

  

-.. EXTREME LONG. SHoD =. TARA.” Mae 2885 -! DAY” 
. eo . 

ote : rete, le tht 

a ins the fence. os 

  

-qurce DISSOLVE TO: ” 

_ oes oe a “ . cae a vaghs Pe eo. 7 er dbs los 

eq we, BAIL TARA aoe vee 
“oo. VERY LOW CAMERA SET UP, wide angle ‘lens shooting the 

entire length of the hall. 

av
 

be
 

- = 

‘the door flies: open and Gerald bursts in, maicing. | a 
dove oo great clutter of noise, Melanie, Scarlett, Suellen, and 

. Garreen pour into the hall. from all. directions -. 
'.Carreen and Suellen together. 

~ 
GAMERA can move, As the CAMERA reaches his mad face: 

| - Gerald 
a4 Ls Kea bte “Searlett! ‘Katie Scarlett! - It's over] It's. over! 

It's all over! ‘The’ wart “Lee. surrendered. 

a oats On the’ word | tourrendered" swing the CAMERA toa “TWO SEOT 
OF ‘CARREEN AND. SUELLEN - hereen: than waist size. oo: 

tane- Soe ey ue ein 

ously ( .'- , Capreen Sie SP Stat etneg eT Sala fee 

(0b, wey did we ever Eighth sv a PPh oe 

SWING CAMERA, as fast as ab can » move» oe & ‘LARGE Lose 
UP OF WELANLS, - 

, Melanie ‘Cecstatie). 
Aghley wil. be coming home] 

“Soa. SWING CAMERA RAPIDLY 20 AN EXTREMELY 1 LARGE “CLOSE UP OF 
~ SCARLETT: just barely falcing her face within the 

‘CAMERA Line: . 

oe, a NS - fs CONTINUED: — 

Mae ders ae : . be Ce ee   
  

“$3440 ContaiuED (a) 

“Oo. Gerald is galloping Like the: wind: tovard- ‘pare, ‘approach= 

“CAMERA MOVES UP TO CLOSE SHOT OF GERALD, as fast as the 
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7 , Gotten ug’ to go eky high next Yearvers 

TL. Carpetbagger oe ie eS 

WS  qpimly they came hobbling back | Ul Guy GEuticg 

a 

‘CONTINUED. (2). 

| Scarlett | ae 
‘Yes, Ashley will be coming home. Wath ‘plant more’ cotton. 

aa 
peruse 

w. . 

: . On the road Ls a ‘weary procession of Confederate soldters 
nai Ceturning from the war, stretching back and dotting the 

road in. small groups as far as we can see, Most are ~ 
walking, barefoot. All are in rags ed uniforms, about 
one-fourth of which wear blue coats which have been 
taken from Yarikee prisoners or from the dead. At loast 

. Half the men: séen are: wounded. some with a missing leg; 
“some with a missing arm, some. with bandages, etc. It is 

.14.@ pitiful portrait of the lame, the halt, and the blind. 
. that now constitutes the largest part of what is left of 

4a condition than their riders, 

a Over this. the able: 

  

Bema from thear Lost adventure". 
“game the sattered cavaliers: aee 

  

vai $0 the desolation that had once 
‘" peen a iand of grace and plenty « eve 

oe ang with | ‘them came: another 
iu, Invader ... more cruel and vicLous., 
"..) than. any shey had: fought eee the     a

s
 

ag the TITLE. FADES. OFF, we ‘hear. a male voice “singing © 
"“Verching Through Georgia," and a buggy appears in the 
Dee, coming toward CAMERA, In it are Jonas Wilkerson, 

ithe ex-overseer of Tara, and beside him sits a flashily 
dressed, free issue negro, who is doing the singing. 

' The horse, at a gallop, bears down upon some of the re- . 
Oo ane . turning foot-soldiers, forcing them off the road. As vhe 

“"" Duggey comes abreast of the CAMERA, it almost strikes one 
man who has put up his arm. and is standing ‘in ‘front. of 
the bugey to stop it. He is supporting another soldier 
who is obviously very weak and wounded, Wilkerson pulls 
up ‘SHArDLYs having almost hit the man. 

ae - Wilkerson (standing up, in a rage) 
“Get, “out of the road, Rebel! Get out of the way. 

Soldier . -baeay 
Have you room in your carriage Lor a dyt ng man? ae 

CONTINUED: 

wo Sones _. DISSOLVE. no: eS 

“LONG SHOT - ROAD - IN, FRONT OF TARA - SEPTEMBER, ‘Lees Bn 

,Southern manhood, Some are on horses in even more wretehe:.., 

‘i Sate o fee Rel fae bP foeR 
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 GONTINVED (2): ° 
Watkerson 0°” 

-I got no room for any Southern scum, alive or dead! Get out 
of the way! 

He half-raises his whip thréateningly. The soldier just 
‘looks at him. For a moment the two men's eyes are locked, 

. then Wilkerson's eyes waver and. glance OWEATs 2 

wee . Soldier (quietly) : 
‘ . DT peckon he'd rather try. and wall it, at that. 

“) Ghdeaps | 

“.h' S gump, you grey-backed beggars} 

- *"+ Hunk 2... Ack! as tho dey won de ward. Tne Te Rea Coe 

{O"" lose." MEDIUM: SHOP shooting at SCUPPERNONG ARBOR which is in". 

“| wWitkersoh (violently - whips nig horse) 

(yells. at.soldiers) — . ee Cmts ty tte * hae aren’ . ‘ e.tetadty « LA lew 
Pe ee Se Tabet FP UO th Se 

a ' Sl me 

sae oe ' tea Pm az ae Fey Loa ovis PYM ree. 

- 

’ The horse starts through and the stragglers scamper AWAY « 

“Wilkerson spits on them as his buggy breaks through their — 

-panks and passes on.) 7), 
Lar . 

. a eM oe en bey Lott ae. 

back of the smokehouse at the side of Tara ne 

° In the 2.g6 on the lawn are three men wrapped. in blankets 

“yt @ one. lying peacefully ‘stretched out, and two sitting | 

-!.." playing cards. None of then speaks, y 

oi. THE. CAMERA STARTS. TO. MOVE UP TO A CLOSE: SHOT AT THE ARBOR 

. where, behind..a- screen of bushes and dlankets draped over — 

the structure, are the heads and shoulders of three ‘ 

-gearecrow soldiers. One is Frank Kennedy. The other two 

- men have been stripped and one is trimming his whiskers 

with a pair of shears. Sound of splashing from behind. 

“She Bushes... - or : : pn 

' Prank Kennedy seems reluctant. Mammy stands determined 

on the lawn, a pitchfork in her hands. — : 

“hs Cte Mammy - . 

Now’ you cone on. Ginme dem pants, Mr, Kennedy. Come on, 

- He throws his uniform trousers over the hedges Mammy - 

',, Spears them on her pitchfork. Lo 
se 

Mammy 
New you serub yo'serf, wid dat strong lye soap befo! Ah somes 

an’ scrubs you mah'seff! Ah'ts gwine to put dese britches in 

de botlin' pot 3 i . co 

1 She. walks 4 few steps to the boLling pot and drops tne 

'* spousers in, throws the pitchfork on the ground, and 

“i. starts toward the covered way, muttering to herself: 

CONTINUED : 
  

aye ee : ont - . 
: we one so. 2 wy, 

Le eee oceans mame ames Oo 
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CONTINUED (2) 

Mammy. (muttering) « 
the whole Confed'rut army got de same troubles - lorawlin' | 

~. @loets ant dysent! ry . 

"WEAR THE END OF THE COVERED WAY 

‘As Mammy enters scene she meets Suellen who has just 
a , come out. —Z 

Suellen (sputtets) 
bd think, it's humiliating the way you're ‘breating ure Kennedy! 

o 

* Mammy 
Youtd bea sight mo! pumtliated effen es Rennedy' lice gité 
on youl - : Pe . 

~ guelien ts: tnddenant’ FOLLOW MAMMY as she leaves her 
and passes the covered way on her way to the smokehouse. 

On the steps and the porch are seven to ten gaunt Con=.. ~ 

ate. federate soldiers hungrily devouring food. A couple of © 

" the men are crippled and the others in various states 
of disrepair. Their clothing, recently boiled by Mammy, . 

peas ts clean but ragged and unpressed. A table bearing food. 
is set up on the porch at which Prissy is cutting a. 
watermelon. Pork is busying himself in the b.g.,. seeing. 

dy phat the men are fed. As Mammy approaches and turns to 

go toward the smokehouse, CAMERA SWINGS in the opposite. 
direction to the steos of the covered way, Melanie its — 

. | .gitting on the stens folding a pile of mended garments, 
“+ Rep work basket beside her feet. A tired and footsore 
|?) Confederate in washed and dried clothes is also sitting 
/' on the steps, eating. Little Beau is toddling about on . 
“uncertain legs, sometimes falling forward, catching hin- 

+, gelf with both hands, and then straightening up again ‘so 
- -teddle about. the soldier. Gurgling with delight, making 

.. Little inarticulate noises, he is trying. to play with |. 
«the soldier; pestering him, ‘flirting with him, plucki ng 

_, grass with. his baby fists and throwing the grass at. the 
. SBOldLer, ete, Melanie looks. up and sees what the baby > 

is doing. - 

  

Melanie 
oh, come on, Beau. Leave this gentleman alone. ‘Because he's 

; tired and hungry. , 

The Soldier 
- ‘don! mind, matam, it's good to see a youngster again. Nice 
little. fellow. Another two years of war and we could have 

: had him wit hus in Cobb's Legion. - Co be ea habe 

: | Melanie (eagerly) | 2. wee ae pe 
Were you in. Cobbd!s Legion? : - ; my 

. -  Soldfer ye tae ye gs 
Yes, m ma'tam,. .t : a “by wae we be woe al Me . . 

Melanie 
way t Shen you must. know my husband, Major Wilkes} . 

CONTINUED: 
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. C) 349 — CONTINUED (2) . 

| m Soldier |. ; 
oe CON Oh yes, matam...he was captured at spott sylvania, I think, 

‘ - vo a Melanie (horrified). Ce be ee 
. ‘ Captured! ., gp uke foptate we | 

‘ ... (then suddenly relieved) °°" TU Owns 
rot Oh, thank heaven, then he isn't <-. 

she : _ (she stops herself) . ae 
ae a Oh, my poor Ashley, in a Yankee prisont boo, 

7 rn yee cm ate - “4 

5 ee Searlett's Vokce ot ~ 
1 ~ Melantes. soos Ce UE ideo ra 

Po) to Melanie turns bo see Scarlett motion to her, Scarlett. 
yo mys . stands just outside the door to the house. Melanie goes 

' ae - $o her. As she leaves, Melanie glances back doubtfully : 
a “iS . ab Little Beau, whom she is leaving behind, The soldier 

jo uo pats ‘the child's shoulder with his free hand. . 
ic , . . : ott - So wee . | 

Ot wy “Melanie = * rr oe, eye 
Vf ° Yea, ‘Seartett. I - come along, Beaue 4 Ee 

Po ae ‘Soldter . °° ce ER 
F mt watch out for him, ma'am. We're ‘good friends. 

| wy, . “t ‘, 7 al : : ’ Melanie. a . ue . i my he Bay eente ° ‘ . 

p& : eed . ae . On, thank you. " ae a . vey te BE eo ° ° mt a 

1 i : She rises: and goes uP the steps boward Scarlett. | 

an ee Ce Perea: . f ; meh ST 

he PF SEO TWO SHOT = SCARLET? AND MELANIE 

wa Pi) Melants, enters scene, Scarlett talking as she does: 

" ot wt . Scarlett (scolding, ina “Low ‘voice) 
Ir y '* Here I slave day and night just so we can have enough food tO | 

} ii ..Kkeep body and soul | together. . And you give it all away to. 
I ys ; io: these starving scarecrows, I'd as soon. have a plague of” 
4 se Locusts around the place] - 

4 . . Melante 9) * fe ae 
oy . Oh, dontt scold me, Scarlett, please, I've just heard that 
. be 7 Ashley ¥ wags taken prisoner. ee 

4 | Scarlett 
ot . Ashley a& prisoner! . 

Lo : J Melanie: |. ; } 
po | Yes..,and maybe if he's alive...and. wells. .he's on some Nor-~ 

ON CN thern road right now...and maybe some Northern woman is giv- 
NN Jo ing hima share of her ‘dinner and helping 2 my beloved to come 

7 KD ‘oack home to me. . 

‘Scarlett, ashamed and abashed, lowers her eyes, touches : 
i Melanie on. the ArT. ; u 
’ X : 

| CONTINUED: |



  

  

  Who ‘as, nowadays? 

her now. . 

350, CONTINUED (2) - 

| “Scarlett (quietly). 
t hope so, Melly. - 

CAMERA PANS WITH SCARLETT ‘as she ‘turns from Melanie to, 
go into the house, moody, her thoughts on Ashley. ” 

he a Kennedy's voice 
“- Miss Scarlett! . 

Co. Scarlett stops and ‘tums ‘packs “Kennedy approaches her..." 
“2. from direction of the covered way, embarrassed and 

.\° ppeathless. » He is wrapped in pinned Up blankets: and 

' fsa”. mm, TARA HALL : a Bet 

| iy -” ghrough the open “door: as “scarlett and ‘Kennedy ‘enter, a 
woo, few men seen in. the bege, on the steps of the covered way, . 
‘sy, Heat, During the following dialogue CAMERA TRUCKS WITH SCAR- : 

“oo 0" DEG? AND KENNEDY as they turn and walk toward the front 

ole. Goon, Frank naving Seer ay with his dlankets and foo! 
bot ed " quilts. . te 
a : “Ronnedy 7 . oe 

Miss Scarlett S, I wanted to taka UP same thing wish your | Pa, _— 
. but. he doosn't seem to eee. a 

Le : . Scarlett. ‘(interbupting: smpatientiy) 
. Perhaps. I (can: “help YOu. ‘itm the head: of the house now. 

a “Remedy ne gta 
a “2 Well, qo = Tow CE 
reer (he claws at. his. beard) te 
aa “ Miss Scarlett, ft was aiming to-ask him for Suellen. 

BE Scarlett (simulating. amazement) - on URE 
ote Do you mean. to tell me, Frank Kennedy, you haven't asked for 

o her after: all. these years that ‘she's. been counting on you? 

: Kannedy (grins in embarrassment and hens and 
; haws , moving from one Poot to the 

malted other). 
~ Well, ‘the truth is...I!m so much older than she. is - and -" 

. Well, now I haven't a cent to my name. 

Scarlett 5 (encouragingly) 

Kerinedy (with simple dignity) 
Miss Scarlets, if true love carries any weight with you, you 

can be sure your sister will be rich in that...I'll go out 

“somewhere and get myself a little business, And as soon as 

I get on my feet again = we can -- 

Scarlett (kindly) , 
All right, Prank, I'm sure I can speak for Pa, You ‘go ask 

CONTINUED: 

noe 
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mint By mow they are at the front door. 
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A CONTINUED (2) 

7 '. Kennedy — ot os 
oh, thank you, thank you, Miss Scarlets 

Frank Kennedy opens 
Lt in frantioe excitement. and runs ous onto She verandahe 

- ae oe -) . (ete! . . oe we ce ee 

_ ExT, VERANDAE ae Stns - ney os 

2AS. Kennedy bursts out the door and starts’ across, he ale 
_'-most. knocks over Melanie and Mammy who fave come up onto 

‘the. verandah from the grounds, 
“- Li 

‘Kennedy 
ee Excuse me, Mrs. Wilkes, excuse met . ea Late crete, “ntl 

He. fluttérs off, as Scarlett comés out ‘from the “Hane” 
. Melanie and .Mammny..look after Kennedy, astonished, 

Melanie (she turns to scarlett) 
', if) Searlett, what seems to be the trouble with Mr. Kennedy? 

Co. More trouble than he guesses. 
' Ben's, hand. 

"on, rim so glad. 

“Scarlett — ee CE 
He's finally asked for Suel-- 

ae WL Oe ed ite, Melanie PL SU ne Peas 

hs 

r ee Scarlett 
eS Tet a pity he can't “marry her now. "At east bee one less 

r ‘ mouth, to feedeece Pe, : 2 , oO we tatt we Tae Stet 

¥ “ poe) 

&. _ -. She looks at Melanie = who. ig ‘looking down ‘the aziveney 
7 amd follows Melanie's gaze. : a 

‘ 355 OE prrvawae + - “(BROW POINT OF VIEW OF SCARLET? AND MELANIE) - 

- | “Up the- driveway » under the trees in the distance, a 
‘ solitary soidien" is walicing from the road, toward the 

i , houses Co wool. Co bod we. 

I . . : a ; 

, 554 ~ BACK TO SCENE . 
Be, . . . * Mas wt, , 

i we Scarlett ‘(gyumblingly) - *. 
, --. Oh, another onel I hope shis one isn't RSE 

. coats , . . rs Mammy ‘ . ’ om . . es ey Hard o . 

: ! He 21 be: Rongry. my ae me ar OM aoe Peaekeas 

oy : Melanie “(turns to go back - across | the porch) - 
\ Tid. tell Prissy to get an extra plate, .. 

She stops suddenly, her hand goes’ to her throat clutch- 
moe ing it as though it is torn with pain, Scarlett comes to 

- j her, catching her arm, After only a second Melanie 

. : CONTINUED: 

nemererrereenaiereteeracret erent amen ” 
eee - =- 

. . 2 . . . te . 

atan tt vey me Mase ce foe gre ee gt PF le Lo 
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354, a _ cowRvED (2) 

. . throws the hand ‘ott her arm | and ‘flies down ‘the stepe. 

Melante - 
Aabey! 7 a te a THe roe oe 

. ., Pi ed! bbe not 

tye 
355 a) LONG | SHOT - - DRIVEWAY - (PROM, SCARLETE'S ‘VIEWPOINE) 

- Acros the lawn, her. skirts streaming behind her, her 

arms outstretched, Melanie flies closer to the approach- 

eae figure. 

Melanie — et ey 
_ Ashley! . Loa PO 

_ We: cannot Ldentity the soldier in this ‘Long’ angle, but 

we see that his face is covered with a dirty blond 

“yeard. He is: wearing a ragged mixture of blue and grey 

ae ", uniforms. - ve a ~~ 

i Melanie. poe a - oe 

oe oe Ashiey! coy oa ae Bib e eye 

oo : we : 
. Ashley 

Q . ote woh we : we? . . | . | . 

 Derting! ae og . 2 Se de 

mo a With pnecherent ‘ories Melanie: “throws ‘nerself tno ‘nis | 

mo - . as Q armS. ° : 
| 

; 

oF ad “ae 

0 6° 
le 

is a 

= ? 366- Nag Lose UP - ‘ScARLEDT 7 

TASS gpe 4s in ecstasy and. starts bo run “gown ‘the steps, only 

bo be grabbed oy Memmy's_ black hand which comes into the. 

'$Cene. 

  

oe : taamy"s ‘voice. ° 
_ Miss) “scarlett! . 

sar! CLOSE a) SHOT - MAMMEY AND SCARLETT 

work Scarlett turns, frantically to see way ‘she ‘has been 

Stopped. ; 

- » Mammy (quiet1y) . baat Uy tse wey aks 

Dont “spon it, Miss: Scarlett. ~.. one ee yy 

Pa . Scarlett (frantically) . mee 

. Tum me Loose, you fool! Turn me. Loose! ets Ashley! | 

> 

- Mammy does not relax her grip. She looks Scarlett 

straight in the eye, and after a moment, speaks: 

Mammy (still quietly and, catty) 

‘ Hots her husban', ain! he? 

Q. Scarlett Looks ay Mammy, after, a moment lowers her eyes 

. and relaxes. : : Z - BADE oun. 

  

  
 



  

  

    
PT 
wie? Spt 

Yas'm, | . Sots Po 

‘What in Heaven's name are you talking about? 

_PADE IN: 
‘EXT, TARA - NEAR NEW AND IMPROVISED =D LEAN-T0 ‘= OPEN on 
CLOSE UP - BIG IRON XSITLE OVER A FIRE - DAY - 

_ NOVEMBER, 1865 

“Scarlett!s hend holds a paddle and is | stirring the dark’ 

we see Scarlett's face over the. kettle, filled with dis- 
gust at her task. Pork comes into scene, stands before 

fee OE her. : - 

Pork 
pe Miss, Scarlett, malamese |” 

. 

Scarlets (without Looking ‘up, with irritation) os igh | tine you got backs Did you get the horse shod? 

Pork te Yates. 
“Yastm - he shod all right. 

(clearing his. throat) _ 
Jo) as, Scarlett, matam =< 

Scarlett looks: down. at her own improvised -ghoes which 
“axe reinforced with. pieces” of carpet. 

; Scarlett 
Fine thing - when horses can get shoes and humans can't. 

. (hands the. paddle to Pork and steps back) 

sf «s *: ate ates 
te? aw we i be ee 

oh Hore. ..Stir Enis SOB. 

se Pork (taleing. the “peadie) cae eS : 

fi
b 

(starting once more to say somathing) — 
a Miss Scarlett, ma'am...AR gotter know how much money hav! you. . 

a got ustts in gol'? . bo 

Scarlett (surprised). 

gon eotiare, 0838 Se tue tesa 

‘Pork. (shakes his head ‘pournfuly) 
Dat wont pe ernuft. wee . oe mls Ime. 

- Scarlett (annoyed) 

Pork 

Well, Miss Scarlett, Ah seed dat no-='count white trash WLLe. 
kerson dat useter be Marse Gerald's overseer here. Hels a 

reg'lah Yankee now an! he was makin' a brag dat. his carpet= 

Dagger frten's done run de tax$s way up sky high on Tara. 

_ Scarlets — ee 
at How much more have we got to Pay? 

Pork > ae te 
An heerd de tax Man say tlree hun'red ‘dollahs. cw Mates 

‘Scarlett (gasps) 
. Three mmndred! Might just as well be three militoni But we'lvo 

got to raise at, that's alli 
- CONTINUED:



  

  

  

  

ie 
- Yas tmee anow? 

. DNL ge ask Mr. Ashley. 

360 | 

; of) He chas stopped wo 

  

CONTINUED (2) 

| "Pork * 
ee hy 

“gearlett (she | 

nh pork 
He aint got no t'ree hun 

e - Scarlett (irritated > 

-T ean ask him if I want to, 

wo | Scarlett picks up a sha’ 

eth. puts Lt around her and hurries 

and scratches his woolly head. 

   

hu Poowhoe ts fixing the paddock fenc 

  

Mtn oot a Oe oy 

‘Bas. open, PADDOCK FENCE ~- DAY : 

» 2° eally and with affection at 

“Eazs', is inadequately and weakly 
ee . She comes to him. . ret 

el 7 — ogearlett - 

‘Ashley? ; 

. 4 
fe Ashley” 
they say Abe Lincoln got nis start 

think what heights I may climb to 

- an Scarlett — 

Ashley, she Yankees want + 

can'% I? 

wl which has. been hanging nearby, 

‘Pemains gazing woefully after her, 

the picture of 

attempting to split rails. 

rk as she approached him. 

bhinks a second, then) ve 

tred dollaas, Miss Scarlett. | 

y his. evident enjoyment) 

orf out of acens. Pork 

takes off his hat 

  

wt Laskin! ain! gittin'. 0.2. Me 
Ais 

. ne LONG SHOT . , od a “ - _ : ‘ - * “ad fey e oy ab Sen Fe IN aa 

e's oe ag Seaplett hurries aorcas the rear grounds to Ashley. 
Se 

stops, and looks tragi- 
Ashley who 

” He ‘Laughs. , 

“gplitting rails. Just 
once I get the knack.  -. 

hree mundred dollars more in taxes! 

. (as she takes 4 step closer to him) 

: * What shall we do?. Ashley, what's 

ae oe Ashley (his 

“. What do you. 

*preaks up? So 
Those who have brains 

‘5, all right. Those who haven't are 

. Scarlett (angry) 

- For heaven's sake, Ashley Wilkes, 

_ monsense at me Ww 

smile nas faded) 

think. becomes of people when the 

to become of us?. 

ir civilization 

and courage come shroug2 

winnowed out. 

‘aon't stand there talking 

hen it's us who are being winnowed outs 

CONTINUED: - 
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360 | 

ha Sqarlett, I - I'ma coward. 

“. You, Ashley? 

_» Rappily’ buried at Twelve Oaks. 
_ my boyhood friends blown to bits. 
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CONTINUED (2) 

we Ashley « 
You're right, Scarlett. Here Iam talking tommyrot about 

. .eivilization when your Tara's in danger...You've come to me 
»  forhelp, and Itve no help to give yous. | , 

(he speaks as a defeated man, his eyes eluding 
hers, without fear or apology, but simply as one 
overwhelmed by disaster) > oe 

Searlest 7 
A coward? What are you afraid of? 

Ashley > = 
+ Oh, mostly of life becoming too real for me, I suppose. "Not 

- that Imind splitting railse © 9°. it ft wth wa 

* '. . (his eyes stray off as to some remote star now™...' . 
extinguished) — 

2 gab I do mind very much losing the beauty of that - that life 
- I loved. If the war hadn't. come I'd have spent my lite 

But the war did come...I saw -- 
I saw men crumple up in 

onan agony when I shot them...And now I find myself in a world 

"> the meaning of fear. 
: never want to escape from them as I do. 

“l) Escape? - 

| which tome is worse than death...a world in which there's 
- mo place for mel oO . So, 

(Looks at Scarlett with admiration) 
“Son, I can never make you understand because you-don't know ; 

You never mind facing realities and you . 

Scarlett (leaping at the word) 

I.do want to escape, too! I'm so 

it another minute! 
It's dead! 

I tell you, Ashley, the South 1s dead} 

-.., there's nothing left for usi 

| Ashley, who has been Looking at her in disbelief, now 
“ . peers at her sharply - as she lays her hand feverish . 

and urgent on his arm. 

. Scarlets 

- OH, Ashley, het's run away! We could go to Mexico. They want 

officers in the Mexican army - and we could be so happy there. 

Asnley, I'd work for youl I'd do anything for youl You know 

“* you dontt love Melanie, You told me you loved me that day at 
* . Pwelve Oaks. 

. she couldn't ever have any more children. 
a you -- . 

And anyway - Melanie can't ~ Dr, Meade told me 
And I could give 

Ashley is startled. His eyes fall. . 

| Ashley | | 
Oh, can't we ever forget that day at Twelve Oaks?’ 

Ss | a CONTINUED: 

; (she turns a quick, guilty look at the house, then) 
’..Oh, Ashley, you're wrong! 
_wery tired of it all. I’ve struggled for food and for money. * 

“-I'tve weeded and hoed and picked cotton until I can't stand - 

The Yankees and the carpetbaggers have got 1s and 

  
  

 



  
    

560 

oe I ‘could Leave then! - 

Coys, you're sick and tired. 
Ways 
on tin. going to be moze halp to you, I promise: 

. . Do you think I could forget it! 
you honestly Say you con's love ms? 
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cowrzyuED (3) 

Scarlets . ° 
Have you forgotten L¥? Could 

Ashley draws a: deep breath, then: . 

“Ashley : ra 
a t don't love you. See ny , 

Scarlett 

“Ashley ais voice deediy quiet)” 
pas even if it is a lie, do. you think I could go off and 

-,' Leave Melanie and the baby? Break Melanie's heart? Scarlett, 
0 Oe you mad? - You. couldn't. Aeave your father and ' ‘the Girlsese 

Scarlett . 
Itm sick of them - tm tired of themt | 

Ashley. 
that's why you're belizing this 

You've carried the load for all of us, But from t now 

Scarlett 
a There! s only one way you can help 3 Me « Take me away! ‘There's 

me _, Rotating § to keep us here! 

Wer Be rothing. 

; oF . “Don's! . 

“Say itt 

Ashley oo ! 
‘Nothing: - except. honor. J 

. She Looks at "nam defeated and ‘bagtled, turns away, drops 

* “her head in her hands and starts to cry. It is the first 

' time Ashley has seen any weakness in her. He goes to her 
> swiftly. and takes her in his arms, cradling her comfort- 
‘ingly, pressing her head to his heart, whispering: 

core Ashley . aan . a 

‘Oh, dear! “Dear! My brave dear. Darling! Oh nol Don't 

exy! You mustn't! No, don't cry! Ce 

. (she continaés to ory} oa 

Don't! No, donit! So 

og "Scarlett SS ae 

' '. You do Love mel You. do Love me! Say Abo 

Ashley CE 

Don't. - Don't i re RT 

; " "" Scarlets : a 
You love me! Say at! 

- Suddenly ne shakes her, shakes hen unti2 her hair ume 
Dles down about her shoulders. 

Ashley 
We won't do this, I tell you we won't do it! 

CONTINUED: 
prem n oeran memes om 
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' - . . : . 
an aire sane cm eee ee 

+) | seo: sowmrsuED (4) 

oye c nn ’ Agniey’ (cons'a).” ce oe 

o ‘ Cana he fairly throws. her clear ‘of “him) | 

it won't ‘happen again! I'll take’ Melanie and the baby and 0! 

wo . 

hot oo Scarlett (oblivious to what he is saying and 

rt ety . laughing triumphantly) . 

! eee You Love’ mio!” "Say ‘ae Say it! You love me! You love me! 

oe “v" You love, metas Say. Lt _ SOT: am et ne a ae 

a an ue “Ashley ° ; Sepa ee sega ote. Getty a we eins 

h 

} re 

vo Cea Tien there's nothing.left:. for 3 MO, 

} ° Nothing to live for. “ Leone idstarey acd Jen: 

' i pe Bower tees Ashley * nea? ne aie et BU Le ey eyes 

c Vi Yas, . “there. is sonothing.” ‘Some thing’ you, love. “better” than ‘me, 

,? though you may not know it. 

OP a (ne stoops quickly, scrapes wp a handful of molst . 

ts a Lote earth and presses At, ,into the, palm of her hand) 

rn ees | 
1 t |. eye? "ts. ‘Looking, ‘at ‘her handful. ‘of earth.’ ‘Then her head 

| . comes UP. |. oo Lo a 

: a Da eb teria qaebmg.k te Taaci ab. 

"? oe Rie, ~ Scarlett 

oy Yes - I still have this... | 

_ Leng (she starts out, stops, and turns) 

Tes ste You rieedn't go. I won't have you.all starve simply because 

' f threw, myselt at your head. It won't happen again. 

| (she. walks. away from him,toward. the: covered way ) 

| : “| : . Tee Pad te fet a sae ons ee ge ee te tay 

oa }.36L venta, “LONG SHOT oo an coe 

ryt | : “Scarlett. approaching, the,.covered way. In the distance 

Agog? in the b.g.,° the ficure of Ashley. ‘Seated near, in tne 

\ | A ’ covered way, is Gerald. On the other aide of the (cover= 

sy . o 18d, Way. a, carriage is driving URS buses ppt fot 

: ’ 362 ‘CLOSE SIDE ANGLE ~, SCARLETT. ce pe 

Pore 

38, 

' . Waltcing, depressed, still elutehine the earth. that Ashley — 

, “has pressed into her hand. Over the Shot the. sound of 

7 ,., carriage wheels. ‘At first Scarlett isn't aware of the 

, 7 os sound , . then‘ hears it, stops, and.looks up startled. 

roe 363 Hell. none SHOT “-. THROUGIT COVERED WAY - (FROM “SCARLETT'S ANGLE) 

oN ; 4 cos The carriage. rolling .up ‘the driveway. It is obviously | 

NA. 5 “ated ar very new and. freshly , painted =, shining with varnish and   

“CALL right, sity say. it! 

3 oT ge forget her? 
_ But, ‘Scarlett, Z'm- not FOEnG | 

~ J : aad! the best wife a man ever hadi 

‘Bcarlett (as it sinks tn) “ 
, Nothing. to fight fore. 

