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The performance of musical phrases or longer passages in alternation by different voices or distinct 

groups, used in opposition in such a way as to suggest that they answer one another; it may involve spatial 

separation of the groups, and contrasts of volume, pitch, timbre, etc. The term (the equivalent of which in 

more formal analytical language is “antiphony”) originates in descriptions of the singing of African- 

American work-songs, in which a leader and a chorus respectively sang verse and refrain or successive 

phrases in alternation. In jazz it is used of exchanges between instrumentalists, two sections of a big band, 

and even a singer and his own instrumental accompaniment; the most characteristic forms of call and 

response in jazz occur when musicians trade fours (see Forms §1, (ii)) and take part in a Chase.
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