    

  

_ ty ws _ GONNINUED: . 
oe ane tthe wee a. 

oo ott ot, de yee fe en fees te geet : : . . 

. ee TR WEY te Ge ee Pong AP te bet yt tk ge We TY 
t, 
' 

. 

. ™~ 

mh r love your courage and stubborness:. 

sD love them so much that a moment aso I could have forgotten.



  

  

  

fre “"" £3 not sufficiently close for the occupants to be recog 
7 “.  mizable in this Shot. 

y ) we . 5 } . . - . Cote . . cies d . : : . + . ; a 

: yp een. 364 ee IND, ‘COVERED WAY cat tee ost 
Hi : Loe ‘eh oo cs fot teos mc ees 

one '*2"\Gerald seated onthe steps, distracted, counting out. 
! 4 “Confederate bonds. Scarlett enters to him, She walks 

: - out Saward the front Lawn. . ., 
4 ied . . ! 

“pe ase . 

yes 4 $65 - “Ext, LAWN ‘AND DRIVEWAY - ‘LONG. ‘SHOT. ” IN FRONT OF. ‘COVERED 

Pye i WAY mole, a 
y : ree The carriage slows down, and stops at the™ “front door of 
\ “yay. the house, We see that it its Emmy Slattery and Jonas . 

on vw" Wilkerson. . Emmy starts to climb out of the carriage as 

oy J, oT" "Searlett comes out onto the lawn from the covered way — 
e. we amd hurries Up the side steps. to the verandane 

0 ay . . wee 

| os . 4 ae 1 Reve | . 2 tenet COV a 4 S66 0, trl gross ‘SHOT - SCARLETT. on THE VERANDAH 7 

i) ab cn She. realizes who her visitors are, gasps in snazenent.”* 
poe ko " 

Oo 7 Scarlett (almost to herself)... ntetetele eo 
mo Mary sta Sumy Siassarys . ee tdewtbatetele co 

boy tt ~. 567 wee ‘CLOSE SHOT ~ EMMY SLATTERY AND WILKERSON na notin bat ey 

& 4 Le a Lee yee 
“ ~ Starting toward. the steps, Emmy tossing her head. “se 

. ony Emny- (with an ingratiating smile) 
I wo Yestm,, it's. Me. 

a ae te Scerlett's voice  (Santowsty) 

I ye stopi cay cote ty 
rf mo, . , 
—_ ° Emmy and Wilkerson stop, startled. Emmy cowering on the . 

Poe first step, and Wilkerson just behind her, Scarlets mains _ 
Hoe into scene and stands above _ Shem, Sowering over ’ them in 
Tore, .& TAZOs . . aoe 

: ; ot mor Wilkerson 
7 - . You haven't forgotten your old overseer, have you? 
oe , “ puts an arm around Emmy) - , 
wobs (Nell... zmmy's Mes. Wilkerson now. 

OG a wie eo OR ENG : we oot 
| oe : Scarlett (in fury) | 

Get oft 

      

| 363. 
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CONTINUED (2). 

. new hamess. In it are Jonas Watkerson flashily dressed, a 
». , and Emmy Slattery, also showily dressed; but the ANGLE 

those steps, you trashy wench! ‘Get off this dandd 
~ 

’ Emmy's’ jaw drops further and she glances exound at Wil- 
. kerson who is trying, to be dignified but who Ls very 
ANgIy . - 

nos CONTINUED: 
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S67 

2s Wifes 

High time you made her your wife! Who baptized your other 

brats after you killed my mother? ot 

gg 

* You can't speak that way to my wife, 

Od | 

mo Get oft tats place, you ante Yankea. . - — . 

a ee Fae 7 ~ lame ---- Die nee ee — 149 

*“cowrrnvep (2) ne Os , 
: Wilkerson. . 7 

7 | Scarlett 

(laughs contenptuous1y) - os : \ 

(she glares. at my in a. rage) 

‘Eumy ' : 

* (she retreats hastily down the step and Wilkerson 

‘-' stops her flight toward the carriage with a rough 
grip on her arm) ‘~ 

Wilkerson. (snarling). 
7 We cama out here to pay a call - a4 friendly call - _ and talk 

a, Aittle business with old friends... - 

Scarlett (beside herself; “her voice ‘Like a 

Spends? | “When were we ever. frisnds with thie like of you? 

Emmy breaks» her husband's grip and runs in fright from 

er | “lL ghe torrifying Scarlets, scrambling into the- carriage. 

Wilkerson (his fury equal bo “Scarlett's) 

Se Stall ‘nigh and mighty, ain't you? Well, I kmow all about, 

you. I-imow your fathor's turned idiot == 

, (his voice raised in anger) 
You: can't pay your taxcs and I coms: out hero to offer to buy 

“7 2 She place from you = to-make you a right. good offer. imy 

"Rad a hankering. to live hero... oe 

Scarlett (shouting) | 

m CLOSE SHOT - GERALD In COVERED WAZ otal LobeA net 

He is listening to the argument = 8 ‘mad, gloam in his ore 

Wilkerson's voice 

you. bog-trotting, high-flying Irish will find out waot's rune 

mene things around here when you get sold. out for taxost 

"BACK TO. SCARLETT AND WILKERSON 

. ‘Wilkerson (continues). oe 

"Zt buy this place, lock, stock, and barrel - and I'll live 

“in it. But Trin. wait for the Sheriff's salet 

Scarlett raises hor fist in fury, is suddenly aware of 

the damp clay still in her hand « and flings it into 

| Wilkerson's face. a . 

CONTINUED :
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4 sta 

375 

2.) the direction of the lean-to. 

“ Wa!ll be back! 

372 " : 

i: shouting: 

[ Ann 

~ | 369 °° - CONTINUED: (2) : S . . | 

‘Scarlett 0 aT Poneto 
That's all of Tara. youth ever gett a ae were ORT, 

Wilkerson (wiping his ‘fece) 
-Youtll ve sorry for that. 

He turns and starts for the carriage,’ Scarlett Looking 

‘>. after him furiously. 

’ 8 CLOSE. SHOT - GERALD ~ wees a we DD he Le 

“ The mad gleam in his. eye has turned ‘to Tages He exits in 

Ve 

- , “ ley spay) te 
“ er as 

~ypbrum sHoT oe 
- Wilkerson in the carriage , taking Up the reins - | Eany ven | 

' side him, whimpering. Lo, ee oo oh ke 
Bey 

ew fee Forte. 

Wilkerson (calding yack ‘in rage) 

J EXD, TEAN-T0 ~ co Se dtl PUP ye 

Gerald has already ‘untied the: Yankee Cavalryman's horse 

from the rail. He swings himself on the unsaddled ors, 

Gerald | . ae a oe ems 

; Se Bria “show you. ‘who the owner of Tara isl’ ss 7" Pade 

_. (he wheels and charges past with a terrific puli~ . 

“Like: Toar) ae Che a 
sew Rte Fe bee 

“MeDTO SHOT - CARRIAGE 

a Driving out - Wilkerson turning back and shaking his ‘fist 

. and Emmy Laughing beside Rite a ye eee 

TONG SHOT 
The carriage rolling down the aniveway, toward the ent- 

rance gate, Gerald comes around the corner ef the house 

at a gallop. Suellen and Carreen run out of the house, 

. attracted by the commotion. Scarlett looks UP, starts 

‘ punning after her father in pantie. 

_ Scarlets . 
Pal ‘Come vackl Bo 

MEDIUM SHOT - "CARRIAGE 

Nearer the entrance gate. Wilkerson whips his norse +o 

ges away from the madman who is after him. 

  

“fl



  
  

"378: |”, MEDIUM SHOT - CARRIAGE 

7 380. “oF vis Bt CLOSE UP - GERALD Le ae gacetn wa ose fees ae - 

gag 0°. GLOSH UP -.SCARIETT:   

  

7.1521 

376  —«; MEDIUM SHOT - GERALD ON HORSE. 

. Furhously cutting across the laym in front of ‘the house, 

heading for a jump over the fonce to cut off the car- 

riage. Scarlets still running and screaming after him. . 

_ ; Scarlett 
“.: Pa, come back) Pal 

S77 ures, CLOSE SHOT - SCARIET? 2 c0) vee nfo genio 
in frighter.u sets | « She halts, gazing off at the: chase 

tes, = aa 

opie we tap tte 

“dust turning through the gate. ~ 

Rab toy Cogeetd die fia wane cores, Ges 
++ ROADSIDE FENCE wl ERA beet eb foe hak Gua 

ees Gerald coming toward CAMERA at full gallop. As tho horse’ 

starts to jump. =. ot oe ey Mea es, 

  

   

eae ty 
eo fee 

  

« : 
Tee tm Fe 
afos Or 

“Bis fist reised, roaring and bellowing. 

| ‘Gerald 
eye. Yamkee cowards oe 

S81, iy, t; ROADSIDE FENCE - LOW CAMERA SET UP SHOOTING UP AT HORSE 

. The horse jumps, clears the fence, but stumbles against . 

the ditch on the other side, throwing its rider... - 

yet 

eo standing side by side on the lawn - Suellen with: her. 

‘mouth agape, her hand raised in terror. Carreen closing 

© $8B 0 Sen ss CLOSE SHOT - SUELLEN AND CARREEN ... - 

  

= lahtcher eyes and shielding her face with her hand. 

l= letting out a terrific scream. — 
weet whee 
wow sae 8 

$84 0 fs%, ct CLOSE SHOT - GERALD'S BODY ees 

rs lying motionless where he has fallen. Scarlett's _ 
1. geream continues over the shot. - 

The horse's head appears in the scene, nuzziling the 

still body, then whinnies mournfully. 

| "DISSOLVE To: 
ee - . |e ae me GCI 

 



385 —-—«<GGERALD'S AND ELLEN'S GRAVES 

3860 It. TARA BALL - - - GLOsz ‘SHOT = OERALD'S WATCH “pay 
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‘The. wind -is blowing | she Leaves across the headstones. 

| DISSOLVE 70: Soe 

Se - Pork ‘loss. ) ‘ * a - iy a wn : . i 

2 Laway, Miss “Scarlett! Datis Mist! Gerald's wateht . 

“CAMERA BACKS AWAY to show Scarlets holding her “Father's 
watch out to Pork who bends over Lt. breathless. 7 

4) Searlest , : 
You take it. . It's for Tou. Patd want you .to Rave ite 

ae . > Pore ; mt o 
You ain't ‘got. no bizness partin'. ‘from ‘ads watch now, “Miss Lo 

- Scarlett! You need all yo! valables ter sell fer dat Sax, 
moneys . | | a 

: , \ wet cee eee cept, . - Js mS . ' 

aon  geartett 
De you think Itd sell Pats watch? 

aa ‘(she puts it into his hand) 
: | And don't cry. I can stand everybody's. tears ‘but | yours. | ey 

(she goes into ‘the parlor, drageing. her Feet, et 

  

moodtiy) 

. . . . . . . . , . . . * ‘ . : - ‘ . . 

387 ENT. PARLOR, ts etn eer ren 

7 at Scarlett (she, enters to ‘Wesmy) denne a 
Oh, Mammy? Memmyl oD. . a eae wo . 

ae - (she goes to che window and stands looking out): 

* Mammy (she goes to her, lays 4 consoling hand 
upon her shoulder) . 

You deen. brave so long, Miss Scarlett,. You jes? gotter go on 
vein! ‘brave. Think pout yor Pa like he Yseter be. 

. : Scarlett 7 
oo I can't. think about Pa. I can't think of anything out thas 

_ three hundred. dollars! 
-. (she moves away from the ‘window and ; wretchedly, 

across the room) _ 

Mammy (mumbling) * 
we Aint no good thinkin! ‘bout dat, Miss Scarlett. Ain! nobody . 

got dat much money. « -Nobody but "Yankees and Scallawags got 
' dat much money Nowe - 

: ‘Scarlets stops still in ner tracts. “She frowns. Then, 
., low, but quite matter of fact: . ; 

Scarlett | 

CONTINUED:
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387 

Ul to them. 

a Not outta Miss Ellen's. notteers! 

“Great balls of fire! 

"Im going alone. 

Now, Mammy darl Anges 

. No use tryin! 

| . | “153 

“CONTINUED (2) Bp nea eee te bh ntta 

Memny “"" 
Who dat? A Yenkee? . .., na ee pane oo ae Coe, 

* Scarlett goes to the mirror, stares at herself. She runs 

her hands over her thin figure, pinches | her cheeks. 

Scarlett  “— Bat oo mages "att 
0h; ‘Mammy , I'm so thin and so pale. z haven't any clothes! 

So * Suddenly she straightens up as ‘she catches a. glimpse of 

‘the green portieres hanging at the windows. She swings 
around abruptly arta, with, sudden, brisk, decision walks 

eer an Scarlett (cingering + the material and Looking | 
at ey : up 

. Scoot up to: the. attic, Mammy, , and get down Ma's “old box of 

dress Patterns. . v4, an wo. . were be eth La, vs 2 ee | 

- Mammy , 

. Want you UP ter wid Miss Ellen's po'teers?- 

oo Scarlett 
" Xoutre going, to make me a new dress. 

Mammy : 
Not 5 while Ah got pref in 

_ men  Bosyt 

Scarlett (still staring. at che portieres) 
They're my portieres now!. 

{she jerks down she portieres, pole and all; drapes 

_ the material over her shoulder; turns back to 

Lo “ Meunmy ) 
‘+. Iim going to Atlanta for that three hundred dolians , and Itve., 

got to go Looking like. a queen. oe mr ioe: — 

re : Memmy’ 
: Who gwine to ‘Lanta wid you? . . 

a | Scarlett, (aherpty) OU ERAS USELESS Eo 

; : Memmy wa 
Datts whut ‘you thinks. 
you and dat new dress. 

Scarlets “(with fake sweetness) 

Mean: y : ’ 
so sweet talk me, Miss Scarlett. Ah know'd you 

since Ah puts de fus! pair of diapers on you. Ah said An's © 

gwine to "Lanta wid you and, _ gine Ab, tS, 

my . . . FADE our. 

  

Ah's gwine to Atlanta wid you « wid
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oe wae 

pane IN: 
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INT. MAIN ROOM OF THE OLD FIRE HOUSE - CLOSE SHOT - 
FIRE ENGINE -« 

of U8. A. 

DAY 

tunics 

"Kings and (Sreys. 

8 — *Rhettts voice (over shot) 
a on, too B008 for me! 

oy A Yankee Corporal of the Guard enters. 
: he passes the fire engine upon which.are hanging a couple 

and Rhett's hat. Voices off scene: 

PAN WITH HIM as 

(he throws in his cards, face ‘down, on’ the’ table; 
co “buttering the major) 

. You know itts a pity we couldn't have fought the war out in a - 
You'd have done better than General Grant, with ~ poker game. 

The. major laughingly: rakes in the chips, very pleased 
with himself. The corporal of the guard enters. during 

a far Less effort. 

: this: action. 

. 

. Sir, thefe!s_ a lady to see Captain Butler. 
: » Sister. | . 

‘3 oe 

Corporal 

Major 
. Another sister? 

(good naturedly) 

ve Major (Looks 1 ue “sharpiy), 
_ Maat a8 it, Corporal? 

Slee te sett gk ow ty 

Qhis ts a jail, not a harem, Captain Butler} 

“The two captains laugh. © 

“Mo, Major. . 
. on with here 

She has? ‘Itd like to see this one, Major, without her ‘mammy. 

' Letts see, my losses for the ‘afternoon come to what? Saree cot 

Corporal 

Rhett 

hundred and Trorvy? 
‘ (pends over to scribble nis I. 0.0.) 

My depts do mount UP, don't okey, Major? - 

Thank you, Major. 

‘Major 

Rhett. 

‘Che rises)” 
_ Excuse me, gentlemen! 

“Pa ty 

ri oasep et 4 
sree byte he wey beet 

te 

hts hy . 
e a? soe 

One winks to the other, wy 

q 

a right, con eet Show Geptain Butler's- - sister to his 

cell. 

Says she's his .> 

She ain't one of those. This one's got her aemy 

Major (showing his cards and almost arrogentiy) 

‘ere 

‘He walks out or: scene in direction taken by the corporal 
of the guard. oo 
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“| <Ibts hard to be 

Ty. Searletts 
Sis “My dear little sister! 
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‘CONTINUED (2) 

Major (0 she two captains) oo 

strict with a man who loses money so plea- 

santly. HO ge te Det et 

(he looks at the 1.0.0.) 000. 00 ube ethane. 

OUTSIDE DOOR TO RHETT'S CELL 

11 Rhett enters scene, greets Scarlett who is being ushered 

ye , in from the other direction by the corporal of the guard. 

   

Scarlett’ - a pes . 

vc Raetts Coy es yw ace nm tay ic 2b 

‘Rhett a | 

(ne takes her in his arms) _ Lo, “e hoe “ate tt ne 

. (he kisses her delicately on the brow - turns to 

ee . , the corporal who 1s looking on enviously) 

-" Jetg all vight, Corporal, My sister has brought me no files 

OY Saws. oo oo Ly. 

ee The corporal gives him a look, annoyed at his dismissal 

| and because he can't. be a witness to this scene. He 

.. exits, Rhett ushers Scarlett into his cell. . 

SIND, REETT'S CELL 

- The cell is a converted horse stall, the adjoining stall 

. being occupied by a horse. Rhett and Scarlett are just 

“1S Qubeptng. He closes the door behind them, Scarlett gives . 

F
e
 

Rg suspicious Little look. at the door being closed. . 

; _ Can I really kiss you now? 
‘Rhett 

ads (a side-long glance from her. Then, * 

oe " too demurely) a 

On the forehead, like a good brovher. - . 

, Rhett (drops his hands) 

No, thanks.’ I'll wait and hope for better things. | 

Scarlett 

Scarlett —. ae . 

I was so distressed when I heard you were in jailt 
Oh, Rhett! 

‘J simply couldn't sleep for shinking..eLt's not true they 're 

going so hang you? a a. 

: - - Rhett ‘ 
-.. Would you be sorry? mt Pte 

Scarlets (as though she couldn't stand the 
- thought) 

Oh, Rhett! | 
: CONT INUED: 

    

  

  

 



  

  

  

  

  

390 

"Well - well, did you? — 
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CONTINUED (2) | | 

 Rhets (laughing) ° 
Well, don't worry - yet. The Yankees have trumped up some 

charges against me but what they're really after;is my money. 

(‘They seem to think I made off with the Confederate treasury. 

Scarlett: (almost betraying herself) 

Rhett 

What a leading question! But let's not talk about sordid 
things like money!..How good of you to come and see me!J And . 

how pretty you look. 

_. trouble. 
on the road to Tara, and I still haven't forgiven youse. 

“Scarlett . ! . . . trot my ‘ we toe oe oye ae wa 

Oh, Rhett, how you do run on - teasing a country girl like §,.. 

wo Rhett / 
' hank, Heaven you're not in rags. I'm tired of seeing women in 

fo. -Tagse Turn around. a aon os 

“Spe turns around slyly and flirtatiously. | 

- . “Rhett (his eyes take her in greedily) os Uo 

.. You Look good. enough to eat. Prosperous, t00.0 °° 0 °° og? 

- Scarlett (her manner in answer ts falsely too. | 
light) 

-" @hank you, I've been doing very well. Everybody's doing well _ 

‘at Tara,. Only I got so bored, I just thought I'd treat my- 

". 2 gelf to a visit to town. So oo ee 

Rhett oe 
"you're ‘a heartless creature, put that's part of your charm. _ 

You know you've got more charm than the law allows. | 

(he has seated her on the couch and has drawn up a 

‘ gtool. beside her) - 

Scarlett - 
Now, Iodidn's come here to sali silliness about me, Rhett. I 
came because Iwas so miserable at the thought of you in 

Oh, I. kmow I was mad at you the night you left me. 

" phest (with mock concern) 

“Oh, Scarlett, don't say that: 

so . . Scarlett ; oo . , 

Well, I mst admit I might not be alive now, only for you. . 

(she gently squeezes his arm) a 

But when I think of myself with everything I could possibly . 

' Rope for, and not a care in the world, and you here in this 

horrid jail... 
(she tries lightening matters with a little joke, 

vo indicating Rhett's next door neighbor) 

And not even a human jail, Rhett, a horse jaill 
(then the tears come quite convincingly) 

CONTINUED: 
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CONTINUED (3) 

: Scarlett (cont'd) 
Listen to me trying to make jokes, when I really want to cry. 
In a minute I shall ery 

~ 

Re stares at her ineredulously.. suena: fit | 

", Searhett, can it be possible..!- a a 

oF . Scarlets: (sniffing) cae cai ine a 
Can what be ‘possible, Rhett?  . a 

fl RI. * Rath vies Gy DYeRy ma are tS 
a That youtve grow a woman's heart?’ A ‘real woman's heart? Sy 

: aon "Scarlett ore ‘eening provocatively toward. 

Wo hin . se te panel 
ei bing zt have, Rhett. Ir know Thave, ¢ ; . , 

'. like a field hand 
_ Really up to? . 

we nsw ‘ 
ce ba tes nog 

Rhett 
mo Well, ‘tts worth. being in Jada just to > hear, you Bay that. - 

roe abts well worth Liters. poe, 

. 

tupwlsively, really moved, he has seized her hands, leans 

over and kisses them. He feels her hands, then turns the 

“palms upwards, looks down at them. Unaware of what He is 

. thinking, she closes ner eyes and lifts her face to his, 

. my: obviously’ waiting for him %o kiss her. But his tone 

. changes. 

Rhett (with quiet sarcasm) 
: * You. can drop the moonlight and magnolia, Scarlett. 

(her eyes open in surprise) 
vo So. things. have been going well at Tara, have they? :. votive 

_ She nods ; ; mutters a frightened "Leones," 

“Rhett (with violence) 
o What. have you been doing with your hands? ~ ae, are oy ne : 

then she tries:to wrench them away » but. he holds them 

' hard, running his thumbs across the callouses. — 

Scarlets (hastily, panicky) 
, Just vecause z went riding last. week » without my gloves... 

- Rhett (angrily) 
These don't belong to a lady! 

Why did you lie to me, 
You've. been. working with them 

and what are you. 

' Scarlett: 
Now, Rhettece : Lo 

Rhett (disgusted with himself)" . 
Another minute - and I'd almost have believed that you cared. ; 

oo. 

0 for me —« 
(he drops her hands as though they were two hot 

potatoes, and steps back from her 
CoNtaNTED:
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] Cy 390° - CONTINUED (4). | 

, . Scarlett SOT eS Ba ee eh 
hoe € Bub I do Careees ee nay te hey 
ope. . / . . ea tae ies eel on moe 

: m Rhett (savagely) Bee Ma 
i} } suppose we get down to the truth. You want something from 

,. me{ And you want it badly enough to put on, + quite a show an 
’ |. your velvets! Waat ls 10? .. Money?” 

es Then the mast comes off. She. faces hin, hesitates ao. 
second, then dblurts Ltouts 2 re 

: : Scarlett . ele Td ee : 

> : I want: three hundred dollars to pay the taxes on Tara.” Oh, ° 
4 : ‘Rhett, Idid lie to you when I said everything was all right,” 

J lo “. @haings are just as. bad as they possibly could bel And you've 

If 4 - get millions, Rhett. te 
| ob : (her emotion is ‘genuine now and needs. tio play acting) 

i? 4 ar Rhett (with eryptic. dryness) og te 
-_ qe a What. collateral are you offering? aS ner hes 

es a _*) Seamlett (shtnles , then, touching her carboba) 
wo My earbobss . 

h yp . 

4 Rhett (qateray) | 

aa   
os Nob ‘Interested. 

i 3 WALSa ane 
fat ve Scarlett (fast). . 

sO BK mortgage on Taree ; re 

eo Rhett (equally fast) bootasis, Sam free 
What would | zr do with a farm? _ ee vo pb Suu Ret | : 

Not ‘00d enough, 

© You, once Baad you Loved meevell you still love. me >. Rhe $6 - — 

"Go onl 

Scarlett (pleading; napiaiy) 
You. wouldn't. Lose, I'd pay you back out of "next “year's. sotton. 

Rhets wl whe J OWOa ne 
Have you ‘nothing better? -oomy #bERA. 

Scarlett (a deep breath; ‘then: ) 

, es Rnets |. 
‘You haven't | forgotten i'm not a marrying man? cou aue 

- mo Scarlett | . . 
No. t haven't forgotten. : ~OSED - 

» 

‘Rhett (contemptuously) ey tie 
“You're not worth three hundred dollars, Scarlett, © Pee ESE a 

\ (bitterly): her os pate 
You'll never mean anything out misery to any man. 

Scarlets (she breaks out) 
Insults me! I don't care what you say! Only give ‘me 

the money! I won't let Tara gol I can't let 1¢ go while 

there's a breath left in my body ORs Rhett, won't you please 

give me the money! ° oe, 

“CONTINUED:   
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~ CONTINUED (8) | 
- Rett (stopping her, his poige and humor 

gradually returning) 

I couldn't give you the money if I wanted Uo. My funds are 

in Liverpool, not Atlanta. If I tried drawing a draft, the 

-Yankees'd be on me like a duck on a June DUS .sce 

"Hore! Here! Stop it! Do you want the Yankees to see you like - 

this? . Co 2 moo my of 

7 

(looks at her and smiles) . 

-. $6 you see, my dear, you've abased yourself to no purpose. 

Her face goes ugly, and she swings at him with an inco- 

herent cry. Rhett is beside her quick as a flash. He 

‘controls her body with one arm around both of hers, and 

claps his hand tightly over her mouth, She struggles — 

against him, tries to scratch his face and bite his hand. 

Rhett (as to a bad child) 

Ee takes his hand from her mouth, and her struggling 

ends as quickly as it began. She is out of breath, nis 

(4 OS apm ds still around her. 

ogee 

— 392 

os, Make your hands off me, you skunk! 

Rhett releases her. Scarlett arranges her clothing and. 

_ starts out, talking as she goess tS ne 

a uf 
Scarlett (very cold) 

rte te ow 

‘Scarlets. - 
| you knew what I was going to say. before I started. You kmew 

- you wouldn't lend me the money and yet ‘= and yet you let me 

_" go on, . 

-Baestt (talking to her as she goes) 

ig enjoyed hearing what you had to say...Cheer up. You can . 

“.Gome to my hanging... And Ttii remember you in my will, * 

Scarlett (at the door ) 
“. 212. come to your hanging - the only thing I'm afraid of is 

Shab they may not hang you in time to pay the taxes on Tara. 

He looks at her in.admiration as she goe 8 out. as 

| EXT, PEACHTREE STREET - IN FRONT OF FIRE HOUSE 

; EST!” shooting toward the door. Scarlett emerges, her eyes. 

' flashing, her lips compressed. Just as she is about to 

Sua" step over the threshold, a voice off screen stops here 

Belle Watling's voice \ 

" -mell him "Belle Watling." . . oa 

' Searlets its startled. CAMERA PULLS BACK QUICKLY, pauses © 

first on Mammy, waiting outside the door for Scarlets. 

'. Mammy stares wide-eyed ‘and openemouthed at Belle. . Then 

_ CONTINUED: 
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392... - CONTINUED (2). 

CAMERA reveals Belle in her elaborate carriage. She 13 

‘talking to the corporal. | . me 

‘ Gorporal tO | 
Where you been lately? Thought you deserted Captain Butler. 

" : Belle (extends her hand) 
Oh, I keep myself? eccupied..«sHelp me oute 

i fhe corporal obeys. Belle sees and recognizés Scarlets. 

Their eyes meet. Scarlett draws a deep breath, pulls 

her skirts away from any contact with Belle's skirts. 

so "  \n Belle understands, smiles, She goes into the jail. Scare 

lett stands frozen. Manmy goes to her. 

‘Who dat? Ah ain? never seed hair dat color before in mah 

iv | life. Does you know a dyed hair woman? aoe 

392 - 

ma . ‘Scarlett 
. I wish I kmew that one. She'd get my money for mee 

tm - . . cote e . . . ‘ se . 

PEACHTREE STREET - TRUCKING SHOT -.SCARLEIT AND MAMMY 

“Ah Ge pustle-is far greater than during the war, Rebuild- 

s ing activity; drays of lumber being unloaded in frons of 

ruined buildings. Buildings plastered. with signs indicat« 

-F ing Yankee occupation: "Jonathan Cushing, M.D. ;" 

. WHegekish Green, Insurance; "Caleb Adams, Attorney at 

Law." All these combine to make the b.g., a dramatiza- .. 
“te Sion of the new. Atlanta. 

Mammy 

No matter whut dey done to you in dat jail - 

(she is following Scarlett. The crowd on the side- 

walk: Yankee mon and women and free issue negroes, 

turn to stare; but Scarlett hurries on) 

Dey dint do. no mo'n. you deserve for visitin' white trash ina: 

: gehas 

Scarlett has hurried on unheeding. As Scarlett and Memny 
walk down the crowded Atlanta street, they are jostled . 

by carpetbaggers and free negroes on the sidewalks. 

“ Ad Libs . 

Fresh and green right off the farm... 
Say, what you doin' tonight, sissy?... 
Thatts one of them Georgia peaches... 

Nothin' like that in Ohio... . 

Scarlett disregards these remarks and continues walking 

as though nothing had been said. Standing on a soapbox 

, .at the edge of the sidewalk next to the street is a 

Carpetbagger. He is speaking to a group which is crowded 

-about hime |) Joke - 

“CONTINUED: 
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' * The Yankees nave come over Ltt. 
n (of Use . . 

_y And Memny! 

one 
ares 

_ 2 didn't know you were in Ablanta! 

- _ CONTINUED (2) 

“erator: 

De you know what we're going ‘£0 do? 

Ad Lib . he set vos og ce 
ae 

‘ / What? roy Boot Pa nt barn “ Lo 
. * fe . . 

. : . : , come fofe ge te AR ga pete ager sre pt os 
. eee att Te ae ene rc . ver? Bow eee 8 

a owe ee te ? o gee od 

MEAT A aa aoe Slaed ve é 

: ' Orator, : 

We're: goin! to give avery last ene of you ‘forty | acres and a 

ee ” Nagro : a fe 

ant a mike? ; (Vonage yaoraerbe Ds oe 

-Orator 
“ porty sores and a MULE see... 

    
. 2 gD A |, Negro oes os wt eng t Loy are foto 1 

Geexeel ~" *. Fe ee ee ee ee ae ey ee 
‘ uo . : wad wed! Lad oe ABE ey 

no aa haat feb ar 
orator whee 

"spooaise we're your. friends and you're going to become 
Voters - and you're going to vote Like your 4 friends. do. 

“aR paris. 

Ad Lib (to Scarlett) | PAU RARE ee sat 

Waat ts ‘your. RUITY.s sisters oo : coe 

. ov 

* Wenat's come over dis nyeh town? 

" Scarlett 

x 

‘Mammy 

~.Oub of our wey trasht Get away! Gat out Of the way here! 

: Then, from off screen a “yoice calls. The voice of Frank 

_ Kennedy. 

Prank's voice wee 
“Surety : it .can't be Miss Scarlett 

Scarlett surns , astonished. . 

* tn front of his store. 

. Frank (warmly) 

"pane Rennedi'ta atehtg 

. Manmy . 

“ It sure is good to see home fotks,. 

Frank 

°, Scarlett os | ee a 

i= didn't know you Were» \ 

- CONTINUED: . 
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CONTINUED. (3) 

Prank 

Didn't Miss Suellen sell you “about: my ‘store? 

Scarlets. 

‘Did she? I don't remember. Have you 4 store? - 

‘(nis gesture points it out. It is a proud gesture, 

But. ker interest is not yet engaged) - 

“3 Frank 

- Won't you come in and Look around 4 pat? 

they go in. Mamy stays “outside ‘looking eagerly, in at. 

“'<, the window. rn . 

“INT. FRANK KENNEDY'S STORE 

“"" A general merchandise store, “stacked and ‘untidy. A lady - 

customer is doing business with a clerk. Scarlett and 

: ~ Frank enter. Scarlett stops on the Sareshold, Tooks 

‘about ‘her bewildered. , Ll. . 

on oo . Frank 
ae ‘ . . 

| 

“ Z donlt suppose Lt. Looks Like mich to a Ladys But I cantt help. 

* being proud of ite 
oe 

. ‘Scarlett (Looks at him with a new “soapect) 

You're not neleing money? 

' Pranic 

Iocantt complain. In fact, tm mighty encouraged. Folks ‘tell 

me Itm just a born merchant. rt won't be tong now before Miss 

Suellen and I can marry. et 

A new idea begins forming “in her minds 

; Scarlett —_ ee ee ie 

Are “you doing as well as all ‘that? ae mead 2 7 

ot Prank , 

Yes, I am, Miss Scarlett. “I'm no. millionaire ret, put e rive 

cleared a thousand dollars already. . oy 

‘But Scarlett tg interest is now very “mich alive. Her eyes 

are snapping up every detaLl of the store. She discovers 

‘the lumber yard outside the window. ; ote 

Scarlett 

me Franic Boe 8 aginst ote no}. 

Well, that's only a side line. Foy ot 

Scarlett 

A side line, Frank? With all the good Georgia pine around. 

Atlanta, and all this building» going on? . 

“GONEINTED: 
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| Here in Atlanta? 

+ 394. . 

| I've got to ve thinking about buying a home {. 

"Nothing would give me more pleasure, uses Scarlett. 

"163. 

CONTINUED: (2) 

Frank (he leughs | coy] ty) 

Scarlets = = -: me om, tag wis 

What. do you. want a home for? a RS 

Ts Frank | 

For Miss Suellen and me, to set UP housekeeping. 

“we Seal get! 

aT ote ate 

Scarlets : 

(this is a.set back) 

““Youtd want to bring her to Atlanta,. wouldnt ‘yout. There 

woulda be much help in that for Taral- . on feos 

Frank 7s 

at don't rightly. know what: ‘you mean, “Miss Scariett. : 

Scarlett Ct oe oe Dye 

Zt don't mean a thing. 
(put. she becomes more than weushty | gamindne) 

‘Frank, how would you like to drive me ous to my Aunt Pistytst 

Frank : 

They ge out together. | BO Vy PRR ST ER 
ay ns + DISSOLVE TOs Ure 

sxe, m2 st0R3 hgh, Ue 

Scarlett and. Frank emergé from the store. Frank. goes at 

once to the hitching post to remove the nose-bag from 

his horse's head. Mammy. climbs up in the back seat. 

Scarlett (to. Frank) 

r ‘think you'd better stay ‘for ere) tonight, too. I'm sure 

0. Aunt Pitty would de agreeable, and I. mow Itd like a good — 

tong ‘Stele with youl 

_ Prank 

You act on me just like a tonic, Miss scarlett! | ‘And will you 

tell me all the news? All the news of Miss Suellen? 

.He is helping her into che pugeye Scarlett Looks down at 

‘ him, then turns guditily away Is evidently upset. £ Frank 

is. frightened. . 

. . LL . ; Frank . ‘ . we . . , . : . . . . 

What's the natter, Miss Scarlett? Miss Suellen's not ill, is 

shet. . Cs we et 

yo 

‘Mammy turns in surprise. 

. Scarlett oe 

Oh, no! No’ Ons I thought surely she'd writen you! On, ZT. 

guess she was too ashamed to write youl She should be 

- CONTINUED: 
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ho) | sea: CONTINUED .(2) 

. | EN : “Searles (cont'd) 
vo ashamed! Qh, to have such a mean sister! 

: ‘Prank is now beside himself with terror. He hurries 

, 4 - around the buggy, climos up beside her, picks up the 

reins, but before he starts the horse: © 

bo po : Prank | OR | _ 
i, tO . ‘Nou must tell me, Miss Scarlets! Don'ts leave me on tenter- 

' - hooks!  — - a oe, eo tee 

| rs 7 geaplett, eat 
? -. Well, she's going to marry one of the County boys, next a 

vy -+ month! She just got tired of waiting, was afraid she'd be an” 

jp old maid. Oh, I'm sorry to be the one to tell you! ° 

“4 oo. (with an intimate gesture). . vs 

! . Oh, bts cold and I left my muff at home. Would you - would 

4 -oyou mind Lf I put my hand in your pocket? — ; , 

By . os nae Franic is stunned. Mammy! 3 eyes are very large, indeed,. - 7 - 

SG ““ gg the buggy drives out of the scene. : 

rot : . ; , oe ‘ 

L, ; 
DISSOLVE TO: 

S — 895 _ INSERT 3 BANK DRAUGHT | a 

AL on ES = for $500.00 made to: the order of the Tax Collector of © 
no ln) on, Clayton County. Scarlett's hand is just finishing write... 

' ee ing her signature: Scarlett O'Hara Kennedy. 2 

; Sond T oe ce pret Gh os 0. DESSOLVE mo: 

Co Loo - 
i 

| 396 _- INT, HALL - TARA - DAY - WINTER 1865-1866 | 

De "Suellen and Melanie have just coms out of Ellen's study - ! 

vo wc. amd are ‘crossing the hall. Suellen is sobbing and 

oo - Melanie is trying to comfort her. : 

oF / “"- Suatlen (sobbing) ~~ a 

wot But, Melanie, you don't realize what shets donee She's. gone 

oy and married my Mr. Kennedy! He was my beau and she's. gons 

and married hint mo, Co oe . 

re Melanie. (her arm around Suellen, comfortingly) 

ty She dia it to save Tara, You mst understand that, Suellen. 

| Bo! Suellen — Ne a | 

. Z hate Tara! And I hate Scarlett! . She's the only thing I 

e ; hate worse than Tara. me 

| UPA. During the last speech CAMERA HAS STARTED TO MOVE PAST 

a ) “fb |. (HEM into ELLEN'S STUDY where we find Ashley and Scar- 

on - ett facing each other. - pe 

| ar Ashley - ° 

i It's all my fault. I should have committed highway robbery 

: _ | " GONTINUED: 
poe «een eR cea ee Taare 

 



  

  

  

  
» bank there. 

| “But you ean do thatl... 

a _ vo lecietetee Cowes gee we LL 16s 

CONTINUED (2) 

, “Ashley (cont ta) o oe ghee mee 
a) get that tax money for youl Be ty eda ty 

ao ate, 
oh, 

Scarlett 
. 2 couldn't let you do anything hike Shass And anyway, Ltts | 

done row. 
ste! 

- ashley. (oits erly) 
Xes, it's done now, 

(he strolls to window, ‘talking as he goes, nis back 
to Scarlets). 

‘You wouldn't have let me do anything dishonorable. But you'd. 
= sell yourself in marriage to a man you didn't love...Well, at 
‘least you won't have to worry about my helplessness any more, 

Scarlett (suddendy) | 
What do you. mean? 

“. Ashley . , 
Itm going to New York. itve arranged to get a position in a. 

Scarlets (pandeky) 

desperately reaches for an idea) 
Ief counted on you to help me start a lumber business =" 

-Ashtoyey et counted on youl 

Ashley (sti11 Looking out the window: his": 
shoulders present a picture of defeat) — 

‘Scarlett, ar be no good to you. I don't know anything about. 
the Lumber business. 

Scarlett (frantic) : 
You mow ag much as you. do about banking. 

(gets sudden idea) 
‘And, I'd give you half the business. 

7 “Ashley (embarrassed at being unable to say 
"ves," and pleadingly in the hope he 
can make her somehow understand) _ 

That's generous eof you, Scarlets But 46 isn't that - if I 
_g0-t0 Atlanta and take help from. you again, I bury forever 

. any hope of standing alone. 

Scarlet st 
“Oh; ts that a11? Well, you could gradually buy the ‘business 
and then it would be your own. Bet 

Ashley 
‘No, Scarlett. | ok 

(he walks to ‘the door) | 

ce Scarlett (starts crying) 
Ashley! Ashley! 

CONTINUED: * * 
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CONTINUED (3) | co i, 

Ashley slowly goes to her Melanie enters, now with 

little Beau clinging to ner skirts. Scarlett quickly 

throws hersel? down on she sofa and ‘bursts into wild 

crying. . 

‘Melanie (sitting next to her) 
Boe Scarlett, Scarlett! What is 102 

Se Searlett (blubbering) : 
Ashley's so mean and hatefull web geet net 

(she burrows: her head into ‘Melanie's’ shoulder) : 

ees Ashley =: - hope dpe dg ie = a toe oat 

She aia she wanted me to. 6° to Atlanta ws ee Tee a 

. Scarlett este a cee 
To help me start my lumber business: And he won't ite a. 

_ finger to help me. He doesn't care if I starvee ' 

- Ashley closes his ayes in ‘Pain. ob tees ar biota 

Melanie - oo 
. How can you refuse her, Ashley, after all she's done for us? a 

- How unchivalrous of yous ‘ 

a . Sine Melanie , a - as re rr rn a saa tin 

wnat | have you done? ae oO, ao, ee . 

Scarlett peeps out. slyly to see the effect: on: Ashley of 
her performance and or Melanie 's arguments « J. te 

+, ee es 
ee ead 

Ashley _ se ee & nol 

e Melanie... | Mee pate : lee - 

\ 

(he throws out. nis. hands s Henplessiy) 

. Melanie. (vigorously) he ON neat tad 

" Tadink, “Ashley, think’ . . . oe a f five fe Alea 

(then, pleading] ly) 
If ‘it hadn't veen' for Scarlett Ita nave died in Atlanta - 

and maybe we wouldn't nave little Beau. 
(she strokes the child's head) 

And when I think of her picking cotton and plowing just to 

keep food in our mouths, I Soe ee, just -< 

(she looks at Scarlett kisses her hair in fierce 

loyalty) . ) 
Oh, my darling! . 

ye Ashley, who has, been taking this attack with his back 

ll.) $o.us, turns slowly. He looks, then speaks with resig- 

nation. 

aohtey (quietiy) | 
“AL, pight, Melanio...2'it go to Atlantas..I can't ‘Sight you 

both. 

‘He turns, walks out of room.: In his oyes (and also in 
hts posture) we see the same: look we have seen when he 

spoke about being lost forever it ho went to Atlanta. 
, CONTINUED ¢ 
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eo. ts .ight behind her. 

0° Hales oan cee ee 
: it the men stop in front of Scarlett) who is’ standing at - 

| 187 | 

CONTINUED .(4). 

This is Ashley's final defeat. All hope of his ever 

being a man able to face the new world Ls gone. 

"soc" BADE OUT. 

PADE IN: . 
EXT. LUMBER MILL - NIGHT - SUMMER ~ :. er MES 

Open on. CLOSE SHOT idle buzz-saw lighted only by 4 

- gouple of ofl lanterns which have been set 

| © PAN CAMERA OVER to BOARD FENCE on which we see she 

..- Shadows of a file of convict: laborers, as we hear their 
woe 

. 

““ghains on the sound track. 

CAMERA MOVES BACK to reveal the convicts - a line of 

miserable white men silently trudging through the yard, 

‘+, starved, bent and weary. They are of all ages, but one 

, thing they have in common: all are emaciated. Many of 

the men glisten with perspiration; 

7
c
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a
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ri
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S
s
 

te 

"go varying degrees, unshaven. 

on the ground. 

they ara unkempt and 

"A men stands over them, a tough, evil looking little 

Oe° Stetshman = 
eee 
ws fee 

Johnny Gallegher. 

Gallegher 
a an . 

we 

“wes gide of the building, in a doorway leading into the A 

Her figure is silhouotted against the 

“She stands like a general, feet 

spread, her hands behind her, looking down at the line 

of men, hard and business-like.: Behind her stand.&. 

--* terrified Frank Kennedy and a horrified Ashley. 

> gourse of the scene Ashley dejectedly leaves and goes 

‘uy. back into the office. .Galloghor approaches Scarlets. 

. . mill office. 

ooo Gallegher_ 
Here's your mill nands, Mrs. Kennedy. 

“best jails in Georgia. 

Scarlett (hard and cold) 
Eumph! They look pretty thin and weak to mo, Gallogher. 

| Galleghor oe ae 
“They're the best you can léase, matam. And if you'll just 

: “give Johnny Gallegher a free hand, you'll get what you want 

out of ‘om. 

a Scarlett . Te, 

“All right, you're the foreman. All I ask is that you keep 

_ the mill running and deliver my lumber when I want it. 

so Gallogher 
Johnny Gallegher's your man, 

dons and no interference. 

a . CONTINUED : 
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a That's a argein. 

  

ae you there on the end! 

ae wie - oe erank . . ee 8 

) But, Scarlett, this isn't right and you. kmow ttl 

enough for a woman so be in business at all, Dutee - 

| * Waat are you complaining about? You never would have: owned Oe 

a mill if I hadn't taken things over. : . 

have bought 1t if you hadn't pressed all our friends. for. ths 

. money they owed me. . 

Isnt that right, 

. we Rs _ nis eyes with his hands. 

> Back ‘to. the. store, Frank - and. then go home and take your | 

‘medicine. 

“Great balls of.fire2 

: 168 

CONTINUED (2) 

Scarlett 
Start in the morning, Galles here. : 

(she turns back int. o the mill office) 
+ e . . + . . . . ‘ 

. INT. MILL OFFICE 

Ba0e! As Scarlett walks into the ‘office ‘we see thes. “Ashley. : 

“3 hag gone over to a corner, immersed in his though’ s and 

‘in horror at what he has: just seen. 

Gallegter's voice (from outside) . 
Get. a: move ond . aan 

We hear the clank of chains as the men start ‘AWAT s - 

_ Prank sinidly approaches Soarnetet 
‘a Set wel Te ANPLAY. 

2 - é 

‘Ttte bad 

Scarlett (internupting sharply) 

| a prank: 

But = didn't want a miil in the first place! And we couldn't —     (lodks over at Ashley) cee 

Ashley? vet ake Be 

Ashley doesn't answer. only Lowers his ‘Aead. and. covers , ' 

_ - Scarlett (to Prank) 
What are you running - a charitable inatitution? Yow go   You're not looking very well 

(she gives Frank a Lit tle “iss on the ear or nose) 

Frank 
~ } 

a sugar, don't you think you'd better: come: home wit oh me? © ; 
, 

} ‘Scarlett’ (disgusted and in a temper) 
Don't bother me any more! _ And don't. 

‘call me "Sugari" : Co 

. Frank | a 
Jala right, all: rignt. - 

- He withdraws , picks up. his 5 hat, calls: to Ashley: | 

vom : - . a wo op . “oe . } 

Frank 
Good night, Ashley.s. 

"Ashley doesn't weply. "Frank exits, shaking his hoad. 

‘CONTINUED: 
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| lok ‘free hand ! 
“oo Whip them << Didn't: you see them? 
// underfed -< . . - oe 

oh, Ashley, how you do run on! 
giving them chicken three times a. day and, _ Sucking Shem to 
‘sleep with eiderdown quilts. . CT 

‘That was different. 

: Itm sorry, Ashley. 
was like without money?... I found out that money is the most 

'. dmportant thing in the world and I don't intend ever to be 
‘without it again! 

Yes, and they're starving, 

CONTINUED (2) 

Frank’ (on his way out) 
_ She can get mad quicker than any woman z ever saws 

” 

My, my t. 

TWO SHOT - - ASHLEY AND SCARLETT. . 

"Ashley (looks wp as Scarlett walks toward him). 
a Scarlett; I don'ts like to interfere, out I do wish you'd let 

-mée hire free darkies insvead of using convicts. I velieve we | 
could do. better. . 

Scarlett 
their pay would break us! Convicts are dirt ; cheape If 

owe" Wey just give Gallegher a free hand with ‘them =~ 

Ashley (vitterly) . 
You know what that means? He?illL. -gtarve them: and. 

Some-,of them are sick,= 

Scarlett. (impatiently) 
If I let you alone youta be. 

: Ashley , , 
Scarlett, I will not make money from the. enforced labor and | 

" ‘misery of others. 

Scarlett 
Bas you weren't so particular about oming slaves? 

* Ashley 
We ajantt treat’ then that way. Besides,’ 

- Ttd have freed .them all when Father died if the war hadn't 
already freed them. 

Scarlett goes So. im with some gentleness and some 
patience. After atly it is Ashley. : 

‘Scarlets 
But have: you forgotten so ‘soon what it 

I'm going’ to have money enough so the ~ 
Yankees can never take Tara away'from mes And I'm going to 

make it the only way I know how( a 

Ashley 
But we're not the only Southerners who tye ‘suffered, Scarlett. 
Look at all.our friends. They're keeping their honor, and 
their kindness; too6 . . ? 

Scarlett — ’ 
I've got no use for fools who 

won't help themselves. Oh, I know what they're saying about 
me, and I don't cares I'm going to make friends with she 
Yankee carpetbaggers, and Itm going to beat them at. their own 

CONTINUED:
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ConraNvED (2) 

Scarlett + (cont'd) . oe 
to beat them with mel a ot game and you're going: 

a : ee ‘DISSOLVE TO: 
EXT. KENNEDY STORE - DAY - SUMMER. 

CAMERA IS SHOOTING UP as twe worlaen. hanging a large, 
new sign over the store front, which has been enlarged - 
to Gwice Lts original size. The sign reads: 

WILKES and KENNEDY 
-"teontractors, High Grade Lumber, Builders! ‘Supplies 

- 1afternoon , Mrs. Kennedy. an 

“Good afternoon. 

peace "gee us: for furniture’ 

S oe  Searlett!'s voice 
That's ist Move ita: Little over to shat side. °: 

. CAMERA MOVES ‘BACK AND DOWN. to reveal Scarlett standing 
-. Om the street. directing the hanging of the sign, We mo, 

. note that the store has been enlarged and is very pros~ — 
Pperous: customers are seen going in and coming | out of. 
the store, — eg ee 
A flashily dressed Yankee approaches Scarlett. ee 

Yankee “ my 
eee 

” “ . 

Scarlett 6 0. Ue ty 

wo : Yankee ee ae sta 

Business is certainly growing,” aint 467. 

- Scarlett (turning on her sweetest emi)" 

oe Epp cote agg 

CLOSE, TWO SHOT - MSLANTE AND SCARLETT 

ae Melanie ‘ . 
But, Scarlett, you're doing business with the same people 
whoo ‘robbed ‘us. and sortured us and left us to starve! . 

Scarlett. 
‘ALL that ts past, Melly - and I. intend to make the vest of 

4 Bhings , even if they are Yankee things. 

DISSOL VE TO: 

~ 

-". 6nosz Two SHOT = MRS. MEADE AND MRS. MERRIVETHER . 

Hs Mrs. Meade . . 
And aia you know, Dolly Merriweather that Dre Meade actually 

CONTINUED: 
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402, | CONTINUED (2) : 

ho a “Mes. Meade. (cont'd). 
' gaw her peddling lumber to those Vankees herself! 

: Mrs. Merriwether . o oe cea, whovk See 

“ang. that isn't alls me eT eee 
| ade | DISSOLVE 70: | a 

cane “oLosE ‘TWO SHO? - AUNE PITTYPAT AND “IDIA ee. 

Se . 0 Enda with ill-concealed rag e) | 
Co EZ thinte itis shocking what she's doing to my brother  kablley! . 

oy wage gy Pittypat (tearfully) . a 
~ . . And ‘she's even taken to. driving. her vown buggy! ont 

ae : DISSOLVE. 70: a 
o> ! oe Se, ae aos 

7 4 “em "KENNEDY STORE - “DAY | : 

Rhett stands at the curb with his back to Frank ‘Kennedy's 

.,, . Old buggy. which now bears the sign: "Wilkes and Kennedy. to 
“He 4g elegantly outfitted and smoking a cigar, and smil- 

ing as he watches Scarlett who, unaware of his presence, 

. is coming toward him. As. she gets nearer, Rhett steps 
I forward: 

a Rhett (stepping forward) 
. My dear Urs. Kennedy. My very dear Mrs. Kennedy! 

oS " Scarlett — agate 

ot don't see how you have the gal to face met cose 

, Rhett 
. When I think that you could have had my: millions ‘te you'd jus 

waited a little while! 
° (shakes his head and clucks in mock regret), 
Be how fickle is womani ; 

Scarlett | > in her indignation, speaks rapidt Ly ‘Sites | a busi- 

ness woman. Rhett takes nis time about his questions and 

behaves as though they were sone thing of the greatest 

importance. mo’ 

" Scarlett 
Mat is it you want? tive important, things . to doe. 

Rhett 
Would you mind satisfying my curtostty on a. potat which hes: 

- bothered. me for some time? 

Scarlett . 
Well, what is 1% ie Be quick. © - 

Tell me, Scarlett, do ‘you never shrink from marrying men 1 you 
don't love? 

_ CONTINUED: 
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CONTINUED (2) 

Scarlett (in a rage) . 

How did you ever get out of jail! Why didn’t they hang you? 

Rhett (coolly) - 

Ooh, that Not much trouble. There’s nothing. much money won’t 

buy. 
(motions to the sign with his head) 

I observe it’s even bought you the honorable Mr. Wilkes. 

Scarlett closes her lips tightly and narrows her eyes, but 

controls herself and speaks coolly: 

Scarlett 

So you still hate Ashley Wilkes! ... Do you know I believe you’re 

jealous of him! 

Rhett (throws his head back and laughs) 

You still think you’re the belle of the county, don’t. you? 

You’1l always think you’re the cutest little trick in shoe 

- leather ‘and that.every man you meet is dying of love for you. 

Scarlett (brushing by him,' advancing with 
contempt ) 

Let me by. 

She climbs into her buggy. Rhett elaborately helps her in, 

talking as he does: 

Rhett | 
Don’t get angry, Scarlett ... Tell me, where are you going? 

Scarlett 
I’m going -out.to the mill, if it’s any of your business. 

Rhett 

_ Through Shantytown? Alone? ... Haven’t you been told it’s dan- 

gerous for you to drive alone through all that riffraff? 

Scarlett (takes a pistol from under the cushion of 
the buggy, shows it to him) 

Don’t .worry about me. I can shoot straight if I.don’t have to 

-‘gshoot ‘too ‘far. 

She cracks the whip on the horse and drives off, leaving 

Rhett standing looking after her admiringly, shaking his 

head. - 

Rhett 

What a woman! 

. DISSOLVE 0: 

EXTREME LONG SHOT-~SHANTYTOWN-~DUSK 

EXT. SECTION OF SHANTYTOWN--FULL SHOT~-DUSK 

“In b.g., amongst the trees, are dirty tents and lean-tos, 

CONTINUED: 
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CONTINUED (2) 

me amd around a number of open fires degenerate looking 

”. whites and blacks are discovered, some lounging, others 

i: 

' 

munching hungrily. ° 

In the f.g., 48. the silhouetted form of a powerfully - 

built negro lying with his back to CAMERA, his. shoutder. 

. and head pillowed against a log, his slouch hat pulled - 

over his’ eyes as he sleeps. This is Big Sam, but. his 

features are not. recognizable at this time. Just beyond 

Big Sam another big black is seen adding sticks to a 

Eos fire, under a whisky still, while an evil-looking white 

Man tips an old five-gallon oil can and discovers thas 

‘. they are out of water, Picking up a stick close by hs 

passes 1% through the handle of the bucket and nudges — 

“', She colored man by the fire. The black man takes one 

end of ‘the stick while the white grips the other, Both 

exit with the bucket. CAMERA PANS IN OPPOSITE DIRECTION, 

go that we see the road through the trees on the edge of 

the settlement, and see a buggy in the far distance as 

vey at comes. along tho road. 

ExT, WOODS ROAD = CLOSE SHOT =: DUSK 

. + Searlett, seen azviving along in a buggy> is nearing the 

vicinity of Shantytown. She glances ahead and casually 

te around. as if in fear of passing through this section 

sa 
Sees, 

- SEXP, SMALL STREAM - MEDIUM sHOT - DUSK 

alone. She clucks so the horse and loosens the reins, 

urging the horse into a trots. <A carriage robe is over 

ner Lap. . a 

1, 

Mati he two men, carrying the can on a stick, are just starte © 

-, . ding to fill the can with water. The black man is fille . 

What do you want? » . 

ang the buckst as the white man stands, attracted oy 

something 0.3. He taps the black man on the shoulder, 

‘ealling his attention to the off scene buggy approach= 

ing. They both start up the bank. - 7 a, 

‘—Ex?, BRIDGE 

Scarlett slows the horse down slightly as she goes to 

cross a small, erudely-built bridge. As the wheels of 

. the buggy start over the bridge, Scarlett is startled oy 

the sudden appearance of the two men who are coming up 

the bank toward the opposite end of the bridge. Scarlett 

clucks ¢o her Borse, and, at the same time, reaches for 

her whip. As the horse lunges, the white man springs 

onto the road with a leap, grabbing the horse's reins 

and pulling him to a sudden stop. The rear end of the 

buggy has just cleared the oridge. 

- Scarlett (thoroughly frightened) 

CONTINUED: 
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CONTINUED (2) | | 

. White Man (leering at Scarlets) = 2.54 Be 
- Can you give me a quarter? 

Scarlets ae 
.| Let go of my horse! 

She furiously lashes at her horse and at the man. - The 
“pe white man grips the reins firmly in both hands, with jaw 

ws 
. get, as he holds the horse, turning to the negro. 

Nwatte Man fe 
:. Hold. this horse! 

--" Help! Help! Helpi- 

As the negro holds the horse, which lunges and rears, | 

| the white man crosses and grapples with Scarlett, who: 

_.. now turns the whip on him. He grabs her whip hand and” . 

is attempting to pull her from the buggy. Scarlett 
. fights like a wild cat, .grabs gun, and starts to level. 

it, but the white man grips her wrist. . . 

410 CLOSE = ON GUN ee 

. Ag the white man's hand twists the gun from Scarlett's 
hand, the gun falls to the floor of the buggy. a 

411 CLOSE SHOT = BIG SAM a a 

'" §tLll in silhouette, his features unrecognizable, Big _ 

"Sam rouses lazily from his slumbering position, gtarts . 

.. %o stretch and yavn. His hat comes ofr. The faint off-- 

‘ scene noises xX Scarlett!s voice are heard: mo 

Scarlett's voice 

‘The huge black-man is attracted by the faint off scene 
‘i. “Me™ galls. As he leaps to hie feet, his hat falls to the . 

415 

_. ground and for the first time we see his face. He starts 
,". out of she scene toward the sound of the voice. 

: . . as : : : ‘, 

LONG SHOP eae 

‘As Big Sam. runs toward the roads 

. + . a: 
SCARLETT AND WHITE MAN | 

Still in desperate struggle, in silhouette. The exoited 
horse starts backing toward the bridge. One of the rear 
wheels drops off the side of the bridge. and is on the 
verge of tipping over. Scarlett, dropping to the floor 
of the buggy, is fighting like a wild cat. 

The buggy is now tipping at an angle. Scarlett has 
fallen to the floor of the buggy and is hanging to Lt 
desperately and bracing herself against the white man's 

/ CONTINUED: 
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_ +t. + It ds faust on the verge of 

_ ) fen to the floor of the bridge. 

o ? Hadi ptg hand enters the scene and 

each backvard move 1% 

of Big Sam appears from thicket in background - he 

rushes toward oridge arid ouggy - then for. a later cut - 

the legs of Big Sam are seen rushing to the rear ef the 

buggy. He braces himself as he grips bed of ouggy with 

* Wands - strains and both wheels are lifted and er ~ 
. ws 

News 

". BNR, OF BRIDGE - CLOSE SHOT “- DUSK 

. white man is about to dreg Scarlett from the rig as a 
grips the white man's — + 

“a0 §hroat and a huge, dlack fist cracks against the white 

ara 

‘Miss Scarlett! 

. ‘ aan 

~ - : - See Se , . : we : . 175 

WP | 428 CONTINUED (2) OS ony 

mo oo "pull, who stands on the bridge and tries to drag ner . 

) fn ° from the buggy. me , 

” 414° EXT, THE BRIDGE - MEDIUM CLOSE sH#or - DUSK 

LOW SET UP WITH CAMERA ANGLING UP over the rear wheels 

while the rig tips at an angle with one wheel off the 

1c bridge and the other one moving back and forth; with 
gets closer and closer to the edge.." 

going off-as the full figure - 

swung on= - 

“"- Speotbing over Scarlett's back and into the face of the 

. white man. The rig is now in.a more level position. The — 

“lvl: mants ehdn causing him to snap back and go out of scene. 

As the white mants face disappears, Big Sam swings into. 

the scene with his back to the CAMERA. He glances. down... 
Ltd ge 

at his fallen opponent, then turns, and goes: toward 

-  Searlett. 
and. stare as if almost unable to believe his eyes. 

- Big Sam oe 

* At this moment the other black crashes into’ the scene 

“fpom behind, locks. both arms around Big Sam's throat 

sl." sland. taking him off balance, drags him back out of scene. 
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‘rod CLOSE SHOT - SCARLETT 

‘Scarlett 
frightened and sees the two men off scene fighting - 

but does. not recognize Big Sam.’ 

Sek TS - 
* BIG SAM AND NEGRO - (AS SEEN FROM SCARLETT'S ANGLE) 

oF ; / They are in a desperate struggle close to the edge of 

the bridge. Finally, Big Sam lands a terrific blow on 

his opponent's jaw, and the man goes down. Big Sam 

bends. to pick up his body. /. ‘ 

SCARLETT EE 
~ still not recognizing Big Sam, grips one rein, and. 

me ‘CONTINUED: 

The sight of her face causes Big Sam to stop . 

& . woe : 

comes slowly out of her daze, glances around,” | 
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Misa Scarlett! 
" meen Taras 

421 

SO Wath ce, Se Eth Aton OK 

i~ ggg 

ites Scarlets Miss Scarletti oy: oy 

It's Sem! 

Sem{ Big Sam! : . 

- Sem, Sami 

Is yo! hu't, Miss Scarlett? 

ie ee LG. 

CONTINUED (2) 

frantically svarts the horse. bend 
tae 
ere tae 

BIG SAM AND NEGRO.. 

_ Ble Sam throws: his opponent's ‘body ‘over into the stream 

and turns hurriedly to go after Scarlett. . 

LONG SHOT: 

Big Sem chasing after Scarlett's ‘pugey 

| Big Sam (calling as he runs) 
Miss Scarlett...Wait! soe Ttls. Send 

Naat, aise Scarlett 4 
Bie Sam 

" yeprom CLOSE SHOT - “SCARLETS al ace 

(Riding turtowly. © We dk a Hee 

EXT. woods - * fone. ‘SHOT - . BIG ‘SAM RUNNING * 

Big Sam (CAMERA PANS with tim): 

  

. CLOSE SHOT - SCARLETT OL SOE I ta ate oa, 

She Looks, back over her shoulder and : finaly recognizes. 

Same . . 7 ° ” ~ : 

Bag Sam's votoe 

soartebt (anaradubouriy).0— 10+ sibs 

_. She. pulls at the ‘eins: and, the ‘buggy stopse. BAS Sem runs 

“any panting , 

Scarlett (nyatertsel) | 

Big Sam a 
Did dey hu't yot?. 

Don! yo! ery, Miss Scarlett, Big sam'12 git yo! out of this 

‘Scarlett starts +o CLY' s 

CONTINUED: 
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Po 423 CONTINUED (2) 

' oN - Big Sam (cont'd) . 
LC mi ina jiffy. : es SEE tte 

; Ee gets into buggy and takes the reins. : 

_ “Hawse - make tracks! (09 Uy 

Riding swiftly shrough woods. _ oe 

iC a. 

) Uae IND, AUNT PITTYPAT'S PARLOR -* NIGHT v0 #756 Sue" 

an co ~  Qpen on CLOSE SHOT SCARLETT, dressed as.she was when we” 

pr Pe last saw her near Shantytown, her dress torn and her °° 

~ 1 -*. hair awry. She is frightened and is biting. her. nalls 

boo. . ' -nerveusly and watching Big Sam and Kennedy out. of the 

ce Tg ; ") gormer of her eye. CAMERA PANS OVER TOWARD BIG SAM and. 

i) 2 1 KENNEDY, on the way passing Memmay and Pittypat, who are — 

o Qe ae - also listening, ‘Mamay is sitting gloomlly following the 

re wb ed activity with wary eyes and occasionally stealing 

. glances out of the comner of her eyes at Scarlett. 

  

  

  

  

  

  

Pittypat sits tearfully sniffing at her smelling salts. | 

Frank's voice (as Camera moves) 

You've a good boy, Sam, and I won't forget what you've done... 

yy CAMERA has now reached Big Sam and Frank who stand near-. 

mo you get to Tara just as quick as you can « 

er the doorway... -Big Sam is frightened, but Frank is 

' gurLously and unprecedentedly calm. He is wearing a §— 

- + light overcoat, ready to go oute 

- . Prank (handing him some money)” oT TRE ate 

and stay there! 

Big Sam - 

“Ah ghot will. Ahfs had ernuff ot dem carpetbaggers. Thank ~~~ 

you, Mistuh Frank... 
er 

‘(sums to Scarlett) a rr 
Good-bye, Miss Scarlett. a ae 

r ". (he exits as we hear Scarlett's voice): 8 Oe 

2 Scarlett!s voice — - oN 
Good-bye, Sam, and thank you. . mY 

; We hear the front door close behind Sam as the CAMERA 

“)-Amoves with Frank over to Scarlett. Frank, for the first: 
" . $ime in their married life, is not the henpecked husband. 

He is kindly’ and sweet but speaks with authority: 

- CONTINUED: | 
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425 - °° CONTINUED (2) 

nr 0 Frank: ; 
po Scarlett, change your dress. and go over to Miss Melly's for 

~ the evening, I've to go to a political meeting. — ; 

Ht! Scarlett (in a rage) 
a | Political meeting! How can you go to a political meeting . 
_» after what I've been through this afternoon? kate! 

ae (she bursts into tears of rage ) wnt 

oe Pe Frank (leans over and kisses her on the cheek). 
"Yow, Sugar, you're more scared than hurt. 

a a “ ’ CAMERA - MOVES IN 10 A CLOSE UP OF SCARLETT,’ looking from 
te Yi to Left at Mammy and Pittypat, complainingly, ._ 

" Cte feeling very much ‘Shs martyr at the lack of attention. 

ye ST Sgaptetb ca | 
PO Nobody’ cares about me! You all act as though it was nothing 

et alli 

- “ QAMBRA MOVES BACK to Frank, who.calmly puts.on his nat, 
; aa iX and as he is deliber ately putting his pistol inhis  . 

a pocket, we , 

co eB thee he uate hy ce ith DISSOLVE. ‘TO: 
oe on *: | . not : 8 - 

: -.* INT. MELANIE'S HOUSE - THE PARLOR - NIGHT 

+). Melanie, Mrs. Meade, India Wilkes, and Scarlett sit 

Tension. 
: We hold this scene through a period of silence broken 

- only by the ticking of a clock. Scarlets looks up and 
around the room, her nerves strained to the breaking. 

-- point « and. finally she can stand it no longer... 

Scarlett 
- Themen talk, talk, talk about: protecting our women! “Then. 

cp o
y
 

“after. what happened. to mé this afternoon, Franc has to go to. 
a political meeting: . 

: ‘with hatred in her eyes. 

Scarlett (Looks at India, her eyes snapping) 
“And if Lt won't-pain you too much, India Wilkes, I'd be much. 

obliged 1f you'd tell me why you're staring at me? Eas my 

_ face. gone green or something? nD 

Soe India - oo nN 
» (venomously) “ 

tt won't pain me] What nappened this. afternoon is just what 

you deserved! iz there was any Justice you'd havo gotten 

- worsel » 

CONTINUED: 

47. apound the table sewing. Mammy sits by. the door apart. 

' She looks around the room, dbus there is no reaction from 
anyone except from India, who sits coldly staring at her
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( ). Ce 
hoe 4262450 CONTINUED (2) | . 

oor oa | Melanie (impatiently) 
' ra f ‘ a , ; : On, Indiiag Hush! . 

ee Ps Scarlet? oo ‘ So 

Foo »* - Let her ‘tal, Melanie... She's always hated me! Ever since I 

fe te Book your brother, Charles,. away from hers But she was too 

|. a * much of a hypocrivé to admit it! If she thought anyone would 

peg . | take. after her she'd walle the streets naked! . 

India has hated too Long to speak quickly, When she — 

- does speak, her words are filled with, Venont. oe 

Pe | India rr: 
ro Co Edo bate youl Youtve done all you could to lower the pres- 

fo os - tige ef decent peoples And now you've endangered the lives 
1 we OB! our men because they've GOT BOsee | a ; 7 

Me po | Melanie (fortissimo) i 
. J eG Indial - wo so We Teter aS tals ieee 

, fo IP t . : LOST LE UAT ee SIT 

. & ” Pe, . Now India stops. 

; oo my | - : : " Mies. Meade @ Ee po. . . 

peo Poo rte tf dont ‘thant wetd better sey any more or one of us will be. 

. iw) - 40 >” saying: too mich. rr 

i or , 
& ‘wd ree - Now Scarlett rises and looks about her. 

toe | - Searlest | o 
' Whatts going on around here Z don't mow about? . 

a . . ae But Mammy ts on her feet. eee wo Lea ec! 

| | Pe  Memmy_— So a a 
Shh! ” oe . we ae ae ‘oe a8. a: 2 se} mt ee a . 

bd os on ve he wonen all turn to her, “she indicates ths door: and 
OG Spe rs “they .all turn, frightened, as Woo heap the sound of foot- 

po po Ce "steps. . 
; I: as tet . 1 » 

Woes ‘Mammy : : a mo 

. Soncbody comin?! Up de walk. Somebody dat ain't Mist! Ashley! . 

it Poo - Melanie (she rises calmly ) 
pe . 0 °)06 6WELL you ‘hand me the pistol, please Mrs. Meade? 

(and, as Mrs. Meade obeys} a oo   .} °° Whoever it is, we kmow nothing. 

: : - _.. y Searlets Ls now completely bewildered. ofr sereen is a 

c gS mock on the door. Mamuy goes to the door and opens it 

2: J quickly, Rhett enters. He does not trouble to remove 

Na i ‘his hat, bus speaks directly to Melanie. | 

j Rhett ° 
i _ Where have they gone? Mrs. Wilkes youtve got to Sei me! 

i " It's life or death: 

CONTINUED: 
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CONTINUED (3) 

India 
Don't tell him anything: He's a Yankee ert 

. Rhess ' . x : . : fs 

Qubeklys please! There may still be time! 

- Melante . 
How dia you know? . , coda, ah ve ae 

“Rhett | ’ Se, Sw to cre: diacws, 

Lye been playing poker with wo" Yankee captains! The | 
Yankees kmew there'd be trouble tonight. They've sent their 

ost tell hind Re's trying to trap youl 

“3 Out Decatur Road, The old Sullivan plantation. . the Houge 13a” 
) burned. They're: meeting in the collar. — me 

--: Cavalry out to be ready for its Your husband and nis friends 
are walking into ‘a traps ; 

tte. 
pe omne eP 

India 

, Melanie pays no attention. She is Looking Rhett stead-— 
ily. in the eye and he is nosurnin6 her Gazee After a .. 
momént ’ she speaks: : . . 

Melanie (very 3° seadity) 

wee Tes . 

ce Rhett , re ~ oa oa oe 

wo Tr do what I can. . my ate 
(he- goes) : 

- Scarlett 
. What's alt this about? if you don't tell me, I'll go crazy! 

Melanie 
We. ‘thought it best not to ‘gell you, Scarlets. Ashley and 
Frank and’ the others have gone to clean out those woods where 

you were attacked. It's what a great many of our Southern 
". -gembtlemen have had to do lately for our protection. 

  
oem 

India concentrates her hatred in a Low hiss. 

/ Indta . 
And af they're captured, shey!12 be hanged, Scarlett. “and it 
wil ‘be your fault! 

. Melanie (with quiet but cold authority) 
Another word and you go out of this house, India. Scarlett - 
did what she thought she had to do. And our men are doing 
what they think they have to doe 4 

_ Scarlett (she is dazed) | pe 
Frankl. .And Ashley!..lLt isn! possidle.e, , ’ \ . 

(she sinks dazed into a chair) _ Ne 

. A horse neighs off sereen and the sound of a Cavalry aor 
tachment - is heard from the street, 

~ , CONTINUED: 
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426-450 CONTINUED (4) ~ Te eee te 

Memmy ot OO 
Darts hawses , Miss Melly. Sah dey Ome + , 7 ‘ 

Melanie sits in her chair and Tesums s her sewing. 

2 Melanie | — vee 
Your sewing, your sewing! - es 

1 ic) he women all follow suit. There is a imock on the door, 
; - aes Melanie's eysa ‘mposes discipline, then: 

prs, ’ Melanie 
epoca | Open the door, Mammy. _ 

on The door opened , a captain and two other federal soldiers 
4 enter. . a 

.- . Captain © fee a, 
Good evening, Mrs. Kennedy. Which of you ‘Ladies is Mts. . 

Ghteee Wilkes? me, 

, . Melanie (with great tent) 
I an Mrs. ‘Wilkes. 

a : Captain (looks around the room audekly as the 
oad a | searching for male occupancy) 

eo r ‘should like to speak to Mi, Wilkes, if you please: | at 

a "Melanie: , Be “en wed: Ma ot 
Hels not here. ’ Cole Sat rh a re 

: Cy . Captain | 1? . . : Te ee < wa : . " . / . a eee " . 

a Are’: you sure? oo , So 
7 ae COATES UR SRE Bagh Fas ne Tes 

Dont you doubt Miss Melly's word! : 

pt ‘Captain —- 
Sore Ed meant no disrespect, Mrs. Wiles. Give me your word, and 
9 XY wonts: search the house. ; 0 

{ . Melanie «.. : ae 
- Search if you like. Sut air. Witikes 4s at & * political meetin 

fe | at Mr. Kennedy's store. 

{ Captain (grimly) 
Bets not at the stores. There's no meeting tonight! No poli- 

, tical meeving! We'll wait outside ‘stit he and his friends = 
' peturn. Te mo 

Ee bows: stiffly and goss out. Then his voice ig neard 
in ‘off screen. : 

Captain's voice | 
Sergeant, surround the house. Put aman at each door and win- 
dow, Xeep tack out of sight among ths bushes. 

dlence, then:. BF 
: . CONTINUED:
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Cy 182 : 

hd ue . 

OK" | age-aso CONTINUED (3) | 

| - ry, | “Yelante 6° a | 
| a Keep on with your sewing, Ladi es, and Ttlli ‘read aloud. | 

(she opens the book) : 
mo tye Personal History and Experience of David Copperfield. : 
vot Chapter One. I Am Born," - : 
i ' (she looks up, annoyed, at a cough from Scarlett, | 
pt then doggedly. continues) 
oo - “Jo begin my life with the beginning of my life « I record 

.. that Iwas born - ! - 
| ° | DISSOLVE "TO: | | 

a 48L. «=... | CLOSE SHOT - CLOCK ON WALL : 
oe oe ° we ' . 7 

t yo. Pendulum swinging. ea | OS 

4 4 : ome : Rete arreee = DISSOLVE TO: 

| f * : 4) 452-458 “Dre. MELANTE'S PARLOR «GROUP AS BEFORE a 

i, po | Melanie (reading) . we a ee . 
oe 4 "Chapter Nine. I have a memorable pirthday. Be 

oO (she takes.a drink) | " Lo 
A wihucei "I pass over all. that happened at school, until the anniver-' 4 

pot . . gary of my bir othaay came round in March. Except that Steer- . i 
ue forth was more to oe admired than ever, I remember nothing. a 

) -. He was going away at the end of the half-year, if not sooner... / 
- and.was more spirited and independent than before in my eyes,. tt 

t ‘.and therefore = more engaging than before; bat beyond this 
7 I remember nothing." 

~ ‘—., . : ; - eye | Over above sound track we have the following cus: 

, _INDIA'S FACE, terrified.. >. 

io =" MRS. MEADE!S PACE, terrified. 7 
f aot 

: _f sesraztn's PACE, terrified. 

an" (Each Close. Up ‘ts larger than the others « 
4 ; - . Scarlett's Close Up being only her eyes.) . 

m7 me HANDS SEWING. | , 
| BEET TAPPING NERVOUSIY, © 9 0000 “Uf Rte ys 

| HE PENDULUM OF THE CLocx swINGING. © °° I 

, 4% 459 °° | || BACK TO GROUP . 

eo ‘Prom off screen comos the sound of drunken singing, 
4 Met be o oo “ Co 
pe i 

we CONTINUED: 

i | :  
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CONTINUED (2) , 

distant at first, then drawing nearer = the voices of 
: . Rhos, Dr. Meade, and Ashley. The women are petrified. 

CLOSE UP - INDIA 

” Her eves Wide » 

Melanie's voice Ce Ee ath rn 
on "ake. great = tt Sol bp. athe a Tela Th ita a 

462° 

462 

463-483 

“ ee Mee tt bbe hme TE oly an . a + os ut : : wate mes ene fe 3 

CLOSE UP - NELANTS, Cur Wutpitisde 22, ea yuppas Aartey 

   : ‘Staring. a ote Pam Sa tha fet a od 7 
‘ ” “eed Muda Givers Le ww 

: moe Melanie Jbamiyad ¢ ‘ 
© I remember nothing." wae ‘ 

3 .. . 
"amet 

toss UP - SCARIZTT a 
Her eyes moving * back ‘and forth, She . jumps to her feet. 

. BAGK * TO ‘SCENE 4 

the others: follow Searieti ‘and run 0 the: ‘ihaor to. Look 
- OUGe — 

, 

. Scarlett (suming | from 1 window) 
Meliys They're drunk! .- wba PRS ary 

. Leave this - to me, Scarlett! 

' Ssht e 

ne « in de cornfield. 

mae 

She starts forward but Melanite (stops ners a 

-  Melante | _ , 
And please = say nothing. 

(she. exits scene) .. Oy 

Indta- 
You stuptd fool! i 

:, “« vis 

’ hte “Mrs. Meade 

i. Melanie opens she door. The captain and his men, Dr. 
.”. Meade anc. Rhett, supporting Ashley, are on the porch. | 

: . Rhett (singing). — De 
Hear « " cen re 

Captain 
WL1L" you shus up for the love of -- 

Ashley 2 : ne oo ooh ate tS 
Hello; | Melly -- 

CONTINUED: | 
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: 463-483 “CONTINUED (2) - | 
es Melanie (Like ‘ae very annoyed wi te) * 

50 youtve got my husband intoxicated again, Captain Butlert 
. Well, bring ain in. 

. rtm sorry, Mrs. Wilkes , your husband's under arrest. 
“Captain 

Melanie (quite steady) 
Ie you arrest all the men who get intoxicated in Atianta, 

a an, Captain ‘Butler, if you can walk yourself. 

Vy ras Rhett supports him into the room. 
Melanie follows them, and the o 

you must have a good many Yankees in jail, Captain. Bring 

. Now: Rhett, ‘weaving drunicenly* himself, supports Ashley” 
[through the open door, He is still singing drunkenly 

Rhett is also acte 
! dng Like a wild drunk. 

i other women gare silently. 
get g . Ys. 

ah Melanie | a rte 
Put, hin there in that chair. 

7 ‘f Rhett obeys. and Ashley forthwith collapses, most con- 
A vincingly drunk. ‘Scarlets. stares at Ashley, her eyes 

wide in incredulous horror. Ashley's mumbling and 
drunken. singing continues off screen. 

wh 

sh, 
4 Dr. Meade lurches into the room, “the Yankee captain 
{bringing up the rear. 
‘the “Rallway. Melanie turns. to Rhett: 

Melanie 
Now’ ‘will you leave my house, please, captain Butler? And try 
fe remember not to come here again? 

“ . Phatts fine shanks I get for bringing him home, and not leav~ 

mck ° Rhets seizes the back of the chair as Shouga ‘trying to 
a steady himselr, . 

Rhett (somewhat ‘arunkenly)— 

. ing him on the streets in this shameful conditions 

os Dr. Meade picks up the singing where, Ashley's voice has 
dwindled off. ; 

vs - Melanie — 
As for you, Dr. Meade, I'm astonished at you! 

Es ain't so very drunk, Melly. : 

(then, to Ashley) 
' Ob, ‘Ashley, how can you. do this to me? 

Rnett Jogs Ashley, who makes a hazy effort, to Look Pe 

A Ashley" 

Melanie (she bursts tnto tears) 
welp him into the, bedroom,” Mammy. tay him out on the bed as. 
usual. 

. CONTINUED: 

Three or four of his men waitin



  

  
  

463-483 

Sergeant! 

"Now, Tom! - 
(Sin nase 

a irs. Kennedy got. into trouble this afternoon! 

a “188 

~ CONTINUED (3) mo 
Mammy steps forward. So does the Yankee captain. 

‘Captain . me ~ 
Don't touch him] He's under arrest! 

(he calls out) . ok - 

(the sergeant steps forward into the room) 

“Rett, seemingly to steady himsel?, lays a hand on the oS 
captain's axe 

Rhett. o L me : 

What do you want to. arrest him for? I've seen 
You've seen Merve 

: = 
I've seen. ies drunkert! 

Captain | 
Ee can lie in the gutter for all I cares. 

But he led a raid tonight on that shanty town 
Itm not a.police- 

where. 

Scarlett stiffens with oubarrassment and growing shame. 

Captain — 
“R lot of those shanties were burned, and a couple of men were 

Ikllled, It's about time you Rebels learned you can't take 

,. the law into your own hands: 

thas tsn't your night to teach that lesson, Tom! 

Rhett ‘begins to laugh so hard that he 3 has. bo sit on “the 
oo, sofa and hold his head in his hands. 

Ca 

Captain 
What, are you Laughing at?:. 

~ Rhett. (ne is “deughing) 
. These. two 

a have been with me tonight!. Yessir! oo. 

‘(he roars with. Laughter) “ ' 

oe . Captain ao , Ce as to 
With - you; “Rhete? . Be ead 

(he is skeptical) po Ry fate Cee 
7 Where? | - . . sole Tb ae ae ot we . . 

of don't’ 1ike so say ~- in the presence of ladies. - 

coe Captain et) gee 
You'd etter, say. ue Se m8 Be 7 

oe » ‘Rhett Met we ta Eres 
“Come out on. the porch and. rai ‘tell you. Co a Op tts 

: ot Melanie wil. 2 . . Cae. Po hasy 

Speak out, Captain Butler! I think : have a right to know 
where. my husband's ‘beend 

A pause for embarrassment before Rhett answers. 

‘ ‘ CONTINUED: | 
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CONTINUED (4) 

: ’ Rhe St , 
Well, ma'am, we dropped in on a friend of mine...and the 
Captain's. A Mrs. Belle Watling. ..We played ecards, drank 
champagne eee 

(a gesture leaves the rest to the “{magination) 

‘ Dr. Meade ‘ 
Now youtve done it: Did you have to show me Up in front of 
my wife? 

meee Rhett snickers.’ . 

" . Z hope you're satisfied, Tom! 

_. Rhettl— 
Lo they've been with you at - er = 

Rhet+ So oS 
These ladies will not be on 

speaking terms with their husbands tomorrow! 

af
t 

" Now 4% is the Yankee's turn: for enbarrassment, SE 

“Captain (regrets fully) 
I had no idea!...Look here! W421 you take ‘an ‘oath 

(with embarrassment) 
Oe Belle's? 

Rhett (very steadily) 
, . Ask Belle ££ you don'ts believe me, ‘She!L2 ‘belt you, ‘captains 

Los 

Captain (abashed) . 
"Do you give me your word as a ‘gentleman? 

foo Coe er 

‘Rhett — mo oy Oty Be 
.As a gentleman? . ; yet - , 7 ar 

(he grins) ro BS 

Way certainly, Tom, 0 
He extends his hand} ‘the Yankee Captain takes age 

Captain 
3 Wewoll...If Itvo made a tat sake, I'm sorry... 

(sheevishly, his oyes avoiding Molanie'ts) Co 

I - I hove youtll forgive mo, Mes. Wilkes. I -= oo 

Me Lanie (stiffry out with dignity) 
mS rf you'll go and Leave us in peace, pleasc. 

: Woll I= I say - Itm sorry - and, well - I am sorry. 
Captain (backing away) 

Come 
Onl, Sorgoant. 

‘ He backs out, his men accompanying him. Scarlets, her 
kmoes. shaking, catches hold of a chair beside which she 
has boon standing. The front door closed, Dr. Meade 

" springs te Ashley. 

Rhett (to Mammy ) 
Lock that door Pull down she shades, 

( Meany and Mos, Meade oboy) 

CONTINUED : 
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|, 465-485 _ CONTINUED (5) 

‘But Dr. Meade has alzeady ovened Ashley's coat and the 

woe) shirt Ls seen to be blood-stained, Lo 

aE Melanie — 
On? 

(Ber oy Meade 
rtrs all right. 

. “ashley! Ashley's murt{ A ht 
yee? 

  

oo ‘Did you: think. he was really drunk? 

: / Dr. Meade’ - 

It's all right. It's only. chrough the shoulder, Get him on 
7 the, bed where I can dress the wound, 0 SO , 

But Ashley has revived. 

Mtoe uae OES . Ashl . 4 Con aegth Sthibooey that, thee ta 

shley vs Testa hosenaeh Toe. Alf awed ¢ 
I - E shink I can walk. . . age Tae paya thet 

oo Lets, 

‘ea t, He gets to his feet unsteadily, and “promptly collapses: 
_ sa “Rhett catches hin and picks him up Like a onild. 

: ' Rhett 
f It's: not worth the effort. “Whteh way? 

‘te nee _... 7 Melante (stands with Lamp by door to hal) 
r ere. fee / . . . : 

  

   

    Ws lest S brings up: the rear. xo 
we, , in. the. POO. ‘ ; . 7 ee 

" Dr. Meade SS 
Mammy, Itz: want some not water » some boiling water, and some © 

“Sewels. — Lo ; - . 

ee — _ Mammy (she hurries out) bcs 

_ Massub, Sones Ce fe tek t ‘ 
vo: Dee, Meade ; ce a oP re ged, 

And tint ‘for bandages. toe me, oo, 

India 

A
A
 

tna find chem. SO 
ve (she goes) . cy ad copkes she 

on “ i. Dr. Meade . . . 
_ Now what can Iuse for a prove! If ft only had my bases 

But Mrs. Meade is staring at hin. 

"* CONTINUED:
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188 

CONTINUED 6) ° 

Mrs. Meade (im a distracted whisper) 
Were you really there? What did 1% look like? Does she Rave 
cuteglass chandeliers and plush curtains and dozens of 

. mirrors? 

"Dr, Meade 
. Good heavens, Mrs. Meade! Remember yourself! 

INT, MELANZE'S BEDROOM - NIGHT ° 

we, Ashley 4g stretched out full length on the bed. Melante - 
Le beside him washing his face with the napkin which 

she dabs in the water pitcher. Rhett stands beside her. 
Scarlett looks on from she foot of the bed. a 

Melanie 
' And now, Captain Butler, eld me what happened | - ald that 
happened! 

. Rhett 

I was too late. When I got to the old Sullivan place, there'a 

already been a skirmish with the Yankees. I found Mr. Wilkes 

wounded. and Dr. Meade was with him. I had to prove they'd 

\| to = Bellets.” 

. And she took them in? 

peen somewhere, any place: but where Shey * Wel. ‘Se z took Shem 

“Melanie . 

Rhett an 
"sels by way of deing-an. old friend of mine, 

- oh, I+ Dh sorry, = 

ea % - 

“Melanie “Caer eyes. fall) coe 

       
, ot ee 

Rhett 
Him sorry I eculdnts think up a more 5 dignified alibi. 

 Yelante's candor is never more. clear or Lovely as ‘she 
rises to take his hand. 

Melanie ° 
. Thts isn't the first time you've come between me and disaster 
Captain Butler. It isn't likely that I'd question any device 

of yours. And now I - Itll go and see what Dr. Meade needs... | 
(she goes out) 

Scarlets 
hy Ashley! Ashley! 

. Rhett looks steadily as her across ‘the unconscious - 

. Ashley... 

Rhevs 

Have you, no interest in what's become of your own husband, _ 

_ Mrs. Kennedy? 
CONTINUED: 
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, CONTINUED (2) , 

Scarlett snickers nervously: 

oe HT Scarlett’ / | Ce 
‘Sumphi ‘Did ‘Frank go wi Sh you $0, Belle ‘webling'22 « 7 

are o Rhett | Poet es 5 ae OT o us a - slr 

. NOe . : a , , o coo 

: me ieast pause. 

oo : seaniett 
: Where is. he? 

-Rheté “(quietly | and without melodrama)’ 
a Hots lying out on Decatur Road show Shrough the Read. ..He's 

  

‘ dead. 

one Scarlett reacts in horrer, as we 

4 : ~ 

_PADE our. . 

i, ENT, BELLE WAULING'S GARRIAGE > NIGHT that 

Belle in large head profile tn f.g. Through the carriage 

. door we gee Melanie approaching ‘amiely pooring toward 
the carriage. 

Melanie ob yy 

we Belle (leans: forward ‘and galls) soe 
Ttlse..Tb!s Miz Wat ling. 

fe ae ea TOE ney = vonn S PLon 
Pe . - Melanie - 

. oh, Mes. ‘Watling! Wontt you come in ‘the house?” 

: | Belle _ ac 
on, r couldn't do that, Miz Wilkes. _ You come in here and 
set a minute with me. Co Coe tat. 

Belle makes room for hex ac waiants enters. -.) 

Melanie | uO 
‘How can I thank you enough Por what you aid for us? How can 

a any of us thank you enough? 

, Belle 
= got your note sayin! you wuz “goint to call on me and thank 

me. Mig Wilkes, you musta lost your mind. I come up here as 

goon as twuz dark to tell you you mustn't even think of any 

sech thing. Why, I'm «- why you're - well, it wouldn '% be 
fittin'! at all. 

, Melanie 

‘It wouldn't be fitting for me So call and thank a kind woman 
who saved my husband's lite? 

“CONTENUED: 
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CONTINUED (2) 

Belle - 7 oe ; uo 
Miz Wilkes, there ain't never been a Lady in this town nice 
to me like you wuz...,about the money ror the hospital, you 
knew. And I don't forget a kindness, I thought about you 
‘being left a widder with a little boy if Mr. Wilkes got hung - 
He's a nice little boy, your boy is, Miz Wilkes. = b got a bey 

- myself and so I... | . 

a J _ re 
Sas Melanie. LO a 

oh, have you? Does he live - er mm Soporte te 

a (2 pete 2 ea AE 
-- Oh, no'tm! He ain't here in Aglantal “He aint never been: -- 
“ here. .Hets off at school. I ain't seen him.since he was ~i:ur, 

Little.’ | Ce ee ee te ee 
wed ts ge net aad: nocnlkr bea LPS sua BoP 

a . ¢ es Melanie ‘" , Ce 

1 Oe Fo | . 
_ Nou, '. Belle ST Re te ; + . : ew 

Ie well, anyway, if Ls'd been that Miz Kennedy's husband =: 
"" by Risself, I wouldn't of Lifted a Rangers no matter what os | 
.- Captain Butler said. mo 

Welant e (surprised) 

7 weld, Vie Wilkes, I lmow a heap of buines. 

© You mustn!¢ say unkind things about my sister-in-law. 

with you, Miz Wilkes, and I can't melp it if I think S00 

4 Well, anyway, I gotta be goin'. 

‘ tion to TOU. 

? . 

And she ain't no 
She's a mighty cold woman and she . 

Belle 

good, that Miz Konnedy. 
'. RLLt her husband, prancin! about Atlanta by herself, seme as 

if she shot him. 

Melanie ‘ Untenrupting, not wnkindly but fimaty) 

Belle - 
Excuse me, Miz Wilkes. = forgot you Liked her, and itm sorry” 
about poor Mr. Kennedy... But she just ain't in the same class 

¢G 

, Melanie Ls distressed at this continued attack. 
is a moment's embarrassed silence. 

There 

" Belle (assuming heartiness) ce 
Itm skeered somsbody!22_ 

recognize this carriage if I stay here longer. Shat 
wouldn't do you no good. And, Miz Wilkes, if Sou e over see me 
on the street, you.- you don't have to speak to me» Ttla 
understand. | | . ; 

Melanis 
I shall be proud to speak to you - proud to be, under opligas 

I hope we meet again. 

Bells * re os 

No, shat. wouldn!s be fittin'...Good night, Miz Wilkes. 

CONTINUED : 
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485. ss CONTINUED: (3) 

Melante (extending her nand) 
Good night. ‘ 

: uy DISSOLVE TO: 

. . . . 

486 — .° INT. SCARLETT'S BEDROOM AT AUNT PITTYPAT'S - “oLosz ue - 
OF BRANDY BOTTLE 

. Si: Searlett 's hand comes into shot, Lifts up bottle. PULL 
ubocty BACK CAMERA = to see Scarlett, with a slight jag on, 
+ pouring drink into a glass. She takes a big swig - 

', Loéks over at Kénnedy's. picture on the dresser then 
takes another oig swig and tises. She goss to the dres- 
ser and stares again at her late husband's picture, then 

Co kuw oc tums it face down on the dresser top. The sound of. . 
-"" . gapplage wheels from outside attracts here She runs to . 

ee Be the window and looks out. 

487) ow kk ‘ExT, HOUSE - -(FROM EER ANGLE) 

"ss the path sy ce front door, 

7 te - Scarlett's voice ve 
Great balls of fire! SOE TR iva, Matha 4 

(hiccoughs) neat wads clad wee 
 oTkts Rhett i: EE a a oe : 

. 488 - -” "BACK TO SCARLETT 

She runs back so the mirror - “smooths ‘her hair hurried? Ly 
- thinks of her breath ~ holds her hand in front of her 
mouth -. blows on it - grimaces as she sniffs the odor on 
her hand from her breath = goes hurriedly to the dresser 
from which she takes cologne bottle = tilts it tack and 
gargles cologne from the bottle. A knock ds heard on her 

- deor. 
se Mommy's voice (disgustedly) . 

“" Miss Scarlett! Cap'n Butler here to see you. I tol! him you 
ot was prostrate with grief. . 

. Scarlett affects a ewagie’ votes’ which belies her appear= 
! ance and her hasty avtempts to straighten herself UDdDe 

: Scarlets . 
“Bell him - tell him I'll be right down, Merny. 

49 a ave, AUNT PIDTYPAT'S DINING ROOM 

Rhett strolls in from the hall where he has been pacing. © 
The dining room bears evidence that Kennedy's funeral 
‘services. have just been held there = chaizvs still 
arranged in rows, the coffin stand still standing, and 

CONTINUED: 
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She says she's comin'. 

a noe don't like me, Mammy. 

Now. Gone. argue with me. 

as laughs as Mammy exits in a huff. 

well, what if I have? 

\ Co a 192 

| CONTINUED (2) : 

scattered flowers on the floor 

Rhett bends down and picks up a lily of the valley which 

he sticks in his lapel. . 

Memmy comes. in the door, giving Rhett a dirty look. 

Ah don! know why she's comin', but 
she's a comin’, . 

reprovingly. * Rnett smiles, then looks at her 

(Mammy snorts } 

He hears Scar- 
Lett's descending footsteps and goes into the hall to 
meet her. 

. INT,’ HALL 

.., Searlett is coming slowly down the stairs. 
"9 put on a great show of dignity.as she sees Rhett at 

-the foot of the. stairs waiting for her, and extends her 

‘°.. Rand to him. He bows over. it very low, starts to kiss 
’ (bts and sniffs. . 

She tries — 

(as he rises: from her hand) — ae Rhett 
ste no use, Scarlett. 

Os Scarlett 6 ces tanentoe Oh Wage 
. Whee? . - : Soba gt ro ‘ “4 ws 

{she starts guiltily) 

mo Rhett ee es 
| ‘The colognes — . a 

Scarlets: CT TS gt ym 8 

I- I'm sure I don't know what you meant. 

. Rhett ; . cope 
I mean you've been drinking. © css 

(goes toward her to Look more closely) 
Quite a lot, . . 

see th 

Br andy * 

Scarlett (bridles) 
Is that any of your affair? | 

Rhest (stops : 
Don's ‘dxdnte alone, Scarlett. 
muins the reputation. 
7 (closes doors behind him) 

in_doorway) 
People always find out and ae 

CONTINUED :' 
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CONTINUED (2). 

“He looks at her, amused, as she crosses into the Living - 
room, Spon follows. — : 

“INT, LIVING ROOM | 

seo Scarlett, sniffling into her nandkerchiéf, erosses and 
ee sits. on the sofa. First closing the door after ‘Shem, 
“oo Rett follows and sits beside Aer. 

Rhett 
a What. is it? This is more than “Losing old ‘Frank. 

Scarlett (she Looks UP pathetically) | —— 
a oh, Rhett, I'm so afraid! 

Rhett (he smiles) : oe aon 

\2 don'!t. believe it. You! ve never been. afraid in ‘your life. 

Scarlett (she insisés) 
ee, I'm afraid now. .I'm afraid of dying and going to nelle.) 

He wants to laugh and rises and moves away to restrain os 
sn himself, ‘Then: 

Rhett 
oe you ‘Leek pretty healthy. And maybe there isn't any hell... os 

Scarlett looks up, shocked and injured, 

Scarlett (very earnestly) 

"Oh, there. ist I know there ist I was raised on itl 

Rhett | 
os ‘wei, far be it from me ¢0 question she teachings of ‘ehild- 

hood. Tell me what you've done that hell yawns before you. 

‘Scarlets ae 
I ought never ‘to have married Fr ank to. begin with. He was 
'Suellen's beau, and ne loved her, not me. And I made him 

’ miserable and I killed hin! Yes, I.did! I ktlled him) oh, » 
Oh, Rhett, for the first-time I'm finding out what it is to 

' be sorry: for something I've done! 
. (she dissolves into sears again) 

Rhett: (ne offers his handkerchief) 
Dry your eyes. If you had it all to do over again, you'd do 

“no differently. You're like the thief who isn't the least 
"pLt sorry he stole, but hets Serribly,, terribly sorry he's 
Going t $e jail. 

Scarlets 
Oh, Itm ‘glad mother's dead. I'm glad she's dead so she can't 
see me. I always wanted to be like her - calm and kind and = 
certainly have turned out disappoint ing. 

Rhets 

' You know, “Scar Lets, z sha nic you're on the verge of a orying 
- CONTINUED: 
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£1 491=800 CONTINUED (2) 

| -. Rhete (cont! 4) 
jag. 

(she mises, furious, but stall he continues) 
So Iti. change ‘tae subject and say what - t came te Saye 

- Scarlett . 
‘Say it, ‘then, and gqt. out! / 

(then, in "spite of herself) 
What is it? 

- 

. . , ¥ Rhett ut , : phy me, Ses 

That, ZL can't go (On any Longer without. you. ce oo ninn oF 

ot nd Scarlett: (slowly; ‘the great iady) o 
Oh - . Fou really are the most til-bred man to come ‘here ata. 
Sime. iike this with: your. filthy... 

. Rhett: (interrupting, and completely @tsregard= 
on ~ ing her performance) _ te! 

or made Up my mind. that you were the only woman ‘for me, Scar- 
. Lets, the first time I: sav. you at Twelve Oaks...Now you've =~. 

-. got your Lumber mill and Frank's money, you. won't come to me 
as you did to the. jatl...So Isee I shall nave to marry Tous oo 

‘ 

ar Scarlets 
_- never. heard. of such bad taste! 

va ° Rhett (interrupting) 
“ Would you be more. convinced if I fell to my knees? a 

. (he kmeels and takes her hand., She tries. to draw Lb 
back, ‘but he ‘holds it fast) : mo 

: Scarlett . 

furn me loose, you. varmint, | ang get out of here! 

: Rhets: (play-acting) 
a Forgive me. for startling you with my sentiments, my dear 

Scarlett - I mean, my dear Mrs. Kennedy. But it cannot have. 

crocs escaped | your notice that for some time past the friendshin. 
-Ivnave felt for you has ripened into a deeper feeling. A 

_". feeling more beautiful, more PUT» more sacted.. «Dare I name. 
488 Can it be love? . mo 

‘Scarlett (furious) Pg 
get. up off your knees. I don'ts like your common: “jokes! 

ot Rhess 
This is an. honorable proposal of: marriage, made at ‘what I 

- consider a most opportune moment. 
oO (he rises) : 
2 can't go all my lite waiting to ‘eaten you between husbands. wa

ne
 
t
e
e
 
te

 
an
e 

ie 

Searlett 
You're coarse and you're conceited, and I think this convere- 

. Sation's gone faz enough! ... Lo 
(afterthoughs ). 

Besides, I shall never marry again. | 7 oe, 
L . : CONTINUED: 
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491-500 — _ | CONTINUED (3) 

. Rhett 
Oh, yes you will. And you'll marry Te. 

Scarlett 

Foul z don'ts Love, yous e -And I don't ‘Like veing married. 

e Rhett . : bie Mot a 

, Did. you ever think of maz srying dust for fun? 

Scarlett Pot eS een 
Marriage fun? Fiddle-dee-dee! “Pun for men, you mean! 

“(this time he does Laugh heartily and she is. 

frightened) ep 

‘Hush upl ‘Do. ‘you want them to shear outside? - 

. Rhett 7 

‘You've been. married to a poy and | an old man. why not try: a& 

“(ome 
Ce 

Scarlett 

nie -Youtre | g. fool, Rhett Butler, when you know I shall. always: Love 

another Marlee . , 

- Rhett 

(then, tna: Low voice, shaken, though, oy. the vio= 

. lence of his feeling) 
Do ) you hear me, Scarlett? Stop 4s! No more of that, balled : 

“Be takes her in his “arms, bends. her nead ack across: his 

arm and kisses her hard on the mouth-again and again, 

bili she struggles for breath. 

. a Searlett oon et ea Ee 

‘Rhett, don'ti Toshali fainyy Pe a een 

- * Rhett 
Ir want you. to ‘faint. This is what you were meant for! None 

of the fools you've ever. known nave ‘kissed you Like this, . 

Rave they? — 
Lf (continues kissing ner) oo 
"Your Charles or your Frank . or your stupid Ashley? 

[ee He kisses her again and ‘slowly Scarleétt's arms go around 

Ve At. long Last Scarlets O'Hara has surrendered. 

L mhest draws back erom the embrace, 

Rhett (hoarsely) 
Say you're going to marry mel.» Say "Yess" Say Nyes"{ 

Lote 6 Scarlett (whispers) 
7 8e8« 

SO. xiss nex agaim, then draws back and looks as her 
Scarlett opens her eyes. 

saw: ar" TH ens at eh OO mee cage ae Ne Oy o "ae we wt 7 
== > ik cae: eee TE Series ieee ae "3th ey i) 
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CONTINUED (4) 

.Rhets 
You're. sure you. meant ibe You don't want bo take it back? 

we Searlett _ : - Oe Ne 

Noe. Foe - co aE tis 

o took atome. 
because of my. money? 

_ Partly): 

He puts his hand der her. ‘chin and Lifts her face to. Biss. oe 

Rhett 
And try to tell me the trata ‘Did you say toa: 

Scarlett. (taken: aback). 
Well - -- yes, partly. . op tae on au art, om T8 

. | Rhett. (Logis at her ssourty) 

Be. drops his arms and walks away from hor a a few steps. oo 
wos La 

Scarlett (elowidering) 
We22, goa inion, Rhett, money does ly and of course -- I 

eum fond of. you ss ee pot, a. 

oe Fond of met ee rte. 

re o Scarlett... ° oO 
vas Well, | 4f I said I was madly’ in ‘Love’ wit sh you, you'd know I : 

was ; Ying: But youtve always said we had a lot in common -- — 

Yes, ‘you're right, my dear. 

LAs. she talks, Rhett bites ‘ALs. lip and shakes his head 

in despair, with whieh is mixed a degree of humor at 

what he's putting up with to get this woman. In the 

face of what she says he has no alternative but to con-.. 

trol his emotions and assume as casual an attitude as 

“hers. 

“Rhett oo : 
Itm not in love with you any more 

really than you are with me. Heaven help the man who ever 

loves Foul so. Well, what Kind of a ring would you ike, my 

: derling? 

- aan scarlett | 
Be a a diamond Ping! And o- and do bey a great die one» 

ett. ; 

-Raett 
‘ You shall have the biggest and the most ‘vulgar ring in Atlanta 

wee and I'll take you to New Orleans for the most expensive 

honeymoon my iLll-gots en gains ean buy. 

: Scarlett 

oh, that would be just heavenly’ 

_/ Rhett 
TAnd I. think Itll ouy your trousseau for you, too. : 

CONTINUED : 
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CONTINUED (5) 

Scarlett’ 
On, Rhett, how wonderfull 

(on sécond thought) - Me, 
But you won's tell anybody, will you, Rhett? 

hs Rhett (looking at her with slighty sour 
amusement) 

Stila the "att stle nypocrite se... 
+ (fe laughs, starts-out of the. room, Scarlett running 

after Aim) | — | 

poo UINt.. HALL . : - a 2OTE ah he » oe oe 

“Seariett running. in aft ter Rhett, who ts at the Boor 

Scarlett 
Weil, aren't you going to kiss me good-bye? 

_.. Rhett : Tyee : 
Don't you think you've had enough kissing for one afternocn? 7 

: Scarlett 
on, you're impossible! You can go and Z don't care if you _ 
never come back: fh oo. . wives wea 

o- 

She turns and flounces toward the stains, peering over 
her shoulder. expecting Rhett to come aft ter her, But. he 
Simply. opens the door and. calls: . ae nos 

: ‘ Rhett , Pm 
But x will come vack. 

“He closes | the door after ‘nin and we | _ ane 

DISSOLVE TOs 

“ona SHOT - ‘RIVER ‘BOAT ow THE MISSISSIPPI - 

” Negroes are singing off scene and the singing continues 
- through » the next’ scene. 

Snoss UP = WEDDING RING AND ENORMOUS DIAMOND & SWERAID 
RING ON SCARLETT 'S FINGER } ’ 

CAMERA PULLS BACK; and we see that Scarlett 4s. lying in 
bed in a cabin'of an elegant river boat of the period, 

: Rhett, in dressing gown, enters. Scar=- 
‘> lett looks up at him, smiling and coy. She throws her 

head back luxuriously and thoughtfully on the pillow. 
She makes & very provocative picture. - 

- Rhett (soft Ly and romanticaliy) 
“What are you *hinking about, Scarlett? 

CONTINUED: . ©
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But you were the main one t wanted to 6° to the devil. —- 
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(CONTINUED (2) Do Br 

_ Scarlett (she closes her eyes romantically, 
and after a second, speaks ) 

Tin thinking about how rich we are, ; 

Taken aback, Rhett cannot help laughing nevertheless. 

Scarlett (suddenly nervous) 
Rhett — = can Keep the lumber business, toa, can't 1? 

-Rhetts (tolerantly, as to an adored and spoiled: 
child) 

Yes, of course you can...if Lt amuses you. And now that™ 
. . youtre so rich, you can tell everybody to | Ge to the devil: 

aa as you aiways said you wanted Boe 
fo Mee Seat. leee 

Scarlett 

-. 

* A DISSOLVE 10: 

INT. NEW ORLEANS CAPE 

Y CLOSE SHOT - A LINE OF OREOLE DANCING  GrRts, about seven= 
eighths covered by the smoke.’ The Cafe is gas lighted 
and there are many shadows. 

PULL BACK to reveal Scarlett and Rhett in profile across” 
a Shs from each other at a table. Rhett is smoking a long 

cigar. . a 

o On the table 4s the most elaborate possibtvle food - an 
4 elegantly prepared dove, etc., etceee. wine glassesees 

~.7. two. or three Kinds - and buckets of wine. 

ri. Searlett's plate £3 almost empty. Rhett's 1s half-eaten - 
' but he has finished. She is stuffing herself and scrap- 

.. ing her plate, and in between times gobbling champagne . 
‘ag though 1% were water. She is as tight as a tick. © 

Rhett 
' Dontt scrape the plate, Scarlets. Tim sure there 's' more in 

the kitchen. 

: At this-moment Scarlett ‘$808 a. waiter go oy “with an v- 
elaborate tray of pastries. os 

oy Scarlett 

Ooools, Rhetti Can I have one of these chocolate ones 
“stuffed with meringue? 

Rhett 
If you don't stop veing such a glutton you'd get as fat as. 
Mammy. Then I'll divorce yous 

DISSOLVE 0:
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2, Mules? Why mules? 
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INT, NEW ORLEANS HOTEL - LIVING ROOM OF SUITE - DAY 

Oven on CLOSE SHOT of ted and floor and chairs strewn 
with finery Scarlett nas bought, and with boxes, ‘ 
wrappings, etc. There are nightgowns, chemises, even= | 
ing gowns, furs,. nign-heeled shoes, silk stockings, etc. 
There is also a big vox of liberally colored candies. 

..... During the scene Scarlett stuffs herself with candies 
“" - while she pirouets as in front of the mirrors with all 
‘. the things she has bought. 

BY this time CAMERA IS FULL BACK. 

During the. scene Scarlett holds shines up in front of | 
“herself, tries on hats, atc. There is probably other 

. S30 pusiness that will suggest itself for both Rhett and 
Scarlett during this scene with the props of the clothes. 

7 ‘Rhett 
Don't you think it would be nice if you bought something for 

[pe oat 

ote Scarlett. 
mo Way should Z ‘ouy. her a present? “When she called us both | 

7 miles? ; 
» 

| ‘Rhett (laughing) 

Mat 

Scarlett 
yg ~ She said we could give ourselves airs ‘and get ourselves: 
all slicked up like race horses, but we wore--just moles in 

: horse harness, and. wo didn't fool anybody. 

Rhett 
“I never heand anything more + srue « - Menmy ! s a smart old soul 

oy and ono (of the fow people I know whose respect I'd like to 
have. 

“Scarlett 
Way T-won't give ‘her a thing! Sho doesn't deserve it! | 

t 
Rhett 

- hen I'll take hor a pett tooatess.2 remember my manny. always 
'. said that when she went to Heaven sho wanted a rod taffeta 
potticoat so stiff that it would stand by itself and so 

. Pussy | that the Lord would think it was made of angels! wings. 

Scarlett 
‘shes won't take it from youl She {4 rather die than weer it} 

Rhett. 
That maywoe , but I'm making tho gesture just the samo. 

Me a oo DISSOLVE TO: 
: 

INT. HOTEL BEDROOM - CLOSE SHOT - SCARLETT TOSSING IN. 
' BED - NIGAT 

Scarlets tossing in bed.: The room is dark, lighted only 
CONTINUED :
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_ CONTINUED (2) 

by moonlight streaming across Scarlett's face. Her eyes 
are closed. She ‘is screaming. Rhett's hand comes in — 
and shakes her. Scarlett opens her eyes. Rhett is 
sitting on the edge of the ted. oo. . 

ce " "Rhett - To! ). 
: Rau were having another nigntmare, — 

Scarlett looks about: her, Shen: turns to Rhett wit ate ste 
. wo ‘gird terror. - 

Scarlett — 
oe Oh, Rhett, Iwas go cold and nungry...and so tired! I couldn't - 

- find iti I ran through the mist but T couldn't find itt 

oS oo pertenst 

    
    

    

oe Rhett 
.' Pind what, honey? Me 

TO, ‘ Scarlett . 
-' . I don't kmow. I always dream the same dream and z never “Ynow! 
Ve) 78 seems Xo be hidden in the | mist CR 

. : Ly Rhett | ee er 

_ (he kisses her) 

"  S Scarlets 
Rhett, do “you think It'll ever « dream | that rive found it - ‘end 

'. that Itm safe? . . 

‘Rhett shakes his head, smiling Renderiy eat hers elie 

oo - " Rhett. . 
| Dreams don't work. that Way e But when FOU get used. to being 

safe and warm, you'll stop dreaming that dream...And, Scarlett, 
Itm going to see that you are safe... , 

(he holds her in his arms ) 

os Scarlett 
oh, Rhiett, wilt you do some thing for t ‘me aft I ask you? 

| Rhett ee re ree 
‘You \now t will. . Be 

Scarlett —- aE ON pdt 
Take me away from here. ~2 2 © tie havo 

tos Looe, — 
Rhett LO, . 

Don'ts you Like New Orleans? Co, Top tape 

St Scarlets - 
‘Oh, I Love New Orleans, but Iwant to go home’ and visit Tara - 
WLLL you take me to Tara? 

Rhett 
Yes, Scarlett. Of course I whtbe | We'll GO Yomorrow. 

As Scarlett holds hersel? close to him, we 
. DISSOLVE TO: 
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EX’, FRONT OF TARA - LONG SHOT - DAY | 

-~ GAMERA PULLS BACK until Rhett and Scarlett are revealed 

"Rhett (moodily) 
You get your strength from this red earth of Tara, Scarlets. 
You're part of it, and it's part of you. 

! _ Scarlets (nostalgically, almost with a cry of 
pain and nope,’ 

* On, Rhett, Ita give anything to have Tara the way 1t was be- 
fore the ward 

“Rhett (etnaly) 
. Would you?...Then go ahead and make it that way. "spend whate 

ve
y 

“lon, Rhett, Rhett, you are good to mel ete 

/ Yes. : 

over you want to make it as Pine a plantation as 4% ever WAS 6 

- Seariett looks at nim unbelieving. . 

Scarlett *y
 

(she throws her arms around his neck) 
And can we still have our big new house in Atlanta? 

‘Rhett’ 

soe ; Scarlets 
oh, Rhett, won't everybody be jealous!” I want everyocey 9 who!s ' 

"been mean to me to be pea-groen with envy! 

r dont’ care! Scarlett!s hateful - building that new house» 

He laughs, Ct * oe 
roe, DISSOLVE | TOs 

INE. BEDROOM - TARA - SUSLLEN AND CARREEN - ‘Nicer 

Suellen (sobding in rage) } _ 

just to show offi And even taking our servants! 

Carreen 
"Darling, you mustn't think unkindly of her. She's made it 

= and Itl be an old maid! 

possible for us to keen Tara = always «=< 
~ 

Suellen (turns) 
| Yes, and what good is Tara? She's had three “cnusbands -—- 

(screaming through her tears) | 

. DISSOLVE TO: 

EXT, BUTLER HOUSE - {COseROvS) . 

In she background through the trees we see the elegant 

CONTINUED : 

: (laughing i “*, . any . .- : / . vats sy 

. . Amd 16 can be as ornate as you Wane “Ab..sMarble terraces, 
~ | stained glass windows and alle   
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os that's ridiculous! | 

“US GAMERA HAS PAMNED UP and we are now on a “CLOSE szor of 
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CONTINUED (2) 
’ 

‘ new house. In the LeBey Pork, Mammy, and Prissy are 
. standing agape, looking up at the house, bags in hand. — 
Their lugg age consists of old-fashioned worn leather 

suitcases, which: had probably belonged to the O'Hara 
- Pamily. Pork totes a small, square leather hat trunk 

of the period, which he nolds oy its handle. 

Pork 
reat Jehosophat! Great. Tehosophat 

We sho? is rich now. _ oy . 
— - RADE OUT. 

“RADE Dy: | | | 
INT. REETI'S ROOM. = NIGER - SPRING, 1867 

CLOSE UP RHETT 'S. FEET pacing. ‘She floor | - surrounded by 
- Cigar butts on the -fine carpet. As another is thrown 

down on. the carpet:  .. ee 2 

'— ‘Rhettts voice a | 
Way éan!t I go in?. 

Rhett. 

Rhett (continuing) - 
ttm entitled bo at Least see what my ovm , ebtla looks like, 

“+ CAMERA: PULLS *BACK to show us that Rhett 3: ts. in his room 
., Balking to Mammy. . The door to the hall is_ Open. 

— - Mammy 
You control: yotset?, Miss? Rhett = “qou'ld be seeint it fer 

| 8 long time. 

~Rhets. continues: mumbling ’ goes over. and pours himself 
a.drink and drinks it during Mamny's - ‘follwing, e7eech. 

Anta: lak: to. “tpologize, Mist? Rhett, Spout Ltts not Sein! a 
boy. : . 

i 

7 any use to anybody, ° 

Mammy» ghe is “deautizul, tsn'¢ she? 

Rhett 
.Oh, hush your mou oh, Mammy. 

Don't: you think I'm proof of ‘that? 

+, Mammy Laughs .uproari ously at Rhett's joke. - He pours a 
| apink. into another glass and hands it to Mammy. 

Rhets 
Have a drink of sherry, Mammy. 

(suddenly worried) - 

CONTINUED: 

Who wants a boy? Boys aren't 

Prissy: ‘ ERA ee “tt es) wsiyt 
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“. Miset “Rhett, you is bad! Yeah-0-Lawd! 

: You. sure took a long enough time about wearing it. 

, Yassuh, £00 Long. 

No more mule in horse harness? , 

7 ; 1 - 2053 

_ CONTINUED (2) | . 

| Manmy takes the drink, peering around and looking 
‘through the open door to see no one 4s Looking. 

r 
Mamny (guins 46 down) 

She sho! is. ". 

” Rhett (st 411 worried) ° 
Dad you ever see a prettier one? alae. me 

Mammy 
Well, suh, Miss Scarlett WuUz migns y nigh that: ‘pretty when she 

a come, but noe quits. | 

Rhett (his worries assuaged) ‘ 
Have another drink, Mammy. _. 

- He takes the glass from nér, starts pouring another 
a@pink. Mammy takes a step or two forward toward him, her 

i ~. skirts rustling. 

Rhett (sternly, but with bytnleting eves) 
May. ats that rustling noise I hear? 

Mammy 
.. Lawsy, Mist’ Rhett, dat aint nothin! but mah red: sili pett tie 

coat you done give me. 
; (she giggles and swishes til1 ner boge bulk 

' shakes. She drinks ) 

Rhett 
. Nothing but your petticoat! I dontt believe it. Let me see, | 
' Pull up your skirt. ot mo 

é 

Mammy 

<a She gives a little shriek and retreats about a yard, 
modestly lifting her dress a few inches vo show the 
ruffle of her red taffeta petticoat. - a 

Rhett (grumbling) 

Mammy 

- Rhett ats 

Memnmy: 
‘Mist! Rhets sy, Miss “Scarlett. wuz bad to ‘tell you dat. You ain! 
holdin! dat 'gainst ol! Mammy?- 

Rhe tz 
No, Itm not holding it - I just wanted to know. Have anoth 
drink, Mamny - here take the whole bottle, 

Melanie appears at she door, 

CONTINUED: 
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- Dis sho! is a happy day ter me. 

oo Wisleece 

 Oby Mammy, ‘she's beautifull. 
her? 

204 

CONTINUED (3) . 

Melanie 
Dre Meade says you may go in now, Captain Butler. 

Rhett exits as ‘though he'd been shot. 

Mammny (to Melanie) a oO 
TI done diapered three ginra- 

tions of dis fambly's girls, and it sho! is a HAPPY days . 

Melanie 
Oh, yes, Manmy. The happiest days | are. when babies COMe « ‘I 

‘Mammy looks at her keenly. Yelante | Ls suddenly aware of 
. her Look. - 

Melanie an t a . 

What do you suppose they 'tt name 

As Mammy starts to answer, CAMERA STARTS To MOVE UP 
CLOSER TO HER: — 

" a 

Mammy 
Miss Scarlett done tol! me effen it wuz a girl she wuz goin! 

‘to neme it Eugenia Victorial 

| Do you know that 

‘That youtre a week old today? 

.."" sehools in Charleston. 

S17 

_ For the last words we are on a LARGE CLOSE UP OF MALO 'S 
’, FACE, and from her big, black face, we cone 

, DISSOLVE (TOR 

CLOSE: UP -« ‘THE BABY'S TINY WHITE FACE (AS IT LIES IN 
‘Its CRIB) - DAY 

over Lt we near Rhett 's ‘voice talicing vaby balk. 

Rhett'ts voice , 
oss she's a beautiful ‘baby, the most beautiful baby ever. 
886 . , 

(clucks ) 
this is ‘your ‘birthday? 

(leans farther into crit - CAMERA PANS with him) 
Yes. 

(starts to pick her up) 
I'm.gonna buy her a pony the likes of which-thisvee. 

(sent over cribs; Mammy left o.g.) 
weetown has never seen. Yes, I'm gonna send her to the vestie 

(picks her up ies of cradle ) ; 
CS3e¢ 

INT. SCARLETT'S BEDROOM - REVERSE SHOT - RHETT 

Rhett turns, still talking baby talk, moves so DeBe 
. Mammy moves to crib in ‘a Ge, as CAMERA PANS with Rhett: 

CONTINUED : 
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( 3. S17 CONTINUED (2) 
ho 

- oo Rhett 
} an And her'll be received oy the best families cin the South. . 
bY ; (he is erossing the room) | | 

And when it comes time for her to marry -- Well -- 
' (CAMERA_REVEALS Scarlett in bed) 
i She'll be a little ori incess, 

| CAMERA PANS OVER, TQ SCARLETT who lies in the nearby bed. 
we 

7 Scarlett (irritably) 
., You certainly are making a fool of yourself, 

m Rhett | 
Why shouldn't I? She's the first person “whots ever complete- 

CO ly belonged to Meo See 
. 

aS . a ° 7 os vo . 

Searlett BE ae 
,. “Great balls ‘of fire! I had the: baby, dtdntt I? - 

a A knock 4s heard. : a = 4 ae teas f : PP pete 8 

OQ: , : . ney te 2° wee fet Rast et eg? a ‘ 

! _ . *" “Melanie's voice (ose) - 
Ts's Hetaniey May 2 come an? . 

no 3 Searle tt a Wate Sa ad Cire ak u : 
ye . Come * ‘tn, Melly. . ot 

CY. ~ wa | Rhett a 7 
; -Yese™ Come in and. look at my daughter's Deautiful blue eyes." 

) Melanie: ‘(crossing and laughing) 
} But. Captain Butler, most babies have blue eyes when they're 

Cc borne - . - . Lo. 

| Scarlett . 
Don't try to tell hin anything, Melly. He knows everything 
about babies. : , + 

) Be te ae ‘. 
ron Rhets 

Nevertheless, her eyes are blue and they're going. to stay 
blue. ‘ . . tk 

. ' Melanie (laughing2y) - CR  , 
: As blue as the Bonnie Blue Flag. eB * 

C . , ee | | 4 : “Rhett rt a ete 

mats ith That's what we'll call heri: Bonnie Blue Butler: 

18 ' QLOSE UP = SCARLETT | | 

fo - looking at Rhett in disgust. 

CLOSE UP - INFANT 

- in Rhett's arms. oe , 
, ‘ FADE OUT. 
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~PADE IN: ¢ 
INT. SCARLETT'S BEDROOM = NIGHT (ABOUT SIX WEEKS LATER) 

Just as in her girlhood days at Tara, Scarlett's stays 
have just teen laced by Mammy. The lacing completed, 
Mammy is pulling a tape measure tight around Scarlete's 

- waist. Mammy looks up at her mistress. 

Scarlett 
=v again, ‘Manmy. 

Mamny Fo ba) gee ab iba! ie ete 
ronty inches. . ot, ¢ 

‘Searlett's jaw drops. 

SN Scarlett 
Twenty inches! I've grown as big as Aunt ‘Pitty; You've 

_ Simply got to make it eighteen and a-haif again, Mammy | 

‘ Mammy (shakes her head) 
“You done had a ‘baby, Miss Scarlett, ant you ain't never goin’ 
‘to ve no eighteen anf a half inehes again «= never An! 
dere ain? nothin! to do "bout ite 

This statement mrovides Searlets with the most “unpleasant. 
possible food for thoughts A pause while she digests 
18a then: 

‘ Scarlett 
There ts something to do about ith Lin just x not going to. get 
old and fat before my time t Just won't have any more 

a Pabless | 

‘Mammy 
- y 7 

= heerd’ wise! Rhett. say thas ne 112 ‘be “ wentin' a “gon. next year. 

Scarlett 
Go tell Captain Butler I've decided not to. go out after all. 

(she picks up a wrapper from a nearby chair and 
slips it on) 

Tf have supper in my room. 

a Meditative? » Scarlett crosses the room. She sits at 
Ys dressing table and stares at herself in the mirror. 

Mammy goes out, sighing, and shaking her head disgusted= 
_ tly. Searlett's eyes drop to a little drawer in her 
dressing table. She opens the drawer. Takes outa. 
‘daguerreotype in its case and opens it. It is a picture 
~of Ashley Wilkes in his major's uniform. 

So adsorbed is she that she does not hear Rhettts en- 
“Ta. trance. He comes toward her. Puts his hands on hor 

shoulders tenderly. She starts and conceals the daguer= 
_ reotype quickly in her lap. 

Rhets . 
i got your me SS8E0 « Ttll have Shom ‘bring my supper up here, 
O06 . . . 

CONTINUED : 
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' CONTINUED (2) 

He bends to kiss her neck. She gives a sudden, quick 
shudder. She is on her feet. The daguerreotype slips 
from her ian vo the mug. ‘ 

.Rhett (looks at her curiously) oe 
. No objections ‘$0 that, I hope? 

  

Scarlett 
Yes. I= I mean, I don't care where you have your supper. 

(she moves to the Wwandow » speaking over her 
oo . shoulder) . : 

*, Rhett... eo, . 

a , Rhett me fees , : 

- ¥es?, a uaiatt nrey inc idmisgd 
we ee . a Scarlets ae . : 73 rete. babe we “4 . va 

ok hope I don't have any more chtidren, 

‘My pet, as I told you before Bonnie was born, ib ds tomatorial | 
to me whether you have one child or twenty! . . 

You see - well - Live ‘decided ” well a be eS 
(she blurts it out) =, te etd 

I
 

¢ 

Startled, Rhett takes a step toward her, His foot comes 
into contact with the daguerreotype. He looks down, 
CAMERA WITH HIM, It is open, Rhest's jaw sets He con- 

v  Spols himself. His tone is cold. 

‘Rhett 

Scarlett (faces him) 
No - but you know wnat I -- 

(she is embarrassed, lowers her eyes. Then looks 
at him again, belligerentiy) Tp 

a Do you know what I mean? 

Rhett 
x. (Goee.And do you lmow that I can divorce you for this? 

Scarlets 
me You're just Low enoug, a so think of something like that! iz 

' you had any chivalry in you-= or - or would be nice like « 
. well, look at Ashley Wilkes} 

: Children and he = he <= 
Melanie can't have any more 

Scarlett stops, unable to explain further. Rhett looks 
at her silently for a moment, sees through her. His face 
takes on a doit ver iLstle stile» 

Rhett oo ; . 
You've been to the Lumber office this afternoon, haven't you? 

Scarlett (guiltily) et 
What has that Bot to do with it? 

Rhett 

Quite the little gentleman, Ashley...Pr ay go on, Mrs. Butler. 

CONTINUED: 
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OO Sorry | - for me? . Lor BEES OM ales 

You know, itn sorry: for you, Scarlett. 
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“continusD (3) a 7 

: Scarlett (she chokes with rage, realizing the 
futility of any future hopes) 

You wouldn't understand: ~ 

Rhett goes over and pinches her chin laytuliy, attempt- 
ing: to cover his hurt. 

5 ? 

Rhett. 

Scarlett (with a sneer) 

Rhett peo 
Yes, sorry for you - because you're chrowing away happiness 
with both hands = and reaching out for some thing that will 
‘never make you happy. 

‘Scarlett. (pushing t his hand down , from her cht) “ 
7 I don't: ‘now’ what you're Salicing: about. 

Rhett - 
o re you were free, and Miss. Melly were dead and you had your 

_: precious, honorable Ashley, do you ¢hinic you'd be RAPT | with . 

_ Rim? . . 

“ Youtd never know him, never even understand. his. mind - any” 

- Never mind about that. 

: " Rhett . 
You | may 7; keep your sanctity, Scarlett. Tern work no hardship . 
ON MS : : net, ye wk ee re 

oo Scarlett a oe a 

You x mean to ‘say you don't care? we ow he 

. Rhett 

oo" more: than you. unders vend, anytaing except moneys 

“Scarlest .s 
What. I want to mow is a 

Lote 

The world. ts full of many things and many peaple...and x 
' Shantt be. lonely. Ttl1 tind. comfort elsewhere. 

See Scarlett See 

'  Thatts fine! But Iowarn you, just in case you ‘change your 
mind, that i intend to Lodie my doorj - ? 

' Rhett 
Way bother? 

‘(he is: on his. way to the door) 
If I wanted to come in, no lock could keep me outl 

He opens the coor with one savage kick which tears the 

hardware out of the splintered jams. Scarlett gasps, ~ 

staring after him. Rhett (as seen by Scarlett through 
the broken door) goes quickly to a table in the next 
room, pours himself? a dink from a- 

_GONTINUED : 

(a bitter little laugh) | De a tee
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Oa, Rhett, it ain't no use. 

| What. ao you mean? c 

: Maybe sol. 

"mother. - 

“Yes, Rhett? 

‘ So no 209 

CONTINUED (4) _ | 

decanter which is on the table, drinks a portion of the 
‘Ihquor, notices the portrait. of Scarlett on the wall | 
and with savage intensity hurls the drink, glass and 

.* Qll, at the likeness of Scarlett. Scarlets, in the next 
room hears this as wae 

a . FADE OUT, 

FADE IN: Dont 
INT, BELLE WATLING'S PLACE me 

Watch is a little too richly appointed. Rhett tis pacing 
-like a caged, enraged lion, CAMERA PULLS BACK ¢ to reveal 
Belle, sitting at a table with her back to Rhett, 
moodily playing with a glass and. Tbstening * to him. 

Rhett (pacing) 
f always knew that most women were. cheats. <bypocritical and . 
Bard. ..but . : : 

this- ‘ene } 

Belle (without Looking at him) | 
a 

Rhett (stopping short and locking ‘at ner - : 
angriiy) . ee 

Belle 
I mean. you're poisoned: with heres .Z don't care what shets 
done to Toros | , 

(moodily) 
eee you're. still in: love with ner. »And don't think i : please 
ures me any to say it. een 

. * Rhett: (savagel y) , —_ 
‘But Itn. Shrough with her, I tela youl I'm through! 

Belle 
You gor. to think of the child. “gue catld's worth sen of the 

“Rhett takes” this and. after a moment speaks: 

De | Rhett (Looking. at her warmly and speaking _ 
- kena y) 

You're a shrewd woman, Belle, and a very nics one, ands. 
(he stops) 

. Belle (Looking up at ‘him)_ 

Rhett (quiet? Ly: out with a little bitterness) 
Iwas just thinking of the difference between you and.<,. 
Youtre both hard-headed ousiness women and. youtre oth success- 

us ~ful., but - 

(sincerely) 
you've got a heart, Belle.,,and youtre hones%. 

CONTINUED : 

ee, eee ee epee 

 



  

    

~. Co - | . 210 
CO). sh CONTINUED (2). SC . 1 ce 

Belle ‘doesn't look at him. There are tears in ner (eyes 

yor os Belle (without looking up) | 
. . Good-bye, Rhett. 

Poe Rhett 
an Good=bye » Belle. 

if, Be Leaves. CAMERA MOVES to ‘ones w of Belle. ‘There 
, - are tears in her eyess Tes 

Don es 7 tes Dh FADE our. 
. / Lo : Lo . ° | | 1 Pf. 852 So .PADE IN: oo z goes or. EXP. PEACHTREE STREET - LATE SUMOER - CLOSE UP THE 
of. go. SPRONT OF A TOY HORSE - bouncing up and down as if | 

40. ; eed i travelling along the street. hae 

  

po Ph a BASS. CAMERA PULLS BACK to reveal that the horse is the front 
Ce Gs Toe ef a baby carriage (half toy, half baby carriage), and 

4, 4.) te -peveal BONNIE, now about six or seven months old, as 
a sitting up gurgling in her carriage, holding the reins 

ee re - which extend back from the bridle of the toy horse. 

ov. i so moe | Rhett's voice “ . 
7 2 Sheth LL be a wonderful norsevoman. . Look at those hands -- and. 

bee mo that seats os 

ae 7 Scarlett's voice oe 

, Cod tue Oy fiddle-dee-dee! co 

ee ee "GAMERA PULLS FARTHER BACK to a CLOSE TWO SHOT OF RRETT 
. To, AND SCARLETT. Rhett is wheeling Bonnie's carriage; 

~ . o.. . Scarlett walks alongside in an 111 temper. Rhett is 
oy .” very blithe. As the scene progresses they talk to 

~ characters ‘oft scene whom we do not seee . 

i aot an ; 
bye pe ee Scarlett . me 

po Just ‘why: we have to wheel the baby. when. we nave a. house gull 
. . _ of servants seces vee 

bp ; Rhett (vowing and tipping nis hat with a 
ee ee : ms little too much friendliness) 

oe bon Good morning, Mrs. Merriwether. 

= oe Mrs. Merriwether's voice (coldly) . ° 
4. co on, good morning, Captain Butler. .Good morning, ‘Scarlett.   ! i oa oe, “Scarlett affects a very insincere smile and. nods, then, 

o moet + giving Mrs. Merriwether time to get out of sight, her 

ee face goes back <0 its original expression. a, 

Scarlett 
Making fools of ourselves in front of these old buffaloes! 

. Rhett (angrily) 
we 7 if yould thought of your position years ago, you wouldn't 

CONTINUED : 
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ee Aq our: money can't buy what I want for Bonnie. Oh) T?11. ad=. 
mit I've been at fault, too. But,Bonnie's going. to have a 
“ place with decent people’ Yes, even if we both have to erewl — 
_on.our bellies to every fat old cates. 
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CONTINUED (2) | 

-. Rhett (cont'd, } . 
have to do this. But as it is, we're going to cultivate 
every female @ragon of the old guard in this townsese — 

(suddenly spots someone else off scene) 
Good morning, Mrs. Waiting. 

Mrs s Whiting's voice: - (cotaty) 
“Good morning, Captain Butler. Good morning,. Scarlett 

-  Searlets again smiles and nods 4nsincerely, and when  ° 
. Mrs. Whiting has had time. to get out of view, resumes 

her tli-temper ed. expression, and turns. back to Rhett. 

Scarlett 
-, So the. millionaire speculator's runing respectable: | 

Be Me fee 

Rhett: 

(he. spots. another, tips his hat and smiles). 

“ 'Good morning, Mrs. Meade. 

Mrs. Meade's voice ‘(also coldly) 
| Good norning, Captain Butler. Good morning, Scarlett. 

For the third cime , Scarlett affects a friendly smile 
and nod for the benefit of Mrs. Meade - not resuming ner 
annoyed. expression until Mrs. Meade has had time to get 

" out of view; and as the CAMERA PULLS BACK on the domes- 
oO -' ie portrait of Rhett blithely wheeling the carriage and” 
(fra Searlete oy ais side “in @ rago,.we . 

DISSOLVE TO: 

- EXT. ‘RESIDEN TIAL PEACETREE STREET. = 
» .° CLOSE. SHOT. BONNTE ON. HORSEBACK, shooting over horse's 

» i dnead. - Bonnie is now two and. a halt. She is sucking 
her thumb, and her other hand grips the Pomme 1 of the — 
saddle. 

CAMERA 3 Moves ‘to A' G1ode-sube of Rhett who is revealed 
“ee in the saddle behind Bonnie. His hat is in his hand and 

his arm is around Bonnie. His other hand holds the 
reins. As we move the Camera Back, we hear his voice: 

vos . . . . . . .. 

Rhett's voice 
Mrs. Merriwether, I've always had a great regard for your 
‘knowledge, I wonder if you could give me some advice? 

THE CAMERA MOVES TO INCLUDE MRS. MERRIWETHER standing 
ae the curb, talking “Pp at Rnett. She is in a plumed 
onnet ue : : my 

Mrs, Merriwether (g slattered) 
Why certainly, Captain, Butler. . 

CONTINUED : 
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My Bonnie sucks her thumb. 

- You- should make her stop it. 

-And she has such a beautiful mouth, 

Quinine tesec I never would have thought of it: 

my mind. 

Wasn't | that Captain Butler? 
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- GONTINUED (2) 

Rhest ee ee 
I can't make her stop ites. - 

Mrs. Merriwether (vi gorously) a. 
at wild ruin the Shape oF her 

mouthe - 

Rhett (sadly, shaking his head) 
I knew, I know, , ane . . . wipe 

{Loolting at Bonnie} . ae 
S00e. | : oe 

(turns back to Mrs. Merriwether). . ow ms 
.Ttve tried’ putting soap under her nails. 

ar 

.. + Soaps 
bt quiek enough: 

Mrs. Merriwether 
Put quinine on her thumb and sho "11 stop suciing Baht. 

_ Rhett (rtth exaggerated astonishment and | plea- 
sure 

T can't thank. 
You've taken a - great: ‘load . off : 

s 

you enough, Mrs. Merriwether! . 
Good morning 

. He bows and rides on with Bonnie, leaving Mrs. Merriwether: - 

_ Looking after nim with admiration and pleasure at. the = 

acceptance of her own expert advice. Mrse Meade hurries o 

- along the street to Mrs. Merriwether. 

Mrs « Meade 

'. Good mornings. Dollyece 
(with pleasure) 

2 

Mrs. Merriwether 

. Good.’ morning,. Caroline... Iwas just thinking -- There: must be 

oe great deal of good in any man who can love a child so much 

' Did I tell you, Dolly, 

oe -. Mrs. Meade. 
But of course there isi 

(leans over confidenti ality) 
that Fanny Elsing told Dr. Meade shat 

Captain Butler finally admitted he was honored by the Con= 

federate Congress for his services at the battle of Franklin? 

_Mrse Merriwether (in astonished pleasure, 
looking down the street) 

- Notess And did I tell you, Caroline, that Captain Butler made 

a stupendous contribution to the Association for the Beautifi~ 

_ Cation of the Graves of the Glorious Dead? > 

Mrs. Meade 

Nos : 

. Both gaze off admiringly down the treet in direction , 
taken with Bonnie. Rhett has 

_ CONTINUED: —_ 
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85400 EXT. BUTLER GARDEN AND TAWNS ° 

oh, thereto TE 
Perk (overlapping) 

Dere yo' 4s) . SS of . . 
q 

535 EXT, TERRACE - MEDIUM SHOT - Mayor | 
i Mammy comes out on the terrace, She has been picking’ 

CONTINUED: 
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o_o ves. Merrivether (proudly) 
My little grandbaby, Napoleon Picard, is. going to. give a party 
for Bonnie next week. 

Mra. Meade (indignant ty) | 
Now, Dolly Merriwether, you know right well that 4t was ny 
idea So. give a party: for Bonnie: Butler. 

Bee os | Mrs. Merriwether (t the old puffalos) 
mag, Caroline Meade $. 

of And. on the ploture of the two women fighting as: to which 
oly OF them is going to entartain Bonnie, we 

DISSOLVE: TOs 

"In the foreground Rhett has had erected a very Low bars | 

Sa
ge
 

oo 

"Bonnie, now. four, stands watching as Rhett. teaches her. > 
- - pony to jump. Rhett 4s on his large horse and holds a 

aan guiding repe in. his hand. attached to Bonnie's PONY +. 

’ Rhett. i fe aes 
“Now wateh Daddy put your pony over, Bomis. Lo “op, 

(guiding.the pony alongside a fence in | the garden,” 
toward the dump) . oo | 

‘Yow wateh~ . . vee Cs 

"The pony, guided by Rhett “takes a “ guccessful jump over. 
the low hurdle. Bonnie screams in ‘delight. . 

Ss - Bomnde : - i 
“Wheees Daddy, — det me oo ‘let met 

Rhett | Bo, a oo 
Au right, darling. Put. her on, Pork. 

Rhett is still holding the guiding rope. as ‘Bonnle runs oo 
to the ponye Pork. walks after here ey 

“Waea} Up we gol” 

Pork lifts her into the saddles 9. 08 SFT 

| Rhett . 
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x) $36... GONTINUED (2) | ee Da ; 

| gy - ma _ fLlewers, and has a basket of flowers on one arm and. some 
blossoms. in her other hand. 

Bote Mammy (impatiently) me 
Lawsy Mereys Dere he goes again! 

. 

io $88 on ‘BACK To SCENE 

 Rpebh Coa Es " 
Grip tightly with your legs’ and sit “eloses Lean ‘forward and 

” be sure you g° with him. Hold your. reins properly. in a firm 

Ie. chews. - Bonnie starts down the run for the jump -- Rhett riding 
@ Little off, still holding Tope. Borinie, on. her pony, 

comes uP to the dump and varely makes ite re 

. oe - Bonnie’ oe 
oP cy: s Wheeed mre ; ‘, 
~ rere (she goes over to Rhett) 

| ES Rhett a | oe 
~ od That was fines: I knew you'd do it! When you get a little oe 

be - older, I'll take you to Kentucky and Virginia, You'll be the .: 

Tm oor. -gpeatest horsewoman in the South. Give your daddy a Kiss. oat 

pte. - - (he Leans down from his horse and kisses her as’ 3 she 

- sits on her small pony) a 

Sot e  orme ts vetce 
ae Rhett th" Mist! Rhetts- 

“S37” ae “THO ‘SHOT - “WAIN AND: REET 

_Mammy: comes running across ‘the’ ‘Lawn to them. a, 

  

es . * Mammy ns ee a 
eR Pe ee ilet Rhett! | os Bo ot 

Rhett . 

Did you see her,» Mammy? Wasn't she wonderful? 

fee ’ | Mammy (impatient ly) 
‘. . ‘Mist! Rhett, I. done tol! you and tol! you it “gus! ain! fittin' 

tO fer a girt chile to ride a-straddle wid her dress Piyint: ‘upl   
| an Rhett (propitiating) 

“ALL right, Mammy. I'll teach her to ride sidensaddle s «sand 

Zrii buy her a blue velvet riding habit. She '11. love that. 

Fn c . , '* Mammy (grumbling) 
{ ) A. nice black broadcloth is whut iit girls ‘Weare 

Oo 

aan . Rhett (arguing plaintively) 
“on, now, Mammy » be reasonable. 

to “CONTINUED : 
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$37. " CONTINUED (2) 

ve ‘Mammy (grumbling) 
Well... don't, chink it's fivsin', utes 

- Rhett laughs, leans over and. pats Mammy | on the back. He 
turns his horse to ride off; and Mammy , still grumbling, 

- ot Looks after him. _ 

Memny | 
ES aint fittin', It jus! aint fittin', 

moe (she turns to go back to the house, then Looks: back 
as if in afterthought) 

te aint fittin', . oe Nn 
; : a oo DISSOLVE TO: mys 

§38-550 ee INT. LUMBER MILL OFFICE - DAY - SUMMER, 1872 

Lt" sntey, very tired, is closing the ledger as we come in 
. On.the scene. He gets up and is slipping into his coat 
- when he is suddenly aware of the presence of Scarlett 
who has entered unimown to him, Though she leoks no 

| older; her face is: perceptibly hardened and her. whole 
‘+ :. bearing more mature, 
“(There has been a time lapse of several. years since we 

have seen Scarlett. ) 

Cee "Ashley oo 
Scarlett! ‘What are you doing downtown at. this ‘time. of aay? 

Scarlett 
Well, ashley, I --. 

1 Ashley s we Ta 

. Why aren't you helping Melly get ready for my surprises birth- 
aay party? 

. -  Searlest 6 (indignantly) 
 Why,. Ashley Wilkes’, 7ou aren't. supposed to mow a thing about 
Le. Melly willl be so. disappointed ar you're not surprised, 

., Ashley a 
Oh, I yon't Let One I?ll be the most surprised man in Atlanta 
eee But as long as you're here, let me show you the books so 

“you can see just how. bad a business man I really alle 
(he starts for she books) . 

Scarlett 
On don't let's fool with any books today! When I'm wearing - 

_@ mew bonnet all the figures I ever kmew go ri ght slap out 
ise - of my head. 

Ashley 
The figures are well lost when the bonnetts as pretty as that 

ones (goes to her, takes her hands and spreads them 
wide, Looking at her dress} 

Scarlett, you know you - you. get prestier all the time, You 
haven't changed a bit since the day of our last parbecue as 
Twelve: Oaks wen you sat under a tree, surrounded by dozens 

CONTINUSD:
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CONTINUED (2) . 

oo, Ashley (cont'd) 
of beaux. oe 

. Scarlets + (shakes her head, saddened by the 
memory of her girlhood) 

That girl doesn't exist any mores. «Nothing's turned out as z 
expected,  Ashieys Nothing! 

Ashley 
. Yes, we've traveled a long road since the old days, havent¢ 

- we, Scarlett? Oh, the lazy days, the warm, still, country 
' . twilights!...The high,’ sofs » negro laughter from the 

oh quarters, ..The golden warmth and, security of those dayst - 

Scarlett (tears in her eyes) — 
“Boat look: back, Ashley! Don't Look back) Ite drags at your 
“heart bil you can't ‘do anything but. look _dacie! 

He goes to her and puts ‘ais arms around her. 

Ashley ns a 
| f didntt mean to make. you sed, ‘my dear, 

(puts his hand. under her chin and turns her. tase 
up te his) 

_Itd never want you to be anything out completely happy. 

Ss. 

Who is 1%? 

oa, Ashley! 

af. He kisses the tear off her “cheek. Suddenly his face 
* changes as he looks off in dismay. Scarlett, noticing | 

.. ‘the change in his expression, turns her face "on vhe same 
direction in which he is Looking. 
We CULT or. SWING THE CAMERA to reveal the malevolent face. 

»,, Of India staring at them triumphantly. India raises her 
head with a sneer and a smile, burns, and is gone. 

a 

a * ewo SHOT - | SCARLETT AND ASELEY 

Scarlett (vemrasied) 

. Ashley drops his arms from around. her, and his eyes fall 
in dismey. and fright as he realizes the import of the — 
situation. and the interpretation. that. will inevitably . 
be placed on it, On the portrait of Scarlett staring at 

co Bim in confusion and. dismay, we 
a FADE OUT. 

- |, FADE IN: , oe 
>. = INT, SCARLETT'S BEDROOM © NIG5T , 

Only the lamps are lit. Scar Lets is in a wrapper, 
. .« gtretched ous full length on the bed. A kmock on the 
- . deer and she sits up, frightened, | 

. Searlets 

CONTINUED: 
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“You're not ready for Melonte!s party! 

, What a white-livered little coward you are] 

am 

CONTINUED (2) - ee, : 

- Rhett (off scene). no i 
only your husband. oa ae . Hg 

Scarlett gasps. 

. Scarlets ‘Coapla out: tn tenwicied swotce) 
Someta og ; 

Rhett enters. He is dressed for the evening. His mood ‘ts! 
cold: and mur derous. 

re Rhett ; wr, 

amt  aetuelly being invited’ into the sanctuary? eo 

He comes to the bed where Searlett has shrunk back into 
the ‘pillows. and. jerks wher wprignt. 

‘Rhett 

t co Scarlet % (terrified) 

‘excuses to Melanie. 
_Itve got a headache, Rhett. You go without me» and make my 

Rhett looks at her aisgustediy ‘for: a ‘moment, then speaks, 

he Rhett ‘(drawlingly and bitingly) 
a 

(then) 
Get upl You're going to thas. party and you'll have $0 hurry! 

Scarlett 
” Oh, has India dared to... 

Rhets 
“Yes, ny dear. India “hast Every women in the town knows the 

: story. And, every man, OO. 

Scarlett 
| You ‘should have killed them for: spreading lies! 

__ Her eyes. search Rhett's face, ‘but it is dark and. in- 
m passive. og ‘ 

Rhett 
Ihave a strange way of not ei diing people who tell the trust the 
eesThere!s no time to argue now. Get up. 

Scarlets 
_fwontt golf I can’t go = until this - this misunderstanding 
is cleared UPe 

Rhett 
You're not going to cheat Miss Melty outs of tne satisfaction 
of pudlicly ordering you. out of her housel 

Scarlets 
There was nothing wrong! India hates me sot I= I cants g9; 

CONTINUED: 
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- Nothing modest or matronly wild do for this ‘occasion. , 
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CONTINUED (3) | . 

ce Scarlets (cont'd) wo ee __ . 
Rhett, | I couldn't face ee Lot bon Co a 

Rhett ne re 6 oe 

If you don'ts show your face tonight youtl. never be ‘able to. 

o . ovstoutre going to that party if only for her sake, 

' Get dressed. 

' Wear that! 

218 

show it in this town as long as you live...And while that 
wouldn't bother me you're not going to ruin Bonnie's chances! 

he grabs Scarlett out of bed and ‘Pushes her across 
the room) o . 

He goes repialy sO “the clothes closet. | 

CLOSE. SHOT “ SCARLETT: 

‘Reluctant and trembling she. stands in the middle of the 
| Poom, uncertain what he is going bo dos. 

i nae 

mene te toa   " GLOSE SHOT - RHETT sa close 

. Searching through the dresses. “paste takes one of the . 
. gowns fron, the Closet. : _ Lo vs. 

st 

(throws it at her) 

‘CLOSE SHOT - ‘SCARLETT 

In her chemise. - trembling - fr ightened , Picks up the | 
dress from where he has thrown it. a Lee ! 

- | 

| 
ee 

BACK 70 scayz 

Put on ‘plenty of Pouge! I want you to look your part tom i 
might) ~ . — ee an, . 

| . _ As-Searlets sits down in front of the dressing table, 
. we ; ; as 

Se ee . DISSOLVE TO: | 

'. INT, MELANIE'S PARLOR 
+ 

Come in on birthday cake. The company, including ‘Ashley, 
Melanie, Dr. and Mrs. Meade, and Aunt Pittypat is 
packed around the table. Evidently Ashley has just 

CONTINUED;
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mre But, Rhett, you're going to -- 

_ 559 | - . 

- Good nignt, Scarlett. 

-. No. You go into the arena alone, Scarlett. ‘une licns ane 

_ Rungry for yous | gma lea g as 

(ob 3 Rhett s don't leave mej Dontt -< 

You're not afraid? 

. TL The chorus is no sooner under way than Ashley bakes alin? 

‘help me receive my guests, 

| ms ae , 7 219 

CONTINUED (2) . 

been led up to the cake by Melanie. His manner is ner- 
+ Vous he is clearly under strain and clearly meking all 

possible effort to do what is expected of him. 
- GSomeons. begins to sing "For He's a Jolly Good Fellow." 
>. The. company. joins. in. OF the three musicians, the Harpe 
.. Ast, leads off, Dr. Meade chimes in with his violin and ? 
Rene Picard with nis flute. 

EXT, DOOR TO MELANTZ'S HOUSE (SHOOTING FROM INTERIOR: 
_ ‘THROUGH OPEN DOOR) - TWO SHOT - SCARLETT AND. REETT 

. Rhett ‘ 

Scarlett 

Rhett 

. Scarlett. we ea he 

  

Rhett’. 

‘Rhett bows and goes, leaving Scarlett standing in the.) 
~aporway alone, *ooleing inside. ey 

BACK TO SCENE |   
“deep breath to blow, out he does not blow because he 7 

~. gees Scarlets Standing in the doorway. The startled :. ° | j 
-. look on his face attracts Mrs, Meade's at Sention. Her... . 

singing. stops. Then, as each one of the rest of the me | 
“company turns, the song dies out. Only the harpist | 
continuing uncertainiy. until she also Stops. . 

In the meanwhile , Melanie is the last to see Scarlets, 
‘7: She brushes quickly pores the tense silence of her. 

. guests, goes to Scarlett She slips an arm about her 
Waist, 

  
, Melanie (very clear) . 

What a lovely dress, Scarlett, darling! India wasn't able: 
to come vonight, Will you be an angel? I do need you to 

Sensation: 

. Melanie 
Mes. Meade, here's our darling | Sear Lett. 

CONTINUED: 
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See vee 

. Good evenings. 

. Me 

 Yas'm. 
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CONTINUED (2) 

Good evening. 
~ “(she shakes Scarlett sts hand reluctantly) 

Scarlett (Just as ; seitely) ° 

Melanie and Scarlett continue shrough ¢ the room, the | 
guests. greeting Scarlett as she and Melante pass. 
Scarlate returns the greetings, her head high. 

Ad Libs. 
“a Good evening, it Eee. 

_ Good evening... ey a 

They finally reach ABNEY cosas 

 “Melante 
. Ashley, aren't you going to get our Scarlett a glass of Puna? | 

As Ashley and Scarlett look at each other, 

. _.. DISSOLVE TO: 

. INT, SCARLET?'S BEDROOM = SAME NIGHT Tet . 

CLOSE SHOT the gown. Scarlett has worn to Melanie's 
party. It is on the floor where Scarlett has stepped ous. - 

lirs, Meade (stiffly) | iy ide UT lyse ea 

of it. Manumy is picking it up, also a few other articles ~ 
Of clothing whien Scarlett nas dropped - and is talking 

_sleepily as she aes: 

Menmy 
Did. you have. a good’ vine” ‘tonight at Miss Melly's party, chile? 

“During above line CAMERA EAS PULLED. BACK and now reveals 
Scarlett sitting in her ved dressing ‘gown at her dress= 

-ing table. ee er : 

Scar Lett (impatiently) - 
Yes, yes!...Now you be sure and leave WOrdsee 

_ (nervously) * 
if Captain. Butler asks for me when. he comes back, I'm asleep. 

Memny 

She’ gives Scarlett a suspicious Look as she exits, and 
“we 

; . DISSOLVE 10: 

‘INT. BUTLER HALL - NIGHT 

It is lit with simply one, or at the most two, of the 
elaborate lighting fixtures. We see long shadows of 

CONTINUED: 
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CONTINUED (2) 

Scarlett as she comes: - sremblingly down “the stairs. . Near 
the bottom of the flight she stops short,as she sees 
light coming from the dining. Toots.” She As dressed in 

_ “7 megligee and her hair downs 

Inn, “DINING ROOM - (FROM SCARLETT!S ANGLE) | 

A candle is. burning on the dining table in the otherwise 
ee TOOMs 

"CLOSE SHOT: ‘SCARLETT 

. She. descends a few more steps, stealthily.and nervously, a 

Rhet sts voice (thickly) 
ta, Mins. Butler. 

Th Scarl ett reacts in ‘fright > Pauses trresolutely, saying 
: nothing. 

o. ee 

"ate 

yu" INT, DINING ROOM - (FROM SCARIETT'S ANGLE) 

Rhett's face moves into the light of the candle. He is 
without. a coat and his cravat hangs down on. either side 
of his open collar. His shirt is open and his hair . 
rumpled. He is drunk. On the table is a silver tray 

‘ bearing a decanter with cut glass stopper out, surround- 

‘Come 

ed by glasses, The glass from, which Rhett has been drink= 
ing is on tne table. 

Rhett (motions roughly) 
here! | a mo 

oy TRUCKING SHOT WIDE SCARLETT 

Scarlets nas never seen him drunk before, does. not lmow 
quite what to do.- out she draws a deep breath, clutches 
her wrapper closer to her and goes down the remaining 
_steps and into the dining TOO, her head up, her. ‘heels 
clacking. 

Rhett stands up and approaches the door with mock gal- 
lantry. Ee bows to her as she passes him and enters . 

' the dining room. 

INT, DINING ROOM poe 

As Scarlett enter Se Monstrous: shadows are ghrown by the 
candle on the high ceilinged room, making the massive 
furniture look like huge crouching beasts. Rhett follows 
her into the room. 

CONTINUED: 
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i Pt. $66 | CONTINUED (0 a ") 
Aes - Ps * ao mo , a : 
yo vo St et. Rhett. ‘(eartiy) Lo po 

aon C _ ., Sit down. Be 
be Oo (Scarlets igs frightened) 

| ). : . ., Bherets no reason why you shouldn's have your aighteap, even, 
op -. ' if. am here. . 

| ): : “Scarlett - Fs moo te ta at 

boa sod didn't Want a drink, I heard a noise and -- Lo. 

po a YOu heard nothing of the kind. You’wouldn't have come down | 
mo t : +. df youtd thought Iwas here. You must need a drink badly... ° 

Ce (he picks up the decanter and i Sloppaty pours her 
les ro ca cee drink) . 4. vo 

Do as ‘Scarlett (protesting) Oe 
» re . ZT do notece So a : 

| Ve . ‘ . “ ¢ 

. Sor le oy : Rhett . 
Ch ge Dake Ltd 
fos os . (shoves the drink into her hand) - | 

| dec. : ° Donte give yourself airs. I imow you drink on the quiet and: 
oy ~, . LZ know how mucna you drinks, ..Do you Shine z care . you like 

2 _ your brandy? . . . Cs 

Scarlett Looks at him a moment ‘doubt efully, shen bolts 
down. the drink, making an unbecoming grimace. She 

'. netices as she does, that Rhett has seen the grimace 
- and. that he is. smiling sneeringly. 

  

Scarlett’ (cold2y) 
Youtzé drunk. ‘And I'm going to bed. 
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: , * Rhett 
ttm very drunk, and I intend getting sti drunker before the 
dowal over. But yourre | nov ¢ going: to bed not vet Sit. 
down, ; 

© gScaplett sits. : 

"His voice still held a remnant of Lis wonted cool drawl 
. but beneath the words she could feel violence fighting 

yt ts way to the surface, violence as cruel as the crack 
of a whip..She wavered irresolutely ‘and he was at her 
side, his hand on her arm ina grip that hurt. He gave 

. > kta slight wrench and she hastily sat down with a little 
f: Poo .* -* @py of pain. Now, she was afraid, more afraid than she 

' hed ever been in her life. As he leaned over her, she saw 
that his face was dark and flushed and his eyes still 

; -. held their frightening glitter. There was something in 
Se , . Tt... their depths sne did not recognize , could not. understand, 

t >) something deeper than anger, stronger than pain, some-~ 
Nene! thing driving him until his eyes glowed redly like twin 

poe coals, He looked down at her for a long time, so. long 
yo . that her defiant gaze wavered and fell, and then he 
i . glumped into a chair opposite her and poured himself 
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CONTINUED (3) 

"another drink, Sae shought rapidly, srying to. lay a line 
of defenses. Bus until he spoke, she would not know. what 

: $o say for she did not know exactly what. accusation he - 
intended to make." . 

" Rhett (finally) 
. SQ. she stood by you, did. she? How ‘does Lt feel to have the 

woman youve wronged shoal your sins for you?: 

She makes no coment. 

| Rhett ag 
- Youtre wondering if ske \mows all about: you and Ashley. 

You're wondering if she did 4¢ just to save her face, You're 
that. sis's. a fool for doing it, even if it did save fe 

Four hide. a . = 

“Searlett 
I wi not Listent... 

Rhett 
os ves, youtll listen. Wise Mellyts a a “tool, but not the kind you. 

think. It's. just that thoro's goo much honor in her to ever 
a conceive of dishonor in anyone she loves, And she loves you =. 

. though just why she ‘does, i'm sure z don'ts know. 

| a ‘Scarlett coe 
re you were not so drunk and insult ing I. could explain every= 

(she rises, recovering some of her dignity) 

ee - Rhett ( shreateningly) 
If ‘you get out. of that chair once moreses 

(Scarlets. sits) ‘ 
or course the comic | figure tn all this is. the Long-suffex ring 
Yi, Wilkes! Mr. Wilkes « who can't be mentally faithful to | 

_- Ris wife - and won't de: unfaithful to her Sechnically. 
(takes ” a arin) 

Way dosen't he makes up his mind? — oo A 

“Scarlets: springs to her feet with a cry. Rhett lunges a 
. from his seat, laughing softly. He is in back of her 
and presses her down. into the chair. . 

TWO SHOT - SCARLETT AND REED - LARGE READS, ONE ABOVE 

net THE OTHER . a oy . 

bet , Scarlets: ne Lo, . 
Rhett, you << Of ce, oF 

Scarlets sits tensely as Rhets stands vehind her. He 
puts his hands in front of’ her face, flexing them. 

‘Rhett 
| Observe my hands, my dear. TI could tear sou %o pieces with 

CONTINUED ; . 
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CONTINUED (2) 

Rhett (cont'd) 
them - and I'd do it, if it'd take Ashley out of your mind 
Porever. But 1% gendanite So I'll remove him from your mind 

'. forever, this way...I'll put my hands SO» one on each side or 
your heads... 

(he fits the deed to the word) . 
And I'll smash your skull between them like a walnut..,and 
that'll block him ous. 

‘ C-- -His hands are under her flowing hair, caressing and hard. 
There is a moment of silence. Scarlett is frightened, 
but she has never. been without animal Courage , which 

‘-gupports her now. . . 

: TWO SHOT - SCARLETT AND RHETT | , 

| Scarlett narrows her yes and speaies ‘coldly and ‘slowly: 
~ 

Scarlets , 
“Take your hands oft me , you arunken fool! 

fo her surprise he does 30 ) sLowly removing them, and 
seating himself on the edge of ths table, he pours him= 
self another drink. . . ; 

Rhett a 

“well, I've always admired your spirit, my dear, Never more 

than now when you're cornered. « 

She draws her wrapper close about her body. She rises, 

but without haste so as not to reveal her fear - bigne- 

‘ens the wrapper across her hips and throws her hair back 

(from, her face. 

‘Scarlett (eutbingly) , 
I'm nos cornered. Youltll never corner me, Rhett Butler - op 

- frighten mel You've lived in dirt so long you can't under- 

stand anything else. And you're jealous of something you 

‘ean't understand. Good night. 
(she starts casually toward the door) 

There. is a burst of laughter from Rhett. She stops and 

turns. He sways across the room toward her, still. laugn- 

. He puts his hands heavily upon her and pins her 

‘shoulders to the wall. — 

, Rhett | 
Jealous, am I? Yes, I suppose I am - even though I know 

you've been faithful to me all along. How do I know? Because 

I kmow Ashley Wilkes and nis honorable breed. They're gentle- 

‘men «- and that's more than I can say for you - or for me. 

Wetre not gentlemen and we have no honor - have we? 
me he releases her, laughs, and starts for the 

_ decanter) 

Scarlets stands a second then runs “swit tly out into the 

- 4 daric hall. 
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C) 68 A “INT, DARK HALL on | 

o po Qut of thé darimess comes Rhett after Scarlett. He 
Ee - -. .' seizes her and mougaly turns her around to hin, holding 

or os her close. 

Rnets 
It's not that easy, Scarlets. 

(he kisses her violently) 
SS You turned me out while you chased Ashley Wilkes - while - you 

co ae . dreamed of Ashley Wilkes. _ This is one night you're not turn- 
. . or.) dag me out! 

Ee swings her off her feet into nis arms, He starts up 
_ the stairs with her, her head crushed against his chest. 

To 8. ta She erles out frightened, but the sounds are muffled 
"Co: "oo. 7.5 + against Ris chest. . . 

foo 5." "Bq earries her up the stairs - up and up, into the in- ’ re ereasing darkness, their, shadows on the stairs. Te, 

oo “7 >, THE CAMERA DRAWS-BACK as he goes. further and further up 
C 4 o.oo 0 6 She stairs, Searlett's cries diminishing. Then they are - 

: hoe “-. " Lest. in the darimess at the. top of the stairs and Scar- 
lett!s cries (ceases | 

Por a moment the CAMERA HOLDS THE ZUPTY STEPS, “dat only 

  
oO Sn vy the hall Lignt » then ' we 
et oe oo SLOWLY FADE OUT. 

? a Doe a 
t-  §69 BADE IN: 

yo ce IND. SCARLETT'S BEDROOM - NEXT MORNING 
t : fo Ts . 

ep te Co Scarlett in bed, just finishing ner breakfast which is” 

an (4. 3 on a tray. She is in a very happy mood, She. stretches 

Poe! - luxuriously. She hears someone. approaching the door; 

bee ue ' quickly arranges herself as becomingly as possible and 

. poo oe TS ‘+s looks anxiously at it. But it 1s Mammy who comes lum- 
Po, bering in to remove Scarlett's bray. 

oy “ oe ae = ‘Scarlett (very gaily) » 
How you. feeling this . morning , Mammy? 

! 7 Pe “Mexany ky 
an Well... this mizry in mah.back ain't so. ) good. 

C a 
| . Scarlett, paying no attention to Mammy 's complaints, 

' Te ' gtarts to hum happily the first bars of "Ben Bolt." 

b ; — Manmy 
. i "Yor ack! mighty happy this mornin, Miss: Scarlett. 

nF - * Scarlets 
I em, Mammy! -£ aml 

She picks up the song, singing softly from “Ben Bolt" as 

Mammy waddles out with the uray, pulling the door to out 

leaving it ajar.  
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. CLOSE SHOT ~ SCARLETT 

Scarlett (singing) 
“Nghe wept with delight “when you gave her a smile, 
"And trembled with fear at ais frown." . poy 

As she sings, she adjusts her bedjacket more fatchingly 
over her. shoulders, bites ner lips, and pinches her 
eheeks in a quick, almost forgotten gesture to bring 
color to them. She stons singing and lies dDack.on her 
pillow, thinking of she night before, Suddenly she is. 

. embarrassed - giggles Like. a girl and pulls the covers 
up tight. around her Necks 

Rhett's voice, (sasuatty) | coe Lape 
. ~ MaiOs 6s | no eee ‘ Pipes: 

BTL. 

a last night. 

ot was, very drunk and - quite swept off my feet by your charms. 

872 

‘surprises me. 

«873 

oy but, Rhett -- 

| Scarlett 3, I've been thinking 

lieve that Lt would be vatter for both of us if we admitted | 

of divorce? . 

, Scarlett Looks MBs startled. : and deltghtedy © 

  

° < , rer) oe we 

“BACK To, SCENE 

tag Scarlets looks. up shé sees 4 very nonchalant Rhett, 
nile He is extremely off-hand and enything but the. ardent 

lover she had expected. . He is sober and very quietly 
dressed. ; 

Rhett (very insincerely) | 
‘T- uh « Ita: like to extend my apologies for my conduct ofr. 

Scarlett (sitting. up in “edsappotntaett) 

Rhets (satiric) 

"CLOSE UP: = ‘SCARLETT . 

Her. expression changes. As far as she is ‘concerned, this 
. _ is’ the old Rhett. , , 

- Searles (oisterty) ee 
Well, you: needn't pother to apologize. _ Nothing you ever do 

BHO SHO? oo 

Rhets approaches ner, 9. °°. Par Dee ee 

" Rhett (with a change or tone) 
things over, and I really be- 

wo'td made a mistake and gov a divorce. 

“Scarlets (amazed and hurt) 

CONTINUED: ~ 
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CONTINUED (2) 

Rhevs 
Yes. There's no moint in our holding on to each other, is 
there? Itil provide for you amply. Youtve plenty of grounds, 

- won't contast is 
Just give me Popnie and (you can say what you Please and I 

Scarlett (really angry now) 
Thank you very much, out I wouldn't dream of disgracing the - 
family wita a divorce! 

Rhets. (who has been quite simple and serious, 
, _ now becomes angry at her hypocrisy) 

You'd disgrace it quick enough if Ashley were free} Is makes: 
my Read spin to think how quickly you'd divorce me! 

Scarlett doesn't answer, She is hurt and furious. Rhett 
looks at her, "the old, puzzling, watchful glint in his 
eyes - keen, eager, as Shough he hangs on her next words 
hoping they would Denna 4 

Rhe st 

7 Wouldn't you, Scarlet 
(she Sseente answer) 

Well, answer me. Wouldn's you? 

Scarlett - Os 
- WLLL you please go now, and Leave me alone? 

‘Rhett . ‘ 
Yes, I'm going. That's what lo came to tell you. “rtm going 
on a very extended trip - to London. i'm leaving today. 

poe Scarlett (stunned) 
ORE ws 7 - * t 

Rhett Lo ; , 
And I'm taking Bonnie with me, Se youtll Please got her 
littis duds packed right aways 

Scarlets 

* Rhets 
‘sna te my child, too, soariett. And you're making a mistake 
if you think I'm Leaving her here with a mothor who hasn'S 
She decency to consider ner own reputation! 

° 

Scarlet 
‘Youtre a fine one to pete! Do you think I'll let thas child 
gets out of this house, when you'll probably have her around 
with people like - like that Belle -- . 

Rhett. strides across the floor to her furiously. 

Rhets 
If you were a man I'd break your neck for that! As it is, 
‘ItlL thank you to shut your stupid mouth. De “you think I don's 

CONT INUED: 2 
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you all morning! 

| 228 

_ CONTINUED (3). 

‘ Rhett (cont'd) , 
love Bonnie - that I'd take her any place where - And as for 
you giving yourself pious airs about your motherhood, why a. 
cat's a better mother than you are! 

(Scarlett is terrified by his cutburst ) 
You have her things packed and ready for me in an hour or I 
warn you...I've always thought a good lashing with a bugsy 
whip would benefit you immensely! 

j (he turns on his neel and storms out of the reom) 

- ae UPPER HALL 

. Rhett striding out of Scarlett!s room and crossing the 
hall ina rage. He , Passes Pork and almost knocks: him) 
overs | 

: CLOSE UP - PORK TA an ak oak 

‘Stouse me, Misteh Rhett. ee 

|. *He- Looks after Rhett - ‘startled and frightened. 

~ 

” “rN, BONNIE'S NURSERY - ( SHOOTING FROM HALL) 

“Rhett throws onen the door - revealing Bonnie and ‘her 

‘cousin, Beau Wilkes, playing on the floor in the nursery. 
Beau sees him first. ; 

~ 

°. Beau 
Hello, ? ‘Uncle Rhett, 

As Bonnie “looks up and runs to Rhett: 

Rhett 

' Bello...Hello, Beau. 

” Bonnie “ coe Mt : 

Daddy! Daddyi Where have you been? I've been waiting for 

Rhett 
Well, I've been hunting for a rabbit skin bo wrap my Little 

Bonnie in.,.Give your best sweetheart a kiss. 
(she kisses nim) 

Uhmehmmm - Bennie , I'm going to take you'‘on a long trip ve 

; Fairyland. 

“CAMERA STARTS TO MOVE In TO A CLOSE TWO SHOT OF BONNIZ. 
AND REED. | 

" Bonnie 4 
Where? Where? 

CONTINUED: 
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576 | _ SONRINUED. (2) 

Rhet% 
I'm going to show you she Tower of London where thie LiteL 
Princes were eee and London Bridge” soe 

- 7 ' Bonnie — 
. ; London Bridge? Will eo be falling down? 

ue | Rhets fe 
Well, Lt wild if you want at to, darling. 

eb . eG ‘DISSOLVE TO: 

‘S77 Tha! GEE THAMES - LONDON - (AUTUMY, 1872) 

. Big Ben striking alate hour. As the chimes end, the 
. CAMERA IS DRAWING BACK through a hotel window, and as - 
the chimes end we hear a baby's voice, terrified, 

. |.’ sereaming over them. As we gst back in she INTERIOR 
‘i. ‘of the HOTEL ROOM we discover Bonnie in the completely 

re dark room ~ absolutely dark except for the light from 
Boe outside on the child's terrified face. We Hear Rhettts 

tc’ "ites muPPled voice from outside; as Bonnie screams. 

' Bonnie's voice (screaming) 
ce Daaay, dark! Dark? Daddy! 

-. ' + Rhessts voice (overlapping) 
Bonnie! Bonnie! Bonnie! Is's all right, Bonnie. 

* CAMERA SWINGS TO THE DOORWAY, through which Rhett enters, 
’ He wears evening clothes and a light overcoat. He crosses 
the dark room, the light hitting his face as he crosses, 

4 

. Bonnie (screaming) 
Dark! Dark! 

oo * Rhett: (angrily, as he crosses) 
’ Who put out that light? Nurse! . Nurse! 

Bonnie continues screaming until Rhett puts on a lisht. 

Bonnis 
Daddy, dark) ‘Dark! 

. Rhett 
There...ssh...ssh,..ssh... co 

. . é . 

Rhett goes to her, genderly lists ‘Her from her bed and 
holds. ner, in his arms ; 

‘ Bonnie . ot co, 7 ft 
Daddy, dark! oo ST . i 

Yes, yes, yess. .fibas*s the maser with my Bonnie? 

CONTINUED: 
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GONTINUED (2) 

Bonnie . - . | 
/ Abearl ©. me, . | 

Oy | a bear? A big bear? 2 0 ua yt | - | 

" Bonnie | 
| Dretfull bigl...and 16 sat on’ my chest. 

} 
Rhett . ° 

Well, weit, Itll stay here and shoot him if he comes back! | 

(a Nurse 

Han?” a eT | 
. "(Bonnie's ‘taars subside) a Ts met 

That's ‘better, . 

He kisses the child and strokes her hair cenderly. She ~ 
puts her arms around his neck. He looks at her adoring- 
ly, then puts her back into her bed. Now the nurse 

- enters from the next room, rubbing her eyes. She has 
obviously been asleep and is startisd at _ seeing Rhett. 

on, good evening, Mp. Butler. _ 

. Rhett advances toward her, . CAMERA PANNING WIE HIM. 

Rhets (angrily) 
“  Raventt I told you you're never to Leave this child alone in” 

_ the dark? Cas . , 

" Nurse 
org you'll pardon me sir, children are ‘often afraid of the | 
dark, but shey get over it. if you just let her scream for 

‘a night or two <-- 

Rhets (int errupting) 
' Let her sereams Ei ther youtre a fool or the most inhuman 
woman I've ever seen! 

Nurse (stir fly) 
Well, of course , sir, if you want ‘her So grow up nervous and 

- eowardl 

: Cowardly! There isn't a cowardly bons in her vody: You're» 
-  Gischarged. ; ; 

as you say, six. - 

Rhett 

He leaves her and goes to sit on Bonnie's bed or on the 
chair near the bed, So : 

Nurse (conaay) 

The nurse turns on her heels and exits. Bonnie opens 
her eyes. 

"CONTINUED:  
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Hello, Mammy... 

  

\ CONDINTED (3) 

Bonnie 
(Waere's mother? . : ee 

i 

mY . oT rs 

Rhett (leaning over her ‘tenderiy) 
- Bonnie, aren't you happy here in London with me? 

Bonnie 
z want to go homs. 

Bonnie's eyes close agaiz, she drops of 
hand around Rhett's finger. Rhett Looks at her 

251. 

Lf to sleep, her 
chought=_ 

fully, leans over, kisses ner on the forehead, makes a 
Gentative attemps "so release his finger, finds it 
Caught tight. He smiles sadly, propares for a long 
stay. AS CAMERA MOVES UP tO CLOSE UP of the Shougntful, . 

o depressed Rnesty we 

FADE IN: 

Sec BADE OUR, 

INT. BUTLER HOUSE main - DAY - AUTUMN, 1872 

is giving her a bit of trouble with the years, 
course of the scone the labor of rumning up the stairs 

Sy pp Mammy is running up the stairs, holding ser peck metee . 
. In tne 

Eacu: alse tells on her, The troubled years or the war and 
the Reconstruction, and the effors of them, have told 
on her, There is grey in her eyeorows and she hasn't 

‘her old spryness, ) 

Mi 
“wins: homme An? ‘Slpin Butlert 

(calling back through door) 
Miss Scarlett 

Bonnie 

Mammy a 
Honey chiles. 

Mammy » Uy. + 

‘ temay (ects ng) 

Bonnie (starting up the |stats) 

iiss Scarlett; Dey!s tacks Dey's back, Miss Scarlett! 

' Bonmtets little figure ts seen galloping uD the stairs’ 
.as Lts Litsle legs wit talce 

Le. She élutches. a kitten to her breast, . 

', din back of Memmy,; as quick 

  

CONTINUED s  
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j CONTINUED (2) | 
Scarlett appears, quite teside nerself with joyous ex- 

. Gitement. She runs down a few steps. 

_., CLOSE SHOT - ScaRIETT 
: Scarlett 

Bonnie! Bonnie! Bonnie! Bonnie s baby! 

REVERSE SHOT - ‘(geaRten IP 6G, SHOOTING DOWN THE 
. STAIRS). - Le ey 

- _ Bonnie galloping uP she stairs and, Rhett below in the a 

- Rhett looks up at Scariest, sweeps oft his ‘hatin a 
a wide gesture. . , . Sook one 

owes 

  

  

. BEL CLOSE SHOT - SCARLETT’ a re 

oS She reacts to this - looks back at him in chagrin. But | 
in a second Bonnie is in her arms and Scarlett is.em= ~- 
bracing her frantically. 

pe Scarlett 
} 7 Darling, baby! Are you glad to be nome?” - 
{ . 

. . ’ 

r Bonnie (showing her nother the ki seen) *- 
Daddy. gave me a kitten! . mo 

L Lo Scarlett CO mee 
i: Oh, a 1ittle, Lovely ki twen, What a lovely kitten. 

Bonnie _ mo! . 
; ‘London's a. horrid place. 

Scarlett 
+ ’ Oh, ay darling! 

, Bonnie 
Where's my pony? I want to go out and see my pony! | 

Scarlett 
You. go out and see your pony.- . 

Rhett has come up the stair to the scene. Scarlett 
- meets his steady, resentful look. Her eyes fall.. 

Scarlets . | 
; You run along with Mammy. ».Go with Mammy. 

Memuy drops a curtsy and leads Bonnie ous of the scene. 
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582i ' TWO SHOT - RHETT AND SCARLETT 

Rhett comes to the top of the stair. 

| Rhett re 
Mrs. Butler, z pelieve. yO, 

Scarlets (smiling, glad to. seo bi) 
Mammy said you'd come vack. 

Se . Rhett , ‘ re 
oot But only to bring Bonnie. Apparently any nother, | even a ad 

one, is better for a child than none. , 

co Scarlets (dismayed) gh vs ol 
You mean you're going away again? ge BO 

" Rhett 
What perception, Mrs. Butler, Right away, In fact, Z left 

' my bags at the station. . 

Scarlett (ner : face vetraying ! her’ great dis- 
; appointment 

Ohece . PP ) 

Rhett stands casually, his hand on his hip, and looks 
her over appraisinely from head to toa, and then back 
again to her face. vs 

Rhett i ; 
‘You're Looking pale. Is there a shortage of Pougs? Or can 
this wanness mean you've been missing me? . elt 

. Scarlavt fiinches under the first word. Now she stops 
‘in, angry. . , . 

toe ‘Scarlett Oo . 
_ if Itm pale it's your fault - not because I've been missing 

you - but’ because -- me vo, , 
(she can't go on) 

. ‘ Rhett 

Pray continue, Mrs, Butler. 

. : Scarlett (olurt sing it out) 
iets because I'm going to have a baby. 

In. spite.of himself Rhett is startled and for a moment 
fis supercilious expression drops, He takes a step for- 
ward as though to put his hand on her arm, but she -_ 
twists away from him and his former mood returns. Only 
for a moment has the shell disappeared. 

Rhett . 

Indeed! And who's the happy father? , 

Scarlets ¢lutches the banister. 

; Scarlett (ner, voice shaking with sick rage) 
You know it's yours: I don't want it any more than you do! 

CONTINUED: 
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CONTINUED (2) | 
Scarlett (cont'd) — 

. No woman would want the child of a cad like yous I wish it 
-. were - T wish it were anybody's child but yours! 

“Rhettts axpression changes suddenly into an expression 
of violent anger, He is silent for a moment, then the 
old impassive mask is back again. 

Rhett 
"Cheer up, Maybe you'll have an accident! 

Scarlett stands appalled. Her fists clenching in rage . 
as Rhett looxs at her coolly. Then, after a moment, she 

- lunges for him swift as a cat - out with a startled 
‘...2, movement he side-steps her, throwing up his arm to ward 

.- mer off, And as her arm with the whole weight of her 
_' »« peody behind it strikes his out-thrust arm, she loses her 

balance, makes a wild clutch for the banister and misses 
vo it. Sho rolis down the stairs backward, 

“LARCE OLOSH UP -"RHETT'S FACE. 

.. He is aghast as he sees what has happened, 
’ 

LONG SHOT - (SHOOTING DOWN THE STAIRS PAST RHETT) 

"" As Scarlett rolls over and over to the bottom of the 
flight. | 

“CLOSE SHOT - SCARLETT'S FACE o 
_Distorted in torture as it rolls down the final steps. 

SEONG SHOT oy 

"THE CAMBRA ZOOus down ito) Searlets's unconscious ‘form. 

<, DISSOLVE TO: 

- INT, HALL = EXT, SCARLETT'S DOOR oe MORNING 

Rhett is waiting in the hallway outside the door as Aunt 
Pilitypat comes out from Searlett's OOM. 

co - Rhett (Looking up enxtoudty) 
is she pettar? ' a 

_ Aunt Pittypat doesn! answer, just lowers her head. Riuets 
reacts desperately to this. 

Rhett (pitifully)  ~ 
Has she asked for me? : an 

CONTINUED: 
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$87 «0 GONTINUED (2) | 

+ wish you'd udorstandss7she's aelistous. eves) | 

. Rhett controls his deep emotion and turns away. 

- | oy) . pESSOZVE To: | 

sas 0 INE, SCARLEIT'S BEDROOM - CLOSE SHOT - SCARIET? — - NIcEr 

In bed, delirious, dimly Lit by one lamp in. the | room. 
Ss can barely be heard in her deliriun. ; Lf 

oe “+. Searlest (very weakly wadspering) 
Rhett! Iowant Rhetts 

\ The door opens, and she turns slightly, eagerly, but in 
agony. Mammy enters the room and approaches te her. 

Cf Mammy (very gently). 
What's the matter, honey? Did you call somebody, chile?. 

' Scarlets 
“Iets no useeeeltts MO USEee6 

_,: Mammy places a cold cloth on Scarlett's forehead, and . 
‘as Scarlett lapses back int sO semi~consciousness » we 

DISSOLVE TO: 

589 “':. INT, RHETT'S ROOM - BEDROOM WINDOW - RAINY NIGHT - 
_. #/°° GAMERA INSIDZ 

. Against the window frame outside a loose shutter bangs 
'. methodically in the wind. The window is partially open 

. and rain enters the room. CAMERA PANS to the bedroom 
~* wall showing the shadow of the gas chandelier swaying 
“back and forth, CAMERA PANS FARTHER to the table where 
Rhett is seated with a whiskey bottle and a glass in 

-, front of him. He has oeen drinking and shows it. from 

“ the hall door, now in b.g., comes the. sound of someons 

knocking gently. He pays no attention. The knock is ree 

peated, The sound at last penetrates his consciousness. 

-: Unsteadily he. rises and opens the door. Melanie stands 

os where. |! 

‘Melanie 
. Dre Meade'ts Left. 

Rhett (after a moment ts silence, heavily, in a 
' dead tone) . 

Scarlett's dead. 

weLanie Grit a gentle, ‘sympathetic smile) 
‘Oh no, she's much better - , really she is. 

CONTINUED: 
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CONTINUED (2) 

CAMERA MOVES WITH MELANIE as she goes to Rhets. As shé 
‘moves to him, she realizes that he is completely broken. 

/Melanis (comforsing. him) 
. There, there; Captain Butle= > you're beside yourself She'?11 
. very §99n be well agains I promise you. 

‘Be Lifts nis head pitifully, and we see that there are 
‘$ears in his eysos. When he speaks it is she voice of a 

1 who has been carougk a tompure of self-accusation, 
“land whese mind is clouded with liquor, His voice be- 

. ve Gvays the struggle as is going through to koep from sy" 
ing. Melanie is at first utterly uncomprehending and : 
utterly mavernal,. but as the scene progresses, she is : 
shocked in spits of herself by the revelation of Secrey 

_ Sings. . 

Rhett 
No - no - you don't understand, She never wanted this ‘paby 
and «=. . 

ef tee Et 

“‘Melente 
Not want. a baby? Why s every woman Wants a baby -~< 

' did o- 

Rhett . 
Yes, you want children. But she doesn't, Not my children} 

_ She "sold me she didnit want any more children - and I wanted. 
to hurt her because ‘she had hurt mej I wanted to - and? 

Melanie 
7 Bush, captain Butler. You mustn't tell me these ShIngs 4 

“It's nov 2? 

Rhets {eonstmetn, & heedless of her interrup- 
tion 

I didnts _enow about this baoy until the other dey = when she_ 
fell. £ Itd only known I’d have come straight home - 
whether she wanted me home or note 

Melanie 
Well, of course you would. 

Rhett 
“And then when she told ms - there on the steps = what did IT 
do? © What did I say? I laughed and I said @- °. 

(he breaks) 

. “ Melanie 
But you didnit mean it,. I know you didn't mean it. 

Rhe vt 

“But I did mean it{ I was eracy with jealousy! She's never 
cared for mei I shought iL could make her care. Bus I couldn't! 

Melanie , 
You're so wrong. Scarlett loves you.a great deal = mich mors’ 

CONTINUED: 
‘than she lkmows. 
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i seg / CONTINUED (3) 
p—~ oT, / : 

Ami: - Rhett (pitifully hopeful) a , 

oft omg that were only true, I could wait forever. If shetd only. .- 
. 7 forgive me{! Forget this ever nappened... 2 

ns Melanie (stroking his hair) 
yo She Will, You must be patient... - 

CO! ae, Rhett (his momentary hove vanishes as he 
ne suddenly recollects) os 
“fo. tf NO, Moleeelt ts not possible! You don't understand...If you, . 

. only knew whe she really loved ~ but you wouldn's believe 
a Lteese © 

. (Leeks into her eyes): 

Z ms _ Melante (after «a moment's ‘stlence, necting his 
} mp gaze squarely) 

‘Surely, you haven't listened so idle (gossip? eee No, Captain . 
' 7 . : 7 . Buttle e.es 

Ce (she shakes her head) aes 
C a eee wouldn's believe it, 
po (he lowers his eyes. She strokes his haiz) 

ow oc. J Qhere, there, Scarlett's going to ) get wells . And there can . 

. he other babies, ee 

t ft. * No, no. She conlin't. ..Zven if she wanted to.,.after what... 

-- to. Ae aoe soe tw at nme a se ae 

Melanie re oa, 
But of course she could. I'm going to -- Ue oe 

a 

Rastt leoks at her, amazed. . 

po Rhet+ 
‘No, Miss Melly. . You mustn't ri gk it! It's too dangerous. * > ™ 

| - Melanie oo 
Te, oe ' Children are life renewing itself, Captain Sutler...And when 

life does that, danger seems very unimportant. 
i 

Rhets (looking up at-hner slowly =< moved, 
ct touched, comforted, quieted) 

i I've never before known anyone who was really brave! I oray 
' Ged things go well with you, Miss: Melly, and I want to thank   “ you tor all you've done for me, and for Scarlett, From uy 

4 . heart I thank you. 

He takes her nand and kisses it. She lays her other hand 
i on his head as though in benediction. oo 

oe oe a “PADE OUT, 
{ \74 sso FADE IN: a : : 
‘oe i. . - EX®, BUTLER TERRACE AND GARDEN - LONG SEOT - “DAY. - 

(COSGROVE) | 

v . Scarlett, dressed ina ‘blue negligee, is stretched ous 

CONTINUED: 
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Thank you, Mammy. 

. What is there to make us happy now? 

/ . 

/ a oy, a 238 
CONTINUED (2) - 

in an easy chair with blankets around her and: pillows at 
ner back, Rhett enters from the house. 

’ 

Mammy 
' Miss Scarlets's feelin’ a heap bettah today, Mist! Rhett. 

Rhets 

" CLOS£ TWO SHOT - RHETT AND SCARIETT 

 .Seaplets is pale and drawn from .the ‘agontes of the mis- . 
carriage from wnich she is recuperating, She gives Rhett 

'-J,,.0me look as he approaches her, turns her face, and 
wo.» Sapinks away from him. A moment or silence » then: 

Rnetve 
| I've come to ask your forgiveness. “In "the | hope that we can 
give our life together another chance. 

He 4s contrite, ‘simple ,. serious - completely without any 
affectation of eynicism om any distrust of Scarlett. Ee 

De 3 she simplest and most sincere he has been in his whole 
Lee 

a Scarlets (without looking at him, sarcastically) 
our Lite - ‘Sogetner? When did we ever have a life together? 

Rhett lowers his eyss. Ee is determined to take full 
‘pleme and not to let anything Scarlett may say to him 

_ Upset ais final hoves. 0 fo _ 

Rhett 
‘Yes, you're right. But I'm sure if we could only sry again - 
we could be happy. 

Scarlett 

Rhett (simply) 
Wall, there's « there's Bonnie. .and.es 

(quietly and simply) - er, 
| I love you, Scarlett. 

: Scarlets (Jeertagiy) | 
When did you dis cover that? 

‘Rhett ' 
i've always Loved you, but you've never given me 4 chance to 

-show Ltes a 

During nis speech Scarlett has been moved Must a ‘shade, 

despite ner will not to be moved. 

Scarlett (after a moment, not so dat sterly) 
Well - just what do you wane ms ¢o do? 

CONTINUED : 
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) _ Melanie? 

T knew what you're thinking. And don't try to bring Bonnie -_ 

‘To begin with. ..give up she mill, Scarlets 
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CONTINUED (2) et 

Rhetes 

« We'll go away, 
Wetll sake Bonnie with us, and we'll have another honeymoon. 

Scarlett (indignantly, ner momentary softness - 

c= Give up the milu! 
co”. than ao ever * dict 

exploded) 
But why should 1? 

Rhett (patientiy) 
Yes © I-kmow. But we donft need it. Sell it, 
still, give it to Ashley, 
both of us <« 

‘Or better 
Melanie's been such a friend to 

Scarlett 
Always Melanie! If you'd only think a little more 

about me <= os 

| : Rhett a 7 
I am thinking of you. Ane I'm thinking that « well - ‘maybe 
it's the mill that's taking you away from me - and from 
Bonnie. 

Scarlett (elowing up) 

© into this. You're the one that's faking her away from me. 

592 

Rhett ey 
“But she loves you --. _ re ee a vo 

Scarlett (not listening) 
You've done everything possible to male her love you and not 
me. Why, she's so spoiled now thas “— 

Bonnie's voice 
Daddy: Wateh mel Mommy! 

| They look off, 

EXT, GARDEN AND TERRACE 

Bennie on her pony, calls to them from the garden. She 
“.\ is riding side-saddle now, and wears a blue velvet rid- 

ing habit with long, flowing skirt and a plumed hat. 

Scarlet 
We're watching, gerline. 

(she looks at Bonnie sentringiz) 
You're mighty pretty, precious, 

_ Bonnie (generously) 
So are (you. oes Lim g0ing.t9 JUEP« Watch me, Daddys 

. Rhett , 4 
I Gon't think you ought to do much jumping yet, Bonnie. 
Remember youtve juss learned to ride side-saddle. . 

CONTINUED : 
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596 -.  —« CLOSE SHOT ~ SCARLETT 

$92 CONTINUED (2) 

Bonnie ae 
Iwill so jump! I can junp better than ever ‘cause I've 
grown, And Ifve moved the ber aignher.--. : 2 

Scarlett (alarmed) -{ 
- almoss (Don't Let her do it, Rhett. 

. gimil- ( . : 
taneous ., Rhett (tolerantly) 
ily (No, Bonnie, you can's. 

But Bonnie, unheeding, gallops away toward the’ jump. Te 

Rhett (with a laugh; calling after her) 
| Well | = if you fall off, don's cry and Dlame me. 

(893 CLOSE SHOT - BONIS = esti 

Sticking her heels into the pony'ts ribs and starting 
across the grounds , emitting a terrific yolte .. 7 

- 594 oe, chose SROT © SCARTETT | AND REET? 

. Scarlett (rising and protestin, as strongly as 
oe Po her condition otesticg 

. " Rhett, stop her$ ’ "8 

oN -—Rnete & looks at Scarlett, realizes she is seriously cone. 
re cerned, suns, ‘and shouts: ees 

; "Rhett 
: Bonnie? a - 

(more insistently) SU ot ey es 
Bonnie! _ eo TE 

 §95 - CLOSE UP - BONNIS 

Her eyes blazing delightedly in anticipation of the 
thrill she is about to get from the jump. 

so . Bonnie 
- Wateh. me § : 

She sinks back in her chair, _ 
se, Scarlets (with: annoyance ) 
gust like Pal , 

Suddenly terror comes into her face as she realizes the 
' parallel.. Instinctively she knows what Ls about to happen. 

oe os Scarlett terrified) 
Just like Pai mo 

' CONTINUED: 
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_ Bonnie 

" “, muns in and picks up the little bedy, saying: 

Bonnie ¢- 

Lewsy, i 

on, Mammy, this house won't seem the same without Bonnie... 
‘ How's Miss Scarlet . ; 

CONTINUED (2) 7 

9 But it 1s too late. We hear Rhett 's terrified volce; 

; “Rhetsts voice 
Bonnie! Bonnie] .. 

Scarlett screams. | 
. . 

ANGLE AT’ TEE EURDLE 

As the. pony runs up toa the’ hurdle, he stops short and 
Bonnie is thrown pver his head, her little bedy hitting 

ee the ground flat on its back. The pony turns and gallops 
' Gy .. OPP in panic, kicking up splint ers from the shatt tered. 

' bar with his Rooves. 

CLOSE: SHOT - NEAR THE JUMP | 

Bonnie's! body lies in front of the jump splinters of 
4 wood from the hurdle beside her, Her face is cut and 

scarred, her eyes are closed. She is dead. As Rhett 

Dae Rhet+ . 
Bonnie! Moun, s 

m . FADE our. 

. FADE IN:. . 
_ EXT, DOOR TO BUTLER HOUSE - CLOSE ‘SHOT - SMALL SPRAY OF 

' WHITE ROSEBUDS WITH WHITE CREPE STREAMERS - NIGHT 

CAMERA PULLS BACK to seveal Melanie standing waiting 
nervously outsids the door The door opens and she is 
admitted oy Mammy, who is dressed entirely in biack, her 

‘face puckered in sad vewildez Tment. 

. Mammy Tos 
Miss Melly. An sho i's glad you've come J 

* 

INT, EALL 

As Melanie enters and Mammy closes the door behind her. 
She helps Melanie shed her wrap and gloves, Melanie 
talking the while: . 

Melanie (sadly, Looking eround) 

t bearing up? 

Mammy 
Miss Melly, disyere done broke her heart. But Ab dint feten 
you hers on Miss Scarletu's account. Whut dat chile got ter 
stand, de good Lawd give her strength ter stand. Itéts Miss 
Rhets Ants worried» bout. 

  
‘CONTINUED: 
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"aS mee wee comet's welt 

- Yas Sm, 

you killt." 

Stop, Mamay! 

beat on it an! hollered ter hin. 

‘Oh, Mammy! — 

. Ant den dis evenin! Miss Scarlett she shout 
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| GONTINUED (2) 

Mammy (cont'd) 
(tears flow down her face; she lifts ee the hem of her 

on black ‘skirt and dries her eyes) 
‘He done lost nis mind dese last couple o! days. 

Melanis 
. aay No, Mammy! No! 

Mammy starts coward the stairs and Melanie accompanies 
. her, CAMERA FOLLOWING WITH THEM. ~ 

Mammy 
. Ah aint never seed no man, olack or whit te; set ‘sech a store 

by any chile. When Doctah Meade say . her neck broke... 
(she stops at the memory of the awful moment) 

oe oMiss! Rhett grab his gun and run out dere an! shoot dat 
po! pony - an! fer a minit An think he gwine shoot hisseff,. 

fears fall again but this time Mammy doesn't bother to. 
: wipe them away. Tears come to Melanie's eyes also, 

Melanie 

” Gh, poor Captain Butler!. 

s 
Mammy 

An' Miss Scarlett, she call hima murderer fer teach= 
int dat chila to jump. She say, "You sive me mah baby whut 

And den he say Miss Scarlest ain't neber keered- 
nuthin! thout Miss :Bonnie,..It lak ter turn men vleed cold 

‘. ae things dey say ser one ‘nother. 

Melanis Ct Te 
Donte tell me any. more Coe 

Mammy 
An! dat night, Mist! Rhett he lock hisseff ‘tn. de nuss'ry wid 
Miss Bonnie an' he wouldn! even open de do! when Miss Scarlets 

An' dat's de way it's been 
fer two whole days. 

‘Melanie (norror- stricken) 

Mammy (nods ominously and shivers) 
through de ‘do! 

an' she say dat de fune'l set fer termorrer mawnin' an! he 
say, "You try dat an! Ah kills you termorrer, Do you think 
An's gwins “pus man chile in de dahk when she's so skeered or 

Let 

Mammy and Melanie have ‘reached the head of the stairs, 
and the scene continues en the landing. 

Melanie (distracted and erief stricken herself) 
Mammy , Mammy y. ke Bas lost his mind! 

CONTINUED: 
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601. 

But I cantt intrude. 

  

CONTINUED (3) 

* Mamny 
. Yastm, it's de. Gawd's trurt.. Ee ain! gine tet us ‘oury das 
chile. You gotter help US, iiss Maloy. 

6 Boy 
Melanie 

Mammy 
Ef you: cain! help us, who kin? Mist! Rhett always: set. S great 

“. store oy yo! 'pinion, Please, Miss Melly. 

Yelanie steels herself, serrified at the prospect of 
what she has to do, but realizing that she must do it. 
-She stands a moment while Mammy looks at her pleadingly. 

Melante . 
Lo E22 do what Iocan, Mammy, 

(she goes to the door of Rhett!s room and locks " 
, softly) BO . ; 

‘Rhett! 3 voice 
Get away from that door and leave us alone! 

Melanie (she knocks again) 
Its: Mrs. Wilkes, ‘Captain Butler. Pleass let me in. I've ‘come 

* $o see Bonnie, 

A pause, then the door is ‘opened quickly fron within and 
the drunken bulk of Rhett's figure, his face unshaven, 

” haggard, looks huge and dark against the blazing forest 
.of candles around Bonnie's bier. Grotesque shadows play 
on the gaily decorated walls of the nursery. Mammy 

. shrinks back into the window recess of the landing as 
‘Rhett looks down on Melanie for a moment; then grasps 

. her arm and pulls her into the room, shutting the door.. 
“'.. Mammy emerges, watches a second, and then slowly, pone. 

derously, sinks down on her knees, raising her hands 
and her eyes in prayer. 

M 
Oh, Lawd, please ne'p Mist! Rhett in dis hour of his grief, 
He'tp him, Lawd! - 

DISSOLVE TO: 

INT. HALL - CLOSE SHOT ~ NURSERY DOOR - LATER THAT NIGAT 

% opens and Melanie slips out. Before she closes the 
door quietly behind ner, we see Rhett's figure in the 

background in the nursery, seated next to. the bier, nis 

head resting on his arm. Mammy steps forward to Melanie 
from where she has been sitting in the recess, Melanie 
stands swaying a little, supporting herself on the door- 

[2° Imob. She speaks steadily, bus seemingly with a little 
difficulty. 

_ CONTINUED: 
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601 CONTINUED (2) 

Melanie 
Mammy, Iowant you to go and make a good déal of strong coffee 
and bring 1s up to Captain Butler. Iti 6° and see Miss 

| Scarlett... , . 

oo Mammy (eager for news of what has happened) 
But - 2? a et ic 

ee “. Melante - 
Captain Butler-is quite willing for the funeral seed take 

- Place. tomorrow MOPNing. o« . . 7 

“ ‘The steadiness of her voice. ‘has not wavered, but the: 
volume has diminished. ; . ; 4 

- Mammy (raising her eyes) 
| Hallelujah! Ah 'specks de angels fights on yo! side, Miss 
* Melly. Hallelujah Lo: 

. She lowers her eyes just in time bo see Melanie struggle. 
“bo avoid collapsing. Melanie falls forward on the floor. 

oo Mammy (terrified) 
- Miss Melly! Miss Melly! Miss Melly! Miss Melly! Miss Melly! — 

7 7 She quickly stoops down and puts her arm around Melanie 
TO _ for support. . 

602 CLOSE TWO “SHOr 

. “Melanie opens her “eyes, Even now her. competence asserts 
sself. | . . 

“Melanie - 
_ Send for Doctor Meade, Mammy. And try = try to. get me home. 

(she closes her eyes again) 
¥ oe ; 

Miss Melly! Miss Melly! . 

| DISSOLVE TO: 

6035 INT, MELANIS!'S PARLOR = NIGH 
Aunt PLivypat, Scarlett, and India sit at the table. 
Aunt Pittypas dabs her eyes, India is rigid. Rhett sits 
apart. There is a fire in the grate. A moment of 
“Silence then Ashley walks out from Melanie's room carry- 
_ing his sobbing SOM. 

Beau co , 
‘Where is my mother going away £0? And why can't I go along, 
please? ; 

Ashley 
We can't always go along, Beau, much as we may want to. 

CONTINUED: 
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You may ‘come in: now, Scarlett. 

  

CONTINUED (2) 

Ashley (cont'd) 
You're going back to bed now, 

He starts across the room to bake Beau cack to ais bed. 
_ Scarlett turns So Rhett. 

Scarlett (a whisper) . 
0h, Ruste, she can't be dyings She can't bel 

r 
Rhett (Loew). 

She hasn't your strength. She's never had any strength, 
She's never had anything tut heart. 

Ashley (looks back over his “shoulder, to Rhett) 
7 You knew that, 500. 

"Bean “as htc) ve 

Way do r have to go back to bed? ttts morning, pte 

- Ashley . , ., a as — ee tet 

it isnt really morning yess Co LATE a a 

(he exits ) . 
‘¢ 

2 De Meade. enters from the bedroom: 

Dr? Meade 

India (goes to the doctor and puts her hand 
on his sleeve) 

Dector, pleasé let me see her. I've been waiting for two 
whole days and I've got to tell her - that I was wrong about 
something. 
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Dr. Meade 
She knows you were wrong. | 

(turns to Scarlett) 
. She- wants to see Scarlett. 

‘poe (he leads Scarlett into the nelivay) 

, HALLWAY 

As Dr. Meads and Scarlett enter. 

Dr. Meade 

Wiss Melly's going to die in neace. I won't have you easing 
your conscience telling her things that male no diffterencs 

_ now! You understand? 

Scarlett stops him with a gesture. Dr. Meade gives her 
a little push into the bedroom and closes the door after 
her. 

INT, MELANIE'S BEDROOM, 

' Melanie aa lying very still on the bed. Her closed eyes 
' CONTINUED: 
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CONTINUED (2). . 

are sunken int win ‘purple circles, Her face Ls a waxy 
‘yellow. Scarlets S tiptoes across she room vo the quiet 
figure and stands over her. 

Scarlett _ 
It's MO » Melly. 

The eyes open, then close. again, . 

Melanie . ett 
Promise me? : " 

a . Scarlett 
‘Anything . . 

Melanie - : 
Look after my little son] I gave him to you once before, 
_ remember? The day he was born? - _ 

, Scarlett 
“ oh, Melly, donts talk this way! I lnow gourd get well! 

mo : Melanie , st 
Promise MO e+e oCollege..+? 

Scarlett rn an 
‘ : Yes! Yes! And Burope. And a ‘pony. ‘Whatever he wants! But - 

, Melly! Do Cryo oo 0 so : 

” Melanie 
Ashley. ae 

-(Scarlett's eyes go wide, but Melanie continues) 
"Ashley and you «see 

- Scarlets bows her head in sudden prayer. Melanie's 
Pingers peach out to touch her, ~. 

' Scarlett (almost voiceless) 
What about - Ashley, Melly? 

- | Melanie r 
Look after him for me. qust as you: looked = Looked after me 
for him 

_ . Searlest 
Iwill, Melly. 

Melanie —. 
ser him. But never Let him know. 

Scarlets is almost on the point of breaking. She rises, 
. abruptly sinking her teeth into her shumb to regain cone 
trol. The door opens slightly. Dr. Meade stands in the 
threshold beckoning imperiously, She bends over the bed, 
sakes Melanie's hand and’ lays it again ist her cheek. 

Scarlett 
Good night, ot 

CONTINUED: 

A Re A A tae ES SORE A cele cm, cee oe ae et Ss omen ment esaencsasemeeaameinaes Seema ee NE TAN Sm ne mm mmeNOR 

 



        

  

| . , 247 

60S CONTINUED (3) St 
| me, Melanie (very faint) | : 

Promise.s. Sn : . 

"Scarlets 
. What. shee, Melly? 

Melanie CT 
Captain 1 Butler. Be kind to him... .--..... 

oe, . _ Scarlett. (surprised). aan 
°° Rhett? | os 

| * Melanie ~ |” * 
_ He Loves FOU SO. 

on . ‘ Scarlett (sobs). evan hcg 
Yes, Melly. ° ON we 

ee Motande a “Good-bye. . Pa oe ae A 

7 Scarlett Lo ey ake 
. Goodbye. . Be De eee 

7) 
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Stie ‘benas over and kisses Melanie's forehead, then draivs 
Ma . back, The eyes are closed again. A last look at Melanis 

then Scarlett goes. Dr. Meade follows her to the door, 

_ INT. PARLOR  , 
+" Scarlett and Dr. Meade enter. India and Aunt Pittypat 

.., ame standing now. Ashley sits at She vable.. Rhett looks 
“ om from the hall, . 

Dr. Meade (to the others) 
' You ladies may come in now. 

~ 

They go in. The women ‘hold their skirts’ close to their 
sides to keep them from pustling. 

Scarlett (calls to Ashley) 
Oh, Ashley! ‘Ashley! , 

Ashley displays a worn glove. 

Ashley. ° oe 
'r dont. know where the mate to this is. She must have put i+ 
aways . 

Scarlett (crying) 

‘(drops to her knees beside him) 
Hold me « Tin so fr ightened! Itm so frightened: 

Ashley clutches Scarlets, pressing his head agains’ her 
heart. 
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CLOSE SHOT - REETT | 

'Ee looks at Starlets in Ashley's arms. Then with axl @xt~ 
pression of mixsd Ge staste and resignation, Picks up his 
hat and coat and leaves 

TWO. SHOT =~ ASHLEY AND SCARLETT 

. Ashley (breaking their embrace)” 
Oh, Scarlett! What can Ido? I can't live without her] I 
can't! Everything I ever had is - is going with her, 

She looks at hin, then the Sruth of things as they are: 
comes clear to her. ; 

Scarlets ; 
- oh, Ashleyt . You really love her, don't you?” 

Ashley . 
” She's the only dream I ever had that didntt die in the face 

", of reality. 

pe Scarlett. (wit a flash of her usual spirit) 
Dreams | Always dreams with youl Never common sense, 

Ashlisy 
ons Scarlett, ‘4f you knew | what I've gone through -= 

Scarlett 
| Oh, Ashley, you should have toid ne years “ago thet you | Loved. 
her, not me, and not left me dangling with your talk of 
honor, But you had to wait 'Sil now = now when Melly's dying 
to show me I could never mean anything more to you THAN» oe 
than this Watling woman does to Rhe ee 

“Ashley winces at her words, but his eyes still meet 
. hers, imploring silences, comfort. Every line of his face 
admit ted the truth of her words. The very droop or his 
shoulders showed that his own self-castigation was more 
eruel than any. ske could give. He stood siient before 
her, clutching the glove as though it were an under= 
standing hand and, in the stillness that follewed ner 

“words, hex indignation Feil away and pity tinged wi th 
contempt, took its place,” 

Scarlett (contimuing) 
And I've Loved something that - that doesn't really exist, 
Somehow I don't cars. Somehow it dossn ts matter, It doesn’t 

matter one bit. 

Ashley bends his head sobbing. Sas takes him in her arzis 
and smooths the tack of his hair. 

Scarlets , 
On, pshley, Ashley, Ztcorgive me! Don't (ory. She musta't see 
youlve been crying! 

Dr, Meade enters. 
CONTINUED s 
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“Ashley! 

Melly! 

. Rhett! | 

Rhest! 
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CONTINUED (2) 

Dr. Meade 

Dr, Meade only snaps his fingers. 
The door is left open. Scare 

A ery of real anguish: 

Ashley starts up.- 
Ashley goes in quickly. 
Lett stands iistening. 

. Ashley (o.8.) 
Melly! ; 

Just the least sound from the motionless Scarlett, India 
‘. Gomes: out of the ‘bedroom, sobbing in the most uncontrol- 

‘» ° lable grief. She goes past Scarlett to throw herself on 
‘the sofa, Aunt Pittypat follows and gees apart, crying. 
Then Dr. Méade comes and closes the door after hin. 
Scarlets looks at the three, then suddenly comes to life. 

V 

Scarlett 
Rhett! 

(she looks for him and sees that the hall ‘is empty. 
She goes to the hall) 

Rhett? Where are you? 
(she gooa ous through the open door) 

EXT, DOOR TO MELANIE'S HOUSE - “MIST 

Scarlett (as she throws open the door) . 
Rhett; Wait for me! 

It is grey and there is a heavy mist. Scarlett enters 
into the mist and is almost completely envoloved by it, 

. $0 that wo soe only her face and part of her. black dress 
in £t, Wa Rear her voice: 

a  Scarlett's voice | 
Wait for moi Rhett! Rhott! Rhett! Rhets! 

PROLLY SHOT - IN FRONT OF SCARLETT GOING UP THE BILD 

‘The most we ever see of her through the mist is a ot 
of her dress and her face, and sven these are lost’ 
occasionally as we trolly before her, up, up, Up the 
hill. 

INTERCUT with this is a REVERSE ON HER BACK. 

tn these angles she peers through the mist, attompting 
: , to see through it, She is frantic, eager to get home. 

Eer tempo accelerates as she gets higher on the hill. 
Her hair becomos slightly awry, and she becomes in- 

_ ereasingly breathless as she nears the ,80P or the hill ae 

ALSO INTERCUT WITH THIS should bo a LARGE CLOSE UP of 
her, also troliying in trons of her. . 

~
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611 = —«.-—sOxEXT.. ~DOOR TO BUTLER HOUSE ~ CLOSE SHOT 

The mist is lifting. The door ts slightly ajar. Scarlet 
.. pushes it open eagerly and as the CAMERA goes behind nex, 

  

    

  

  
        
  

. she calls: 

i a mt, Scarlets 
bo Rhett! Rhett! . . 

_ She Looks ' from right ‘to. Lefts ‘and moving around the great 
on ' ~hali. But thers is no answer. Sne starts up the stairs 

calling: . 

- ile " Searlest 
| |. RRettt - Rhetts 

re. : . . . . . : . . a ato 

C / 612 0, SIDE ANGIE ee pea engl) dune 
, . | - Ne soo ete moe wn et oe 

| Scarlett half way up the stairs. 

4 oe | Scarlett mo ve ee beta te ae 
te i i . Rhett! a Loo . . on oye th 4 at oe, . . 

| fe 

615 -. ANGLE SHOOTING DOWN THE STAIRS . welds 

catant Be Scarlett has reached the top of the Stairs. . 

| a AQ — St ' Scarlets: == $i SSE beat fe: 

- ty - - Rhetti - oe ; 

-. She goes to the door to Rhett's room and shrows 16 “open. 
nas MERBENS F imocking. She stops short. 

lo | | oe 
 6l4 -  . INT, RHETT'S ROOM . 

a choy 2 0 Rhett is site ing morosely in a chair. Beside hin is a 
cE decanter anda glass, but the glass is unused and the 

yd Co stopper is in place. He turns slowly and looks at her 
‘ ° "+; .. . steadily, There is no mockery in his eyes, Bis emotion 

4 ) i .  .., £8 that of a mon who ts saddenéd, first by she passing 
So “\" of Melanie for whom he has had deep feeling, and second. 

1 ws BY She realization that an important phase of his life 
| Lo . So is ended. . 

1 Bo “Rhett (quietly) 
i . + Gome ins - nO, 

I - . ce - | Scarlett ee 
sO oo — Rhett ~ Rhett! SN Hyp 

( vo \ Melanie soe Sho Ln ase 7? , 

\ ; i . 
sd Scarlott noda. thea enters aLowiy iit winela fies WA fees 

out rising, Rhett pushes baci a chain with his fat, 
; po She sinks into it. . 

\ - - ". CONTINUED:
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CONTINUED (2) 

. Rhett (heavily) 
Well...God rest her. She was the only: conpletel y kind person 5 
i ever INOW oA great Lady. ..a very great lady. ; 

c / Scarlett shivers slightly. It is difficult ror her to 
say what is in her‘heart. Rhett's eyes coma back to her, . 

. He speaks again. This time his voice is changed and he 
, is mow light and scol, more like hinsell. 

Rhett 
So she's dead? That makes: Le. nice for you, doesn't au? 

Scarlett: is stunned and Seane come to her eyes. 

“Scarlets. - Pe | en 
Oh, how can you say such 4 thing!” “You lmow how I ‘Loved her 
really! 

, ‘Rhett . on . 

“No, rz ‘dont’ know thas I do, “But “at Least itts. to your credit 
‘that you could appreciate her at the end. , 

_  §earliett — 
Of course I appreciated her! . She thougit er everybody gxcapt 

J herself - why, her lass words were about TOU. et 

Rhett turns to her. There is genuine feeling in ‘Bis . 
eyes. . 

| Rhett (after a moment, qusothys he again a2ops 
-his mockery) 

What did she say? 

Scarlett 
‘ She > sad, "Be kind to Captein Butler. He loves you so." 

Rhett drops his eyes. Suddenly he rises and 08s to the 
“window. ; _ oe : . 

Did + abe say anything else? . ; OO , 

me ; Scarlett S , 
She said - she asked me to look after ‘Ashley, SOs 

.. He ds silent for a moment , ‘and then he Laughs sortiy. 

Rhett , 
“Itts convenient to have the first wife's” permission, isn't 
At? 

{he walks out, of the shot) 

- Scarlett - 

Whaat do you mean? Co Sr, 
(suddenly she sees something) 

What are you doing? 

eat ee aie ee eee eee em eee 
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| RHETT - IN ANOTHER PART OF THE ROOM 

He ts standing over a partly packed bag in a part of the 
room which we have not yet photographed in this sequence, 

V and which Scarlett has not yet seen in this sequence. Be 

Oh, nol Yo! 

is throwing into the bag toilet articles and a few oth 
small things. Scarlett rises to her feet, frantically. 

Rhett (continuing with his packing) 
. I'm leaving you, my dear,..All you need now is a divorce = 

and your dreams of Ashley can. come true. . 

Scarlett 

(she runs to him) 
- You're wrong! Terribly wrong! I don't want a divorce = 

(following Rhett's steps as he packs ) 
- Oh, Rhett, when I kmew tonight that I - when I knew I loved 
- you I ran home to sell you - Oh, darling - darling -- 

‘Rhett 
 soarlett, please don't go. on with this, Leave us some dig- 
nity to remember out of our marriage. Spare us this last. 

(ne continues pacicing ) 

Scarlett 
"This ‘Last?...Rhest, do Listen to me! I must have loved. 
you for years only x’ was such a. stupid fool I didn't know 1%, 
Please believe mes You must care} . Molly said you did. 

Rhett 
I believe you. But what about ashley Wilkes? 

Scarlett 
oy - I never really loved’ Ashley -- 

Rhett 
- You ‘eortainiy gave a good imitation of it = up teil this. 

morning e 

(he stops packing, laughs a bit, rather bitterly) 
No, Scarlett, I tried everything, and if you'd only met me 
half way, even whon I came back from Londonse. 

- Scarlett 
on, I.was so glad to see yous Iwas, Rhettj But - but you 
were 30 nasty! 

Rhett (ne starts to put things in bag again) 
And then when you were sick and it was all my re I hoped 
against hope that you'd call for me, Sut you didn't 

. Scarlett. 
I wanted you ~ I wanted you desperately! But I didn't think 
.you wanted me, — . 

Rhett 
+ seems we'tvo been at cross purposes, doesn't 25? But itts \e 

no use now. As long as there was Bonnie there was a chance wo 

CONTINUED: 
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ts Searlett runs out to Rhets on the landing, crying:: ~— 

CONTINUED (2) 

Rhets (sont id) | 
might be Rapoy. I liked so think chat Bonnie was you, a 
Little girl azein, beltorse She war and poverty had done shings 
to you. She was so like you - and I could pet her and spoil 
her, as I wanted.to spoil you ... When she went, she took 
everything. 

(finished packing, he closes his bag) 

Scarlett (crying frantically) oy 
- on, Rhett! Rhett, please don'sS say that! I'm so sorry - I'm 
.., 80 sorry Lor everything -- ! ae 

Rhett 
.My darling, you're such a ‘ehila: You . think shat by saying 

"I'm sorry," all the past can be corrected...Here, take my 
.| Randkerehie®. Never, at any crisis of your Lite, have I 

Inown you to have a handkerchis?. 

She takes the handkerchief, blows her nose, and sits 
down. Rhett picks up his bag, goes to the door, and. 
exits. Scarlett leaps Up and runs after Him. Lael 

_ svn, BALD | . oe 

Scarlets - 
Rhett! Rhett! Where are you going? 

, . Rhett | 

Lim going “0 Charleston, back where I - paleng.: 

Scarlatt 
“Please - ‘Ploase. - take me with youl’ 

. ' Rhett 
No. I'm through with everything here. ot. 

(he sets down nis bag, stops, looks at Scarlett. 
With a far-away Look; it is a new Rhett - new to 
us and new to his} 

I want peace,..I want to see if somewhere there isn't some- 
thing left in life of charm and grace... 

(with just a trace of amusement) 
Do ‘you mow what I'm talking about? 

Scarlets 
No. I only mow that I Love yous. 

Rhett (picking up his bag) 
‘Thatts your misfortune. 

(goes down stairs) 

; Scarlett (going downstairs after hin) 
. On, Rhett Rhets! Rhetti~ Rhetts Rhett! 

“she reaches she front door) 
But, Rhett, if you go what shall I do? Where shall I g0? 

, CONTINUED: 
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CONPINUED (2) 

Rhets lat. the door, opens i%) 
Franky, my dear, I don't give a damn! 

He goes out into the mist, Scarlets Looking att ter him. 

cioss SHOT - SCARLETT 

She is left ‘stunned. She | Looks around, crushed oy this 
olow, and speaks aloud: 

_  Searlest oo 
z cant Let him go$! I can't] I won't think about losing 
him now! I'll go erazy if I dot...i'll think about that to- 
MOPIOW s oe 

Co. . She closes the door and goes pack into the hall, moving 
. J \jerkily and without design. But the thought of it will 

not down. She throws herself on the stairs, defeated, 
and with nothing to look forward to, She lies face down 
with her head on her hands. CAMERA MOVES UP to a ‘CLOSE 
UP of Scarlett sobbing and HOLDS for'a moment. 

Scarlett. 
| But I must think abouts it! I mst think about isl) What is 
~ there to do? What is there that matters?. a oo, 

Suddenly on ‘the sourid tragic | we hear Gerald's voice: 

Gerald's voice 
Deo you mean to tell me , Kate Scarlett O'Hara, that: Tare . 

: , doesn't mean anything to you? ; 

Scarlett's sodoing quiess.: She starts to Lifts her tear-- 
, stained face slowly, . 4 

‘‘Geraldts voice (continues) 
“ Why, land's the only thing that matters - it's the only thing > 
~" that lasts. | = Cn 

oo. 

Ashley's voice 
'. Something you love better shan me, though you may not “now 
. ite Tara? . 

Rhott's voice 
It's this from which you get your strength - - “the red earth of 
Tara. 

Scarlett's face Lifts a Little higher as she “Listens. 

Gerald's votcea 
‘Why, land's the only thing that matters - it's the only thing 
that lasts. 

e 

Ashley's voice , 
Something you love better than me, though you may not Imow 
it - Tarai 

CONTINUED: 
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: way, ‘land's the only thing that matters --. 

" marad 

CONTINUED (2) 

. Rhest's voice 
it's this from which you get your strength - the red earth of 

*; Tara. 

Onee again we hear the three voices repeating the same: 
lines. The volume is ssill louder, the space between 

‘them still less, the speed of their repetition still 
faster: 

Gerald's voice 

7 - Ashley's voice — we a 
Sonething you love better than mé «=  . Pe 

Rhett's voice 
'‘The red earth of Tara. 

CAMERA MOVES SLOWLY UP to a LARGE CLOSE UP or SCARLSIE'S 
FACE as we hear: , 

- Gerald's voice     Ashley's voice (louder than Gerald's) - 
‘Taras . | CO , oe a 1 

oe Rhett's voice (louder than either) 
Taral " 

-'A beautiful smils of hope crosses Scarlett's face as 
‘the realization comes to her thas she atili has Tara, 

Scarlett (lifting her face) 
Taraf Home!.e.IT'll go home - and Trai think of some way to 

get him baci, 

She Lifts s- Sher chin higher. We gee the stufe of which 
Scarlets .O'Hara is made, and.we Sariil. with the know- 

Ledge that she won't be defeated for long. 

   

  

Scarlett 
“After all, tomorrow is another aay! 

As the speech progresses we'see and hear her s¢ rengvn 

return = her voice accelerates in power and volume and 

wo must believe completely that what Scarlets O'Hs> 
. wants vo do, she can do, . 

“stow DISSOLVE TO: 
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wee ee TT ee, 

at ; . - 4 256 

) SULL SHOT - TARA LANDSCAPE - SUNSET 
With the huge tree where Gerald has spoken to Scarlets. 
From behind the hill comes the silhouetted figure of 
Scarlett until she stands outlined along the sky. She 
turns halivay and stands looking over the broad acres, 
Wind blows her skirts slightly. 

* CAMERA DRAWS BACK as we once did'on Scarlett and Gerald, 
‘until the tiny silhouetted figure. of Scarlest is oute 
. Lined against Gerald's Taree. . rere 

op THE END =


